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Descriptive comments on the music by TuscfLatcef: 

Three pitches are sounding along a street. They sound side by 
side, affecting each other by their timbre. The)' arc about a half-step apart 
and probably the same loudness: higher than 500 hertz. The one in the 
center, moreover, is slighdy louder than the other two. 

Except for these three pitches, the street is quiet. The buildings 
arc fairly old, uncared for, free of paint and window panes, drooping sadly 
from deterioration which seems unending to the eye. 

The frequency of each pitch is consistent. The intensity of their 
sound field intensifies the air, which is set into motion. There is not a single 
overtone in the phase relations of the components. Nor is there any vibrato. 
The duration is sustained, without a trace of decay. 

However, at regular intervals a slow tremolo, always the same, 
emanating from the middle pitch, suddenly rises to seven cycles per second 
and immediately subsides, always in the same manner. The tremolo docs 
not seem to rise above seven cycles per second; it is rather as if the whole 
movement occurred by a mechanical means. The rising of the tremolo pro- 
duces first an optimum frequency of amplitude modulation along the street 
next to the buildings, and then subsides with a pure noise; then it rises and 
moves from one side of the street to the other, but only to revert to the seven 
cycles per second. 


The pitches arc unique frequencies and almost equally tem- 
pered: they arc quantized, only some of their frequencies arc not apparent. 
All three arc inherently resonant systems, responding side by side, altering 
their frequencies at will in a spherical sound wave parallel to the buildings 
and parallel to the street, almost equidistant between the two yet a little 
closer to the building;. The pitches, three members of an equally tempered 
scale, continue to sound along a street. 

In front of them a building is absolutely quiet, dark and empty 
from the front to the rear. The pitches sound softly in all directions at 



a sustained pace, without the slightest pitch variation, clearly, and sound- 
ing side by side. Behind them their vibrations, barely audible, arc marked 
by three waves of pitchprints left by their vibrations, three distinct series of 
dissimilar but equally spaced pitchprints, clearly sequenced and with 
individual spectrums. 

The pitches sound straight ahead. They affect nothing in tile- 
buildings, on their left, or on the street below, with its many pot-holes 
appearing periodically. Nor, for that matter, arc they marginally excited by 


each other’s frequencies. They move on their way with a rapid and high 
frequency. 

Heedless of the vibrations that they continue to disperse so pre- 
cisely into the cool damp air, indifferent to the many buildings on their 
right, to the insects— now flying, now flying, now crawling— that advance 
around them, the three pure pitches sound side by side with a sensuous and 
accommodating rhythm, complementing each other each second. 

The three pitches, different in essence, now sound alike They 
have the same wave-shape: difficult to analyze. Their vibrations arc also 
identical although, obviously, two of the pitches have the same volume but 
the one in the center is slightly louder. The one in the center oscillates and 
yet never seems to get any higher in pitch. 

The center pitch is close to the street. On the left is the pitch that 
has the same volume as the pitch on the for right. Before therp extends the 
cool damp air, as for as its atmospheric movement. On their left rises the wall 
of buildings, almost identical and seemingly unending. On their right, 
vibrato-less and pink throughout, is a pink noise bordered by a white noise 
which immediately expands beyond its bandwidth. 

The white noised continues to modulate; the white noise again 
expands beyond its bandwidth, again bordering the pink noise. 

“There’s the modulator,” says the middle pitch. But the white 
noise abstracted by the sideband modulator muffles the weak echoes of the 
middle pitch. Only at the end of the audio outputs can a few sounds, dis- 
torted by the modulator, be heard again. 

“It’s the frequency shifter,” says the pitch on the left. The white 
noise sounds on their right. When the white noise decays, the)' hear noth- 
ing further. The three pitches still sound side by side, affecting each other by 
their timbre. In front of them the pink noise, only a few modulations away, 
is suddenly overcome by a voltage controlled amplifier. The pink noise 
reverberates and decays. 

It decays in the cool damp air and reappears to sound quietly 
again, always in the same direction, just below the middle pitch, about three 
hundred yands in radius. 

“Maybe it isn’t the modulator,” says the middle pitch, “maybe 
we didn’t hear the pink noise, before ...” 

“We would have heard it the same as the white noise,” answers 
the pitch on the left side. 

“We weren’t near decay before,” says the middle pitch. After a 
change of decibles, the pitch on the right says: “We still haven’t decayed ” 
And all three sustain themselves as pure sounds. 

They continue to sound until the white noise, barely audible, 
sounds again in the cool damp air. The middle pitch says, “There’s the 
white noise.” The other two pitches don’t answer. 

The white noise, as the pitches arc about to overtake it, decays 
Then the pitches are again alone in the cool damp air, sounding along 
a street. 

The air continually transports the sounds of the pitches. The 
pink noise, on the other hand, who has eluded its time-variant, sounds 
quietly near the three pitches, above the building. 

On the right, on the street, three pitches, about a half step apart, 
and always of the same purity, endure. 
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According to myth, the vibraharp, vibraphone, or 
just plain vibes, offspring of the xylophone, came from 
a pasttime of Pithicantropus Erectus. He found that by 
setting up bones of varying sizes and hitting them with 
another bone he could produce pleasant sounds in his 
cave home. That might have been the forerunner of 
reverberation units, the cave, that is. 

Later, at the annual vernal sacrificial ceremony, to 
which P.E. was invited as a performer, there were the 
usual shouts that the music could not be heard near 
the top of the cliff, a common occurrence at jazz con- 
certs to this day. 

Our caveperson found that by placing his bones 
on parallel tree branches on the ground the sound 
would travel further, 

And so it went, through the middle and dark ages, 
the renaissance and into the industrial revolution. 
That's where things changed somewhat. Metal had 
become all the rage. The sprightly sound of those 
bones interested orchestra leaders so that the bones 
became trappings for comical effects, only the bones 
became steel and the branches legs. The xylophone 
had been born and Camille Saint Seans further 
popularized the instrument when his Danse Macabre 
became a chart hit . . . with a bullet. The xylophone was 
THE instrument to symbolize skeletons, used effectively 
when such things were introduced at the Salem Witch 
Trials. Motion pictures used them for scary morqents 
and people fell down stairs to the sound of these joyful 
instruments. Funny, huh? 

Wooden bones alternated with steel and we had 
the marimba, an instrument that came from Africa and 
settled in the Caribbean there to make its mark on 
calypso music, like Zombie Jamboree Still scaring the 
folks, wasn't it.? 

The real breakthrough came in the 1930's when, 
with the aid of electricity, which had been discovered 
by some kite-flying politician in the New World, alter- 
nately known as the Colonies, the vibraharp was 
created . . . more-or-less. 

The man who started it all was Red Norvo and he 
played plugged-in xylophone, later vibes, as long ago 
as the early 20th Century. In the 1930’s, bandleader 
Benny Goodman, with the aid of impressario John 
Hammond, discovered Lionel Hampton, THE popularizer 
of the vibes. He took the vibes out of the rhythm section 
and made it a lead Instrument competing with the 
trumpet, trombone and saxophone for top billing. 

The bebop era followed with its vibes exponents 
Terry Gibbs and Milt Jackson. It was the latter who, in 
the context of the Modern Jazz Quartet, held sway 
over the vibes category In the polls for almost a quarter 
century. 

Jackson's attack was bouncy and often cir- 
cumlocutory vis-a-vis the melody. The vibes had lost its 
jocular attitude at last. Others followed, most notably 
Gary Burton, the current darling of the pollwatchers, 
and David Friedman and Dave Samuels, who have 



combined their considerable talents working in 
tandem with each other in a group called Double Im- 
age. 

All of which brings us to the subject of this rather 
encapsulated and inane history of the vibes, Vera 
Auer. 

Born in Vienna. Vera was a prodigy, playing con- 
certs on the piano at the age of nine. Her cousin was 
Leopold Auer, a violinist, who married someone In the 
court of the Czars of Russia. He taught Jascha Heifetz, 
among others. Misha Auer, the comedic actor, is 
Leopold's son, 

When she approached the age of enlightenment. 
Vera organized jazz groups in Vienna, playing vibes 
rather than jazz piano. Among the more famous 
members of her groups were Joe Zawinul. pianist with 
Miles Davis. Cannonball Adderley and currently co- 
leader of Weather Report, guitarist Attila Zoller. and 
composer-arranger Hans Koller. 

She came West to America in 1960. having been 
playing the vibes since 1949, and began appearing at 
showcases for her talent: St Peter's Church Jazz 
Vespers, and Jazz Interactions jazz bashes She studied 
with John Lewis. Gunther Schuller and George Russel! 
and played all the major clubs of the day. Birdland. the 
Five Spot, the Village Gate and Stryker's. Vera has 
recorded in Europe only; this marks her United States 
debut on disk. The album was recorded in 1969-70. 

Her approach in the context of this group appears 
to be more supportive than solo. There is ample room 
for her sidemen both in performance and writing 

Richard Williams is a brilliant trumpeter who has 
starred with the bands of Lionel Hampton. Duke Ell- 
ington. Quincy Jones. Clark Terry. Gill Evans and Thad 
Jones and Mel Lewis. His small group work includes 
Charles Mingus and Slide Hampton, among others He 
has performed orchestra pieces with Gunther Schuller 
and does Broadway show pit band duty. 

Chris White and Rudy Collins played in the same 
Dizzy Gillespie Quintet in the late 1950's-early 1960 s, 
which also included reedman Leo Wright and pianist- 
composer Lalo Schiffrin. White is an especially vibrant 
musician, smiling constantly, sweating profusely and 
encouraging his fellow musicians. Chris currently 
teaches In Old Westbury. L.l. 

Collins work is mainly supportive, soloing on Arkie 

Hugh Brody's major contributions to the album are 
from his pen. Although his horns are amply heard 
throughout, his Merciful One and Arkie set him apart 
from the others. The harmonies are distinctively dif- 
ferent from Williams's Rogi. the only other original in the 
collection. The solos are a bit more outside the chordal 
framework and freer 

The remaining two tunes. Body and Soul and Con 
Alma are familiar to the jazz repertoire 

Whether you are new to the vibes, or if you are 
addicted to them. Vera Auer's contributions should not 
be overlooked. 

arnold jay smith 
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SIDE ONE 

1. SHILOH 

(By David Newman: Head-Cotillion, BMI. Time: 4:30) 

2. WE RE A WINNER 

(By Curtis Mayfield: Camnd, BMI. Time: 3:06) 

3. CHILDREN OF ABRAHAM 

(By William Fischer: Ready Prodtfblions. Inc., ASCAP. Time: 10:08) 

4. HEADSTART 

(By David Newman: Head-Cotillion, BMI. Time: 2:54) 


Attention! 

To pay Attention, is to narrow the perception and accommodate a central idea or feature. 
Once narrowed, it has the advantage of sharpness and quite often clarity. Should the object 
of our attention cease to be worthy of such notice, sharpness of focus fades and the mind 
(interest) drifts toward some other area(s). 

Conversely, to invest one's attention into the domain of David Newman is to sharpen 
perception and broaden perspective. Within him lies a spectrum of ideas and thoughts 
that have been developed through years of application. Once focused on him, the attention 
is not likely to fade or drift. (A.F.C. ?) 

David Newman is most worthy of attention. Mis multi-faceted philosophy of life is 
stated with clarity and eloquence at all times. David is a man whose entire soul is dedi- 
cated to that part of him which loves truth and wisdom. David Newman plays from the 
heart and for keeps. Each note comes under close scrutiny and must relate to the overall 
idea or plan. He is an exceptionally strong (dominant) musical personality who projects 
in much the same manner as any great actor. His use of separation is brilliant. He can split 
a moment in two, and pour twenty years of living between its parts. 

David Newman mounts this Kilimanjaro of instrumentation, 'orchestration with great 
skill, and an expedition of superior musicians. This program (and surely it is) is full and 
rich with the fruits of David's many years of righteous harvesting. Along the way, there 
has hgen much toil, achievement has been hard won, indifference a steady companion, 
and heartbreak has had its say. Throughout, David has maintained great forebearance. 
One thing the road to now has taught him is patience. The patience of which I speak is of 
the useful productive variety. 

When the entire soul gives its attention to that which you believe, each part fulfills its 
own function, thereby eliminating the need for excuses, excesses or haste. Give all the 
many facets of David Newman your full attention. 

\ ED WILLIAMS 

"Maiden Voyage" 
WLIB/FM 


SIDE TWO 

1. CHAINED NO MORE 

(By David Newman; Head-Cotillion, BMI. Time: 6:24) 

2. THE FUNKY WAY TO TREAT SOMEBODY 

(By Calvin Arnold; Mikim, BMI. Time: 3:04) 

3. SYLVIA 

(By Slc\Te Wonder, Sylvia Moy & Henry Cosby; (obete. BMI. Time: 3:18) 

4. THAT’S ALL 

(By Bob Haymes & Alan Brandt: Travis. BMI. Time: 6:12) 


Shiloh & Headstart were arranged by David Newman. 

Wc’ro A Winner. The Funky Way To Treat Somebody & Sylvia were arranged 
by Arif Mardin. 

Children of Abraham, Chained No More & That's All were arranged by William 
Fischer. 

On Shiloh, the personnel is: David Newman: Joe Zawinul. piano; Richard 
Davis, bass & Bruno Carr, drums. The rhythm section is augmented by per- 
cussion and voices. 

On We're A Winner, The Funky Way To Treat Somebody & Sylvia, the person- 
nel is: David Newman; William Butler, guitar: George Stubbs, piano; Charles 
Rainey, bass & Bernard Purdle, drums. The above are augmented by a horn 
section. 

On Children of Abraham, the personnel is: David Newman; Paul Ingram & 
Julius Watkins, French horns: Joe Zawinul, piano; Richard Davis, bass; Bruno 
Carr, drums & Omar Clay, percussion. The string section under the direction 
of Selwart Clarke consists of: George Marge, Donald MacCourt. Charles 
McCracken & George Ricci. 

On Headstart, the personnel is: David Newman; Paul Griffin, piano; Charles 
Rainey, bass & Bernard Purdie, drums. 

On Chained No Moro & That's All, the personnel is: David Newman: Ernie 
Royal & Melvin Leslie, trumpets; Benny Powell, trombone: Paul Jngratn & Julius 
Watkins, French horns; Jack Knitzer, oboe; Joe Zawinul, piano; Ron Carter, 
bass; Bruno Carr, drums & Omar Clay, percussion. The string section under the 
direction of Selwart Clarke consists of: Gene Orloff. Emanuel Green. Julius 
Schachter, Sanford Allen, Alfred Brown & Kermit Moore. 

David Newman plays flute on Shiloh; alto sax on Sylvia & Chained No More 
and tenor sax on We're A Winner. The Funky Way To Trent Somebody. Head- 
start & That's All. On Children Of Abraham, he plays soprano & tenor saxes 

.x flute. 

Recording engineers: William Arlt, Adrian Barber & Bruce Tergesen 
Cover photo: Joel Brodsky 
Cover design: Graffiteria 
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SIDE 2 

First Movement: DANCERS ON DRUMS Fourth Movement: SKINNING THE VALVES 

Second Movement: BRISTLING Fifth Movement: CYMBALISMS 

Third Movement: CHANT OF THE WITCH DOCTORS Sixth Movement: THE OCTOPUS 


THE DRUM 

Manny 


SUITE 

Albam -Ernie 


A Musical Portrait of Eight Arms from Six Angles 

Wilkins and Their Orchestra 


There has never before been anything quite like The Drum 
Suite. It is a composition written for four jazz drummers. 

The key word is “written.'” This is no extended extem- 
poraneous assault on the battery by four exhibitionistic 
virtuosi trying to out-frantic each other. It is, instead, a 
series of melodic, swinging, carefully constructed sketches 
in which the drums share with — but rarely supersede — 
the horns and reeds in carrying out the development of the 
composers’ ideas. None of the four drummers has a solo 
lasting longer than eight bars. 

The idea of trying to involve four drummers in a com- 
position that is. first and last musical, originated with 
RCA Victor’s Jack Lewis, who had been brooding about 
the use of drums ever since RCA Victor released Voodoo 
Suite with Perez Prado and Shorty Rogers (RCA Victor 
LPM-1101) last year. He took rough sketches of his idea 
to Manny Albam and Ernie Wilkins, both outstanding 
composers and arrangers. Albam. a reformed baritone 
saxophonist, has written for Charlie Barnet. Count Basie, 
Stan Kenton and Woody Herman. Wilkins, until recently 
an adornment of Count Basie's saxophone section, has 
contributed numerous arrangements to the current Basie 
book. 

One of their first decisions was that all the drum parts 
had to be completely written out. This was the first time 
that anyone had attempted to integrate four drummers in a 
jazz composition and both Albam and Wilkins were con- 
vinced that they couldn’t let them loose on their own 
without creating hopeless confusion. 

This meant that the drummers who performed the Suite 
had to be much more than simply good jazz men. They had 
to combine superior reading ability with a fully developed 
jazz feeling. Even their personalities were an important 
element, for they had to work together as a section where 
no personality conflicts could be tolerated. 

The drummers picked for this demanding assignment 
were — inevitably — four of the top stick men working 
today: Osie Johnson. Gus Johnson, Teddy Sommer und Don 
Lamond. Osie Johnson, an arrunger and singer as well as 
a drummer, has played with Earl Hines and Illinois 
Jacquet and is one of the most widely recorded drum- 
mers in the East. He was assigned the first drum 
chair. Gus Johnson (no relation) was in the Jay McShann 
band that included Charlie Parker, and is best known for 
his work with Basie during the early Fifties. Teddy 
Sommer, an impressive newcomer, has been heard with 
Les Elgart and Neal Hcfti. Don Lamond was one of the 
stars of the greatest of Woody Hermun's Herds and bus 
been consistently in demand us a free-lance since 1949. 

During the course of The Drum Suite one drummer is 
ulways keeping time (usually Gus Johnson) while the other 
three give him a back beat on sock cymbals unless they are 
taking solos. Only rurely do all four drummers pluy pat- 
terns together — usually very briefly at the opening or 
closing of a movement. 

The six movements are designed to show the drummers 
in six different contexts, to spotlight the virtuosity of the 
drums within a variety of musical frameworks. 


The first movement. Dancers on Drums , brings the 
drummers on stage one at a time, stepping out solo and 
ensemble patterns between passages by the band. After a 
pickup in tempo, the dancing drummers are spelled by 
swinging solos by Hal McKusick on alto sax and Joe 
Newman on trumpet. 

They switch to brushes on the second movement. Brist- 
ling , which features a quartet made up of Joe Newman, 
trumpet. Hal McKusick. alto sax. A1 Cohn, tenor sax, and 
Jimmy O'Heigho, trombone. The drummers do most of their 
brushing behind the quartet’s solos until all eight — four 
drums, four horns — bite into a series of short, responsive 
solos. 

For Chant of the IT itch Doctors , the third movement, 
and Cymbalisms , the fifth. Albam and Wilkins have 
created some fascinating tonal colors (Albam wrote I T itch 
Doctors, Wilkins did Cymbalisms). Witch Doctors 
had been planned as an exercise for mallets but when the 
drummers tried it out in the studio they found that they got 
a better effect by using the backs of their sticks. Over two- 
bar patterns played in this manner, the woodwinds — intro- 
duced by A1 Epstein's English horn — set a mood that is 
carried along later by the jungle cries of Conte Candoli and 
Joe Newman in a tight, squawling trumpet exchange. The 
movement reaches a climax when Ray Beckenstein’s wild 
piccolo comes soaring out of a mad. churning passage by 
the full band. 

Wilkins also uses woodwinds, along with French horns, 
to get many of his effects on Cymbalisms, a gentle, bounc- 
ing movement in which Buddy Jones’ strong walking bass 
plays an important propulsive role. 

Skinning the Valves, the fourth movement, juxtaposes 
the drums and the trumpets with each man in both sections 
getting solo space. 

The finale. The Octopus, brings the drummers to- 
gether in a more traditional format which is made un- 
traditional bv the multiplication by four of what is normally 
a single drummer’s role. 

Coda: When the studio was being swept out after The 
Drum Suite had been recorded, a significant object was 
found on the floor in a far corner — a broken drum stick, 
gushed with teeth marks. j 0HN g W ILS0N 

© by Radio Corporation of America, 1956 


The Drum Suite — Blow by Blow 
First Movement: Dancers on Drums (Ernie Wilkins) 
Lamond ulone. joined by Sommer, then by 0. Johnson, then 
by G. Johnson. Sume rotation until G. Johnson gets the tempo 
rolling faster. 

Two-bar drum sequence: Lamond, Sommer. 0. Johnson, 
G. Johnson, Lamond. Sommer. 

Hal McKusick, alto sax. 

Joe Newman, trumpet. 

Drum sequence: Lamond, Sommer, 0. Johnson. G. Johnson. 
Ensemble. 

Drum sequence: O. Johnson. G. Johnson (cymbals). 
Ensemble. Sommer. 


Second Movement: Bristling (Manny Albam) 

All drummers at opening. 

Quartet: Joe Newman, trumpet; Hal McKusick, alto sax; A1 
Cohn, tenor sax; Jimmy O’Heigho, trombone. Drum sequence: 
Lamond. Sommer, 0. Johnson. 

Solo sequence: Newman, McKusick, Cohn, O’Heigho. 

Drum and horn sequence: Lamond. Newman, Sommer. 
McKusick, O. Johnson, Cohn. G. Johnson, O'Heigho. Lamond. 
Newman, Lamond, McKusick, Sommer. Cohn, O. Johnson. 
O’Heigho. 

Four-bar drum sequence: G. Johnson, Lamond. Sommer. 
O. Johnson, G. Johnson. Lamond, Sommer. O. Johnson, G. 
Johnson. 

Third Movement: Chant of the Witch Doctors (Manny Albam) 
Each drummer on own two-bar pattern. 

A I Epstein. English horn. A1 Cohn, clarinet. L’rbie Green, 
trombone, backed by three Hutes. 

Two-bar drum sequence: 0. Johnson, G. Johnson, Lamond, 
Sommer. 

Trumpet sequence: Conte Candoli, Joe Newman. Drum se- 
quence same as last rotation. 

A1 Cohn, tenor sax, and saxophon^ section. 

Drum sequence: lamond, Sommer, O. Johnson. G. Johnson. 
Ensemble with Ray Beckenstein, piccolo. 

Trombones (Chauncey Welsch, Fred "Ohms, L T rbie Green, 
Tommy Mitchell). 

Fourth Movement: Skinning the Valves (Manny Albam) 
Trumpet entrances (answered by drums): Conte Candoli (O. 
Johnson) plus Joe Newman (G. Johnson) plus Joe Ferrante 
(Lamond) plus Ernie Royal (Sommer) plus Bernie Glow. 
Trumpet solo sequence: Royal. Newman, Ferrante, Candoli. 
Drum solo sequence: O. Johnson, G. Johnson, Lamond. 

Hal McKusick. alto sax. 

A1 Cohn, tenor sax. 

Remaining drum passages taken in same rotation: G. Johnson, 
Lamond. Sommer, 0. Johnson. 

Fifth Movement: Cymbalisms (Ernie Wilkins) 

0. Johnson alone, then all four drummers on cymbals. 

0. Johnson on cymbals in passage featuring woodwinds and 
French horns (Jimmy Buffington, John Barrows). 

Sommer on cymbals in brass and saxophone passage. 

Trumpet rotations: Joe Newman, Conte Candoli. 

Trumpet and drum sequence: Newman. 0. Johnson. Candoli, 
G. Johnson, Newman. Lamond. Candoli, Sommer. O. Johnson. 
Four-bar drum sequence: G. Johnson, Lamond, Sommer. 
Woodwinds, brass, then full band. 

At tempo pick-up, drum sequence: Lamond. Sommer. 0. 
Johnson, G. Johnson. 

Sommer on cymbals in final passage. 

Sixth Movement: The Octopus (Ernie Wilkins) 

All drums together. 

Ensemble, followed by drum break by O. Johnson. 

A1 Cohn, tenor sax, followed by drum breaks by Lamond and 
Sommer. 

Joe Newman, trumpet. 

Sommer on drums until O. Johnson starts eight-bar solos. Se- 
quence: 0. Johnson, G. Johnson, Lamond, Sommer and around 
again in same order. 

\fter ensemble, Sommer on drums until all four drums come 
in for finale. 


This Is an RCA Victor 

“New Orthophonic" High Fidelity Recording 
It is distinguished by these characteristics: 

1. Complete frequency range. 

2. Ideal dynumic rungc plus clarity and brilliance. 

3. Constant fidelity from outside to inside of record. 

4. Improved quiet surfaces. 

Mimi l(f|itU(ilti 


Beware the Blunted Needle! 

A blunted or chipped needle can permanently damage your 
most valuable records. A worn needle will impair the quality of 
sound reproduction you hear. Make sure your needle is in good 
condition before you play this record. If in doubt, huve it checked 
by your dealer or buy u new needle. 
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TITLES 

MY CANDY 4:30 

Calvin Brooks 
Arranged by Calvin Brooks 

HURT SO BAD 4:00 

T. Randazzo. B. Hart and Wilding 

YOU WILL KNOW 4:35 

Stevie Wonder 

Vocal Arrangements by Candy Burgess-Brooks 

JUST THE TWO OF US 4:02 

Bill Withers 

Vocal arrangements by Candy Burgess-Brooks 

l DIDN'T KNOW WHAT TIME IT WAS 7:45 

Rogers and Hammerstein 
Arranged by Calvin Brooks. Dan Mayberry & Em- 
manuel Riggins 

Vocal Arrangements by Candy Burgess-Brooks 

CAUGHT UP IN THE RAPTURE 5:00 

G. Glynn & D. Quander 

ICEMAN GERVIN 5:50 

Calvin Brooks 
Arranged by Calvin Brooks 


CALVIN BROOKS Guitarist 

EMMANUEL RIGGINS Keyboards 
DON MAYBERRY Bass 
JEROME SPEARMAN Drums 
LORENZO BROWN Percussions 
TAMIKA AND TANYA Background Vocals 

ICEMAN GERVIN (only) 

CALVIN BROOKS Guitarist 
GERRY MOSS Keyboards 
MIKE WESLEY Bass 
BOBBY CLIFF Drums 

LORENZO BROWN & KARZEL DEW Percussions 

RECORDED. ENGINEERED & MIXED BY: 

Paco Detroit of Snyder Systems (Det. Mich) 


PHOTO BY: 

ELITE PHOTOGRAPHIC 
MT. CLEMENS. Ml 
463-6420 

PICTURE TAKEN AT: 

FOX THEATER “ DETROIT ’ 



CALVIN BROOKS-GUITARIST 
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CLIFF COLEMAN 
WJZZ FM, DETROIT 


I DEDICATE THIS ALBUM TO MY WIFE & 
MOTHERS. ALL MY RELATIVES & 
SPECIAL FRIENDS. RONALD WILSON. 
HARRY & THE BOMAC GANG. MY LATE 
( father ) WILLIAM & MY LATE ( sister & 
brother) PAT & VONLEY... 

AND FINALLY. I THANK GOD FOR KEEP - 
ING THE SPIRIT ALIVE IN ME... 

MAY GOD BLESS YOU ALL!!! 

lalvin rjStooAs 


BROOKS. BURGESS-BROOKS PROD. 
P.O. BOX 42212 
ROMULUS. MICHIGAN 48242 
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PROJECT "S" • MOVE TO THE GROOVE ‘PASSIONFLOWER • A TIME AND A PLACE (THERE'S) • Produced by George Butler, Jimmy Heath and Percy Heath 
Don Hahn and JohnCurcio • Assistant Engineers: Ollic Cotton and Don Koldon . Recorded at A&R Studios, New York, N.Y. • Mixed at A&M Studios, 
Studios, Los Angeles, CA • Mastered by Bcrnie Grundman • Stanley Cowell appears courtesy of Galaxy Records • Photography: Bill Weiner 
Jimmy Heath— tenor & soprano saxophone, flute • Stanley Cowell— piano • Tony Purrone— guitar • Keith Copeland— drums 

James Buffington— french horn 


STANLEY COWELL 


FEELIN' DEALIN' • THE VOICE OF THE SAXOPHONE (From Afro American Suite o f Evolutio n) 
Associate Producer: Don Hahn • Arranged by Jimmy Heath • Engineers: 

Los Angeles. CA • Mix Engineer: Don Hahn • Mastered at A&M 
Design: Paula Scher • Percy Heath— Bass & baby bass 
Rubens Bassini— percussion • George Dcvens— vibes 
Irvin Markowitz— trumpet • Wayne Andre— trombone 
Howard Johnson— tuba • Joseph DeAngelis— 
french horn • Gene Bianco— contractor 

I KEITH COPELAND 
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SIDE 1 

NUBIAN SUNDANCE 
AMERICAN TANGO 
CUCUMBER SLUMBER** 

THE SELECTIONS ARE BMI. 


MYSTERIOUS TRAVELLER 

JOSEF ZAWINUL WAYNE SHORTER ALPHONSO JOHNSON *DOM UM ROMAO ISHMAEL WILBURN MIROSLAV VITOUS 

PRODUCED BY: WAYNE SHORTER AND JOSEF ZAWINUL 
SOUND: RON MALO, **TIM GEELAN/STUDIO: DEVONSHIRE SOUND, NORTH HOLLYWOOD. CALIFORNIA 
PERSONAL MANAGEMENT: ROBERT DEVERE ASSOCIATES 

SPECIAL THANKS: BRIAN RISNER/ALSO: ARMA ANDON, SEAN HART. BRUCE HEIGH. MARK SPECTOR 
ALBUM DESIGN: TERESA ALFIERI/FRONT COVER ART: HELMUT K. WIMMER, THE AMERICAN MUSEUM, 

HAYDEN PLANETARIUM ©/BACK COVER PHOTOGRAPHS: NORMAN SEEFF 
•DOM UM ROMAO COURTESY OF COBBLESTONE RECORDS 

© 1974 CBS. INC V® 1974. CBS. INC./MANUFACTURED BY COLUMBIA RECORDS/CBS. INC./51 W 52 STREET. NEW YORK. N Y /® "COLUMBIA." MARCAS REG 


SIDE 2 

MYSTERIOUS TRAVELLER 
BLACKTHORN ROSE 
SCARLET WOMAN 
JUNGLE BOOK 
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also available in stereo 


THE WEARY TRAVELER 


M ust jazz sound like a speeding locomotive crashing into a tea- 
spoon factory? 

Indeed not! 

And THE WEARY TRAVELER is a textbook example that good 
jazz need not be a din; and that inventiveness can be successfully 
coupled with listenability. 

With virtuoso King Fleming on piano, William 'Bugs' Cochran on 
drums, and bassist Melvin Jackson working in soulful cahoots, this 
album is a blend of beautiful, swinging music handled with rare co- 
herence and restraint. 

The tunes presented herein were handpicked by Fleming for their 
romantic lyricism. Fleming, together with Will Jackson, turns in ten 
sterling arrangements for the close-knit unit. 

Arrangement-wise, this is the third collaboration between Fleming 
and Jackson — the others being "More Sounds of Christmas'' , by the 
Ramsey Lewis Trio (Cadet LP-745), and " Composer's Choice", by 
Johnny Nash (Argo LP-4038). 

Influenced by guests like Art Tatum, Earl 'Fatha' Hines and Teddy 
Wilson, Fleming’s piano technique is unfettered by gimmicks and is 
thereby enhanced by its purity. 

On the title tune, one of the album's four original compositions, 
Fleming creates a haunting melody written in the difficult Asiatic 
scale. Besides containing a skillful piano set, Melvin Jackson wails on 
his spirited bass solo amplifying the poignancy of "The Weary 
Traveler" . Meanwhile, percussionist Cochran, a master at his art, sup- 
plies the most salient rhythmic features. 

” Dearly Beloved" is treated in an Ahmad Jamal-esque vein and 
comes out magnificently in the process. Fleming points out that the 
song is one of the trio’s favorites, frequently requested by patrons on 
the night club circuit. 

" Riff A Plenty", another original, was written a couple of years ago. 
”1 was using it as an intermission theme and a distinguished-looking 
ringsider suggested that I record it”, Fleming adds. 

Fleming studied classical piano in his home town, Chicago, with 
Prof. A. V. Turner before being 'turned on’ to jazz by Messrs. Wilson, 
Tatum, et al. A tasty hint of Fleming’s musical background can be 
heard in " Green Leaves of Summer " . 

Another peek at Fleming’s jazz roots is to be heard in " Darn It ”, 
which has a slow, blues-to-boogie-to-gutbucket soulfulness about it. 

On Count Basie’s " One O'Clock jump", Fleming’s piano free-wheels 
and plays games with the melody line, while his two cohorts swing 
along right up to the humorous finish. 

The King Fleming Trio’s forte is its subtlety, the ability to swing at 
the drop of a downbeat, and full possession of that patina of polished 
spontaneity. 

Looking at the record, one can only say: "There's jazz in them thar 
grooves”! 

— Dave Potter 
Chicago Daily Defender 


Off The Record 


Side 1 

Time 

1. DEARLY BELOVED 

5:20 

Jerome Kern & John H. Mercer 

T. B. Harms Co., ASCAP 


2. WEARY TRAVELER 

4:42 

King Fleming 

Arc Music Corp., BMI 


3. SNOW BOUND 

3:22 

R. Faith & Clarence Kehner 

Pickwick Music Corp., ASCAP 


4, TAKING A CHANCE ON LOVE 

3:23 

Vernon Duke & Ted Fetter & John Latouche 

Miller Music Corp., ASCAP 


Side 2 

Time 

1. GREEN LEAVES OF SUMMER 

Dimitri Tiomkin & Paul Webster 

Leo Feist, Inc., ASCAP 

3:34 

2. I REMEMBER YOU 

2:58 

Victor Schertzinger & John H. Mercer 

Paramount Music Corp., ASCAP 


3. RIFF A PLENTY’ 

2:52 

King Fleming 

Arc Music Corp., BMI 


4. WALK SOFTLY 

2:38 

King Fleming 

Arc Music Corp., BMI 


3. ONE O’CLOCK JUMP 

2:33 

Count Basie 

Leo Feist, Inc., ASCAP 


6. DARN IT 

3:47 

King Fleming 

Arc Music Corp., BMI 


Personnel: KING FLEMING, piano; MELVIN IACKSON, bass; and 

WILLIAM COCHRAN, drums. 


Arrangements: King Fleming and Will Jackson 

Recorded: Ter Mar Recording Studios, Chicago, in April, 
Engineer: Ron Malo 

Album Production & Supervision: King Fleming 

Cover Photo & Design: Don S. Bronstein 

1965. 

CHISS PRODUCING CORPORATION • 3130 Soufh Michigan Avtnim • Ctiltof*. 
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SAM FLUTE TALK 

MOST with Joe Farrell 




FIuteTaU4/Saiv: Most wiTh Joe FarreII 



Six musicians gathered together in the main floor record- 
ing studio of a building obviously not designed by Mies van 
der Rohe. Walter Gropius or Frank Lloyd Wright. Their 
producer wandered in and out of the studio and the control 
room talking to both them and to the engineer and his staff 
of at least six. maybe eight prople. all of whom were 
conscripted to help in the production of Xanadu's first 
Direct to Disc Session. 

The leader. Sam Most, and his producer (me) had gotten 
together several days earlier to select the material to be 
recorded this day. Direct to Disc is really not a new 
innovation, since this was the procedure for all recording 
way back when, before somebody discovered tape. The 
difference, however, was that in those days a record was 
only approximately three minutes long and today a record is 
approximately eighteen minutes long. Meaning that at least 
three selections in sequence with about 7 or 8 seconds in 
between would have to be recorded in one full swoop, with 
everyone paying special attention to the flashing yellow and 
red lights. Therefore each take would include all three 
selections, and one would have to choose the best three out 
of two. 

The Capitol Recording Studio Staff, led by the very 
respected engineer Hugh Davies, were ready to go. but 
were unfamiliar with the way I produce jazz — totally unre- 
hearsed with musicians, who had never played together 
before as a unit, and who had certainly never seen the music 
before either. I truly believe that Hugh and his men thought 
we were a little crazy — but that was only in the beginning. 

The concept of bringing together the two best players in 
the world is always an exciting one; and here we have the 
two best jazz flute players in the world. Sam Most and Joe 
Farrell interestingly enough were both born on the same 
day. December 16th. with Sam entering the world seven 
years earlier than Joe. 

Sam has played with Tommy Dorsey. Teddy Wilson. 
Herbie Mann. Buddy Rich. Red Norvo.and Louis Bellson. At 
the moment he has two other albums on Xanadu Mostly 
Flute (X133i. and Flute Flight (X141). Sam is also the com- 
poser of all but Kim. written by Charlie Parker, and When 
You Wish Upon A Star, which as you Walt Disney fans know 
comes from Pinocchio. 

Saxophonist Joe Farrell, here of course featured exclu- 
sively on flute, comes from Chicago, and has played with 
Maynard Ferguson, Slide Hampton. Thad Jones/Mel Lewis. 
Woody Herman. Jaki Byard. Charlie Mingus. Horace Silver. 
Elvin Jones, and most recently Chick Corea and Return to 
Forever, as well as leading his own group. 

Both Flutists are accompanied by as perfect a rhythm 
section as one can imagine. 

Mike Wofford, from Texas via San Diego, California, is 
one of the most underrated pianists in jazz today. A sweet 
unassuming person, he sits at his instrument and always 
; reates something different each time out. instead of just re- 
doing his original solo. Known primarily as a West Coaster, 
Mike has played with Shorty Rogers, Gary Burton, Joe Pass, 
Bud Shank, Shelly Manne. Tom Scott. Quincy Jones, Oliver 
Nelson, Sonny Criss and Red Norvo, where he first met Sam 
Most. 

On my last trip to California. I heard nothing but raves 
about a bass player whose name could easily be Bob 
"Magnificent." Magnusson is his name however; and he is 
not only a rare human being, but a musician, who will in my 


SAM MOST, flute 
JOE FARRELL, flute 

MIKE WOFFORD, piano, electric piano 
BOB MAGNUSSON. bass 
JERRY STEINHOLTZ, congas, misc. percussion 
ROY McCURDY. drums 


Side A 

1. KIM 5:38 

2. SOMETHING SWEET AND TENDER 5:31 

3. SOUND OFF 5:52 

Side B* 

1. LOVE SEASON 5:05 

2. WHEN YOU WISH UPON A STAR 4:42 

3. SAMBA TO REMEMBER YOU BY 5:54 


(Recorded January 23-24*, 1979) 


estimation be one of the great bass players in jazz. Bob's 
father was the principal clarinetist in the San Diego Sym- 
phony; and both parents encouraged him to study classical 
music and the French Horn. At nineteen however he 
discovered jazz and the bass, and since then he has played 
with the'San Diego Symphony, the Las Vegas Symphony as 
well as Buddy Rich. Sara Vaughn, Art Pepper. Terry Gibbs. 
Carmen McRae, Benny Golson and most recently Joe 
Farrell. 

I first met Jerry Steinholtz several years ago when we 
worked together on a Teddy Edwards album, and I was very 
impressed with his excellent taste (conga drummers can 
often be very overbearing), and his unusual sensitivity 


(playing bell trees and triangles in the wrong spots can be 
distracting to say the least). Jerrv also comes from Chicago, 
but moved to Los Angeles at an early age. His friendship with 
Cuban musicians got hirrt interested in Latin music and the 
conga drum. Jerry has also played with Frank Rosolino. Lee 
Ritenour. Lainie Kazan and Diana Ross. You might have 
heard his subtle banging away behind Kojak or Baretta. 

Whenever anyone reviews Roy McCurdy they invariably 
say he bashes. But listen to Roy here and realize the delicate 
touch and swing of a master drummer. His job was actually 
the hardest on this date, because of the recording technique 
necessary for a Direct to Disc project. Nothing from the 
drummer can be included which might result in a noise 
peak totally detrimental to the recording. For a qualified 
jazz player to work under such a handicap is almost like 
trying to wash your feet with your socks on. Roy comes from 
Rochester. New York, where he played with the Mangione 
Brothers, then Bobby Timmons. Art Farmer and Sonny 
Rollins before he went with Cannonball Adderley. In the 
last few years he has graced the stage with John Klemmer. 
Kenny Rankin and Blood Sweat & Tears. 

With musicians of this caliber it was just logical to create 
the arrangements of each song as you now hear them. 

The Capitol guys were amazed and impressed, and we left 
Hollywood and Vine with the hopeful knowledge that we 
had introduced some of the best professional people in the 
business to our idea of what jazz is really all about. 

Notes; DON SCHLITTEN 

Liner Photo; DON SCHLITTEN 

Recording: HUGH DAVIES 

Produced and Directed by DON SCHLITTEN 
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RAHSAAN ROLAND 


KIRK 
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hope that you 
Lean imagine you 
have journeyed with me * 

through all the frozen, unreal, 
and unnatural lifestyle things that 


we had to go through to get to this point 
so that we could end up in Eulipia. Eulipia is 
the first place that we arrive on this record 
and this furthers my belief in* natural mira- 
calized music. 

The very beautiful, resonant and untam- 
pered voice of Mrs. Betty Neals enhanced 
our music because that is exactly the way she 
sounds on the record. What you hear from 
Betty is exactly the way she sounds in person. 
She helped to capture my experiences of this 
land of Eulipia. While I was sitting in an air- 
port on my way to one of my "Earthlike” gigs. 
I was in a state of meditation with my har- 
monica and. as usual, was just checking a lot 
of people out who were around us and this 
beautiful melody from Eulipia evolved. 





Cont. 




SIDE B 


This is pure natural feeling on this disc. 1 would 
also like to take this time to thank Mr. Hob Liftin 
for taking the time to help me capture this feeling 
because he could relate to this. On a rainy day. Bob 
went to the airport to help me recapture the same 
pure feeling that 1 am expressing on this disc. 

Now we travel further, into "Sweet Georgia 
Brown!’ and it is for this very feeling that I thank 
Mr. Dorn, who brought this version to my atten- 
tion. since 1 do relate to the beautiful people who 
participate in sports in this country, especially bas- 
ketball and football. 1 am thankful to these people 
because they relate to our music and come and 
check us out frequently. Seeing them makes me 
reminisce about myself playing one-on-one basket- 
ball in my neighborhood as a kid. 1 still believe that 
I am a frustrated quarterback! Perhaps, with my 
determination. 1 would help a few of those teams 
win who are presently losing this season. On “Sweet 
Georgia Brown” we do still preserve the natural 
music that I truly believe in. Special thanks goes to 
the beautiful 75-year-old. Fred Moore, who played 
an important part in New Orleans music by play- 
ing washboard and to the bass of "The Judge!’ Mr. 
Milt Hinton, who has shown you the art of slap 
bass on this tune. Also, thanks to the very eloquent 
Hank Jones, who blends into any category of music, 
and to Bill Eaton for his pure, natural whistling. 
And as 1 play this version of "Sweet Georgia 
Brown" on tenor saxophone. 1 give thanks to the 
likes of Coleman Hawkins and Chu Berry. Other 
settings are my tenor saxophone and the wonderful 
guitar of Billy Butler on "I’ll Be Seeing You’,’ which 
is again highlighted by the organ and drums of 
Trudy Pitts and Bill Carney who join in after the 
first strings. Like a lot of us, Bill Carney has not 
been given the credit due him. He has been one of 
the people from Philadelphia who first spotlighted 
John Coltrane as a member of Bill's own group. 
Trudy Pitts' sparkling solo helped to help this music 
to really happen. Another highlight is Minnie Rip- 
erton's "Loving You” tune. 1 don’t believe in the 
word commercialism, but when 1 heard Minnie hit 
that piclasonic F Sharp, that separates commercial- 
ism from genius and talent. Great opera singers 
should check that out if they ever get the time. 

It was a dream come true to have Frank Foster 
work with me on this album. Frank and 1 go back to 
hometown days in Ohio. He is a very underrated 
writer and has really passed this universal status. 

1 think that “Giant Steps” and "There Will Never 
Be Another You" are some of the highlights of some 
of the music that I have heard and if you have 
missed this important link to music, perhaps, this 
may be a chance for rcenlightenment. 

"Goodbye Pork Pie Hat" is just what it says— 
check the words out. This is my feeling from Lester 
Young and when I had the pleasure of working with 
Charles Mingus. This is some of the feeling he 
instilled into me. 

( A Y^-, Iso thanks goes to the beautiful musicians on 
fmX this record because they are the constant en- 
/Cx 3 \J rni-v and strength of the universe and New 
York City, and to the very wonderful voices who 
helped blend into the natural music on this disc, 
and to Bob Krasnow for storing my music in his 
ear for times when he could make his move, and 
to the understanding pen of Katherine Moore and 
thanks to Dorthann for helping me stay free to 
create the music to continually create with in- 
dividuals in sound. 

To the visually aware people who were hip 
enough to get into this audio awareness and what 
has been happening on the last couple of records, 
feel free to write us and keep the communication 
channels open at the Vibrations Society. 

Rahsaan Roland Kirk 
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THEME FOR Trie EuliHCnS 

Music/Rahsaan Roland Kirk Words/Betty Nealr 

SWEET GEORGIA BROWN 

Ben Bernie/Kenny Casey /Maceo Pinkard 

I'LL BE SEEING YOU 

Irving Kahal/Sammy Fain 



LOVING YOU 

Minnie Riperton/Richard Rudolph 

GOODBYE PORK PIE HAT 

Music/Charles Mingus Words/Rahsaan Roland Kirk 

THERE WILL NEVER BE ANOTHER YOU 

Harry Warren/Mac Gordon 

GIANT STEPS 

Music/John Coltrane Words/Betty Neals 



MUSICIANS: 


THEME FOR THE EULIPIONS 


LOVING YOU 


THERE WILL NEVER BE ANOTHER YOU 

Rahsaan Roland Kirk 

flute 

GIANT STEPS 


Hilton Ruiz 

piano 

Rahsaan Roland Kirk 

tenor saxophone ’Giant Steps’ 




tenor saxophone, harmonica Eulipions 
stritchaphone "There Will Never Be 

Habao Texidor 

percussion 


Another You" 

Mattathias Pearson 

bass 

Charles Persip 

drums 

William Butler 

guitar 

Romeo Penque 

baritone saxophone or oboe 

Warren Smith 

percussion 

Charles "Buster” Williams 

bass 

Arthur Jenkins 

keyboards 

Hilton Ruiz 

piano (celeste on "Giant Steps" only) 



Habao Texidor 

percussion 

GOODBYE PORK PIE HAT 


Howard Johnson 

tuba 

Rahsaan Roland Kirk 

tenor saxophone, 

Background vocals by Maeretha Stewart, Hilda Harris, Adrienne 


background vocals 

Albert, Francine Carroll, Milton Grayson, Randy Peyton and 

Hilton Ruiz 

piano 

Arthur Williams. 


Jerry Griffin 

drums 

Maeretha Stewart does the vocal solo on "Theme for the Eulipions" 

Habao Texidor 

percussion, 

The Recitation on "Theme for the Eulipions" is by Betty Neals. 


background vocals 

All arrangements by Rahsaan Roland Kirk except for "Giant Steps' 


bass 

and "Theme for the Eulipions" which were arranged by Frank Foster 



and "There Will Never Be Another You which was arranged by 



Rahsaan Roland Kirk and Frank Foster. 

Warren Smith 




Arthur Jenkins 

keyboards 

SWEET GEORGIA BROWN 




Rahsaan Roland Kirk 

tenor saxophone 



Hank Jones 

piano 

I’LL BE SEEING YOU 


Milton Hinton 

bass 

Rqhsaan Roland Kirk 

tenor saxophone 

Fred Moore 

washboard 

William Butler 

guitar 

The whistler is William Eaton of The Eaton Family of 

Trudy Pitts 

organ 

Whistlers of Durham, North Carolina 

Bill Carney 

drums 


PRODUCED BY JOEL DORN 
AND RAHSAAN ROLAND KIRK 
FOR THE AAASKED ANNOUNCER 

Art Direction/Ed Thrasher 
Photography/ David Gahr 


Recorded, remixed and mastered at 
Regent Sound Studios, New York City 
Recording and remix engineer Robert Liftin 
Mastering engineer Vince McGarry 
Design Cabalka Studio/Eric Monson 


Vibration Society 
P.O. Box 234 
Boston. Mass. 02123 
Contact: Bob Drinkwater 
or Steve Robertson 


OR 

Keystone Korner 
750 Vallejo Street 
San Francisco, Calif. 
Contact: Todd Barkan 


LYRICS: 


Introduction to "Them© for the Eulipions 


Umm huh! 

You wouldn't forget him either if you 
had met him where I met him 
Talkm about desolation! 

Desolation is a railroad station roun' 
about 2 00 a m on a weekmght. 

When you walk into desolation like that 
and suddenly, from nowhere, comes a 
warm song, you aren I about to forget it. 
This is the first time, though, 
that I've seen him al an airport. 

I know he moves along the piers. 

Calls himself a Journey Agent, a Eulipion! 
Says his friends, the poets, the artists 
the musicians are gurney agents too 


U^ten! 

Listen to his tune. 

Calls it his Duty-Free Gift for the traveller. 
Like I said 

This is the first time that I've see. i 
him at on airport. I know he moves along 
the piers. 

Calls himself a Journey Agent/ > ' Eulipion 
Says his friends, the poets, the artists, the 
musicians are lourney agents too. 

Listen! 

Listen to his tune 

Calls it his "Duty-Free Gift! for the 
traveller, 

Betty H. Neals 


All l ,i ics ©1975 Rokir Music Corp BMI Reprinted by permission All rights reserved 


Them© for the Eulipions 

If there were no Sun 
You would hove this Song 
To give warmth and light 
And to keep you strong 
I would make Love o Gos 
Spinning round and round 
And when meteors foil, 

Love would reach the ground. 

If there were no Moon 

To control the tides 

There would be these notes 

As the sailor's guide 

We would make Song the King 

Have all praises sung 

Call the author of Love 

A Eulipion 

Betty H Neols 


Giant Steps 

Life, when we were kids 
Was like ploying Giant Steps 
We were told 
to advance 
we obeyed 

took the chance you're it. 

Think of Life os chess 
Capture one piece at a time 
Forward cost 
Castle next 
not the pace 

but the steps Checkmate 

Try a brand new game 
It's called Blow and watch me go 1 
Hold o thought 
In your mind 
Think o note 

Match the rhyme like so. 


Betty H Neols 
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2:50 (Dennis Umberl-Brlan Poller) Trousdale Music Publishers Inc / 
Soldier Music, Inc. BMI 

3:59 (Angolo) Berna Music, Inc. ASCAP 
Vocal Solo: Bonnie Bowden 

3:29 (Burl Bacharach-Hol David) 

Blue Seas Music, Inc./J. C. Music Co. ASCAP 

4:32 (Roger Nlchol9-Paul Williams) Almo Music Corp. ASCAP 
Vocal Solo: Gracinha Leporace 
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2:28 (Johnny Nash) Cayman Music, Ltd. ASCAP 

Production Co-ordlnator: Pamela Vale 
Engineered by Bones Howe at Ihe 18-lrack facilities 
of Wally Heider Recording, Hollywood 
Assisted by Ed Barlon, Ken Calllat, Biff DaweB 
and Terry Stark 

Disc Mastering by John Golden, Artisan Audio, Hollywood 

Sergio Mendes: Piano, Electric Piano 

Bonnie Bowden & Gracinha Leporace: Vocals 

Oscar E. Neves: Acoustic Guitar, Electric Guilar 

Sebastian Neto: Bass Claudio Sion: Drums 

Laudlr Oliveira: Congas, Triangle, Percussion 

Paulo da Costa; Bongos, Congas, Percussion 


toLL*** 9a <IL> -Piuje. 

3:12 (Ralph MacDonald- William Sailer) Antisla Music. Inc. ASCAP 

3:15 (Dennis Lambert-Brian Potter) Trousdale Music Publishers, Inc., 
Soldier Music, Inc. BMI Vocal Solo: Bonnie Bowden 

3:13 (James Taylor) Country Road Music/Blackwood Music, Inc, BMI 
Vocal Solo: Gracinha l.enorace Electric Piano Solo: Sergio Mendes 

3 39 (Norman Gimbel-Charles Fox) Fox-Gimbel Productions BMI 

aCxw- e-J\iulic 

3:06 (Dennis Lambert-Brian Potter) Trousdale Music Publishers, Inc., 

Soldier Music. Inc. BMI 
Vocal Solo: Bonnie Bowden Electric Piano Solo: Sergio Mendes 


PRODUCTION /WD SOIND BY BONES HOWE 

The rhythm section arrangements are hv Bob Alcivar and Sergio Mendes. 

The vocal arrangements are by Bob Alcivar, 
Tom Scott arranged the strings and horns on: "Love Music," 
"Put A l ittle Love Away,” ”1 Won't Last A Day Without You;" 

and the woodwinds and horns on: 
"You Can't Dress Up A Broken Heart" and 
"Walk The Way You Talk." 
Bob Alcivar arranged the strings and woodwinds on: 
Hey Look At The Sun," "Killing Me Softly With His Song." 

"Where Is The Love;" and the strings on 
"You Can't Dre&s Up A Broken Heart." 
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and Bob Alcivar: Keyboard 
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SKIN 

LOUIS BELLSON i 


So far as the general public is concerned, a smiling, dark-eyed, 
explosively gifted drummer emerged from nowhere in March of 1 95 1 
when he joined forces with the Duke Ellington orchestra. A meteoric 
rise, an overnight success, the cry went. In Bellson's case, of course, 
it was no such thing. For the fact is. Louis Bellson had never received 
nearly the acclaim he merited while he was playing with such bands 
as Tommy Dorsey and Harry James and units led by Benny Goodman 
and Charlie Shavers — about 10 years in all. This was, you might say, 
a decade of experience and preparation and the moment the limelight 
(through the uncertain quirks of the record world) was on him, Louis 
Bellson was ready for recognition as the star lie had really been for so 
long. Bellson, to begin with, is a technically inventive drummer who 
also communicates a rare combination of strength and a kind of force- 
ful grace. He has, moreover, that rare ingredient — style. "It is not a 
question of how many rim shots he can fit into two bars nor that he 
can play an umpteen stroke roll with his left hand alone,” as Norman 
Granz has said. “It’s a question of the manner in which he does it. A 
Bellson drum solo is more than a mathematical building of rudiment 
after rudiment ... it is a long line of improvisation built in terms of 
tones and sounds ...” 

Actually, Bellson has been drumming since he was 6. Before 
that he was studying the xylophone in his hometown of Rockford. 111., 


The accompanying artists and times by the Big Band are: 


SKIN DEEP 

(Bellson) Tempo ASCAP 

CLAXTON HALL SWING 
i Bellson) J M AP BMI 

PHALANGES 

(Bellson-Tcrry) JATAP BMI 

FOR EUROPEANS ONLY 

( Dameron- Redman ) Bregman, 
Vocco & Conn ASCAP 


I Maynard Ferguson, Trumpet 
Ray Linn, Trumpet 
Harry Edison, Trumpet 
Conrad Gozzo, Trumpet 
Benny Carter, Alto Sax 
Willie Smith, Alto Sax 
Wardell Gray, Tenor Sax 
Bumps Meyers, Tenor Sax 

! Bob Lawson, Baritone Sax 
Herbert Harper, Trombone 
Tommy Peterson, Trombone 
Hoyt Bohannon, Trombone 
Jimmy Rowles, Piano 
Barney Kessel, Guitar 
John Simmons, Bass 
Louis Bellson, Drums 


Cover Photo by Herman Leonard 
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DEEP 


ND HIS ORCHESTRA 


where his father is the owner of a music shop. By the time young 
Bellson was in high school he was winning national amateur contests 
capped by his triumph in New York in a contest held by Gene Krupa 
to find the best drummer under 18. From there Bellson went to the 
Ted Fio Rito orchestra, thence on to Goodman and into the Army for 
wartime service. 

Since the early days of his career, Bellson has not only established 
himself as a surpassing drummer, but also as a composer and orches- 
trator. “Skin Deep", for example, which serves as the title for this 
album, is a Bellson composition and so are “Claxton Hall Swing”, 
"Percussionistically Speaking" (a particularly strong example of achiev- 
ing different sounds from the materials at hand) and. with Clark Terry. 
"Phalanges”. “A Pearl for Louie” was written by pianist Ralph Martin 
for Bellson and Mrs. Bellson, otherwise Pearl Bailey. For contrast in 
this assembly of originals are included two standards devoted to one 
subject close to Bellson's heart — rhythm. They are “Fascinatin’ 
Rhythm” and “All God’s Chillun Got Rhythm”. 

Bellson is heard with both a big band and a small unit on this 
album. All of the selections on the A side are big band jazz, with the 
sole exception of "Copasetic". by Don Elliott and Ralph Martin, played 
by the small unit. 


The accompanying artists and tunes by 

COPASETIC 

(Martin-EUiott) JATAP BMI 

FASCINATIN’ RHYTHM 

(George and Ira Gershwin) New World ASCAP 

PERCUSSIONISTICALLY SPEAKING 

(Bellson) JATAP BMI 

ALL GOD’S CHILLUN GOT RHYTHM 

(Jurmnnn-Kuhn-Kuplcr) Robbins ASCAP 

LORIS 

(Puma) JATAP BMI 

A PEARL FOR LOUIE 

(Martin) JATAP BMI 


the quartet are: 


Ralph Martin, Piano 

Don Elliott. Meltophone, 
l itres. Trumpet, Bongo Drums 

Bob Peterson, Buss 
Joe Puma, Guitar 
Louis Bellson, Drums 


Printed In U.S.A 


TPL1-1080 




It is easy to see why I have followed the career of Perigeo with 
particular interest since their inception. Under this apt, vaguely 
cosmic, rather mysterious and futuristic name, there came to- 
gether four soloists who for one reason or another were known 
to me. I had been involved in the Jazz world for a period of a 
quarter of a century. The memories of these past years came 
back to me and also an interest in their music. 


Giovanni Tommaso. I met him in Florence in 1958 when I 
was doing my military service. At this time I had leave and went 
to a concert given by the Lucca Quintet, who were then inspired 
by the Modem Jazz Quartet's music— the MJQ were a major 
influence in the European Jazz circles then. From that moment 
I have always considered Giovanni to be one of the best Italian 
bassists. 

Claudio Fasoli. Just after 1960, if my memory is correct, 
Claudio Fasoli was busy taking his bald head around the con- 
certs at the Arts Centre at the University of Padua, where he 
listened to Mozart and Beethoven, and talked jazz with me He 
astonished me with his knowledge of records and of new names 
many of which I had never heard of. I was not aware at the time 
•hat he was more interested in studying the saxophone than 
chemistry. 

Of Franco D'Andrea. my favourite among Italian jazz pianists 
(anyone else can say what they like: here I am speaking as an 
aficionado and not as a jazz historian), I think I have been an 
admirer from the time he was thinking seriously about his bio- 
logical studies. Whilst at the University of Bologna D'Andrea 
was working on a theory of materialism through Freud and not 
through Marx, as is normal, one can see this in the subtitle be- 
neatl Old Vienna. 

Bruno Biriaco. I was present (by accident and not foresight) 
at some of Biriaco's first concerts. He was thin, timid and with 
short hair— quite different from nowadays without a doubt. He 
spoke to me in a diffident manner. It was easy to forsee an 
excellent career for him, which I was able to follow later through 
various stages, especially at the unforgettable Jazz Power in 
Milan. 

I had no previous meeting with the fifth member. Tony Sidney, 
the young and praiseworthy American guitarist. However, 
being a good Venetian, I had summed him up warily and diffi- 
dently, and then being a good Venetian, I accepted him and 
admired him as have others. 

Let me quote from my liner notes of two years back on the 
lelease of the first Perigeo album (Azimut RCA PSL 10555). 
This is the third and the second (Abbiamo tutti un blues da 
•iangere, RCA DPSL 10609) was awarded the Italian Critics 

rize. "Now even we have a jazz-rock band that is not limited by 
the strata of the two musically linguistic forms but research 
and find the synthesis. Just a few notes reveal that the inten- 
tions are not to popularize: the will and the aim is to express the 
urgency of a music world at one with time, that for this reason 
cannot be confined or defined in one genre." 

The artistic horizon of Perigeo is the fruit of a culture and a 
close fc'lowing of the current jazz scene, rock world and the 
musical direction in general. This explains the assimilation 
(which in some cases could almost have spawned unconsci- 
ously or in spontaneity) of multiple influences that melt and 
flow to forge a vital and urgent style, in which oriental and 
quasi religious feelings are apparent 

The various integrities are left intact, but each gives to the 
collective being of the group. Claudio Fasoli, for example, is the 
Claudio Fasoli of always, but he rejects and does it freely and 
willingly, a part of himself in order to inject it into the group and 
give it life The music that issues is subtle, insinuating and 
vaguely hypnotic, almost wishing to induce the listener into a 
two-way communication, not normal, and most certainly 
modern. To label it jazz, rock or something else has today a 
secondary use. The important thing is to be convincing and this 
music is that. 



9enealogici 



These affirmations need adjusting only in so far as the style 
of Perigeo has changed, and to this record which has many 
extraordinary things going for it. It is obvious that the group 
has transformed itself in the area of a new freedom. Its musical 
beginnings are still apparent (not always, as in 'Torre del Lago) 
where the jazz matrix is totally abandoned) but the opening 
towards musical and human instances which can become the 
material for inspiration is definitely wider. 

At the same time, the sense of the collectivity of the group 
as such, has been developed to a surprising degree. This very 
positive evolution is shown clearly by this particular album 
where the soloists have also displayed their individual talents 
not just as players but as composers. The title Genealogia, is 
a desire to underline the personal background that reflects the 
musical and creative fact— with discreet and cautious refer- 
ences (though always immersed in contemporary reality) to 
echoes and traditions lived and re-lived in some way in the first 
person singular. 

For this reason, Franco D'Andrea, who hails from Merano 
remembers the Monti Pallidi and Old Vienna. For this reason 
the bassist Giovanni Tommaso, born in Lucca from Sicilian 
parents, remembers Torre del Lago, and in particular Via Beato 
Angelico where he lives, and defends the truth, helped by wine. 
For Sicilian reference listen to the mysterious beginning of 
Genealogia. 

The Venetian. Claudio Fasoli, hints at the wide spaces of his 
lagoon, while for the Roman-Sicilian, Bruno Biriaco, the future, 
in the beautiful Polaris hides an ancient heart, while Tony 
Sidney, an American of Polish origin, re-evokes the calls of the 
black slaves of the States, alluding to the discrimination shown 
to the Polish immigrants in that country. 

I am saying that this is a record, where individuality accentu- 
ates an important stylistic coherence, even in multiplicity At 
the moment of performance, each participates in the human 
and poetic vision of the author whose turn it is, collaborating in 
the final end. This is proof that a group of five musicians as are 
Perigeo, have established stability, both ideological and musical 
which should lead in the future to better and better things. 

Franco Fayenz 
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Side A 

GENFALOGIA (Genealogy) (8 25) (composed by G. Tommaso) 

"That's it, if you like"- L. Pirandello 
G. Tommaso moog. double bass 
F D’Andrea: piano 
C . Fasoli : soprano sax 
T. Sidney: acoustic guitar 
B Biriaco: drums 

POLARIS (5:00) (B. Biriaco) 

and so we went out to see the stars"— Dante Alighieri 
G Tommaso bass guitar and percussion 
F D'Andrea: electric piano 
C. Fasoli: soprano sax 
T. Sidney electric guitar 

B. Biriaco drums and percussion 
Mandrake: percussion 

TORRE DEL LAGO (Birthplace of Puccini) (3 06) (G Tommaso) 

". And the sound spread a vague odor of heaven everywhere'— G. Pascoli 
F D'Andrea: piano and electric keyboard 
C Fasoli : soprano sax 
G Tommaso : double bass and vocals 
T Sidney acoustic guitar 
B Biriaco: drums 

VIA BEATO ANGELICO (4 55) (G. Tommaso) 

(name of the street in Rome where Tommaso lives) 

"Nothing belongs to nobody and everything to all"— V. De Moraes 
G Tommaso : moog and bass guitar 
T Sidney acoustic and electric guitar 

C. Fasoli: soprano sax 

F. D'Andrea piano and electric keyboard 

B. Biriaco: drums and percussion 
Mandrake: conga drums 

SideB 

(IN) VINO VERITAS (In wine there's truth) (6:45) (G Tommaso) 

"If someone drinks a lot of wine, don't criticize him, just 
say he drinks a lot of wine"— Epithet 

G . Tommaso : bass guitar 

F. D'Andrea: electric keyboard 

C. Fasoli: alto sax 

T Sidney: electric guitar 
B. Biriaco: drums 

MONTI PALLIDI (3:31 ) (F. D'Andrea) 

"On all the mountain-tops— peace. 

On every peak you feel a breath of wind, nothing more"— J.W. Goethe 
F D'Andrea: electric keyboard 

G. Tommaso bass guitar 

B. Biriaco: drums 

T. Sidney electric guitar 

C. Fasoli soprano sax 

GRANDI SPAZI (Great Spaces) (3:36) (C Fasoli) 

"Among the surest things. . the surest is doubt'— B. Brecht 
C. Fasoli: soprano sax and percussion 
G. Tommaso: double bass 

F. D'Andrea electric keyboard 
B. Biriaco: percussion 

OLD VIENNA (3:22) (F. D'Andrea) 

"In ES there ig nothing which corresponds to the idea of time"— S. Freud 
F D’Andrea piano and electric keyboard 
G Tommaso bass guitar, moog (used as mixer for the guitar) 

C Fasoli soprano and alto saxes 
T. Sidney: electric guitar 

B. Biriaco: drums 

SIDNEY'S CALL (4:55) (A. Sidney-G Tommaso) 

"Stone walls do not make a prison, neither do iron bars a cage'— J Donne 
T Sidney: electric and acoustic guitars and bongos 

G . Tommaso bass guitar and vocals 
F D'Andrea electric keyboard 

C . Fasoli alto and soprano saxes 
B. Biriaco: drums 

PERIGEO 

Chief Engineer Rodolfo Grappa 
Produced by Gianni Grandis 
Cover design by Ren Pearson 

Our special thanks to Engineer Mariam and all his men 
for their invaluable technical help in making this LP 

Public porlormnnco clonrnnco ASCAP 
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outhern ladies 
puppets 

atlanta lady 


BRIDGES 
gQREGG RUSSELL > 


•' Produced by GREGG RUSSELL 
cydssisted by David Wingo 


TWO 

burning bridges 
I still remember you 
the singers v^ife 
little eagle 


songs by Gregg Russell 
©1979 Seadrift Music BMI 

pedal steel/sax' violin : David ’the hawk’ Irwin 
drums: Drumdrops 

ALL OTHER INSTRUMENTS' ENGINEERING 7 COVER ART David WingO 


BACK PHOTOGRAPHY BY Gail MalOOl 
RECORDED AT WINTERSONG® 

special thanks to Gail - 
my 'Southern jady ’ 
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THREE G MANAGEMENT 
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WELCOME JESUS - Craft 
, BECAUSE HE LIVES - Gaither 
. BRIDGE OVER TROUBLED WATERS - Simon 
. H^TOUCHED ME - Gaither 
ONE D#Y LATE - Crafts . _ 
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UP THE LADDER TolTHE ROOF 
INSTANT KARMA 
LET IT BE 

THE RAPPER * 

KENTUCKY RAIN 
CELEBRATE A 


LOVE GROWS 
MRS. ROBINSON 
PEOPLE GOT TO BE FREE 
GREEN GRASS 
SUN AIN'T GONNA SHINE 
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SIDE ONE 

UP THE LADDER TO THE ROOF 
INSTANT KARMA 
LET IT BE 
THE RAPPER 
KENTUCKY RAIN 
CELEBRATE 
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SIDE TWO 
LOVE GROWS 
ABC 

MRS. ROBINSON 
PEOPLE GOT TO BE FREE 
GREEN GRASS & 

SUN AIN’T GONNA SHINE & 
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The Now Generation released a recent album entitled "Hits Are Our 
Business" and what a business it is. When the time rolled around to select 
the twelve songs for this particular album, it seemed as if hits were literally 
coming out of the woodwork. The title song "Let It Be", was recorded by 
the Beatles and at this writing it looks like the hottest entry. Not far behind 
however, comes "ABC", "Instant Karma", "The Rapper", to name only a 
few. This is another great package featuring the contempory sound of the 
NOW GENERATION. 
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Gaspare (gah-spah-ray) Charles Mangione was the first of three children brought into this world by Frank and Nancy Mangione. (We have a younger 
sister who unquestionably would have been the finest musician in the family if Gap and I hadn't hogged the piano so much.) As the first musician in our 
family. Gap was my first major influence because he would select and purchase most of the recordings — and therefore the musical directions— which 
were heard in our house. 

He was responsible for my first encounter with improvisation. Gap was in the living room at the piano playing some blues. (Where, when, and how he 
had learned to play blues I’ll never know. Gap had little formal training initially and yet he was already composing, arranging for big bands and impro- 
vising. He was pushing thirteen years old at the time.) I had been practicing trumpet in another room (ten years old and about six months in on the horn) 
when he colled to me and said. Let s play. ’ I said. Play what?” Gap smiled and said, 'Anything you feel like playing! Obviously, this experience changed 
my life. 

It wasn't long before we became the hottest accordion (yes, Gap mastered that, too) and trumpet duo on the amateur contest circuit. We followed this 
with performances at hundreds of Italian weddings, Jewish bar mitzvahs and high school dances. Eventually we formed the Jazz Brothers and entered 
the Upstate New York jazz scene. 


Gap is an outstanding leader and organizer. He always has had a great band. He picked the Jazz Brothers personnel which included saxophonist Sal 

al alumni from Gaps trio— Tony Levin, Joe 


Nistico, bassists Jimmy Garrison and Steve Davis, and drummer Roy McCurdy. My quartet has included severe 
LaBarbera. Steve Gadd, Joel di Bartolo and Ron Davis. 

I love having Gap involved in my orchestra concerts because he's such a happy, positive force— and it's contagious. 

Gaps performances have always been filled with his "let it all hang out" approach to life. Whatever kind of gig he's playing. Gap gets totally into it— 
loving and enpying whatever groove is happening to its fullest. 

If you’re having a party and want to get everyone feeling good and loose, invite Gap. If he' s not around, bring his album. Gaps been boogieing longer 
thon anyone I know. 

- Chuck Mang 
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S ice One: 

U/E'S THEME 
THIS MASQUERADE 
PLEASE SEND ME SOMEONE 
TO LOVE 

AND THE KIDS CALL 
IT BOOGIE 

A LITTLE BLUES NEVER 
HURT ANYBODY 


Side Two: 

IN MY YELLOW CAMPER BUS 
SAMBA DE ORPHEO 
SHE AND I 
THINGS AIN'T WHAT THEY 
JSED TO BE 

_OVE J, A.M. 


GAP MANGIONE 


SHE AND I 


GAP MANGIONE 

Piano, Fender Rhodes Electric Piano, 

ARP Synthesizer " 

TONY LEVIN 
Electric Bass 

STEVE GADD 
Drums 
RON DAVIS 

Congas, Timbales, Percussion 

‘The "Flute',' "Violin,' " Trombone ," 
"Click Bass.” 

Executive Producer: 

CHUCK MANGIONE 
Produced by 
GAP MANGIONE 

Recorded of PC. I. Studios, 

Rochester, N. Y., July 1 974 
Engineer: Mick Guzauski 
Mastering Engineers: Frank De Luna 
and Mick Guzauski, A&M Studios, 
Hollywood, Calif. 

Art Direction: Roland Young 
Album Design: Chuck Beeson 
Cover Photography: Bob Elias 
Liner Portrait: Chris Callis 
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SIDE ONE 

BIG NOISE FROM WINNETKA 
MILLWORKER 
CRADLE DAYS 

MY KNIGHT IN BLACK LEATHER 
SIDE TWO 

HANG ON IN THERE BABY 
HURRICANE 
RAIN 

MARRIED MEN 

Recorded at Atlantic Studios, New York, New York. 

Recorded and Mixed by Lew Hahn 

PRODUCED BY ARIF MARDIN 

Art Direction. Sandi Young 
Photography: William Coupon 

Hair. Makeup and Styling: Francinc MeGivern of Jungle Red Studio, N.Y.C. 
Gown: Ken Angelico of Jungle Red Studio, N.Y.C. 

Special thanks to: 

Chrissy Allerdings 
Theresa Dean 
Mac McCollum 
George Gill 
Sandi Young 
Vince Farad 
Roxy Myzal 
Izzy Sanchez 
Marc Shaiman 
Scott Wittman 

Hamish Stuart for his assistance on Hane) Oh In There Baby 
And to: 

Jerry Greenberg 
Jerry Edelstein 
Sandy Gibson 
Randy Kerbcr 
Bonnie Bruckheimer 
Lew Hahn 
Mike O'Reilly 

FOR ALL THEIR EXTRA AND VERY MUCH APPRECIATED ASSISTANCE 


And: 

Arif.. .You arc the Greatest! 
For Ruth, My Mother 
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SIDE ONE 

BIG NOISE FROM WINNETKA 

Bv Gil Rodin. Bob Crosby Bob Haggart \ Ray Bauduc.- Bregman. 

Vocco and Conn. Inc ASCAP.) 

Joe Caro Guitar 
Arthur Jenkins: Electric piano 
Anthonv Jackson: Bass 
Mel Lewis. Drums and tom toms 
Albert Izzo: Drums 
Phil Bodner Clarinet 
Crusher Bennett: Congas 
Ed W^lsh Synthesizer 
Lamar Alsop: Whistler 

Robin Grean. Ula Hedwig. Merle Miller and Bette Midler: Background vocals 
Vocal Background arranged by Marc Shaiman 

MILLWORKER 

(By James Taylor. Country- Road Music. Inc.. BMI.) 

Randy Kerber: Piano 
Jesse Levy: Cdlo 
Jack Jennings; Percussion 
Jim Maxwell Bagpipes 

CRADLE DAYS 

(By Aaron Neville & Tony Berg, Neville Music Co.. ASCAP It Rains Music— 

Vogue Music. BMI ) 

Jeff Mironov and Joe Caro: Guitars 
'X'brren Bernhardt: Electric piano 
Will Lee: Bass 
Steve Ferrone: Drums 
Michael Brecker: Tenor sax 

Luther \hndross Diva Gray. Ullanda McCullough. Robin Clark: Background vocals 
MY KNIGHT IN BLACK LEATHER 

1 By Jerry Ragovoy & Estelle Levitt, WB Music Corp Tune Room Music ASCAP. 
(all rights admin by WB Music Corp.) 

Jeff Mironov: Guitar 
Richard Tee: Piano 

Randv Kerber: Electric piano, synthesizer and Mellotron 

Will Lee: Bass 

Steve Ferrone: Drums 

Sammy Figueroa: Percussion 

Luther \hndrrKs Carl Hall. Ula Hedwig. Dave Rngati, Eddie Brigati. Billy Gray. 
Perry Kroeger Arthur Freeman, Phillip Ballou. Background vocals 
Ken Williams: Bass voice 


SIDE TWO 

HANG ON IN THERE BABY 

(By Johnny Bristol. Bushka Music, ASCAP.) 

Jeff Mironov and Joe Caro: Guitars 

Richanl Tec: Piano 

Randv Kerber: Electric piano 

Will Lee Bass 

Steve Ferrone: Drums 

Sammy Figueroa: Percussion 

Luther Vbndross, Diva Gray. Jocelyn Shaw, Babi Floyd: Background vocals 
Alto sax solo: Eddie Daniels 

HURRICANE 

(By Bette Midler \ Randy Kerber. Divine Music Kerber Music. BMI.) 

David Spinozza and Joe Caro; Guitars 

Warren Bernhardt: Piano 

Randy Kerber: Electric piano and synthesizer 

Bernic Leighton: Additional piano 

Willie Weeks: Bass 

Steve Ferrone: Drums 

Ratacl Cruz and Arif Mandin. Percussion 

Jack Jennings Vibes and marimba 

Luther Vindross. Babi Floyd. Ullanda McCullough. Fonzi Thornton. 

Jocelyn Shaw: Background vocals 

RAIN 

(By Mac Rcbennack, Skull Music Irving Music. Inc. BMI.) 

David Spinozza: Acoustic guitar 

Joe Caro: Electric guitar 

Warren Bernhardt and Richard Tee: Pianos 

Willie Weeks: Bass 

Steve Ferrone: Drums 

Diva Gray: Soprano obligatto 

Diva Gray, Jocelyn Shaw. Babi Floyd: Background vocals 

MARRIED MEN 

(By Dominic Bugatti & Frank Musker. Pendulum Music Unichappell Music BMI. 1 
Joe Caro: Guitar 

Randv Kerber: Piano and synthesizer 
Will Lee: Bass 
Steve Ferrone: Drums 
Crusher Bennett: Percussion 
Michael Brecker: Tenor solo 

Luther \hndross, Carl Hall, Ula Hedwig, Ullanda McCullough: Background vocals 
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STRINGS: 

Gene Orloff. Concertmaster 

J Barber, J. Levy. J Beal, J Abramowitz. A. Brown. P Dimitriades. L Hey. 

M. Morgenstem. R landiorio G Lumia K Moore. A Shtdman J Malm 
H Lookotsky R. Maximoff M Takayama F Buldrini H Kohon M Raimondi M Wright. 

M. Gallagher G. Tarack. P. Gershman 

HORNS: 

Trumpets Randy Brecker Jon Faddts Danny Stiles John Frosk 
Trombone: Tom Malone. Urban Green. John Gale 

Saxophones and reeds: Eddie Daniels, Frank Wess Bill Slapin. Lew Delgatto Bonnie 
Cuber, George Young. Phil Bodner, George Marge David Tofani Michael Brecker 

Recorded at Atlantic Studios New York, New York 
Recorded and Mixed by Lew Hahn 
Assistant engineer Michael O Reilly 
Hurricane recorded by Gene Paul 

Engineers for additional recording Jimmy Douglass. Bobby Warner Gene Paul 
Mastered at Atlantic Studios by George Piros 

All string and horn arrangements arranged and conducted by Arif Mandin 
PRODUCED BY ARIF MARDIN 

MY KNK.HT IN BLACK LEATHER PRODUCED BY ARIF MARDIN AND JERRY RAGOVOY 

for fan club information write to: 

Bette Midler Fan Club 
P.O Box 1010 

Bayonne. New Jersey 07002 

Richard Tec courtesy of Tappan Zee Records ami Columbia Records 

Warren Bcmhaidt. Randv Brecker and Michael Brecker courtesy ot Arista Records 

Ullanda McCullough courtesy of Ocean Rccoids 

Anthony Jackson, Ula Hedwig and Jeff Mironov courtesy of Columbia Records 
Luther Yhndross courtesy of David Krevat Ceilidh Productions. Inc. 
fonzi Thornton courtesy of Bruce Willacc Management 
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SIDE 2 


NOT FOR RESALE 


0 *- ' WIGGLE-WAGGLE 5:48 

FAT MAMA 3:45 

TELL ME A BEDTIME STORY 5:00 

OH! OH! HERE HE COMES 4:05 


All selection* published by Hancock Music Company BMI 

15:03 


Cf- JESSICA 

4:11 

>■'■ FAT ALBERT ROTUNDA 

5:27 

f-.LIL’ BROTHER 

4:25 


All selections published by Hancock Music Company BMI 
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[ t was that sort of evening, it had 
been like that all day, 

| The air hung low and musty, smoke 
sweaty from unlit cigar, 

1 Through pulsating arteries, 
through pumping throes of peace. 

In marched the carnival and men and reds 
and blues and pinks and 

greens and dirty yellow and trumpets blasting, 
horses laughing, clowns 

prancing, people steaming. 

Streets a-crowded. 

Empty spaces at dawn find constancy in the 
dew, 

Before the day explodes in measured pores 
and glands ablast, 

Witnessed by a single soul, bleak yet sure 
enough, 

Coming down the hill, it is the longdistance 
runner. 

What he knows he sees, and readily, and 
regularly contrives 

To visit burning orchards, for the scent of 
heady hives. 

He’s run that far and further too, to the end of 
the town, 

And even outside, so some say, but ne’er 
admit to his ascent. 

Past field and furrows and forests, through 
underground terrain, 


$ 
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To a religious place of his, to a glen that needs 
no name, 

For in it grows the grass-a green blade from 
dark 

Dank days it moists and barely breathes, it 
chokes earth to sun aloft, 
on rich extreme, 

It suffers pressures gladly, bears itself 
upright, 

Though irregular wafts of wind, tickle this 
nature’s stem, and tease 

Brown soil, a regular chorus of ageless 
elements, 

Steady breezes of light, relaxed crusty rain 

Insinuate the happy monotone, now 

Waiting for its time to come, waiting for its 
perfume, 

Along rumbles the runner, to his place the 
religious mat. 

And on and on and on he goes, pulsing 
purring limbs, 

Moving meticulously, gaining strength from 
each refrain, 

Through and to the carnival, a tired face of 
former days, 

Smiling to please itself, to bring colour to the 
wrinkles, of 

Living moving, body-cells, with blood 
pumping, whores a-hungering and 

People feeling you, even a cloud has no place 
to hide, but runs 


Along, a heady prize, the streetwalks resound, 
they echo sound to 
Repeat the beat of fleet runnings. 

A beat to rejuvenate ghostly hearts: 

To meet the pace of song, 

To reinfuse the sliding morass 
of unending slime, 

To invigorate missionaries, 

To redden the clown’s embraces, 

To gladden the blade of grass’s hour, 

To rest weary horsebeats, 

To burnish varnished pride. 

To bite the sensual quick, 

To awake the sleepy breast, 

To repeat the needy message 
For people self-oppressed. 

And so the runner runs and runs, 

Step, on step, on step, 

Paced by self-exertion, 

Prompted by self-esteem 

He turns and sees the blade the street 

The carnival the clown, 

He sees rhythm refreshing places, 

And the rebirth of a burning town. 

He turns to run and pulse again, when he half 
stops to pause. 

His face crumbles and cracks wide open 
And emits 
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Herbie Hancock 
Fat Albert Rotunda 

SIDE ONE: 
(5:48) WIGGLE-WAGGLE 
(3:45) FAT MAMA 
(5:00) TELL ME A BEDTIME STORY 
(4:05) OH! OH! HERE HE COMES 
SIDE TWO: 
(4:11) JESSICA 
(6:27) FAT ALBERT ROTUNDA 
(4:25) LIL* BROTHER 
SOLOISTS: 

Herbie Hancock-piano, electric piano 
Joe Henderson-alto flute, tenor sax 
Johnny Coles-trumpet, fluegel horn 
Garnet Brown-trombone 
Tootie Heath-drums 
Buster Williams-acoustic bass, electric bass 

PRODUCED BY HERBIE HANCOCK 
All selections written, arranged, and conducted by 
Herbie Hancock / Engineer: Rudy Van Gelder / 
Recorded at Van Gelder Recording Studios, 
Englewood Cliffs, New Jersey / 
Liner photo: Syrell Sapoznick / 
Art direction: Ed Thrasher 



—Peter A. Redstone 
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Dennis Moorman is yet another member o< the Newark, N. J. Moormans, even 
though Dennis now lives in Brooklyn. (Three others, his pianist father, Clem, 
his sister, Melba who shortened her name to Moore and Wilson, an increasingly 
better known percussionist, who is a cousin.) This is relevant, not simply as still 
another indication of how much artistic talent has been developing in the city 
across the river, much of which has near-instantly got away, but to the depth 
and broadness of Dennis Moorman's musical background. 

In Dennis' foreground is a growingly impressive list of credits, including 
recent work with new star tenor saxophonist, Chico Freeman, and with premier 
bassist, Cecil McBee. He has also performed at jazz festivals all over the world, 
e.g„ Montreux (Switzerland), North Sea (Holland) among many others. 

Dennis, who has both a B.M. and M.M. from Manhattan School of Music, has 
not only a family background in music, but an academically sound one as well. 
He is certainly no stranger to European concert music and his work with the 
Hariem Opera Society and with the Society of Black Composers speaks to his 
contribution to an Afro American presence in the world of western “classical" 
music: He performed the premiere of Carman Moore's Gospel Fuse with Cissy 
Houston, Sam Rivers and the San Francisco Symphony. He has also written 
and^ performed A Jazz Mass. 

Dennis is a versatile artist as pianist composer, arranger. And his academic 
background is only one aspect of his musical equipment and personality. He 
has already crisscrossed a substantial part of the jazz club circuit, NYC's Sweet 
Basil, Palsson's, Tin Palace, Boomer’s; Maiden Voyage in LA., and even 
Caesar's Palace in Las Vegas, with names like Carter Jefferson, Billy Hart, 
Reggie Workman, Dave Liebman, Freddie Waits, &c. 

He has been a pianist/conductor for vocalists like Sammy Davis, Jr., Melba 
Moore, Brock Peters, Thelma Carpenter and Novella Nelson. Moorman's 
Broadway credits are equally impressive: Sophisticated Ladies, Comin 
Uptown, Evita, Timbuktu. The Wiz, Stop The World, Louis. 

Circles Of Destiny is Dennis’ 1st album as a leader. This is a solo album of his 
own compositions and perhaps it is the nature of such albums that they tend to 
be introspective. Circles Of Destiny is a very personal, even intimate statement, 
but at the same time there is a “concert tone” to the music, a performance 
conceived improvisational style that can be eagerly listened to. 

Moorman's mastery of the instrument is obvious from the opening phrases of 
the fiercety staccato Three To Go. with its repeated motif which reminds one 
not a little of some earfier “Moormen” who used to hang out in Spain. 
Throughout the album Moorman's sweeping arpeggios and big blocks of 
dazzling chords and his aggressive pianistics talk to us of his extensive 
technical preparation. But one is made quickly aware of the musicality and 
artistic relevance of what he plays. He is not just "playing his music lessons", his 
considerable technique is the given and the catalyst by means of which his 
musical aesthetic is expressed. 

One Lady, Two Sides is a gentle ballad, searching even quizzical, that 
gradually builds an ever more heavily mood-provoking statement, a subtle 
chordal voice, that just as gradually fades into quietness. 

Explorations Of Earth Light is somewhat jaunty and reserved at the same time. 
It has echoes of Broadway tastefully blended with jazz. But Moorman's 
specialty, repeated motifs, often restated in any number of ways and contexts, 
give this a bittersweet depth that seems to characterize much of his composi- 
tional work. 
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SIDE 1 

1) Three To Go (4:si) 

2) One Lady, Two Sides (io:4o> 

3) Explorations Of Earth Light (4:i8> 


SIDE 2 

1) For The Peace Within (7:07> 

2) Circles Of Destiny <4:i9) 

3) Me ’N ... ( 6 : 21 ) 
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For The Peace Within is in some ways similar to One Lady, Two Sides in 

that both carry heavy layers of quietness and introspection. But For The Peace 
Within seems a kind of earnest love song asking all those questions that only 
the future can handle. The piece has a concert like expansiveness, filled with 
tenderness and wonder. 

In the title composition. Circles Ol Destiny, the “classical techniques" and 
“compositionally improvisational" style seem to come full out. The repeated 
motifs with their variations, theme and variations, create a work that is tight and 
format yet open and spontaneous. And the variations carry evidence of the 
statement (is it faintly “Latino" stretched way out?) as music and emotion, not 
just an arrangement (of notes). 

Me N ... is the funky entry of the album. 1} is bouncy and bluesy, indicating 
still another facet of Dennis Moorman's musical capacity. Moorman has said 
that he is trying to develop an entirely “new kind of improvisational style", 
lin|re*fto a broad musical tradition and expressing his own personal ear and 
ding of the music. Circles Of Destiny shows that he is well on his way. 
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Amiri Baraka 
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All compositions by Dennis Moorman, DENMOR Publishing Co./BMI. 
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Tuesday, March 27, 11984 


TICKETS : 

General public 

Senior citizens 

UConn Students 



Critics have said "Andres 
Segovia's art is among the 
musical glories of our century." Since 
his debut at age 16, Segovia has been treasured as 
one of the world's most eloquent artists. His 
appearance at Jorgensen Auditorium, one of only 10 concerts 
he will give in the U.S. in all of 1983/84, promises to be the 
musical event of the season. Purchasing tickets now through this 
"subscribers only" offer may be the only way you can be assured of 
experiencing the elegance that is Segovia. 
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Box U-104, The University ot Connecticu 
Storrs, Connecticut 0626f 
Box Office Phone: 486-4221 


ORDER FORM- ANDRES SEGOVIA 

j,j a(n0 l/wo wish to order: 

(last) 

Hornoaddros3 . 


(first) 

Zip Coda _ 


tickets 0 $. 
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Campus phono 


UConn Student ID II 


□ Chock or monoy ordor onclosod. 

Chargo to my crodlt card T] MASTERCARD 

□ VISA 

Crodlt Card No. 


□ Sr. Cltlzcn/nellrco/CmerltUS (ago GO & ovor, proof roqu'lrod) 
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ALONE AGAIN (NATURALLY) 

GOODBYE TO LOVE 

ROUNDABOUT 

SUPERSTAR 

CONQUISTADOR 

CHAIN REACTION 

I FEEL THE EARTH MOVE 

PUT IT WHERE YOU WANT IT 

LEAN ON ME 

TRAIN TO GET THERE 

THEME FROM 

(THE FRENCH CONNECTION" 



DON ELLIS / CONNECTION 
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NEXUS: Coming together 
to celebrate being together: 

- exploring inner space . . . 
sculpting sound from silence. 
The spiritual space between 
one note and another. 


SIDE 1 

SOMBA 

CRYSTALS 

FRIENDSHIP 

NEXUS 

MBIRA 


SIDE 2 

LATIN TALA 

AFRICAN FUNERAL SONG 
EASTERN STAR 
DHARMA 
CAPETOWN 
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“NEXUS is the name of a 

group of fantastic percussionists 
residing in the Toronto area who 
have collected instruments from 
around the world. We met and 
played one concert together in 
Vancouver last summer (August 
1974). The desire to record with 
them grew within me and 
manifested in the recording of 
this album. It was a beautiful 
musical experience for me. 

May it be for you as well." 

3RD COLUMN: FROM TOP 
Paul Horn 
John Wyre 

Russell Hartenburger 
Robin Engleman 

4TH COLUMN: FROM TOP 
Michael Craden 
William Cahn 
Robert Becker 
David Greene 



"Dedicated to God's greatest 
creation - Man. May he realize 
and live his true nature, bliss 
consciousness, as quickly as 
possible thereby bringing peace 
and fulfillment to this troubled 
planet." 

Jai Guru Dev 



MUSICIANS 



PAUL HORN: 

\ Flute, piccolo, alto flute, bass flute. 

1 clarinet, alto sax. 

ROBERT BECKER 

WILLIAM CAHN 



ROBIN ENGELMAN 
RUSSELL HARTENBURGER 

y Percussionists 

JOHN WYRE 

MICHAEL CRADEN 



Produced bv Paul Horn for V/P-tltd. (Vancouver Island Productions Ltd. ) 

Recorded at Manta Studios, Toronto. Canada. 


Recording engineer: David Greene 



Mixed bv Paul Hom and David Greene 


Cover Painting: Michael Craden 
Photos: Pat LaCroix and Bill Piton 



Art work and design: Gary Helps and Michael Craden 

Mastering: Bob Ludwig and David Greene 


Sterling Sound. New York. 


All flutes - by Artley 



SIDE 1 

SOMBA 

5:05 


CRYSTALS 

4:28 


FRIENDSHIP 

2:02 


NEXUS 

5:18 \ 


MBIRA 

3:51 1 

"African Funeral Song” is traditional. 

All other selections composed and 

SIDE 2 

\ 

arranged by Paul Hom and Nexus. 

All material published bv Samadhi 

LATIN TALA 

2:45 1 

Music. BMI 

AFRICAN FUNERAL SONG 

4:57 


EASTERN STAR 

4:36 


DHARMA 

6:08 


CAPETOWN 

2:58 



Further explore the world of Paul Horn with . . . 
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DOROTHY ASHBY 


A JAZZ HARPIST is a rare thini>. First of all the harp is a rather unlikely 
instrument to swing. It s an awfully difficult instrument to play really 
well and it demands technique that is incongruous with swinging. Perhaps 
as important is the thinking that the harp, by the very nature of the instru- 
ment. is likely to attract musicians who, in themselves, are improbable swingers. 
Dorothy Ashby is, then, a rare thing. She is indeed a jazz harpist and she 
does swing. 

I first became aware of Dorothy some years ago when hearing her front 
small groups of really exceptional musicianship. I heard her with Frank Wess 
playing flute, and with Ed Thigpen on drums, and with a great many men 
who's musicianship is, I think, a commentary on Dorothy as a woman in jazz. 
Frank Wess is regarded by many as having been the first jazz flutist, which 
might get you an argument in some quarters but not many. He has been an 
important contributor to the Basie band for nearly ten years. Ed Thigpen, 
now of the Oscar Peterson trio, is perhaps the ideal trio drummer and an 
infinitely respected one. That Dorothy has worked and recorded with these 
men and has performed consistently for such a long time with men of this 
stature suggests, I think, a rather unique position in music, not unlike that 
of Melba Liston. Melba was, for a time, an important part of the Dizzy 
Gillespie band and the Basie band. She has sat side by side in trombone 
sections with such men as Brookmeyer and has worked among men who are 
real giants This is not because a woman playing trombone is a novelty, but 
because she plays that well. Dorothy, too, has long worked among men of real 
stature, not because jazz played on a harp by a woman is a novelty, but because 
she plays that well. 

Dorothy is a Detroit musician and in some circles that, in itself, is some 
claim to fame. Detroit has produced an uncommon group of splendid musi- 
cians Milt Jackson, Paul Chambers, Kenny Burrell, Pepper Adams, all those 
Joneses, Frank Rosolino and many more — rather a strong group to stand out 
among. Cannonball Adderley recently made the remark that any musician who 
makes it among that Detroit crowd has got to be saying something. Dorothy 
is much loved and respected among her Detroit contemporaries and has surely 
distinguished herself in their company. 

This is a trio album. With Dorothy are Herman Wright playing bass, 
and John Tooley on drums. Again Dorothy is with men of stature. Herman 
Wright has been a firmly established musician for a long time and appears in 
an enormous number of albums, but is probably best known for his work with 
Terry Gibbs and more recently with George Shearing. John Tooley’s credits 
include that coveted experience of accompanying Billy Holiday. 

Most of the music in this set is familiar, even if seldom heard. I think 
particularly of Gloomy Sunday, done so many years ago by Shaw. While 
rarely heard now, the tune is virtually a legend and so well remembered for 
the impact of its lyric that the beauty of its melodic line was all but over- 
looked at the time. And Django, the wonderfully interesting John Lewis tune 
that is too rarely heard. Lonely Melody is borrowed from the theme music 
of the motion picture Goodbye Again and the Goodbye Again people bor- 
rowed it from Brahms' Third Symphony. Much more familiar arc three that 
have been very big pop hits. You Stepped Out of A Dream, Stranger in 
Paradise from Kismet and Secret Love, done here at a tempo that is a com- 
plete surprise. Ellington's Satin Doll and Neal Hcfti's Li’l Darlin' arc two 
very charming things that belong to the jazz world because of their association 
with the Ellington and Basie bands, but have been adopted by the rest of 
the world for their simple and quite beautiful melodic lines. And there are two 


originals here, John R. and Booze. John R. is named for John R. Street in 
Detroit which, like Chicago's Rush Street, has been an important street in 
Detroit night club life. Dorothy has long been a regular performer on John R. 
Street. I don’t know why Booze is called Booze! 

This is not hard jazz. This is an album that says jazz can, after all, be 
melodic, that a thing can be gentle without being wep)c and can be sweet with- 
out being saccrine. What is done here is done well, the improvisation is 
creative, and in typical Dorothy Ashby thinking — it's done in beautiful taste. 
She is indeed a jazz harpist and she does swing. 

Jim Rockwell 

Station WKMH, Detroit 


Off The Record 


Side 1 


LONELY MELODY 

(Arr. O. McLaughlin: Arc McLaughlin — BMI) 

Time 

3:45 

SECRET LOVE 

(Webster, Fain: Remick Music — ASCAP) 

3:32 

GLOOMY SUNDAY 

(Seres, Javor, Lewis: Chappell & Co. — ASCAP) 

2:34 

SATIN DOLL 

(Ellington: Tempo Music — ASCAP) 

5:08 

JOHN R. 

(D. Ashby: Arc McLaughlin — BMI) 

Total Time 

3:15 

18:14 

Side 2 


LI'L DARLIN' 

(Neal Hefti: Neal Hefti Music— ASCAP) 

T ime 

4:29 

BOOZE 

(D. Ashby. Arc McLaughlin — BMI) 

2:15 

DJANGO 

(J. Lewis: M.J.Q. Music— BMI) 

4:30 

YOU STEPPED OUT OF A DREAM 

(Lane, Washington: Robbins Music — ASCAP) 

3:25 

STRANGER IN PARADISE 

(Wright, Forrest: Frank Music — ASCAP) 

Total Time 

3:14 

17:53 

Recorded August 8, 1961, at Ter-Mar Recording Studios, Chicago. 

Personnel: Dorothy Ashby, harp; Herman Wright, bass; John Tooley, 
drums. 

Cover: Don Bronstein. 

Engineer: Ron Malo. 

Supervision: Max Cooperstein. 
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Ocpcthy Ashby 
Afro Happing 


LPS-809 STEREO 


Challenge is not new to Richard Evans. Already the producer of two best selling 
albums, where he took the tight restrictions off the strings and allowed them the rare 
freedom of being solo voices, (Paint It Black, Cadet LPS-776 and Groovin' With The 
Soulful Strings, Cadet LPS-796) he has now challenged the most ancient of string 
instruments, the harp; decked it out with ten imaginative orchestrations, placed the 
harp among some conventional and contemporary instruments and awarded the assign- 
ment to one of the most gifted and possibly the most talented of harpists, Miss Doro- 
thy Ashby. 

The results await your decision. If, however, the annotator of a liner note is given 
the privilege of passing on personal comment, then allow this writer to say that Rich- 
ard has done it again. 

The harp has long been acclaimed as one of the most beautiful and lyrical instru- 
ments known to man. It has also been disclaimed because of the long years of study 
required to master the instrument and the need for arrangers to know exactly where 
to place the sound of the harp within the musical score. 

The musical marriage between these two talented people is nothing short of 
amazing, especially during this era cluttered with the electronic sound. As musical 
waves and sounds are finding new dimensions, both good and bad, with artificial em- 
bellishment, the sound of the harp comes through as pure and fresh as the newly 
accepted popularity of the ancient Indian sitar. 

There is no novelty here. This is a musical outing of impressive and extremely 
pleasurable listening. 

The fact that Miss Ashby is a woman capable of displaying a unique mastery of 
the harp is without question. A review of her past recording efforts displays a select 
group of albums in the company of some of the leading jazz musicians (themselves 
the most critical and demanding), that are among the most cherished of jazz collec- 
tors. Among them, Richard Davis, Grady Tate, Willie Bobo, Jimmy Cleveland, Quentin 
Jackson, Tony Studd, Sonny Russo, Terry Pollard, Herman Wright, Jimmy Cobb, John 
Tooley and others. 

The settings have included trios with harp, bass and drums. Another setting in- 
cluded trombones, bass, drums and harp. She has also recorded with a vibes, bass 
and drums combination. Certainly, any average music devotee will note that these are 
far from conventional showcases for the average musician. 

It is not unusual, therefore, that Richard Evans and Dorothy Ashby have found a 
compatible musical philosophy through which they could combine their talents to pro- 
duce this most welcome opus. 

A product of Detroit’s Cass Technical High and Wayne State University, where 


she studied piano, she has since emerged as the leading jazz harpist in the country. 

She has taken time out to teach as well as lead a number of groups. Her efforts 
in jazz were noticed by critics when she was given the Downbeat International Jazz 
Critics Award as harpist in 1952. 

By the readers of that same magazine she was also chosen as the best harpist 
and thus became the first to be so honored. Miss Ashby, however, has not been con- 
tent to stand on past achievements. 

As a creative force who feels she has something important to say, she has not 
become discouraged because of the lack of popularity of her chosen instrument. 

In this album, I am sure she will make new converts. She refuses to bow to the 
establishment that says "make no waves”. Her interest is to give to the world a beau- 
tiful sound that she finds easily created on the harp. 

Soul Vibrations, an original by Richard Evans, has the melodic sound of the harp 
traveling on the heavy backbeat of the drums and an overlay of flutes. It is commer- 
cial in the sense that it has an interesting and pulsive rhythmic structure that should 
find broad appeal. 

Games, the first of four tunes written by Miss Ashby, is primarily hers with all of 
the lyricism of the harp dominant. Action Line, her second original, has a more con- 
temporary line supporting the solo. 

Lonely Girl was taken from the Paramount film score of Harlow. Neal Hefti penned 
it and Dorothy paints the loneliness of the former Hollywood Queen in a most sympa- 
thetic manner. 

In Life Has Its Trials, another of Dorothy’s tunes, she dances, skips and jumps 
the hurdles of the trials of life. 

Afro-Harping is a collaboration with a talented new guitarist from Chicago, Paul 
Upchurch, and Dorothy. The title tune of the album has her sharing the solo spot with 
a soulful flute, bass and the ever present drums. The percussion section opens the next 
tune which was written by young Freddie Hubbard, the trumpeter. Little Sunflower 
has the harp painting a musical picture of the sun's rays. 

Theme From The Valley of the Dolls, not often heard in an instrumental context, 
is an opportunity for Dorothy to show her improvisational talents. 

Come Live With Me and The Look Of Love close out the album and are added 
displays of her musicianship. 

Miss Ashby deserves a place in the sun, not because she is a female, but because 
of her ability to offer the world a sound that is a clear voice in the wilderness of bland 
commercialism. Perhaps this album Afro-Harping may help. In the meantime, “Li’l 
Dorothy — play on your harp”. . . . 

— Del Shields 

Executive Secretary, NATRA 
WLIB, New York City 


SIDE 1 


TIME 

SIDE 2 


TIME 

SOUL VIBRATIONS 

BMI 

3:15 

AFRO-HARPING 

BMI 

2:59 

GAMES 

BMI 

3:58 

LITTLE SUNFLOWER 

BMI 

3:45 

ACTION LINE 

BMI 

3:40 

THEME FROM ‘VALLEY OF THE DOLLS' 

ASCAP 

3:32 

LONELY GIRL 

ASCAP 

3:12 

COME LIVE WITH ME 

ASCAP 

2:35 

LIFE HAS ITS TRIALS 

BMI 

4:35 

THE LOOK OF LOVE 

ASCAP 

4:05 


Recorded at: Ter Mar Studios, Chicago, February, 1968 Recording engineer: Doug Brand 

Produced by: Richard Evans 

Cover photo: Don S. Bronstein 

African artifacts from Sticks & Stone, Harper's Court, Chicago 

Harp from Lyon & Healy, Chicago 

Album design: Jerry Griffith 

Arrangements: Richard Evans 

Album Supervision: Dick LaPalm 

CADET RECORDS, 320 EAST 21st STREET, CHICAGO, ILLINOIS 60616 





REVELATION 24 
Monaural 


VLRA ERASIL 

Vera Brasil, vocals, guitar; trumpets, Francesco Celano, Silvio Oliani; fagotes, Jose Cunha, Jorge Toni; drums, Dirceu Medeiros 
(Xuxu); bass, Roberto de Azevedo (Capacete); arrangements and playing of flute, clarinet, clarone, cavaquinho, and bandolim, 
Luizde Andrade (Boneka). 


It was July 1965 and business had fortunately brought 
me to Brazil, to Rio and S3o Paulo, at the height of the 
great popular music revolution called the Bossa Nova. 
Pianist Clare Fischer, knowing that I was going to reach 
Sao Paulo, had given me the name of a young television 
producer and music aficionado — Jose Carlos Homen de 
Mello, who would be able to see that I got to hear some 
of the music. On one evening we had attended an incredi- 
ble standing room only concert featuring singers Elis 
Regina. Jay Rodriguez, Oscar Castro Neves, and the Zimbo 
Trio. Afterwards we were cruising in Jose’s automobile 
on the late night streets, talking about the music and 
listening to some of it on the radio of the car. The music 
now was forming a background to our talk when suddenly 
my attention became glued to the soft almost husky singer’s 
voice that came over the speaker, singing a song I hadn’t 
heard called “Samba bom." "Now who is that!” I ex- 
claimed. Jose shook his head and sighed, "There are so 
many new performers, one cannot keep up with their 
appearance or know them all.” The announcer soon told 
us. This was Vera Brasil, a singer that became my most 
important experience, at least personal sort of discovery, 
in the new music of Brazil. The next day I bought her 
new Ip recording. In the ten years that have followed. I've 
heard many fine Brazilian singers and players, but Vera’s 
music has always held a special place in my enjoyment 
of the Bossa Nova. She, like most others, yes, I said most, 
have never been given much of a hearing outside of Brazil. 
We North Americans imagine sometimes that we attract 
the best, the most representative, of that genre to our 
country. But while we’ve heard some fine ones, it is clear 
to me that many of the very best have simply chosen to 
remain in their own country. 

In fact, a history of the Bossa Nova, from the late 
1950's through the 60’s currently being written by Jose 
Carlos Homem de Mello will be largely about people who 
are completely unknown as practitioners in the U.S.A. 
Whereas some who have become synonymous with the 
music here — people such as Sergio Mendes and perhaps 
Laurindo Almeida — will hardly be mentioned; they are 
the Benny Bailey's and Nathan Davis’s, to name com- 
parable jazzmen who went to Europe mostly before they 
gained any reputation as players and who are far less 
known at home than abroad. 

Vera Brasil is not a typical bossa nova singer in many 
of her songs — almost all of which she writes herself. As 
you’ll hear, some of the songs she sings here are as good 
examples of that music as one can find — Samba Bom 
and Quase Ilusao. for example, that begin the two sides. 
But others are, shall we say, more cosmopolitan — just good 
singing of original songs. She is a quiet introverted kind 
of singer — thoroughly professional and in control. She 
doesn't belt you with these songs and if you aren’t paying 


Side 1 

Quase ilusao, by Vera Brasil, De Rosa. Time 1 : 47 
Nao e por falar, by V. Brasil, Vadim. Time 2:42 
Depois da chuva, by V. Brasil, Berio Filho. Time 1:31 
Tema para recordacao, by V. Brasil, Myriam. Time 2:57 
O azul do ceu, by V. Brasil, Myriam. Time 2: 17 
Pra voce que nao vem, by V. Brasil, Maricene Costa. 

Time 2:08 

Side 2 

Samba bom, by V. Brasil. Time 2:35 
Era uma vez, by V. Brasil. Time 2:27 
Rimas de ninguem, by V. Brasil. Time 2:14 
Minha fe, meu amor, by V. Brasil, Sivan Castelo. 

Time 3:00 

Tema do boneco de palha, by V. Brasil-Sivan. Time 3:00 
TECHNICAL DATA 

Recorded 3 June 1964 in Sao Paulo, Brazil. Originally 
released by Farroupilha Discos Ltda., Rua Barao de 
Itapetininga, 120, 6°. andar - sala 601, 35-5666, Sao 
Paulo, under title of “Tema do Boneco de Palha", 
LPFA-400. The original lp. had one additional compo- 
sition, O memino desce o morro, by V. Brasil, De Rosa, 
that because of contractual considerations is deleted in 
the present release at the request of V. Brasil. Recorded 
at P.S. Producoes - Sonoro Ltda., Engineer, Benidicto 
de Oliveira. 

Revelation regrets the necessity of short total playing 
time of this record, necessitated by the lack of any 
appropriate supplementary material. It is hoped that 
the quality of the music will more than compensate for 
this factor. 


attention it will be easy to let such gentle material slip past 
almost unnoticed. But I beg you don’t let that happen. 
For Vera Brasil’s music is not only pleasant listening for 
the casual listener; it is simultaneously challenging stuff 
for the musician and serious buff. Upon hearing this re- 
cording some years ago, Clare Fischer wrote to Brazil 
and got in touch with Vera to obtain the scores to some 
of these compositions. In comparison to many bossa nova 
tunes, Vera Brasil’s compositions are more complex. Try 
counting and figuring out the bar construction of Quase 
Ilusao for example. That ought to hold you for a few 
minutes. And then give some attention to the nuances 
of the melodic lines of most of the others, and I’m sure 
you'll agree that Ms. Brasil is no idle pop singer! 

Vera was born in Sao Paulo into a family with many 
musicians. Her father is Sivan Castelo Neto, who writes 
lyrics on many of her songs, and is a poet and composer 
in his own right. She started her professional career in 
1954 as a composer, but her songs were not immediately 
accepted, being considered much too complex and elabo- 


rate. Remember, this was before the advent of the Bossa 
Nova— just before Jobim and Gilbert and a handful of 
others turned things around. The Brazilian international 
singer Leny Eversong was the first to recognize Vera's 
talent and honored it by recording three of her composi- 
tions on an lp made for Barclay Records in France. 

As the Bossa Nova began. Vera got her first big 
opportunity, since her songs were perfect for that new 
music. From then on. many Brazilians sang her compo- 
sitions. "O memino desce o morro" is perhaps the best 
known — certainly so to North Americans, since it was 
recorded by Lalo Schiffrin. Shorty Rogers, and Barney 
Kessel. 

Oddly, considering her gifts for performance, it was 
not until the 1960’s that Vera Brasil began to sing in 
public. Again the singer Leny Eversong was instrumental 
in the road she was to take. After hearing her in an in- 
formal setting, he encouraged her to study singing so she 
would be able to perform her own tunes. Two years later 
in 1964, she recorded this Ip for Farroupilha Records. 
Since then she has sung in many National Music Festivals 
and received awards for her work from the press. She 
has also sung in similar festivals in other countries. Vene- 
zuela and Paraguay, in South America, and Europe too 
In 1967 she toured Portugal, appearing on television, ra- 
dio, and in theaters. 

Vera Brasil is an educated, sophisticated musician, 
rather at the cerebral end of the spectrum of Brazilian 
music that ranges from primitive hot folk music as per- 
sonified by such performers as Dom Um Romao and 
Airto to the more urban Jobim and Gilberto But in 
Brazil there has always been room for a wide variety of 
musical expression in the popular realm. Vera’s musical 
education shows the strong influences of American com- 
posers. of whom she names Gershwin. Rodgers. Porter. 
Ellington and Kern. She is also fond of and feels influ- 
enced by her experiences with the great classical com- 
posers, of whom her favorites are Ravel. Debussy. Bach. 
Satie, Lizt, Ibert, and Stravinsky. 

Vera Brasil today finds herself in a massive world of 
Brazilian modern popular music, in which she remains 
more a composer's composer and a singer’s singer rather 
than a performer who appeals to the masses. She con- 
tinues in her art however and supports herself in her own 
business, an audio-visual studio in Sao Paulo. 

Revelation has until now not strayed from jazz in 
its catalogue. But the opportunity to present a different 
and wholly musical performer of a very personal music 
was a temptation not to be resisted. We hope you enjoy 
Vera Brasil. Try her music alone without the competition 
of conversation or distractions. Its subtleties and nuances 
are telling. — John William Hardy. August, 1975 


Produced in North America by John William Hardy and Jon Horwich, 
Revel.ation Records, 417 E. Broadway, Glendale, California 91205 
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Plays Popular TV Themes 


i)f Intrigue 




At a TV rehearsal not too long ago, I listened to big Al run 
over September Song. He was seated in a rocker and a 
spotlight threw a stark, angular shadow of the chair and 
the bearded man on the floor. In a baritone, somewhere 
between Walter Huston’s western gravel and Jack Tea- 
garden's southern molasses, Al gave an attractive reading 
of the sad ballad. But no matter how he tried to cool it 
something of his sheer joie de vivre came through and, 
though the rocker was turned so that little of the good- 
humored face was visible, an aura of insouciant vitality 
emanated from the shadow itself. 

Excitement and vigor— these are the man. And these 
are the infectious qualities of the Horn. No wonder that 
when Al recorded the racing, buzzing, breathless theme 
of “The Green Hornet” TV show, it became a fast seller. 
And. though another Hirt album was ready for release, 
there was no denying fans the opportunity of hearing Al’s 
virtuoso treatments of some popular TV themes. 

Here, then, are head-bobbing, big-band renditions, with 
the Hirt horn in high-flying form. Although two of the selec- 
tions, The Hornets Nest and Night Rumble, are not tele- 
vision themes, Al believed their excitement and drama 
merited including them in the album. Al’s feeling for mel- 
ody finds lyrical play in The Hornets Nest and (Theme from) 
The Monkees. The seductive wa-wa trumpet of Tarzan 
takes on a feline ferocity in T.H.E. Cat. Running, rhythmic 
countermelodies modulate into appealing sneak licks in 
Theme from “Run for Your Life." Al even has a few 
moments to display his penchant for comedy in the "Get 
Smart" Theme. In all, arranger Frank Hunter has provided 
charts that effectively combine big-band drive with the 
teen-age sound-and-beat of electric organ and guitars. 


By this time there are many elements at play in the 
versatile Hirt horn. The lyricism of Al's recent ruminations 
with the Boston Pops is in striking contrast with the high- 
register, bop drama of these tunes. Each is in its place, 
since one is relaxed, armchair listening and the other, the 
theater of suspense and intrigue. A master musician, Al 
never permits his dazzling virtuosity to degenerate into 
meaningless pyrotechnics. Also, the bearded man has 
ineradicable roots in two-beat Dixie and country music, 
roots that helped make fabulous sellers of his albums 
Honey in the Horn and Cotton Candy, and that give all 
his horn peregrinations an inevitable, finger-snapping 
earthiness. 

Arnold Shaw 

, / 


DYNAGROOVE 

Dynagroove records arc the product of 

RCA Victor’s newly developed system 

of recording which provides a spectacu- 
lar improvement in the sound quality. 

CHARACTERISTICS i 

1. Brilliance and clarity — the original 
sound in startling definition 

2. Realistic presence- sound projected 
in ‘‘photographic" perspective 

3. Full-bodied tone — even when you 
listen at low level 

4. Surface noise virtually eliminated! 


5. Inner-groove distortion virtually 
eliminated! 

To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers— “electronic brains"— 
have been introduced to audio for the 
first time. These remarkable new elec- 
tronic devices and processes grew out 
of an intense research program which 
produced notable advances in virtually 
every step of the recording science. 
The final test of any record is in the 
listening — compare the sound of 
Dynagroove recordings! 

Dynagroov* rrru rilin((9 are mastered 
on ItCA Magnetic Tape. 


Green Hornet symbol and figure 01966, Greenway Productions, Inc., 20th 
Century-Fox Television. Inc., and The Green Hornet. Inc. All rights reserved. 



Green Hornet Theme* 

(from "The Green Hornet' television series produced 
by Greenway Productions. Inc. in association with 
20th Century-Fox Television. Inc. for ABC-TV) 

(BMI 2:17) 

The Hornets Nest** 

(ASCAP 2:18) 

Night Rumblet 

(BMI 2:30) 

“Get Smart" Theme (from the NBC-TV Series) 

(BMI 257) 

Theme from "Run for Your Life" 

(from the NBC-TV Series) 

(BMI 202) 

Batman Theme (from "Batman." A Greenway Production 
in association with 20th Century-Fox TV for ABC-TV) 
(ASCAP 2:12) 

SIDE 2 

The King Kong Theme 
(from the ABC-TV Series "King Kong") 

(ASCAP 234) 

(Theme from) The Monkees (from the NBC-TV Series) 

(BMI 223) 

Tarzan (Tarzan s March) 

(from the NBC-TV Series "Tarzan") 

(BMI 2:19) 

T.H.E. Cat (from the NBC-TV Production) 

(BMI 2:33) 

(Theme from) Run Buddy Run (from the CBS-TV Series) 
(ASCAP 2:11) 

* Arranged and conducted by Billy May 
* * Arranged and conducted by Bill Walker 
t Arranged and conducted by Dick Hyman 

Recorded in RCA Victor's Studio A. New York City. 
Recording Engineer: Ed Begley. 
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Side One 
98.6 

I'm A Believer 
Mellow Yellow 
Penny Lane 

59th Street Bridge Song 
Strawberry Fields Forever 

Side Two 

California Dreamin' 
Mercy, Mercy, Mercy 
B.B. 

White Daisies 
Oh My! 


Arrangements by H. B. BARNUM 
Produced by DAVID AXLEROD 


Cover Photo / Ken Veeder 


THIS STEREO RECORD SHOULD BE PLAYED ONLY WITH A STEREO CARTRIDGE. AND NEEDLE TO AVOID DAMAGE. 
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buddy terry 

pure dynamite 






buddy terry 
woody shavv 
eddie henderson 
kenny barron 
joanne brackeen 
Stanley clarke 
mchezaji 
billy hart 
lenny white 
airto moreira 
mtume 
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ATCO 33 


FULL SPECTRUM HIGH FIDELITY 33-113 

HAVE TENOR SAX, WILL BLOW/KING CURTIS 


King Curtis is a personable and good-looking young 
man whose youthful appearance belies his many musical 
achievements in the related fields of Rhythm & Blues 
and Jazz. 

He was born Curtis Ousley on February 7, 1934 in 
Fort Worth, Texas. His family is a musical one; 
his father played guitar in the church that the Ousleys 
attended. 

King Curtis' first real awareness of the saxophone 
c me at the age of twelve when he heard Louis Jordan's 
alto on the radio. His mother was soon convinced by 
young Curtis that he needed and wanted a saxophone. 
From the first, it became obvious that he had a great 
neural talent. He played and practised throughout his 
junior and senior high school years, and his first band 
wis formed in this period (at the age of fourteen). 
Tiis first group, one that Curtis today describes as a 
"c nmercial” one, had four pieces (tenor, alto, piano 
aid drums). They played in a club, and Curtis kept 
th - same group together until he graduated from high 
sciool. He says that he was surprised at the money 
h< nade, 2 nd that this, plus his love of playing, started 
hiti on the road to a career in music. 

1 lis playing abilities were well known by the time 
h graduated from high school, and he received two 
o t rs for mu? ical scholarships. But, before starting 
schx)l, he visi ed his uncle in New York City. This 
tr if introduce 1 him to the musical life of the big 
cir — he sa T at jam sessions and twice won the 
ai teur-night contest at the famous Apollo Theatre. 

^fter this 1 iste of the musician's life in "The Apple", 
ht went back home to Texas and started college. As 
Fa would have it, the Lionel Hampton Orchestra 
cane through Fort Worth on a road trip minus a tenor 
saxophone player. Curtis was offered the job; the temp- 
tation proved too much, he took the job and toured 
with Hampton for three months. He left when the 
band got to New York City. He again started con- 
servatory studies, only to come to the conclusion that 
he was more interested in getting a professional job 
than a Bachelor's degree. So he quit the school on 
Long Island that he was attending, and went to study 
saxophone with Joe Napoleon and Garvin Bushcll, two 
well known teachers and personalities catering to pro- 
fessionals. He spent about a year with each of them. 

Naturally, from the time he settled in New York, 
and while studying, he kept himself busy with record 
dates, dances and countless club dates. With his talent, 


SIDE ONE 

1. MIDNIGHT RAMBLE 

( By Curtis Ousley; Progressive, BAH. Time : 2:30) 

2. LINDA 

t By Jack Laurence: Warock, ASCAP. Time: 3:11) 

3. TFiE SHAKE 

( By Noble Watts & Curtis Ousley; Progressive, BA\l. 
Time: 2:38) 

4. JAYWALK 

(By Curtis Ousley; Progressive, BMI. Time: 4:18) 

5. LIL BROTHER 

( By Eddie Curtis & Curtis Ousley; Progressive, BAIL 
Time: 4:51) 


SIDE TWO 

1. PETER GUNN 

(By Henry Alancini; Northridge, ASCAP. Time: 
2:52) 

2. THE GROOVE 

(By Curtis Ousley; Progressive, BAIL Time: 3:10) 
. 3. SNAKE EYES 

(By Curtis Ousley; Progressive, BAH. Time: 2:58) 

4. CUBAN TWILIGHT 

(By Alike Simpson; BAIL Time: 2:48) 

5. BIRTH OF THE BLUES 

( By B. G. DeSylva, Lew Brown & Ray Henderson; 
Harms Inc., ASCAP. Time: 2:34) 

6. CHILI 

(B) Curtis Ousley; Progressive, BAIL Time: 2:09) 


PERSONNEL 

On Midnight Ramble, The Shake, Jaywalk, The 
Groove 6 Snake Eyes, the personnel is: King Curtis, 
tenor sax; Noble Watts, tenor sax; Herman Foster, 
piano; Al Casey & Jimmy Spruill, guitars; Jimmy Lewis, 
bass; Belton Evans, drums. All the saxophone solos are 
by King Curtis. 

On Linda, Lil Brother, Peter Gunn & Cuban 
Twilight, the personnel is: King Curtis, tenor sax; 
Herman Foster, piano; A! Casey & Joe Puma, guitars; 
Jimmy Lewis, bass; Belton Evans, drums. 

Birth Of The Blues & Chili feature King Curtis’ 
tenor sax with orchestra! accompaniment. 


Recording engineers: Bill Schwartau & Tom Dowd 
Cover photo : Elbert Budin 
Cover design: Marvin Israel 
Supervision : Nesuhi Ertegun 

This is a high fidelity recording. Transfer from 
master tapes to master lacquers is made on Ampcx 
Model 300 Tape Recorder, Scully Variable Pitch Lathe, 
and Cook Lateral Feedback cutterhead. The variable 
pitch control of the Scully Lathe widens the grooves 
for loud passages and narrows them during quieter sec- 
tions, laving tutting space on the record and forming 
the hght and dark patterns that can be seen on the 
surface of the pressing. The finest vinvlite compound 
is used, and the records are pressed on the new Boomer- 
type presses. For best results observe the R.LA.A. 
high frequency roll-off characteristic with a 500 cycle 
crossover. 


breaking into musical circles wasn't as difficult as it 
ordinarily is. During this time he received his sobriquet 
"King" Curtis. His agent, who was looking for a name 
to put on some newly cut records that Curtis had made, 
thought Curtis Ousley too cumbersome; so he dubbed 
Curtis a "King” in the time-honored tradition that has 
made dukes, counts, sirs, lords and princes out of so 
many musicians in the jazz world. The name stuck, 
and his fans and the trade know him best as King Curtis. 

King Curtis likes, and his approach to the tenor 
saxophone has been influenced by, the styles t>( Gene 
Ammons (his favorite), Illinois Jacquet, Arnett Cobb, 
Lester Young and Stan Getz. Yet, his own playing is 
quite distinctive; his brassy, round tone with a char- 
acteristic burr that sometimes becomes almost a growl, 
his mesmerizing rhythmic figures and intricate inflec- 
tions all add up to a style that is original, readily 
recognizable and easily enjoyed. Indeed, his style has 
received the sincerest form of flattery from many a 
tenor man — a note for note copying of many of his 
style-setting choruses. 

Since 1953 he's played many jobs in the New York 
area; some of the highspots are: his eight appearances 
on the Art Ford television jazz series, his playing with 
Buck Clayton and Charlie Shavers, and an engagement at 
"Basin Street ". His own group has been a smashing 
Success at "Smalls Paradise "; he has a contract to play 
there for ten weeks out of ever)' year. 

This Atco LP is a fine cross-section of the music 
that you can hear King Curtis and his group play any 
night of the week wherever you might hear them 
playing. Peter Gunn, Birth Of The Blues and Chili, three 
selections on this disc, offer prime examples of King 
Curtis' variety in approach. Peter Gunn has a fast, 
hypnotizing eight-to-the-bar feeling laid down by the 
guitars; over this King Curtis blows a running ob- 
bligato in his best "barnyard" manner. Birth Of The 
Blues is a straight "go" version of the melody with 
R & B overtones. Chili, as its title implies, features 
Latin rhythms under King's blues phrases. These tunes 
emphasize the variety that can be achieved by an honest 
and talented rhythmic stylist like King Curtis. This 
music is functional, by the way. The function it serves? 
Dancing. 

King Curtis' dynamic music is the kind of American 
music that in recent years has taken the world by 
storm. It is easy to understand why. 

JOE MURANYI 
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Alto THANKS *»: msii' •FkEf,,'} 

( Eost Coatif Coordinator f or Yom 
Tom "84" and Ci\!pP-ze"} 

Gddlo, Moo, Flax, Verr.on. w'pmtt 
Big Pill Room, Mika, Keisho, Sykat, 
Tarry, Bobby, * 5 - 55 . 5"- rM,« 
Chorlat Upchurch, Yo Bloodt, Don, 
Genevieve, Albarto, Jarry ond 
especially YOU. 

VERY SPfCIAL THANKS to: Chorlat 
III, Ahmad Jamiel and Malitta for 
believing that their dad's "fha 
greotost." 

RAMU 




TMI ONLY ONI* 

OUILYY 
LASER U S** 

NEVER KrJIW IfcVl UKI 
THfS UfOftl 
MARCIAS WmLTZ 
(tovtov ) 

KAR’JIND'h JAM* 

YOU ML'JNO TO Ml 
MARC! VS WALTZ 
ANirJLL** 

MTtfCY** 

Producer Tom Wathington 
Executive Producer! George Butler 
Alan Ramar, Chariot Bonanty 

* Produced by Tom Wathington 
and Larry Blackmon 

• * Produced by Tom Washington 
ond George "Dimp Paco" 

Patterson 

Rhythm and vocoK recorded at 
Chicago Recording company 
(CRC). Chicogo, IL 
Engineer. HcnH rtauberger 
Atsittant Engineer:: Tom Hanton, 
Mike Szorryntky /Norm 
recorded at P.S. Recording 
Studio, Citirogo. IL / Engineer: 

Paul Serrano / 2ndt: John 
(Yohon) Harbin, Ron 
overdubt and vocal overdubt 
recorded ot Soundworkt Recording 
Stodro, New York / Engineer Jerry 
Gorszva/Asst Engineers: Eddie 
Otaho, Mike Morongell Album 
mixed at CBS Recording Studiot, 
New York; CRC Studio, Chicago, IL 
and Soundworkt, NY / Musk 
Preparation: George Patterson / 
Mastered at CBS Recording 
Studios, New York on the CBS 
DisComputeriM System by Joe 
Gastwirt / Larry Blockmon, Aaron 
Mills, Anthony Lockett, Gregory 
Johnson ond Thomas "TC" 
Campbell appear 


PERSONNEL: 

RHYTHM ON 

"EARLAND S JAM," "THE ONLY 
ONE": Charles Earlond, organ, 
Larry Blockmon, drums; Aaron 
Mills, bats; Anthony Lockett, 
guitar Thomas "TC" Campbell, 
keyboards ond ctavtnet; Gregory 
Johnson, moog 

RHYTHM ON 

"LASER UPS," "MERCY": Charles 
Eariond, organ, Bernard Reed, 
bast; Brian Grice, drums; Keith 
Henderson, guitar Tom 
Washington, synthesizer and 
percussion 


Inc./Phenix Homs, Esq. 
appear courtesy of 
Center Stoge, 

Inc. / 


VOCALSt Larry Blockmon, Aaron 
Mills, Anthony Lockett, Gregory 
lohnson, Thomas “TC" Campbell 
-rrirH, Terry Kendrick 
JO kiiSl.eryi Kendrick, 
female vocal arranger; Clora 
Williams, Sheryl Rivers, Pomela 
Neylon, Alisa Gyse 

SPECIAL THANKS to those who 
have supported my efforts on this 
project: Tom Tom "84" for his faith 
and patience ... Dr. George Butler 
for his believing. . . Larry Blockmon 
and the brothers "CAMEO" for the 
positive force their musk has 
created... Sheryl Kendrick, Alan 
Ramer and Charles Bonanty for 
kooping me together. 


Design: 

Karen Katz 
Illustration: 
Willardson *Whito 


< 1983 CBS lm./r 1083 05 Inc 

Manulacrviud by Columbia Rwotdi / OS 

Inc/SI W S3 Street, N.Y., N V. 

"Columbia" ♦ 'DttCamputar" mt 
Iradomaiii ef OS In*. 

WARNING All lifhli Racoivad Unoutbomad 
duplicolion It a vtulatton ot oppluabl* lew* 


HwbU ":r- fi' Mr • ■•'Will*?/* 


RHYTHM ON 

“YOU BELONG TO ME,'* "GUILTY ” 
"NEVER KNEW LOVE HKTTFM A 
BEFORE" (futturV '*'*•. « 

oltow^, . , .w.v.ense 

Frazier, guitar) : Chariot Eariond, 
organ; Tom Washington, piano end 
percussion; Bernard Reed, bass; 
Morris Jennings, drums; Keith 
Henderson, guitar; Phil Upchurch, 
guitar 


ii 

"EARLAND > 1AM," "THeOhis. 
ONE": PHENIX HORNS, ESQ— 
Don Myrick, tenor saxophone; 
"Yob" Michael Harris, trumpet; 
"Rahmlee" Michael Davis, 
trumpet; Louis (Lui Lul) Satterfield, 
trombone 


RHYTHM ON 

"MARCIA’S WALTZ, ANIMAL”: 

Charles Eariond, organ and 
synthesizer, * Tom Washington, 
electric piano, synthesizer, 
percussion; Bernard Reed, bass; 
Terry Kendrick, bass; Keith 
Hendorson, guitar; Morris 
Jennings, drums 


HORNS ON 

"ANIMAL" "LAS® UPS," 
"MERCY": Orbert C. Davis, 
trumpet; Georgo Patterson, alto 
saxophona; Sonny Seals, 
saxophono; Willie Woods, 
trombone 
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HERBIE MANN & TAMIKO JONES 


VA 


ATLANTIC 


Side 1 

1. A MAN AND A WOMAN 

(By Francis Lai. Pierre Barouh & Jerry Keller; Northern. 
ASCAP. Time: 2:23) 

Arranged by Jimmy Wisner 


2. DAY TRIPPER 


(By John Lennon & Paul McCartney; Maclen, BMI. Time: 2:30) 
Arranged by Joe Zawinul 

3. COME RACK TO ME 

(By Alan Jay Lerner & Burton Lane; Chappell. ASCAP. 

Time: 2:42) 

Arranged by Joe Zawinul 

4. LITTLE DOAT 

(By Roberto Menescal. Rolando Poscoli & Buddy Kaye; 
Duchess. BMI. Time: 2:31) 

Arranged by Jimmy Wisner 

5. IT S TIME THAT YOU 
SETTLED DOWN 

(By Ray Fox & Neil Sheppard; Devon. BMI. Time: 2:08) 
Arranged by Jimmy Wisner 

6. A GOOD THING (IS HARD TO 


COME BY) 


(By Tamiko Jones: Pronto-Tamiko. BMI. Time: 2:13) 
Arranged by Joe Zawinul 


Side 2 
1. 1-2-3 

(By John Madara. David White & Leonard Borisoff; Champion, 
BMI. Time: 2:12) 

Arranged by Jimmy Wisner 

2. ONLY YESTERDAY 

(By Jimmy Wisner: Trajames. ASCAP. Time: 2:31) 

Arranged by Jimmy Wisner 

3. SUNNY 

(By Bobby Hebb; Portable, BMI. Time: 2:25) 

Arranged by Melba Liston 

4. HOW INSENSITIVE 

(By Antonio Carlos Jobim. Vinicius de Moraes & Norman 
Gimbel; Duchess. BMI. Time: 2:35) 

Arranged by Melba Liston 


5. SIDEWINDER 


(By Lee Morgan; Nom. BMI. Time: 2:20) 
Arranged by Jimmy Wisner 


Recording engineer: Tom Dowd 
Cover photo: Jerry Czember 
Cover design: Haig Adishian 
Supervision: Ahmet Ertegun 


This is a high fidelity recording. For best results observe 
(mUj) the R.I.A.A. high frequency roll off characteristic with a 
500 cycle crossover. 


1967 Atlantic Recording Corp. 


Printed in U S A 
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SD 8141 


The first Herbie Mann-Tamiko Jones collaboration was a brilliant 
rendition of the attractive title tune from the French movie “A Man 
And A Woman.” That recording, released in the fall of 1966, helped 
make A Man And A Woman one of the most popular movie themes of 
the year. It also spurred enthusiastic requests for personal appear- 
ances by the duo and more recordings by Herbie and Tamiko together. 
This album, which includes their hit single as well as a strong collec- 
tion of other recent top favorites, displays more of the instrumental- 
vocal pyrotechnics that marked their first recording. As for personal 
appearances, since A Man And A Woman Herbie and Tamiko have 
performed most successfully together at night clubs in various cities, 
including New York and Washington. 

The union of Herbie Mann and Tamiko Jones started almost fortu- 
itously at the Atlantic Recording Studios in New York. Herbie heard 
Tamiko singing in the studio one afternoon and was so taken by her 
warm, sensuous jazz-pop styling that he stayed throughout her entire 
rehearsal. When it was over he asked if she would like to record with 
him. Tamiko, thrilled by the idea, said she’d love to. The first tune they 
recorded together at their initial session was A Man And A Woman, 
with a brand new English lyric written especially for the occasion. 

For Herbie Mann, the energetic and imaginative innovator and 
creator of new musical trends, the opportunity to record the attractive 
Tamiko Jones with his band was both a pleasure and a challenge. For 
Tamiko, whose young career had burgeoned since she was "discov- 
ered” by Skitch Henderson on the "Tonight" TV show last year, the 
chance to sing with Herbie was the kind of opportunity that comes 
along once in a lifetime. 

What makes the Mann-Jones partnership so successful is the way 
they complement each other musically. The soulful sound of Tamiko 
blends perfectly with the light, airy sound of Herbie's flute on A Man 
And A Woman. Herbie’s crackling flute on Day Tripper furnishes the 
inspiration for Tamiko’s driving vocal on this up-to-date version of the 
John Lennon-Paul McCartney song. On every tune in this album Herbie 
and Tamiko work together as a splendidly balanced team, striking 
sparks from each other’s musicianship. Those sparks illuminate the 
entire album. BOB ROLONTZ 

Herbie Mann can also be heard on the following Atlantic LPs : Impressions Of The Middle 
East (1475), New Mann At Newport (1471), Our Mann Flute (1464), Monday Night At The 
Village Gate (1462), Today (1454), Standing Ovation At Newport (1445), Herbie Mann Plays 
The Roar Of The Greasepaint— The Smell Of The Crowd (1437), My Kinds Groove (1433), 
Nirvana (1426), Latin Fever (1422), Herbie Mann Live At Newport (1413), Herbie Mann 
Returns To The Village Gate (1407), Do The Bos sa Nova With Herbie Mann (1397), Right 
Now (1384), Herbie Mann At The Village Gate (1380), The Family Of Mann (1371), The 
Common Ground (1343) & Herbie Mann and Jo ao Gilberto With Antonio Carlos Jobim (810 5) 


^ ATLANTIC RECORDING CORPORATION. 1841 BROADWAY. NEW YORK. NEW YORK 10023 , 



WILLIS 

"GATOR TAIL” 

JACKSON 



SIDE A SIDE B 

1. LONELY BEDROOM (7:03) 1. REGGAE HOLIDAY (14:46) 

2, SKINS (7:05) 


Jazz as a musical idiom has always had the advantage of being able to offer a wide range of textures within 
its context. That is to say that jazz can range from the highly spiritual music of John Coltrane to the 
lighter “finger-poppin” style of Horace Silver. Between those two points, lots of different styles of jazz 
can be heard. 

That brings us to the music of Willis Jackson. In seeking a way to describe his music, there seems to be 
only one appropriate adjective - FUNKY. 

Funky is a great word, and no better could be found to describe the music of Willis Jackson. One thing for 
sure, to be funky it has to be soulful, and usually full of rhythm. The kind of music that makes you want 
to dance. Adding Reggae to Funky, and calling this album Funky Reggae (and we all know that reggae is a 
musical idiom from that southern island pearl, Jamaica) we arrive at a very descriptive album title. 

Basically we’re dealing with some real happy fun-loving music. One thing for sure - you won’t be disap- 
pointed. Another sure thing - you won’t be able to sit still. 

Willis Jackson plays to make you happy. After listening, you’ll agree that he does one hell of a job. 

David Billman 


PERSONNEL 
Willis Jackson 

George Benson/Sterling McGee (Guitar) 

Dave “Baby” Cortez/Rueben Wilson (Reggae Holiday only) Organ 
Earl Williams - Drums/Kako-Conga 



THIS ALBUM ALSO AVAILABLE ON 8-TRACK STEREO CARTRIDGE 
WRITE FOR FREE CATALOG 
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TRIP RECORDS. A PRODUCT OF SPRINGBOARD INTERNATIONAL RECORDS. INC., P.O. BOX 436. LINDEN. NEW JERSEY 07036 




Violin on More Than Me-Kris Lamberson 


Thanks to Steve Skowronski 
Produced by: Tom Conte & Tom Carlucci 

Recorded and Mixed at Water Music, Hoboken, N J.. Summer '89 
Engineered by Jon Rosenberg 

Mastered by: Cullen J. Kehoe and Richard Robinson at Trod 
Nossel Studios, Wallingford, Ct. 

It's No Crime & Lock And Key recorded at Sigma Sound. N.Y.C^ 

Engineered by Scott Gootman Mixed at Water Music ^ 

Lost Time remix engineered by Lee Richards 

Cover design & front cover photo: Robert Votta 

Back cover Photos: Joy Primavera 

\lbum < 'dination: Musk < onructhm \ A .( 


.For info write: ROCKPHOMCS 
k P.O.BOX 631 


YONKERS, \.V. 1070; 


SIDE 1 


1 Wild Sun 

2 Alright By Me 

3 Turning Us Around 

4 Lock And Key 

5 Lost Time Remix 


SIDE 2 


6 Get The Picture? 

7 It's No Crime 

8 Different Flavor 

9 The Right Hand 

10 More Than Me 


ROCKPHONICS are Tom Conte- V ocals and Guitars 
Thomas Carlucci-Drums and Vocal 


© 1989 ROCKPHOMCS 
©1990 INCAS RECORDS 
All Rights Reserved. 
INCAS RECORDS 
CORPORATION 
P.O.BOX 805 HOBOKEN 
N J. 07030-0805 
Licensed For Use In 
The U.S.A. 

Used By Permission. 
Unauthorized 
Duplication is a Violation 
of Applicable Laws. 
Printed in the U.S.A.. 
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SOULTALK 

Johnny “Hammonir Smith 


RUSTY BRYANT/ WALLY RICHARDSON/ BOB BUSHNELL/ BERNARD PURDIE 


SOUL TALK 


Johnny Hammoid" snffli 



JOHNNY “HAMMOND” SMITH, organ 


RUSTY BRYANT, alto sax (varitone) 


WALLY RICHARDSON, guitar 


BOB BUSHNELL, fender bass 


BERNARD PURDIE, drums 


Side A 


1. SOUL TALK 

. 9:30 

2. ALL SOUL 

. .5:30 

SideB 


1. UP TO DATE 

. .7:50 

2. PURTY DIRTY 

. .6:05 

3. THIS GUY'S IN LOVE WITH YOU 

. 4:25 


For Johnny '‘Hammond" Smith, this recording session was a little bit differ- 
ent from his normal ventures. Johnny is a very together guy who has a good idea 
of what he wants to do when he enters a recording studio. An accomplished 
arranger, he likes his dates well planned in advance and his recordings in the 
past reflect the time and effort which he puts into his work. 

However, 1969 started off to be a difficult year for Johnny “Hammond” 
Smith. His wife’s illness was followed swiftly by his own hospitalization resulting 
from a combination of heart trouble and an over-active thyroid condition. The 
resulting convelescence has slowed Johnny down somewhat but the fire that is 
Johnny Smith is farfrom out. 

Thus after some forced inactivity, the time came for this session. With the 
exception of Bob Bushnell whom Johnny met for the first time at the date, 
Johnny was well acquainted with his sidemen. 

The association with Rusty Bryant goes way back. Says Johnny "I first met 
him on a bus when I was about 16 years old. At that time I was playing piano and 
singing. The Nat Cole thing was my bag at the time— Blue Gardenia and those 
things. I told him if he needed a piano player to give me a call and he did.” The 
resulting gig lasted only one night but Rusty and Johnny became fast friends. 

For some time in the late 1950's, Johnny and Rusty were both based in 
Cleveland and during the period Nancy Wilson was singing with Rusty. “She's 
a good friend", says Johnny, “and, in fact, she has the same kind of thyroid 
problem I have.” Later on the three friends went their separate ways but the 
reunion of Rusty in Johnny here is a natural. Incidentally Rusty Bryant is now an 
exclusive Prestige artist and can be heard on his first album Rusty Bryant 
Returns (PR 7626). 

Wally Richardson is always Johnny's first call on guitar. Wally has aided 
and abetted the results of Soul Flowers (PR 7549) and Dirty Grape (PR 7564). 
Wally was responsible for the title track on the latter and he and Johnny collabo- 
rated on Dirty Apple from the former. Wally's earthy contribution here is called 

Purty Dirty. 


Bernard Purdie is probably the busiest drummer in New York. To all in- 
tents and purposes he invented the Boogaloo and when it comes to his thing 
(witness Soul Talk and Purty Dirty here) there is none better. Bernard and Johnny 
are old friends and Bernard has guested with the Smith group on several 
occasions. 

So-into the recording session come five musicians with no charts and the 
knowledge that the only tune the leader has scheduled was This Guy’s In Love 
With You. But the session developed smoothly and the results find more spon- 
taneity than is normal with Johnny Smith sessions. 

The opener is a Smith original— Soul Talk. This is an eminently danceable 
track and the talk involves Rusty, Johnny, Wally and Bernard Purdie. Special 
attention should be called to the drum solo since it is not very often that one 
hears drums in this context. Perhaps it should happen more often! 

All Soul has been done by Johnny in an earlier album. Rusty had been play- 
ing this at the club where he works in Columbus and the agreement was general 
that it was time for a remake. This is Johnny ail the way with the exception of 
Rusty playing the theme. As it turned out, this new version was extremely appro- 
priate as its composer, Curtis Lewis, died within two days of the session. Lewis 
was not well known as a composer but he wrote several intriguing melodies. He 
will be missed. 

The steaming Up To Date has Johnny out front from bar 1. When Rusty 
comes rolling in, the heat is turned up a notch higher. Wally Richardson has a 
small taste before the guys go out. The type of powerhouse drive exhibited here 
is seldom heard on record today. 

Wally Richardson's Purty Dirty is one of those slinky, insinuating themes 
so popular today. Solos by Johnny, Wally and Rusty are a feature here. Dig the 
way Rusty bends into the final note of the melody. 

The last outing is This Guy's In Love With You and Johnny conceived this 
melody in a similar fashion with his very successful Ebb Tide (PR 7494). This 
version would seem to be a natural for air play in any context. This was the only 
tune which Johnny had planned in front yet it fits very well in context with the 
spontaneous blowing performances on the other tracks. 

This LP is titled Soul Talk and there is a very definite reason for this. Good 
jazz playing, regardless of context, is always conversational. Naturally the leader 
of the session has the most say but other soloists are present to support his 
contentions and a solid rhythm section functions as amplification of the thoughts. 
Some recordings can turn into violent debate with the participants filibustering 
for this position or that method but such is not the case here because agreement 
is general, the spokesmen are lucid and the end result is soulfully harmonious. 
Beyond that there is Johnny Smith. In fact if you know Johnny Smith, you know 
that, among many things, he can TALK. And as you can see in this LP, Soul Talk 
is Johnny "Hammond" Smith and that is what the record is about. 

Notes: Bob Porter (June 1969) 
Recording: Rudy Van Gelder 
Supervision: Bob Porter 
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All Maynard Ferguson's horns 
( M F Horn Trumpet, 

M F Firebird — valve/ slide trumpet, 

M F Superbone — valve/slide trombone) 
are personally designed by himself 
through Holton LeBlanc, 

Kenosha, Wisconsin. 

All Maynard Ferguson's concert 
sound equipment is provided by 
SHURE BROS., compliments of 
Howie Harwood, Chicago. 

George Benson appears courtesy of 

Warner Bros. Records 

Randy Brccker and Harvey Mason appear 

courtesy of Arista Records 

Ralph MacDonald appears courtesy 

of Marlin Records 

Joe Farrell and Patti Austin 

appear courtesy of CTJ Records 
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Maynard Ferguson Music, U.S.A., Inc., 

P O. Box 716,Ojai, Calif. 93023 


Additional Players: 

Guitars: George Benson, 

Jeff Layton, Eric Gale 
& Lance Quinn 
Keyboards : Bob James, 

Kenny Ascher 

Bass: Gary King, Will Lee 

Drums: Harvey Mason, 

Allah Schwartzberg 
Percussion: Ralph MacDonald 
Parade Drum: Phil Kraus 
Alto Sax: George Young 
Tenor Sax: Joe Farrell 
Trumpet: Jon Faddis, 

Marvin Stamm, Randy Brecker, 
Alan Rubin, Bernie Glow, 

Marky Markowitz, Jim Bossy 
Trombones: Wayne Andre, 

Paul Faulise, Dave Taylor, 

Julian Pricster 

French Horn: Brooks Tillotson, 
Donald Corrado 

Vocals: Patti Austin, Lani Groves, 
Gwen Guthrie, Linda November, 
Ellen Bernfeld, Vivian Cherry, 


Richard Berg, Martin Nelson 
Strings: Alfred Brown/Harry Cykman 
Max Ellen/Paul Gershman/Harold Kohon 
Charles Libove/ Harry Lookofsky 
Charles McCracken/ Marvin Morgenstern 
David Nadien/ Eugene Noye/Max Poll ikoff 
Matthew Raimondi/ Albert Scheonmaker/ Alan 
Shulman/ Richard Sortomme/ Emanuel Vardi 


All songs arranged and conducted 
by Jay Chattaway, except • by Bob James 
Management: Kim Ferguson 
Agent: Willard Alexander 
Public Relations: Peter Levinson' 
Engineer: Joe Jorgensen 
Mastering Engineer: Vladimir Meller, 
CBS, N.Y. CBS Studios 
Recorded at: Media Sound, NYC, 

CBS Studios, San Francisco, Ca. 

Wally Hcider Studios, 

San Francisco, Ca. 

Cover painting: John Collier 
Design: Paula Schcr 
Back Cover Photo : Tom Copi 


Special Guest Soloists: 

George Benson— Guitar 
Bob James— Keyboards 
PRODUCER: JAY CHATTAWAY 
EXECUTIVE PRODUCER: BOB JAMES 
ASSOC. PRODUCER: MAYNARD FERGUSON | 
The MT Band: 

Saxes: Alto & Soprano— Mike 
Migliore 

Tenor & Soprano— Mark Colby 
Baritone Sax & Flute— Bobby 
Militello 

Trumpets: Stan Mark, Dennis Noday 
Guiseppe Loon P. Mosello, Ron Tooley 
Trombones: Randy Purcell 
Roger Homefield 
Drums: Peter Erskine 
Bass: Gordon Johnson 
Keyboards: Biff Hannon 
Sound: Tony Romano 

GONNA FLY NOW 4:18 
( THEME FROM "ROCKY” ) 

( Music— B. Conti, Lyrics— C. Conners, A. Robbins ) I 
Trumpet Solo— Maynard Ferguson 
Guitar Solo— Jeff Layton 

Publ. by United Artists Music Co., Inc. ( ASCAP ) / 
Unart Music Corp. (BMI) 

MISTER MELLOW 6:27 
(J. Chattaway & M. Ferguson) 

Guitar Solo— George Benson 
Flugelhorn Solo— Maynard Ferguson 
Publ. by Wayward Music, Inc. ( ASCAP ) / 
Destructive World Music ( BMI ) 

THEME FROM STAR TREK 6: 17 
( A. Courage & G. Roddenberry ) 

Trumpet Solo— Maynard Ferguson 
Flute Solo— Bobby Militello 
Publ. by Bruin Music Co. ( BMI ) 

CONQUISTADOR 7: 34 
(M. Ferguson & J. Chattaway) 

Trumpet Solo— Maynard Ferguson 
Tenor Sax Solo— Mark Colby 
Trumpet Calls— Stan Mark, 

Dennis Noday, Joe Mosello, 

Ron Tooley 

Publ. by Wayward Music, Inc. (ASCAP) 
Destructive World Music (BMI) 

•SOAR LIKE AN EAGLE 6: 33 
(B. James) 

Piano Solo— Bob James 

Trumpet Solo— Maynard Ferguson 

Tenor Sax Solo— Mark Colby 

Publ. by Bob James & De Shufflin, Inc. - 

Wayward Music, Inc. (ASCAP) 

THE FLY 4: 30 
( M. Ferguson & J. Chattaway ) 

Trumpet Solo— Maynard Ferguson 
Soprano Sax Solo— Mike Migliore 
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Spring . 1% '"V stomach and 
totting everybody read my mail. Cbartos and Ramsey were 
doing a down-an-dirty duet around town. Charles came to one 
of my readings, and said. “Dig, Ramsey and me been looking 
for a poet. Why dontcha catch one of our gigs?” Sure, Charles, 
you been looking for a poet. Nobody looks for a poet, man. 

So I caught one of their gigs. That simple. Sat at the curve in 
the bar while they played, and wrote ” Summer Ain't No Secret 
Anymore.” \hto jammed on it between sets, and it was settled: 
we were gonna have some fun. 

Which we did. spinning off of each other, words becoming 
music, music becoming words : I was just hoping the show 
would be as much fun as the rehearsals. That would have been 
enough for me, but it wasn t enough for Jazz Poetry. We heard 
wings all summer; sweat flowered into fog: shadows poked 
their impulses into our pillows. So we said. "Awright. Awright!" 
and did it again. 

December 13th. 1978. our second show. It was Ramsey's 
idea to add Rick and Leigh: we were gonna have even more fun. 
Boy. were we in for a surprise. It wasn't just fun. it was a 
flood. We 're not given to over-rehearsing, and we do the poems 
different every time, so we often find ourselves on a street 
with no signs. I remember at one point during that show Rick 
decided. "This must be where my solo goes.” and he peeled 
open those drums like a kid going after the prize in a box of 
Cracker Jacks— and fuck the Cracker Jacks. After the show 
he was still shaking his head, saying. "I've been waiting a year 
to do that:' Leigh tore the audience into rags with her perform- 
ance. Charles churned them into butter. And Ramsey rattled 
their unseen eyes. Magic puts it mildly. Everybody's music 
changed, my writing changed, our lives changed. We had been 
marked by the Master. 

So naturally, knowing his funky connections with heaven, 
we added Johnny Magnie to pick the lock on the pearly gates 
for us. and damn if we didn't just slip right in like it was our 
childhood kitchen. Every gig got better. People in bars sat 
down to listen. Concert audiences came up on stage to dance. 
And we kept looking at each other in amazement, wondering, 
"Who's running this show?” 

Jazz Poetry had developed its own personality. Though 
there's six of us on stage, there's only one spirit. Poetry 
is the common denominator. Jazz is the sensual mul- 
ti plication of the images. And Jazz Poe try is the 
boss. He makes us work, and it's fun. 

Being children of creation, we create 
our belief. That 's why we started. 
and that's the fun we 
want to pass along. 

Pass it on. You're it. 

— R. Cuccia 
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Jazztown / Fastfood 

R. Cuccia/ J. Mag rue 

Bass burning tike a blue tipped flame 

Sax smoking like a midnight train 

/ feel the need to make this piano bleed 

CHORUS 

Music is all / want 

Everything else is just a front for Jazztown 
Jazztown Jazztown 
When the lights turn down 
Drummer beating out Ns brains 
Woman calling out her daddy's name 
/ feel the effects jazz is the opposite sex 
CHORUS 
A musician's life 
\ is fast food 

you get boiled in the bag 
by some crazy mood 
This Barroom heat 
like a microwave 
you finally get to sleep 
in an early grave 
Wake up again 
to the hunger pains 
take a sugar cube 
a dash o ' cocaine 
Barqs Root beer 
and a fried pie 
a double scotch 
and a Spanish fly 
Two tacos and a burrrto 
throw in that chi quit a 
Ketchup your pickle 
and lettus tomatoe 
Ketchup your pickle 
and lettus tomatoe 
Lettus tomatoe baby 
lettus tomatoe 
just last night 
had a TV dinner 
ate the knobs 
ate the antenna 
It was such a thrill 
/ ate Angela Hill 
in living color 
and got caught 
by the action reporter 
A Musician's life 
is fast food 
The music get hot 
you get barbecued 
It ain't so hip 
To be a potatoe chip 
i / 'd rather be pickled 
by your sweet lips 
\ put me in a jar 
preserve me till fall 
/ust let me know 
when it's over y'all 
! cause / been lewd stewed 


and mama rued 

by too much fast food 

You eat enough chicken in a basket 

You become a basket case 

Your fingers become french fries 

Get My nez on the brain 

and hamburger thighs 

You are what's eating you 

You are what's eating you 

You are what's eating you. 

: 1979 AJmo MutJc Corp Enin Music (ASCAP) 

Streets 

R. Cuccia 

The force that through the carnival 
streets drives the people cathedral 
steeple over the square's iron gates coffee 
and plates of French market bark it up 
and down bourbon disturbing lip-licking 
lookers lounge and lank crane and crank 
antennae fast broadcast hit-and-rhumba 
forget slumber you're under voodoo 
who-d you-do baby blew, you hooked 
cooked been booked southern sown half 
home grown back to raise my own full 
blown head of steam whistle scream 
screech & preach while smiley sunning me 
be funning caboose watch out Toulouse 
got the juice and the saintly Peter heater 
to can-can up St. Ann to where antiques 
streak and spoil in royal street window 
swing low decatur alligator hast a la 
casta strung out like pasta pasted face 
of miss maybe gimme a squeeze stockings 
rolled below her knees tongue tease got 
to play it gruff ain't had enough so we go 
strut our stuff promenade along 
Esplanade stayed got laid lain and lied 
poor crucified hide of the French quarter 
martyr. Dauphin e ain't never seen such 
burgundy Sunday. 

1979 fn!§ Mu iic (ASCAP) 

My Dar/in ’ New Orleans 
R. Cuccia / R. McLeans/C. Neville 
My dartin' New Orlins, my brawlin’ 
hometown 

Your magnolia melancholy, how it softly 
sets me down. 

In corner bars, on stroot cars 
Hear that fog horn river sound 
The big oaks the old folks 
Beards of moss, hangin' down 
My dartin' New Orlins, my praline 
hometown 

Your carnival calliope sots me free to play 
the down 

In patios wearing funky clothes. 

Through the julips / can hear 
Jazz bands and ceiling fans 
Play Mardi Gras in my ears 


My darlin' New Orlins. my sprawlin' 
hometown 

Money forces sap resources 
How it often get me down 
Politicians: gone fishin'. 

Put the city up for grabs 
Now their pockets 
Gonna skyrocket 
Get fatter than the crabs 
My dartin' New Orleans, my drawlin' 
hometown 

Street talkin' side walkin' 

Lift my feet off the ground 

Froglegs dance on dixie kegs 

Love your sweet heart watermelon 

Oyster kiss 

Crawfish bliss 

Your of moon just a swellin' 

1979 Crtlt Muiic Nfvktt Mutlc (ASCAP) 

Who Pushed The Button / 
Children Of Creation 
R. Cuccia/ J. Magnie 
In the beginning they couldn't find the 
button. / don't know who started the 
rumor about the button, but nobody could 
find it. Greasy fingers, skinny fingers, 
short fingers, they were all pushing 
anything that looked like a button: eyes, 
ears, noses, nipples — yeah, nipples, man, 
that's when Something Else began. 
Something Else is what they called jazz. 
When they began to jazz around, they 
heard this belly-breaking sound, like the 
Angels was cuttin' bones, so they made 
their own button, jones: put it on the end 
of a valve and placed it in the middle of 
the stomach. Man, that was Something 
Else. And this one razor-strop cat 
crossed the line of gospel violence and 
connected the valve to a barrel of silence 
at the bottom of the sea, and when he 
squeezed that button, / could feel my 
baby squeezing me. 

And pooplo began to imagine 
all the roads they could take 
if they were a child. 

It was really wild. 

It was Something Else. 

It was Jazz, brothers. 

And Jazz, sisters. 

And that's why 
Wo created 
children. 

We are Children of Creation 
We create our belief 
Suffer the Little Children 
Little Children, suffer me 
Children of Night mares 
Children of dreams 


Children of Laughter 
Children of screams 
Children of heaven 
Children of hell 
Children with stories 
they can never tell 
Children of hunger 
Children of Gold 
Children of too young 
Children of too old 
Children on the corner 
Children in the street 
Children in your pocket 
Children in your feet 
Children in the bushes 
Children in the hand 
Children in the audience 
Children in the band 
Children of beauty 
Children of blood 
Children of magic 
Children of mud 
Children of glass 
Children of bone 
Children of sex 
Children of stone 
Children of joy 
Children of grief 
Children of God 
Children of Belief 
And like all good Children 
Wo firmly believe 

That God was Realty Adam and Eve 
1979 AJmo Musk Corp. It nit Musk (ASCAP/ 

Summer Ain’t No Secret Anymore 
R. Cuccia/R. McLean 
Stopping out of the window. 

I'm running down the fire escape. 

I'm rattling down the fire escape, 
coming off the wall. 

Somebody’s clinking a bottle. 

Somebody's pulling strings. 

/ can hear a saxophone. 

/ can hear somebody call. 

Say, "Hey I Lover Boy I 
Come on out and mess tonight I 
Come on out and rub the bananas 
on your chest tonight. 

Come on out and shake the leaves. 

Muscle the nuts out of the trees. 

Hey, Feather Tongue, come on 
Out and sing your stinger 
To the Nrds and the bees. 

Put your audience on its knees. 

Finger Man. find the keys 
And Blow!" 

/ go down below the silk-screen fog. 

There 's birdtalk on the square. 


I'm there. I can't help myself. 

We 're beating the veins of the very air. 

We 're sticking the steel to it. 

I'm rubbing music's flesh tonight. 

/ hear a skin. 

And it does me in 

The water barrel of my bones. 

It does me in the ham strings 
That attract one foot 
After the other; 

It does me in 

Another watermelon heart 
That's ripe tonight. 

Another pinkjuice redbird hype tonight. 
Magnolia just opened her purse of 
perfume. 

Honeysuckle just lifted her sweet skirt. 
Crepe Myrtle just looked over her 
shoulder 
Right at me. 

"Hey, Pretty Baby, long time no see." 
"Ain't been long enough yet if you ask me. 
"Come on. baby, / been looking all 
night just for you." 

"You been playing poker in the back 
Of AJ's Hardware and shoe repair on 
Jackson Avenue. / know you, 

Man of street manners. 

You drink off that bottle 

After anybody else 

And now you wanna kiss me ? 

You say / been on your mind, 

/ know where your mind has been. 

You been at the Rainbow Inn Hotel 
Raisin ' hell; 

Baby, you still smell. 

You done had your hand in more honey 
Than a hungry bear. 

Now you wanna git in my hair? 

You better get lost." 

"Slow down, sugar, everything 
/ thought was frosting. 

/ guess was just fmst. 

You ain t the only tree 
On the neutral ground. 

And this ain't the only street I cross." 
Empty wine bottles explode 
Sirens sing the emergency of birth. 

Dogs are yodeling for love 
Cats are sobbing after sex. 

A thousand stag river rags 
Run their dream through a sewer. 

And two birds leave a limb 
At the same time. 

Ain t it fine how happy you feel 
Where everything happens at once 
I make a phone call 
To the only person 
/ can tell it all. 

"Honey, that Ng ol' moon is just a door. 
And summer ain't no secret anymore: 


I 



You come out from behind a cloud. 

That fetching space between your teeth 
Holding a tune. 

Alley cat who caught the moon 
In this man. 

I'm gonna take a stand. 

And dance to your time 
You make the cement shine. 

The boys are stirring the soup. 

I wanna play bathwater with you. 

Tiny bells sweat on your lip: 

Your slip shows in your smile. 

Say. Hey. hello, baby, it !s been a while." 
"Well, am t it about time 
you change your style? 

You get around more than an 
eggbeater. 

You. the only person / know with 
a credit card for the parking 
meter." 

"Now don 't you sound like the 
Blue Plate special 
spitting the beans. 

You been on this comer so long 
your hair turned red 
and your eyes turned green'.' 

"Yeah, well, / used to have 
a yellow light. 

But now it s hanging up there 
in the sky tonight." 

I bowed my head to speak. 

But / saw you take a peek. 

You know, our faces give us away. 

"Is there something 
you wanted to say?" 

"Aw, baby, you know the song. 

That s a hollow moon, 
it 's just a big ol' drum. 

We been cardiac-arrested, and 
still playing dumb ." 

"The bass stands witness 

To the confession of the saxophone. 

Partners in crime can't stand alone'.' 

"The judge passed sentence 
from the piano bench'.' 

"The spirits move an inch. 

You give me a pinch. 

"We are pollenating the night 
With our thing. 

And it's only spring. 

Summer ain 'f no secret anymore." 

1979 frill Muuc (ASCAPl 

Spring Rondezvous 

R. Cuccia 
1. 

A morning syrup on the city fog. 

I put my monkey back on his log, 
and fall out into 
the heaving day. 

Past the people washing cars 
/ roll like an ol' Chevrolet. 

The Lizard King flashes his pink thing 
at the old people in their gardens. 

Azalea bushes bloom into nectar 
snowballs. 

It's Springtime, y’att. 

The street is yellow with pollen. 

The gutters are green crystal-lined from 
broken bottles of wine. 

The telephone poles are overgrown with 
vines. 

Flowers and ferns cover our ruins with 
a sense of relief. 

The Blue Jays are giving the alley cats 
grief. 

A stop sign has been cornered by 
an L. T. D. 

/ know where you from. 

/ can tell by the way you drive. 

Front porches come alive. 

Mama 's got the change in her hand 
for the "Ah got um mirlitonl" man. 
the "Ah got um banana bout to bust!" man, 
the "Ah got um watermelon 
red to the rind / 

You don't believe me, 
just open y o' blind I 
Eat the meat-preserve the rind I 
/ setts to the rich: 

/ setts to the poor. 

/ gives to that honeydew 
peepin ' out the door I 
The sky is a blue desert. 

/ got rainbows on my eyelashes, 

/ got snake eyes in the noon sun 
watching that young girl raise 
another one - 
I'm glad to see somebody 
Stitt hangs their clothes on the line. 

The afternoon opens strangely enough 
on time. 

Oh, them Oak legs coming out the ground. 

somebody must a been huned 

upside down 

and made it anyway. 

washing in the high tide air 


a million greenlight toes. 

A lunch whistle blows. 

House painters wear radioes. 

Carpenters carry cassettes. 

Hysterical hammers build 
a better tomorrow. 

All over town they are 
renovating houses, but 
You are beautiful beyond repair. 

Yeah, City love makes me raw. 

In a riverfront bar. 

two policemen stare at their feet. 

waiting for a sandwich. 

A cat plays with a roach. 

A middle-aged couple is drinking gin. 

One floats like an ice cube: 
the other sinks like an onion. 

They're watch the Yankees on TV. 

America s favorite pastime, 
the game of the week. 

She got hit by a pitch. 

He got a base on balls. 

It's Springtime, y'att. 

The jukebox plays desperation's 
saxophone. 

/ can tell you don 't wanna eat alone. 

A pot of white rice sighs on the stove. 

The kitchen girl is frying meat. 

/ try to think up something sweet, like 
You wear my eyes on your breasts 
like bracelets. 

/ take your arm in my hand 
and slide down the rosebush, 
one thorn after the other 
j tit / say. 

I picking a bone 
Come on. baby, let's go home. 

Well sit down at the kitchen table 
and get the rocks out of our red beans: 
cook up something strictly New Orleans. 

2 . 

/ spent the afternoon like hot money 
This whole day slipped down my throat 
like gravy. 

My fingers Stitt smell like food. 

I There was a twilight rain 
and the city is sweet on itself 
squeaking in the juice. 

It's a fat whiskey-red sky tonight. 

/ put on my tight black shirt 
and go out into the silver streets. 

Every house on the block has one window 
lit by TV. 

the other is gagged by an AC; 
there 's nothing more Southern than 
air-conditioning. 

Mosquitoes are making 
a name for themselves. 

Street lights in the Oak trees 
look like night time lagoons, 
or a li'l phosphorescent Jesus 
who made his move too soon. 

Somebody's gonna get it tonight. 
i Young men buckjivin on the corner, 
sing to each other bout what mary wanna. 
And them Irish Channel girls 
wearing their stomachs out, 
they churn my head soft like butter, 
snap pin' beer cans over the gutter. 

Here come Li'l brother on his bicycle. 

75 flashers on each wheel, 

2 antennas. 3 spinners. 

4 horns, and a 5 note squeal. 

Yeah, it s real, it 's natchul. 
say, / know what you carrying 
in that Schwegmann's satchel. 

I said, It's Springtime 
in the Big Tomatoe. 

The moon is rising like a ball of dough. 

Lovers are shitting sparrows. 

shooting arrows 

dipped in crab boil; 

licking their wounds with alcohol. 

/ step into a bar where 
everybody's lost their hood 
except Dixie. 

Fog horns crawl through the open window. 
Btg Money is jugglin ' bar dice with ol' 

J Whiskers. 

The bar tatty is shakin' like the bank 
o' tho bus. 

The music is burnt dean to tho bone. 

/ can toll you don t wanna drink alone. 

You wear your Spring fever 
like it was a luxury itom. 

/ wanna take your temperature. 

My Bosom serpent uncoils, 
and you watch with panic, 
you watch with delight. 

Yeah. / knew somebody was gonna get it 
tonight. 

Your eyes like nipples 
hold my mouth opon. 

The water sac is broken. 

Now Orleans has dropped her baby on us 
wh y don't wo pla y Mo mm y and Daddy 
and raise a fuss I 
1979 unit Muuc I ASCAPl 


Splendid Company 

R. Cuccia/ J. Magnie 
/ put the juju in my coffee 
/ put tho gris-gris in my beans 
/ put two nicklos in the telephone 
Catting you from New Orleans 
Come on down to the jazz fess 
Come on down to the crescent city 
Say you miss your old lucky dog 
The way / miss my little kitty 
CHORUS 

And we could be so high 
Let the sun shine upon you 
You can feel it from your head to your feet 
And you will be so surprised 
When you look all around you 
And see the splendid 
Company you keep 
I ’m the pearl in your oyster po-boy 
/ come with the works to go 
I'm gonna take you down to the gospel 
tent 

And shake your funky soul real slow 
Where time stops when the music starts 
Where we drop our blues and lift our 
hearts 

We raise a lot of cane 
The sun come down like a hammer 
Down in New Orleans. Louisiana 
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The Scuffle 

R. Cuccia/R. McLean/ J. Magnie 

Keep your right foot on the river bottom. 

Keep your heart right bayou. 

Keep one hand empty, dirty, and old; 

Fill the other hand up with glue. 

Put some dirt in your pocket, 
and a little mud in your eye ; 

Never tell the truth. 

And you 7/ never have to lie. 

Save up your lunch money 
and buy that Rabbit's foot, 
it'll change your luck. 

Use your mama's drawers for a kite tail, 
and follow that fire truck. 

Make yourself a lead pipe zip-gun. 

Use Spanish moss for a mask: 

You'll get about as far as juvenile court. 
But it's fun while it lasts. 

We att march to the beat of a different 
radio station 

So always be ready to dance. 

And everytime some church raffles off 
a car. 

Then you can buy yourself a second 
chance. 

Make the sign of the cross. 

Don 't step on cracks. 

You gonna lose anyway, 

so steal that ol' Chevrolet. 

and leave the bastard on the tracks. 

Break all the windows in your homeroom, 
baby, 

cuz you ain't never coming back. 

Square att your holes, 
and round att your pegs: 
feed your dreams to tadpoles 
and watch 'em grow legs. 

Putt the braces off your teeth 
and make your girl friend a ring. 

Then hop the nox freight north 
and don t say a thing. 

Got a tatoo on your arm. 

A name you just met. 

And round tho town together 
Till you place your last bet. 

Soil a pint of blood. 

Buy a gallon of wine. 

And when you feel like looking for a job. 
Then dial the crisis line. 

/ wont to look for a job. once. 

The man wanted to know. 

What did / tako in college? 

Well. / told him, / took 

a lot of things 

but thoy took 'em att back. 

Ho said, what kind of experience you got ? 
/ said, the kind that can got mo 
into and out of 
any kind of spot. 

So he said, what can you do? 

/ said. Tho Scuffle. 

By this time / could soo his foathors 
bogin to ruffle. 

He said, well, do you have a trade ? 

/ said. man. lemmo toll ya 
about the things I've made. 

/ made a dosk chair out of orange crates. 

/ made ceramic ashtrays and license 
plat os. 

/ made shoestrings into a rope, 
mado a gun out of soap, 
mode a knife out of a spoon. 

/ blamed it att on tho moon. 

/ made my therapists think that 


they were crazy. 

/ made my girlfriend think that 
I ain't lazy. 

/ made it by the skin of my skin 
/ made it by the skin of my tooth. 

/ took everything heaven loft unguarded, 
and anything that bell might bequeath. 

/ made it doing The Scuffle. 

Don't it sound familiar? 

It's everything your doctor said 
is sure to kill ya. 

Then your doctor, he gives you 
this script, it says 
Don 't drink when you take these. 

Or else you'll wind up down on your 
knees I 

Well the floor is common to us att, 
you can dig that — 

The crab that don't crawl, 
don't get fat: 

He just be doing The Scuffle. 

Ain ’t got no momma 
Ain t got no poppa 
Ain 't even got a junyah whoopah 
Ain 't went to school 
Ain 't learned no rule 
Ain 't nothin ' but a scuff tin ' fool 
I been rippin ' and runnin ' 
jukin ' and jivin ' 
been skippin ' and strum min ' 
dukin ' and divin ' 

Stealin ' from Peter 
Dealin' to Paul 

Takin' everybody to the Scuffle ball 
Come on along with us 
We gonna raise a fuss 
Boppin ' in back of the Scuffle bus 
Att you guys and dolls 
Everyone of y'att 
The Scuffle Ball is (a) free-for-all 
You put your right foot out 
You get your left foot stuck in 
A big pile of original sin 
You scuffle through the years 
You scuffle through the tears 
Til you scuffle yourself right in 
Att your style 
And att your grace 
Won ‘t keep youngblood 
from takin' your place 
You put your right cheek out 
You put your left cheek in 
And you bear it with a grin 
You scuffle through the days 
You scuffle through the haze 
You're always in that scuffle phase 
You can call it prayer 
You can call it sin 
We att just scuff tin 
for room at the Inn 
Ain t love or money 
Ain't milk or honey 

It's the way that you scuffle 
that feels so funny 
Whether rich or poor 
We att want some more 
Wo att be knocking 
on the Scuffle Door 
You can huff and puff 
You can Strutt your stuff 
But you just can't seem 
to get enough 
You be sweatin ' and frettin ' 

Lovin' and Shovin' 
forgivin ‘ and forgettin ' 
att of the abovin' 
you don 't need no shoes 
you just need yo ' feet 
cause you come out yo ' momma 
doing the scuffle beat 
So come on along with us 
Wo gonna raise a fuss 
Boppin in back of the Scuffle bus 
Att you guys and dolls 
Every one of y'att 
The Scuffle Ball is ( a ) free-for-all 
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Love Song 

R. Cuccia /J. Magnie 
You are like a song 
Correct me it I'm wrong 

Tho way you pass through people 
go from porson to person 
with little more exertion 
Than it takes to turn on a radio 
a littlo moonglow 
a picnic on death row 
The last eight bars are for the warden 
who grants a pardon 
for att the good times 
and forgiven crimes 
Of one moro barroom song. 

You mado the charts 
with a bullet 

And the hook in your chorus 


| You were quick to putt it 
quick as a knife 
and like a country mid-wife 
quick to come 

| quick in everything you did 
quick to go 

you loft me with the kid 
: And you left your old coat 
1 In it was the last note 
Of One More Barroom Song 
i So here / am in this ol' barroom tonight 
/ recognize faces / wouldn't recognize 
in the light 

Everybody's got the heart disease 
Everybody's blood is thick and 
ripe as old cheese 
And lovers 

change hands like a cigarette 
and pass around the room 
at mouth level 
Here / am. the smiling devil 

staring into the face of a woman 
Like a saint 

Reading the works of God 
How odd? 

You didn 't look back 
You didn t care about my past 
and there was still a lot of drink 
left in your glass 
; / wanted to touch you so 
I lit a cigarette 

You still hadn't noticed me yet 
but that's alright 
. I'll talk about anything 
\ "Can't that woman sing?" 

I "Hey. that's a beautiful ring'.' 

"You from here?" 

"Don't you bate the humidity?" 

Att the while / could feel the water 
rising up around me. 

It was getting harder to see 
the wet faces of the barmaids 
the mermaids and the fishermen. 

The bar was like a hole in the ocean. 

I felt like a sailor who couldn't swim. 

/ remember thinking of a lot of little things 
! / always leave a light on 

in the extra room. 

A friend of mine went crazy 
trying to find his wife. 

/ lost my driver's license and 
j That was the last time 
j / hod my picture taken. 
j / was beginning to feel 
| a bit forsaken. 

j Then, just like a photograph coming dear 
/ saw you reappear 
/ saw you see me. 

The music performed its alchemy 
Love glorifies reality 
Everywhere melody 
Everywhere harmony 
You were so cute 
Your voice rose like a flute 
As / rubbed your back 
like a blues piano 
/ felt like a swallow in Capistrano. 

The air was hung with tiny bells 
I was listening for your dreams 
/ knew you could tell. 

You said to me 

"Worship everything you see 
and more will appear." 

Finally your song 
Finally came dear 
/ heard the word 
being born 
You are a vowel 
in the big bucket of the horn. 

You are the silk strings of com 
thumbing the wind. 

Your rainbow 
rubs its back on a cloud, 
you keep thinking out loud. 

You sound like a leaf 
under my pillow. 

You are the muscles of a tree. 

Your veins run the length of me. 

and the blood you cough 
Sounds like a light 
going on and off. 

The night is a panther 
you call pet. 
whining for a fight 
with the sun. 

You are the laughing one 
/ hear when it gets too hot 
You take a bath in children. 

You splash the face of the earth. 

Birds fly from your skin, 
from your moist mouth of music, 
from your nest of drums, 
your jumping jazze yes 
your fingernail cries, 
your snakelegs. womanlong, 
that hold me for a song. 

It's a love song. Correct me 
it l‘m wrong. 

1979 A/me Muuc Clvp frtla Muuc I ASCAP} 
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SOMEBODY’S TAKING YOUR PIACE 
CALLER: KEITH THOMSEN 
MUSIC BY: THE MERRIMAKERS 
RECORD: BOGAN #1204 

INTRO: BREAK: CLOSER: 


FOUR LITTLE LADIES PROMENADE, ONCE AROUND THAT RING, 

COME ON HOME AND SWING, EVERYBODY SWING, 

JOIN HANDS AND MAKE A RING, CIRCLE LEFT AND THEN 
ALEEMANDE LEFT YOUR CORNER, YOU WEAVE AROUND THAT RING, 

WEAVE IT IN AND OUT YOU GO, UNTIL YOU MEET YOUR OWN, 

DO SO DO YOUR LADY, PROMENADE YOU GO 

YOU PROMENADE HER HOME, YOU SWING HER HIGH AND LOW 

FOR SOMEBODY'S TAKING YOUR PLACE. 

FIGURE: 

TWO AND FOUR RIGHT AND LEFT THRU, TURN THAT GAL AGAIN 

HEADS YOU EROMENADE, GO HALFWAY AROUND AND THEN 

YOU LEAD TO THE RIGHT AND CIRCLE FOUR, YOU BREAK AND MAKE A LINE 

NOW PASS THRU WITH A WHEEL & DEAL, CENTER FOUR SWING THRU 

GO TWO BY TWO AND THE, TURN THRU AND SWING 

SWING OLD CORNER GAL AND PROMENADE 

YOU EROMENADE THAT RING, TAKE A LAPI HOME AGAIN 

FOR SOMEBODY 'G TAKING YOT® FT ACE. 


"SAT SI SI" 


CALLER : CHUCK BRYANT, 1314 KENROCK, SAN ANTONIO, TEXAS 78227 
'IUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN # 1224 

INTRO: BREAK: ENDING: 


WELL JOIN HANDS CIRCLE GO WALKING AROUND THE RING 

LEFT ALLEMANDE THE CORNER, TURN YOUR OWN WITH A RIGHT HAND ROUND 

GENTS STAR BY THE LEFT, TURN IT ONE TIME AROUND. 

STAR EROMENADE GO WALKING AROUND THAT TOWN. 

BACK RIGHT OUT MAKE A LITTLE RING CIRCLE LEFT AND THEN, 

GIRLS FOLD, STAR THRU, AND THEN RROMENADE, 

IN SPAIN THE SENORTTA THEY SAY SI SI, 

THAT MEANS YES, YES TO ME. 

FIGURE: 


HEADS PROMENADE HALF WAY AROUND 

2 & 4 RIGHT AND LEFT THRU, TURN YOUR GIRL AND THEN 
SLIDE THRU, SQUARE THRU THREE-QUARTERS AND THEN, 

DO SI DO THAT CORNER ITS ONCE AROUND YOU GO. 

SWING THRU AND THEN BOYS TRADE, TURN THRU. 

LEFT ALLEMANDE THAT CORNER RROMENADE AROUND YOU DO 
COME ON AND HEAR MY PLEA, BABY SAY SI SI 
AT MEANS YES, YES TO ME. 


GLORY HALLELUJAH 


CALLER: KEITH THOMSEN, PORTSMOUTH, IOWA. 
MUSIC BY: BLUE STAR BAND 
RECORD: BOGAN #1228 

INTRO : BREAK : ENDING: 


FOUR LADIES IROMENADE, GO ONCE AROUND THE RING, 

THEN BOX THE GNAT AND GIVE YOUR GUY A SWING 

JOIN ALL OF THOSE HANDS, CIRCLE LEFT GO AROUND THAT RING, 

LEFT ALLEMANDE AND WEAVE THE RING, 

GLORY, GLORY, HALLELUJAH, 

DO SI DO AND EROMENADE, 

GLORY, GLORY, HALLELUJAH, 

AND WE’LL GO DANCING ON 



FIGURE : 


ONE AND THREE SQUARE THRU, FOUR HANDS AROUND YOU GO 

MEET THE SIDES AND DO THE DO SI DO 

BOYS SPIN CHAIN THRU DOWN THE LINE AND THEN 

GIRLS CIRCULATE TWO TIMES AROUND YOU DO 

NOW TURN THRU, LEFT ALLEMANDE, WALK BY YOUR OWN 

SWING THE RIGHT HAND LADY AND PROMENADE 

GLORY, GLORY, HALLELUJAH, 

AND WE'LL GO DANCING ON 

tAG: AND WE'LL KEEP DANCING ON. 


RED F.O! '3 


CALLER ; JERRY TEOLE, WICHITA , KANSAS 
MUSIC BY: : THE SHANNONAIRES 
RECORD: BOGAN #1221 

INTRO; BREAK: ENDING: 

WALK AROUND THAT CORNER GIRL, SEE_SAW YOUR OWN 
JOIN HANDS AND CIRCLE LEFT YOU KNOW 

YOUR PARTNER CALIFORNIA WHIRL, BOYS RUN RIGHT AND THEN 
YOU ALLEMANDE YOUR CORNER GIRL AND WEAVE THE RING MY FRJELD 
I WANT SOME RED ROSES FOR A BLUE LADY, DO SI DO AND PROMENADE 
AND IF THEY DO THE TRICK, I'LL HURRY BACK AND PICK 
YOUR BEST WHITE ORCHIDS FOR HER WEDDING GOWN 

F IGURE:. 

ALLEMANDE THAT CORNER GIRL, GO ALLEMANDE THAR 

GO FORWARD TWO AND MAKE A BACK UP STAR 

YOU ALIP TEE CLUTCH LEFT ALLEMANDE, TURN THRU AND THEN 

ALLEMANDE THAT CORNER GIRL AND WEAVE THE RING MY FRIEND 

I WANT SOME RED ROSES FOR A BLUE LADY, DO SI DO AND PROMENADE 

AND IF THEY DO THE TRICK, I'LL HURRY BACK AND PICK 

YOUR BEST WHITE ORCHIDS FOR HER WEDDING GOWN. 


ACROSS THE ALLEY BY THE ALAMO 


(THIS RECORD HAS BEEN SELECTED AS THE THEME SONG ECR THE TEXAS STATE 
FEDERATION DANCE TO BE HELD IN SAN ANTONIO IN JUNE, 1971). 

CALLER: CHUCK BRYANT, 1314 KENROCK, SAN ANTONIO, TEXAS 73227 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN #1229 

INTRO: BREAK: ENDING: 


FOUR LITTLE LADIES CHAIN I SAY, TURN THEM BY THE LEFT WHILE THEY'RE THAT WAY 

ROLL AWAY WITH A HALF SASHAY, CIRCLE TO THE LEFT YOU KNOW 

DO AN ALLEMANDE LEFT, GO ALLEMANDE THAR, GO RIGHT & LEFT AND MAKE A STAR 

MEN BACK INTO A RIGHT THAR, BACK ON DOWN THE LINE 

SLIP THE CLUTCH LEFT ALLEMANDE, DO A LITTIE DO SI DO 

LEFT ALLEMANDE JUST ONCE AGAIN THEN PROMENADE YOUR OWN 

ACROSS THE ALLEY BY THE ALAMO, DOWN IN SAN ANTONIO 

THE DANCERS GREET YOU WITH A HI-DEE-HO, WHEN YOU GO WALKING BY. 


FIGURE: 


ONE AND THREE (TWO & FOUR) PROMENADE YOU DO, HALF WAY & WHEN YOUR THRU 

TWO AND FOUR (ONE & THREE) CROSS -TRAIL TO THE CORNER STAR THRU 

SWING THRU AND WHEN YOU DO, SPIN THE TOP AND WHEN YOU'RE THRU 

SAME TWO GO RIGHT AND LEFT THRU, TURN A LITTLE LADY THERE 

DIVE THRU, SQUARE THRU THREE QUARTERS ROUND THE LEND 

SWING THE CORNER LADY THERE THEN GO LEFT ALLEMANDE 

YOU PROMENADE BY THE ALAMO, DOWN IN PAN ANTONIO, 

THE DANCERS GREET YOU WITH HI-DEE-HO, WHEN YOU GO WALKING BY. 


m.TTQ JTTOT TTDAM rpin? A T AMPl • 


DON'T BUILD NO FENCE? 


CALLER: CHUCK BRYANT, 1714 KENROCK, SAN ANTONIO, TEXAS 78227 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN 1222 

INTRO: BREAK: ENDING: 


FOUR LADIES CHAIN THREE QUARTERS ROUND 
YOU TURN THIS GIRL CIRCLE IEFT GO ROUND 
YOU ROLL AWAY CIRCLE LEFT AND THEN 
LEFT ALLEMANDE THEN YOU WEAVE THE RING 
DON’T BUILD NO FENCES FOR ME 
WHY DO SI DO THEN YOU PROMENADE 
TOO MANY PLACES THAT I HAVEN'T SEEN 
DON’T BUILD NO FENCES FOR ME 

FIGURE: 


WHY DON'T THE HEADS SQUARE THRU FOUR HANTS 

AND WITH THAT CORNER SWING THRU MY FRIEND 

THOSE BOYS RUN W HEE L AND DEAL AND THEN 

STAR THRU AND SQUARE THRU THREE QUARTERS MY FRIEND 

SWING WITH THAT CORNER MAID 

LEFT ALLEMANDE THEN YOU PROMENADE 

TOO MANY PLACES THAT I HAVEN'T SEEN 

DON’T BUILD NO FENCES FOR ME 


SWEETHEARTS OR STRANGERS 

CALLER: GLENN ZENO, EAST BARRINGTON, N.H. 

MUSIC BY: THE SHANNONAIRES 
RECORD: # 1223 BOGAN 

INTRO: BREAK: ENDING: 

FOUR LITTLE LADIES EROMEANDE, GO ONCE AROUND AND SWING 
EVERYBODYS GOING TO SWING, (JOIN HANDS) 

CIRCLE TO THE LEFT NOW, LEFT ALLEMANDE THEN 
COME BACK AND WEAVE THAT OLE RING 
* SINCE YOU WENT AWAY, YOU SAID YOU WOULDN'T STAY 
WHEN YOU MEET DO A DO SI DO AND EROMENADE THAT WAY 
SWEETHEARTS OR STRANGERS IT MAKES NO DIFFERENCE NOW 
I'LL LEAVE IT UE TO YOU. 

FIGURE: 


9 - 2*5 


ALL FOUR LADIES CHAIN NOW, THREE QUARTERS ROUND YOU GO 
HEADS (SIDES) EROMENADE HALF WAY 

COME DOWN THE MIDDLE AND STAR THRU, THEN DO THE RIGHT AND LEFT THRU 
PASS THRU AND THEN SQUARE THRU (THREE HANDS) 

YOU GO LEFT ALLEMANDE, DO SI DO YOUR OWN 
THAT CORNER LADY SWING, EROMENADE GO ROUND TO HOME 
SWEETHEARTS OR STRANGERS IT MAKES NO DIFFERENCE NOW 
I'LL LEAVE IT UP TO YOU. 

* BY ALL THE STARS ABOVE YOU, WE CAN'T GO ON THIS WAY. 

* I GUESS I’LL ALWAYS LOVE YOU, NO MATTER WHAT THEY SAY. 


DON'T WANT TO BE ALONE 
C ALTER ; CAL LAMBENT, HOUSTON, TEXAS 
MUSIC BY: THE SHANNOMAIRES 
RECORD: BOGAN # 1212 

INTRO: BREAK: ENDING: 


WELL JOIN UP HANDS CIRCLE TO THE LEET AROUND THAT RING 
MOVE ALL THE WAY AROUND, UNTIL YOU GET BACK HOME AGAIN 
LEET ALLEMANDS THAT CORNER GIRL, THEN GO FORWARD TWO 
GO RIGHT AND LEFT YOU TURN BACK ONE AND BOX THE GNAT YOU DO 
SAME GIRL YOU DO SI DO, CORNERS ALL LEFT ALLEMNDE 
COME BACK AND SWING YOUR OWN, THEN PROMENADE THAT LAND 
GO TWO BY TWO AROUND UNTIL YOU GET BACK HOME 
SWING HER AND SAY, YOU DON’T WANT TO BE ALONE.. 

FI GURE : 

ALL FOUR LADIES CHAIN THREE QUARTERS AROUND I SAY 

THOSE HEADS SQUARE THRU GO FULL AROUND THAT WAY 

COUNT FOUR HANDS AROUND THEN SWING THRU YOU KNOW 

BOYS RUN AND COUPLES CIRCULATE AROUND YOU GO 

WHEEL AND DEAL AND FACE THOSE TWO AND PASS THRU AND SWING 

SWING THAT CORNER GIRL, THEN PROMENADE THAT RING 

GO TWO BY TWO AROUND UNTIL YOU GET BACK HOME 

SWING HER AND SAY, YOU DON'T WANT TO BE ALONE... 


JUANITA JONES 


CALLER: BILLY DIITEMORE, ST. JOSEPH, MISSOURI 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN #1215 

INTRO: AND ENDING: 

JOIN HANDS CIRCLE TO THE LEFT WITH JUANITA 
WAY DOWN IN JUAREZ MEXICO 

ALLEMANDE YOUR CORNER, THEN DO SI DO YOUR OWN 

ONCE AROUND THEN WEAVE THE RING YOU GO 

ALL OF THE BOYS DOWN IN JUAREZ 

YOU DO SI DO AND YOU PROMENADE HER HOME 

CAUSE THEY DON'T KNOW THAT JUANITA GARCIA 

IS REALLY JUANITA JONES 



FIGURE: 


NOW THOSE HEADS YOU PROMENADE AND YOU GO JUST HALFWAY 

DO A RIGHT AND LEFT THRU, TURN THE GIRL 

YOU SLIDE THRU, SQUARE THRU THREE QUARTERS 

THEN YOU'LL DO SI DO AROUND THE CORNER GIRL 

SWING THRU WITH THIS MAID, THE GIRLS TURN BACK, BOYS TRADE 

PROMENADE GARCIA BACK HOME 

BUT THEY DON'T REALLY KNOW WHEN THEY SWING WITH GARCIA 
THERE SWINGING JUANITA JONES 

MIDDLE BREAK 

(CIRCLE TO THE LEFT) WELL ONE DAY SOUTH OF THE BORDER 
THAT OUTLAW HE RODE INTO TOWN 
ALLEMANDE YOUR CORNER, THEN DO SI DO YOUR OWN 
THEN THOSE MEN STAR LEFT ONCE AROUND 

TURN THRU WITH THE PARTNER , THEN THE CORNER LADY ALLEMANDE 

FREMENADE JUANITA BACK HOME 

CAUSE THEY DON'T KNOW THAT JUANITA GARCIA 

IS REALLY JUANITA JONES. 




HUM DIDDLE DEE 

CALLER: ALEBLEN, WICHITA FALIS, TEXAS 
MUSIC EY: THE SHANNONAIRES 
RECORD: BOGAN #1219 

INTRO; BREAK: ENDING: 

WALK ALL AROUND YOUR CORNER, BOW DOWN TO YOUR PARTNER 

FOUR LITTLE LADIES CHAIN ACROSS THAT RING 

YOU TURN AND CIRCLE LEFT, YOU CIRCLE TO THE LEFT 

ROLL AWAY WITH A HALF SASHAY, CIRCLE LEFT IN THE SAME OLD WAY 

ALLEMANDE IEFT WITH YOUR CORNER (PASS YOUR PARTNER) 

SWING THAT RIGHT HAND GIRL AROUND (PROMENADE) 

YOU PROMENADE HER HOME AND SWING HER FOR YOUR OWN 

SINGING EUM DIDDLE DIDDLE DEE, HUM DIDDLE DIDDLE DEE AYE 

FIGURE : 



ALLEMANDE LEFT YOUR CORNER, DO SI DO YOUR PARTNER 
THOSE MEN STAR BY THE LEFT, GO ROUND THE TOWN 
STAR PROMENADE YOUR OWN AND TAKE HER RIGHT ALONG 

GIRLS TURN BACK AND GO THE OTHER WAY, MEET YOUR HONEY AND TURN THRU 
ALLEMANDE LEFT WITH YOUR CORNER (PASS YOUR PARTNER) 

SWING TEAT RIGHT HAND GIRL AROUND (PROMENADE) 

FEOUEITACE HER. HOME AND SWING HER FOR YOUR OWN 

SINGING HUM DIDDLE DIDDLE DEE, HUM DIDDLE DIDDLE DEE SYE 


TAG ; 

HUM DIDDLE DIDDLE DEE 


HUM DIDDLE DIDDLE DEE AYE 


SNOWFLAKE 


CALLER: JIM HORN, DALLAS, TEXAS 
MUSIC BY: THE SUGAR LAND BRASS 
RECORD: BOGAN #1209 

INTRO: BREAK: ENDING: 




FOUR LTTTLE LADIES CHAIN GO CROSS THE RING 

JOIN HANDS CIRCLE LEFT GO WALKING AROUND 

THE LADIES ROLL HALF SASHAY CIRCLE LEFT & THEN 

LADIES ROLL HALF SASHAY CIRCLE LEFT AGAIN 

ALLEMANBE LEFT YOUR CORNER DO SA DO YOUR OWN 

THEN ALLEMANDE YOUR CORNER PROMENADE YOUR OWN 

HEY, HEY, HEY, SNOWFLAKE, YOU PRETTY LITTLE SNOWFLAKE 

WON'T YOU SWING AND WHIRL TEE WHOLE NIGHT LONG WITH ME 

FIGURE: 

ONE AND THREE PROMENADE HALF AROUND THE RING 
LEAD TO THE RIGHT CIRCLE UP FOUR 

NOW MAKE A LINE FOR ME, WALK EIGHT TO THE MIDDLE THEN COME ON FACK 

NOW ROLL A HALF SASHAY, PASS THRU U TURN BACK 

CIRCLE TO THE LEFT AND THEN, ALLEMANDE LEFT YOUR CORNER 

DO SA DO YOUR OWN , SWING YOUR CORNER LADY AND PROMENADE HER HOME 

HEY, HEY, HEY, SNOWFIAKE , YOU PRETTY LTTTLE SNOWFLAKE 

I’M WARM AS A FIRE WITH A BURNING DESIRE FOR YOU 


WISHING WELL 


CALLER: BILL WILSON 

MUSIC BY: THE SUGARLAND BRASS 

RECORD: ROCKIN A # 1338 

INTRO: BREAK: ENDING: 


WALK ALL AROUND THAT CORNER, SEE SAW AROUND YOUR PARTNER 
FOUR LITTLE LADIES PROMENADE GO ONCE AROUND THAT RING 
HOME YOU GO WITH A DO SI DO, WITH THE CORNER STAR THRU 
JOIN HANDS CIRCLE TO THE LEFT AROUND THE RING WILL DO 
WHIRLAWAY RIGHT & LEFT GRAND UNTIL YOU MEET YOUR MAID 
DOCEY AROUND YOUR PARTNER & THEN YOU PROMENADE 
PROMENADE GO FULL AROUND UNTIL YOU GET BACK HOME & THEN 
SWING THAT SWEET GAL DOWN BY THE WISHING WELL. 

FIGURE: 


ONE & THREE YOU DO SI DO ALL THE WAY AROUND & THEN 

SWING THRU WITHOUT A STOP SPIN THE TOP & THEN 

PASS THRU & SPLIT TWO AROUND ONE YOUR GONNA GO 

INTO THE MIDDLE MAKE A RIGHT HAND STAR & TO THE CORNER GO 

ALIEMANDE LEFT THAT CORNER GIRL & YOU WALK RIG HT BY YOUR OWN 

SWING & WHIRL THE RIGHT HAND GIRL & PROMENADE HER HOME 

PROMENADE GO HULL AROUND UNTIL YOU GET BACK HOME & THEN 

SWING THAT SWEET GAL DOWN BY THE WISHING WELL. 


SWINGING ABOUND 


CALLER: MAL MINSHALL, 1316 QUINCE ST., SIDNEY, NEBRASKA 69162 
MUSIC BY: THE TEXANS 
RECORD: ROCKING "A" #1346 



INTRO: BREAK: ENDING: 


FOUR LADIES CHAIN ACROSS FOR ME 

CHAIN THE LADIES RIGHT ON HOME YOU SEE 

THEN JOIN UP HANDS AND CIRCLE LEFT, YOU CIRCLE ROUND THAT RING 
LEFT ALLEMANDE THAT CORNER, AND WEAVE THE RING YOU'LL SING 
OH: I'M DANCING THIS FLOOR OVER YOU 
DO SI DO THIS GIRL AND PROMENADE 

WELL PROMENADE THAT RING, YOU'LL TAKE HER HOME AND SWING 
SWINGING AROUND IS GOOD FOR YOU 

FIGURE: 

HEADS (SIDES) CROSS TRAIL AND AROUND JUST ONE YOU GO 

LINES OF FOUR DANCE UP TO THE MIDDLE AND BACK 

NOW PASS THRU AND PARTNER THADE, CIRCLE LEFT OLD FRIEND 

LEFT ALLEMANDE THAT CORNER, NOW WEAVE THE RING YOU SING 

WELL, WERE DANCING THIS FLOOR OVER YOU 

DO SI DO THIS GIRL AND PROMENAEE 

WELL PROMENADE THAT RING, YOU'LL TAKE HER HOME AND SWING 
SWINGING AROUND IS GOOD FOR YOU 


•DEED I DO 


CALLER: J.P. JETT, PANAMA CITY, FLORIDA 
MUSIC BY: THE SHANNONAIRES 
RECORD: ROCKIN "A" #1347 




A, 


INTRO : BREAK ENDING : 

ALLEMANDE THE CORNER ONE, TURN THRU WITH THE PARTNER SON 
MEN STAR LEFT AND TURN TT ROUND THAT LAND 

STAR PROMENADE WITH THE ONE YOU KNOW, TAKE A LITTLE WALK, AROUND YOU GO 
LADIES BACKTRACK ONCE AND THEN (PARTNER RIGHT) 

ALLEMANDE THAT CORNER AND GRAND OLD RIGHT AND LEFT 
HAND OVER HAND AROUND YOU GO, MEET A LADY PROMENO 
DO I LOVE YOU, OH MY, DO I, HONEY, 'DEED I DO. 

FIGURE: 

ALL 4 LADIES CHAIN ACROSS TURN THE GIRL DON'T GET LOST 
SIDE (HEAD) TWO LADIES CHAIN ACROSS THAT RING 
FORWARD UP AND BACK WITH YOU, STAR THRU, PASS THRU 
DO SI DO AND MAKE THAT OCEAN WAVE (BALANCE) 

SWING THRU ACROSS THE LINE & BOX A GNAT FOR ME 
PULL BY AND SWING THE CORNER PROMENADE AND SING, 

DO I LOVE YOU, OH MY, DO I, HONEY, 'DEED I DO. 


TAG: HONEY, DEED, DEED, DEED I DO. 
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LAURA 

OPENER, MIDDLE BREAK, CLOSER 

Walk all around your corner and you see saw round your taw 
Pass your corner by and swing the next 
Join all of your hands and circle left again 
Allemande left your corner forward three 
You turn thru to the corner left allemande 
Come home a do sa do and promenade 
You took an awful chance to be with another man 
*Laura, He can buy you things I can’t afford 

*Laura, Why’d you go and leave me all alone 

FIGURE 

One and three a 1/2 sq. thru and circle four you know 
Head gents break to a line of four you go 
Pass on thru a frontier twirl. Ladies chain across the world 
Send ’em back a dixie style to an ocean wave you know 
Boys trade left allemande, come home a do sa do 
Go back and swing the corner maid around 
Promenade around the ring, all the way back home again 
*Laura, I’m so sad and lonely since you’re gone 

*Laura, Please come back and be my very own 




GRENN 
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WONDERFUL TIME 
(EVIL COMPANIONS) 
by Earl Johnston 


Intro-Break-Ending 

Allemande left that corner. Do-si-do around your own 

The men star left and travel just one time around 

When you’re home you box the gnat and now the ladies star 

A left hand in Girls get home you Do-si-do 

Walk all the way around them and you go left allemande 

Come home and swing your lady and you Promenade the land 

Well, i feii in with Evii Companions, My darling 

But I had a Wonderful Time 


Figure — (Twice for heads; Twice for sides) 

Four ladies want to chain. You turn the girls and then 
The heads Square Thru four hands around the land 
When you get to the corner you do-si-do the corner 
— # — Do a Right and Left thru turn the girl and then 
You dive thru. Square thru three hands around the ring 
Swing the corner lady , Promenade her right back home 
Well I Fell in With Evil Companions My Darling 
But I had a Wonderful Time 
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EVERY LITTLE ROSE BUD 
by Earl Johnston 


Intro; Break 

Four ladies chain. Turn them with the left hand round 
Walk all around th e corner. See saw your own and now 
Allemande left and allemande thar, go right and left and star 
Four men in the middle, put the right hand in and roll that 
allemande thar 

You shoot the star, grand right and left you go 
Now when you meet your lady, promenade along 
You promenade this lady, go walking two by two 
Cause every little rosebud reminds me of you 
Figure: 

One and three lead to the right, circle round the track 

Ring them out and make a line, go up, to the middle and back 

Right and left thru, turn them on around, star thru you know 

Do sa do in front of you and then swing thru 

Boys trade, turn thru and you go left allemande 

Walk by one, swing the next around and round and then 

Promenade this lady, go walking two by two 

Cause every little rose bud reminds me of you. 
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WINCHESTER CATHEDRAL 

by 

Earl Johnston 

P.O. Box 223 Vernon, Conn. 06Q86 


Intro — Break — Ending 

4 ladies you chain now 
Chain those ladies back home 
Join your hands, circle left now 

Left allemade right now, weave the ring around you go 
Weave it in and out, go round 
Do-Sa-Do with your own 
Promenade home 

Winchester Cathedral you keep letting me down. 


F igu re: 

1 and 3 you Promenade, go half way round 
Then right and left thru, turn them around 
Star thru and Pass thru and do a Do-Sa-Do 
Right and left thru, turn them now 
Dive thru and Pass thru 
Swing the corner girl around 
Promenade home 

Winchester Cathedral, you keep letting me down. 


GRENN 
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THAT OLD GANG ffF WINE” 


by Singin’ Sam Mitchel 


>-• 


INTRO, BREAK, ENDING: 

Alem. left in the Alamo style, balance up and back 
Swing thru, forward two, and then box the gnat 
Pull her by, left alem., and then go alem, thar 
Right and left, the men swing in, make a back-up star 
Come on now, shoot that star, grand right and left I sing 
When you meet your lady fair, you promenade the ring 
Gee, I would give the world to see that old gang of mine 


FIGURE (twice for heads, twice for sides): 

All four ladies chain, and couples 1 & 3 (2 & 4) 
Promenade her halfway round you go 
Lead to the right, circle up four, make a line you see 
Up to the middle and back, slide thru, and 8 chain 3 
Pull 3 ladies by, and the fourth little lady swing 
Alem. left new corner, come back, promenade and sing 
Gee, I would give the world to see that old gang of mine 




4 '- 43 ?’ 


TOP 
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“OBLAH-DI QBLAH-DA*’ 
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By Dick.Leger 


lntro. # Break, Ending.. 


> • 

/•: 


25198 


Alemande left with an alemande thar, go forward two my friend 
Go right and left and the men hang on, make a back up star and then 
Shoot that star a full turn around, with the corner box the knat 
Same little lady, dos sa dos, then weave the ring like that — sing 
Obla dee, obla dah, life goes on — hey — 

Dos sa dos, and promenade her home 
Obla dee, obla dah, life goes on — hey — 

Take that lady home and don’t you roam... 


Figure.. 

Heads square thru four hands, in de market place 
When you meet your corner lady swing 
Join your hands and circle, all around de place 
Then you alemande left new corner, weave the ring 
Obla dee, obla dah, life goes on — hey — 

Dos sa dos, and promenade her home 
Obla dee, obla dah, life goes on — hey — 

Take that lady home and don’t you roam... 


LOUIS IANA SATURDAY NIGHT 


CALLER: JOHNNY CREEL 
MUSIC BT: THE SOUTHERNERS 
RECORD: LORE #1092 

OPENER: BREAK: CLOSER: 


JOIN HANDS AND CIRCLE LEFT, YOU CIRCLE ROUND THAT RING, 
ALLEMANDE LEFT THAT CORNER, COME BACK ONE AND SWING, 

FOUR LITTLE LADIES PROMENADE, IT’S ONCE AROUND THAT TOWN, 
STAR THRU AND PROMENADE KEEP GOING DON'T SLOW DOWN 
ONE AND THREE WHEEL AROUND, RIGHT AND LEFT THRU AND THEN, 
CROSS TRAIL, LEFT ALLEMANDE, COME BACK AND PROMENADE, 
PROMENADE YOUR BAYOU BABY, SWING AND HUG HER TIGHT 
SWING HER DOWN IN LOUISIANA ON A SATURDAY NIGHT. 


FIGURE: 


HEAD GENTS AND THE CORNER GIRL GO UP TO THE MIDDLE AND BACK, 
SQUARE THRU FOUR HANDS AROUND, FOUR HANDS AROUND THAT '-TRACK 
SPLIT TWO MAKE A LINE ITS UP AND BACK YOU GO. 

BEND THE LINE AND SQUARE THRU THREE QUARTERS ROUND YOU KNOW 
ROUND OFF, LEFT ALLEMANDE THEN DO-SI-DO YOUR OWN, 

SWING THAT CORNER GIRL AROUND AND PROMENADE HER HOME 
PROMENADE YOUR BAYOU BABY, SWING AND HUG HER TIGHT 
SWING HER DOWN IN LOUISIANA ON A SATURDAY NIGHT. 


ROUND OFF (DESCRIPTION) 

FROM TWO PARALLEL FACING-OUT LINES OF FOUR, EACH DANCER TURNS TO FACE 
THE NEAREST END OF THE LINE AND, IN SINGLE FILE, THOSE NOW IN FRONT 
LEAD THE OTHERS IN A 180 DEGREE TURN BACK INTO THE SET TO END IN 
DOUBLE PASS THRU POSITION. 


THOSE WERE THE DAYS 


CALLER: HAROLD BAUSCH , LEIGH x NEBRASKA 
MUSIC BY: THE ROAK AND SOUL SOCIETY 
RECORD: LORE #1106 

IE IRQ i BREAK ; ENDING : 

'OIN HANDS AND CIRCLE LEFT, YOU CIRCLE ROUND THE SET 
LEFT ALLEMANDE AND WEAVE AROUND THE RING 
ROSE DAYS SHOULD NEVER END, SO TAKE THIS GIRL MY FRIEND 
AND SWING AT HOME, OH YES THOSE WERE THE DAYS (YOU'RE HOME, DON'T PROMENADE) 


HEAD TWO COUPLES PROMENADE THREE QUARTERS 
SHE TWO COUPLES DO THE RIGHT AND LEFT THRU 
S . ING THRU AND VEEN YOU MEET YOU TURN THRU 
SWING THE CORNER LADY ROUND YOU DO 

LEI T ALLEMANDE MY FRIEND I® 'LL DO THE RIGET AND LEFT GRAND 
VI ' SING AND DANCE FOREVER AND A DAY 
EvOU'N'ADE THE GIRL YOU CHOOSE WE'D LOVE AND NEVER LOSE 
THOSE WERE THE DAYS, OH YES THOSE WERE THE DAYS. 


FLYING SOUTH 


CALLER: JOHNNY CREEL, 3905 BAUVAIS FT., METAIRIE, LA. 70001 
MUSIC BY: THE SUGAR LAND BRASS 
RECORD: LORE #1104 

OPENER. B REAK. CLOSER: 

Join hands and circle left around that ring now 
Reverse back single file around that town 
Girls backtrack around that town turn your partner right hand round 
Left allomande then weave the ring awhile 
Go in and out and when you meet your partner 
Do sa do and then you promenade 

There's a little part of that Southland in my heart 
Way down south is where I want to be. 

FIGURE: 

One and three lead to the right and circle 
Heads break out and make a line go up and back 
Ra^s thru wheel and deal center two swing thru 
Turn thru then you go left allemande 
Do sa do your partner swing your corner 
Swing that corner girl and promenade 
My heart is on the loose I'm like the Old Wild Goose 
I'll catch the next plane I see flying South. 



WHEW I'M WITH MY BABY 


CALLER: : DOW WHITAKER, 226 E. 45 PLACE, TULSA, OKTA. 741C5 
MUSIC BY: ROY ORVIS & TULSA HOEDOWNERS 
RECORD: LORE #1105 


INTRO : BREAK: & ENDING: 


WALK ON AROUND THAT CORNER, SEE SAW AROUND THE ONE YOU ENOW 

JOIN HANDS, CIRCLE TO THE LEFT NOW 

REVERSE AND TRAIL SINGLE FILE 

LET’S GO WALKING AROUND A WHILE 

GENTS STEP IN, STAR BY THE RIGHT NOW 

ALLEMAUPE LEFT TEKT corner GIRL, WEAVE, GO AROUND THE SQUARE 
WIND IN AND OUT, MEET THAT GIRL, DO SI DO AND PROMENADE ONCE MORE 
I DON'T CARE IF TEE SUN DON'T SHINE, I GET MY LIVING IN THE EVEIING TIME 
WHEN I'M WITH MY BABY. 


FIGURE: 


HEAD TWO LADIES CHAIN TO THE RIGHT, TURN THAT GIRL AROUND TONIGHT 

SIDES DO SI DO NOW, SQUARE THRU FOUR HANDS YOU DO 

COUNT FOUR HANDS AROUND WE'LL DO 

DO SI DO MAKE AN OCEAN WAVE NOW 

SWING THRU, GIRLS TRADE, BOYS TRADE 

SWING AND SWING THIS GIRL AROUND AND AROUND 

PROMENADE, WALK AROUND I SING 

I DON'T CARE IF THE SUN DON'T SHINE , DON'T SHINE 
I DO MY DANCING IN TEE EVENING TIME, WHEN I'M WITH MY BABY 


THERE’S BETTER THINGS IN LIFE 


CAREER : GEORGE KEITH, LOUIS VIILE, KENTUCKY 
MUSIC BY: THE SHANNONA IRES 
RECORD: LORE #1108 

INTRO : BREAK: ENDING: 


JOIN HANDS CIRCLE LEFT, GO WALKING TALK IN ROUND NOW 
ROLL A HALF SASHAY, CIRCLE LEFT 

WELL YOU ROLL A HALF SASHAY CIRCLE LEFT YOUR ON YOUR WAY NOW 
ALLEMANDE IEFT THEN DO THE ALLEMANDE THAR, RIGHT AND LEFT, 

HEY, THE MEN BACK UP IN A RIGHT HAND STAR NOW 
SHOOT THAT STAR DO SI DO, PROMENADE, (LONG PROMENADE) 

NOW SON THERE'S BETTER THINGS IN LIFE THAN GOLD AND SILVER 
OH YEA, THERE’S BETTER THINGS IN LIFE. 

FIGURE: 

ONE AND THREE YOU LEAD TO THE RIGHT YOU CIRCLE TO A LINE 
WITHOUT A STOP A RIGHT AND LEFT THRU WILL DO, TURN THE GIRL 
SLIDE THRU, SQUARE THRU FIVE HANDS 
FIVE HANDS SWING ON THE CORNER SUE 

WHY DON’T YOU ALLEMANHE THE CORNER, COME HOME DO SI DO 
KEEP THIS LADY THEN YOU'LL PROMENADE 

LET ME TELL YOU SON, THERE’S BETTER THINGS IN LIFE THAN GOLD AND SILVER 
OH YEA, THERE'S BETTER THINGS IN LIFE. 


CALLER : EMANUEL DUMING 
MUSIC BY: THE SHANNONAIRES 
RECORD: LCEE #1110 


OLD MONTEREY 


INTRO: BREAK: ENDING: 


SIDES FACE GRAND SQUARE: IT HAPPENED IN MONTEREY A LONG TIME AGO 
IT HAPPENED IN MONTEREY IN OLD MEXICO, (REVERSE ) 

OH THE MOON AND THE STARS AND A CERTAIN LITTLE MAID 

I LOST MY HEART, WELL THE FOUR LITTLE LADIES CHAIN 

VEIL YOU CHAIN THOSE GIRLS ON OVER AND YOU CHAIN EM BACK AGAIN 

TAKE THIS LADY PROMENADE AROUND THE RING MY FRIEND 

YOUR INDISCRETE HEART, LONGS FOE TEE SWEETHEART 

THAT YOU FOUND IN OLD MONTEREY. 

FIGURE: 

WELL THE HEAD TWO COUPLES PROMENADE, ABOUT HALF WAY YOU GO 

RIGHT AND LEFT THRU, LETS TURN EM SO 

SQUARE THRU FOUR BANDS, FOUR HANDS AND THEN 

SPLIT THAT PAIR GO ROUND ONE, COME INTO THE MIDDLE MY FRIEND 

MAaE THAT RIGHT HAND STAR AND TURN IT GO ONCE AROUND 

SWING THE CORNER LADY THERE AND PROMENADE THAT WAY 

YOUR INDISCRETE HEART, LONGS FOR THE SWEETHEART 

THAT YOU LEFT IN OLD MONTEREY. 


DON'T FORGET THE FLOWERS 


CALLER: JOHNNY CREEL, 3905 BAUVAIS ST., NEW ORLEANS, LA. 
MUSIC BY: THE SHANNONAIRES 
RECORD: LORE #1107 

INTRO : BREAK : END ING : 


JOIN HANDS AND CIRCLE TO THE LEFT AROUND YOU GO 
ALLEMANDE LEFT THAT CORNER, COME HOME AND DO SA DO 
MEN STAR LEFT IN THE MIDDLE, GO ONCE AROUND THAT WAY 
PUT AN ARM AROUND YOUR PARTNER, STAR PROMENADE 
GENTS BACK OUT A FULL TURN, FOUR LADIES CHAIN 
TURN THOSE LADIES BY THE LEFT AND CHAIN THEM HOME AGAIN 
PROMENADE THIS LADY, GO HOME AND SWING AND SWAY 
DON'T FORGET TO SMELL THE FLOWERS, ALONG THE WAY. 

FIGURE: 


ONE AND THREE PROMENADE HALF WAY ROUND THAT RING 

DOWN THAT MIDDLE GO RIGHT AND LEFT THRU, TURN YOUR GIRL AND THEN 

STAR THRU AND SQUARE THRU, THREE QUARTERS ROUND YOU GO 

DO SI DO THAT CORNER GIRL FULL AROUND YOU KNOW 

SWING THRU AND THE BOYS TRADE SWING THAT CORNER MAID 

ALLEMANDE LEFT NEW CORNER GOME BACK AND PROMENADE 

PROMENADE THIS LADY, GO HOME AND SWING AND SWAY 

DON’T FORGET TO SMELL THE FLOWERS ALONG THE WAY. 


IlEAVEN Si- YS HEL LO 

CALLER: JOHNNY CREEL, 3905 BAUVAIS FT, METAIRIE , LOUIFIANA 
MUSIC BY: THE SHANN0NA3RES 
RECORD: LORE #1100 

INTRO: BREAK: ENDING: 


FOUR LADIES CHAIN ACROSS TURN ’EM LEFT NOW 
JOIN HANDS AND CIRCLE LEFT GO ROUND THAT RING 
FOUR LADIES RO T, T, A WAY YOU CIRCLE LEFT AROUND 
FOUR LADIES ROLLAWAY THEN WEAVE THAT RING 
WEEN MY 'DAY IS THROUGH I HURRY HOME TO YOU 
DO SA DO THEN YOU HROMENADE 
HEAVEN SAYS HELLO EVERY MORNING 
WHEN THE SUN COMES :UP TO SPEND THE DAY WITH YOU 

FIGURE: 


HEAD COUPLES PROMENADE THREE QUARTERS ROUND GO 

TWO AND FOUR GO RIGHT AND LEFT THRU TURN YOUR GIRL 

PASS THRU AND CIRCLE FOUR THREE QUARTERS ROUND NOW 

RIGHT AND LEFT THRU TURN YOUR GIRL , THEN CROSS TRAIL 

ALLEMANDE LEFT YOUR CORNER GIRL, COMB BACK AND DO SA DO 

SUING YOUR CORNER GIRL AND PROMENADE 

HEAVEN SAYS HELLO EVERY MORNING 

WHEN THE SUN COMES UP TO SPEND THE DAY WITH YOU. 


THAT'S A NO NO 


CALLER: JOHNNY CREEL, NEW ORLEANS, LA. 
MUSIC BY: THE SHANNONAIRES 
RECORD: LORE #1115 

INTRO: BREAK: ENDING: 


JOIN UP HANDS AND MAKE A RING, CIRCLE LEFT AROUND THAT RING 

LEFT ALLEMANDE COME BACK HOME AND DO SI DO, GO 

MEN STAR RIGHT INSIDE THAT TOWN, TURN THAT STAR GO ONCE AROUND 

LEFT ALLEMANDE THEN WEAVE AROUND THAT RING, GO 

YOU KNOW A NO NO MEANS BABY SHOULDN'T TOUCH 

DO SI DO AND PROMENADE THAT GIRL YOU LOVE SO MUCH 

PROMENADE AROUND THAT RING TAKE HER HOME DON’T YOU SWING 

CAUSE I'VE TOLD YOU MANY TIMES THAT'S A NO NO. 


FIGURE: 


ONE AND THREE SQUARE THRU FOUR HANDS AROUND YOU DO 

FACE THOSE SIDES AND DO A DO SI DO, GO 

SWING THRU TWO BY TWO, BOYS RUN RIGHT YOU DO 

WHEEL AND DEAL GO RIGHT AND LEFT THRU AND TURN YOUR GIRL 

DIVE THRU SQUARE THRU THREE QUARTERS ROUND 

SWING THAT CORNER GIRL THEN YOU PROMENADE THAT TOWN 

PROMENADE THAT RING TAKE HER HOME DON'T YOU SWING 

CAUSE I'VE TOLD YOU MANY TIMES THAT 'T A NO NO. 


BUNDLE OF LOVE 


CALLER: MARSHALL FLIPPO, ABILENE , TEXAS 
MUSIC BY: TBE TEXANS 
RECORD: BLUE STAR #1835 

I NTRO: BREAK: ENDING: 

DO SI ROUND THAT CORNER GIRL STAR THRU NOV WITH YOUR OWN 
CIRCLE TO THE RIGHT NEATH STARS ABOVE 

NOW ROLLAWAY LEFT ALLEMANDE, AND WEAVE THE RING AROUND THE LAND 
WEAVE THAT RING WITH YOUR LOVE 

WHY MEET YOUR GIRL AND DO SI DO, TO THE CORNER LEFT ALLEMANDE 
THEN COME ON BACK AND SWING AND WHIRL AND PROMENADE THAT LAND 
PROMENADE GO ROUND THE RING, TAKE THAT LADY BACK HOME AND SWING 
SWING TEAT BUNDLE OF LOVE. 


FIGURE: 


HEAD COUPLES LEFT HAND STAR ONCE AROUND BUT NOT TOO FAR 
SPLIT THAT CORNER PAIR AND MAKE A LINE 

GO FORWARD UP BACK WITH THIS GIRL, THEN STAR THRU CALIFORNIA TWIRL 
TEEN MAKE A LEFT HAND STAR ONE MORE TIME 

GEMS TURN AROUND AND THEN YOU SWING, KEEP HER FOR YOUR OWN 
LEFT ALLEMANDE COME BACK AND PROMENADE HOME 

PROMENADE GO ROUND THAT RING TAKE THAT LADY EACK HOME AND SWING 
SWING THAT BUNDLE OF LOVE. 


BABY WON'T YOU PLEASE COME HOME 


CALLEE: JEERY HELT, 
MUSIC BY: THE TEXANS 
RECORD: BLUE STAR #1823 

INTRO: BREAK: ENDING: 


WALK ALL AROUND YOUR CORNER, TURN YOUR PARTNER LEFT 
LADIES RIGHT HAND STAR GO ONCE AROUND THE SET 
WHEN YOU MEET YOUR PARTNER, SEE SAW ROUND YOUR TAW 
ALLEMANDE YOUR CORNER, LETS WAVE AROUND THE HALL 
YOU WEAVE EM IN YOU WEAVE EM OUT 
TURN PARTNER RIGHT, ROLL PROMENADE TONGIHT 
YOU PROMENADE THE RING, DON'T YOU LET HER ROAM 
OH BABY WON'T YOU PLEASE COME HOME 


FIGURE: 


HEADS CROSS TRAIL GO ROUND JUST TWO 

MEET HER AT HOME STR THRU 

HEADS GO FORWARD DO SI DO, GO BACK TO BACK 

MAKE A RIGHT HAND STAR ONCE INSIDE THE TRACK (FIND YOUR CORNER) 

LEFT ALLEMANDE YOUR CORNER TURN YOUR PARTNER RIGHT 

TURN YOUR CORNER LEFT ROLL PROMENADE TONIGHT 

YOU PROMENADE THE RING DON'T YOU LET HER ROAM 

OH RABY WON'T YOU PLEASE COME HOME 


WISH ME A RAINBOW 


CALLER: ANDY ANDRUS 

MUSIC BY: THE SUGAELAND BRASS 

RECORD: BLUE STAR # 1808 


BREAK: 


FOUR LADIES CRAIN NOW AND THEN YOU ROLL AWAY, 

JOIN HANDS AND CIRCLE LEFT AROUND THE RING THAT WAY, 
ALLEMANDE LEFT THAT CORNER AND DO AN ALLEMANDE THAR, 

GO FORWARD TWO THE MEN BACK UP AND MAKE A RIGHT HAND STAR, 
SLIP THE CLUTCH, LEFT ALLEMAINDE A GRAND RIGHT AND LEFT, 

AND WHEN YOU MEET THAT LADY PROMENADE , 

ALL MY TOMORROWS DEPEND ON YOUR LOVE, 

SO WISH ME A RAINBOW ABOVE 

FIGURE : 

HEAD TWO GO FORWARD , COME BACK THEN SQUARE THRU 
FOUR HANDS AROUND THERE AND DO A RIGHT AND LEFT THRU, 

TURN THE GIRL AND STAR THRU, PASS THRU WHEEL AND EEAL, 

A DOUBLE PASS ON THRU, THE FIRST GO LEFT, THE NEXT GO RIGHT, 
SLIDE THRU, LEFT ALLEMANDE, THEN DO SA DO YOUR MAID 
SWING THE CORNER LADY, PROMENADE , 

WISH ME A RAINBOW AND WISH ME A STAR, 

ALL THIS YOU CAN GIVE ME WHERE EVER YOU ARE 

SWEET DREAMS FOR MY PILLOW, THAT ONLY YOU CAN GIVE, 

SO WISH ME A RAINBOW AS LONG AS I LIVE 


EVEN THO 

CALLER : JIM BROWER 

MUSIC BY: THE SUGARLAND BRASS 

RECORD: BLUE STAR #1796 


INTRO: BREAK: ENDING: 


ALLEMANDE LEFT THE LADIES STAR, THE GENTLEMEN PROMENADE 

ALLEMANDE LEFT THE GENTLEMEN STAR, THE LADIES PROMENADE 

ALLEMANDE LEFT THE CORNER, TURN A RIGHT HAND ROUND YOU OWN 

DO AN ALLEMANDE LEFT, GRAND OLD RIGHT AND LEFT AROUND YOU ROAM 

HAND OVER HAND AND WHEN YOU MEET YOUR LADY FAIR 

DO SI DO AND THEN YOU PROMENADE 

EVEN THO YOU TOOK THE SUNSHINE FROM THE SKY 

EVEN THO I SIT AND WENDER IF I’M WISE 

F IGURE: 

ONE AND THREE YOU SQUARE THRU, AND COUNT EM FOUR YOU KNOW 

COUNT EM FOUR THEN DO THE RIGHT AND LEFT THRU 

YOU DIVE THRU, AND STAR THRU AND PASS THRU (ROUND ONE) 

INTO THE MIDDLE DO A RIGHT AND LEFT THRU, A FULL TURN AND THEN 

LEFT ALLEMANDE AND THEN YOUR PARTNER DO SI DO 

SWING THE CORNER GIRL AND PROMENADE 

EVEN THO YOU TOOK THE SUNSHINE FROM THE SKY 

EVEN THO I SIT AND WONDER IF I'M WISE. 


WHEN MI BLUE MOON TURNS TO GOLD 
CALLER: MARSHALL FLIPPO & JIM BROWER 
MUSIC: SUGARLAND BRASS 
RECORD: BLUE STAR # 1799 

INTRO: BREAK: ENDING: 

JOIN YOUR HANDS, NOW CIRCLE ROUND THE HALL 

WALK ALL AROUND THAT CORNER, SEE SAW ROUND THE TAW 

GENTS STAR RIGHT GO ONCE AROUND THAT LAND 

LEFT ALLEMAND GO WEAVIN' ROUND THE LAND 

NOW WHEN MT BLUE MOON TURNS TO GOLD AGAIN 

DO SA DO AND PROMENADE MT FRIEND 

NOW HER HEART WILL NEVER SEEM SO COLD 

WHEN ONCE AGAIN MT BLUE MOON TURNS TO GOLD 

FIGURE: 


TOLL, NOW THOSE HEADS WILL PROMENADE HALFWAY 
SIDE TOO COUPLES DO SA DO AROUND I SAY 
HALF SQUARE THRU AND OVER THERE YOU SWING 
LEFT ALLEMANDE GO WEAVIN' ROUND THE RING 
WHEN MY BLUE MUON TURNS TO GOLD AGAIN 
DO SA DO AND PROMENADE MY FRIEND 
NOW HER HEART WILL NEVER SEEM SO COLD 
WHEN ONCE AGAIN MY BLUE MOON TURNS TO GOLD. 


OLD PHONOGRAPH RECORDS 


CALLER: MARSHALL FLIPPO 
MUSIC BY: THE SUGARLAND BRASS 
RECORD: BLUE STAR # 1807 

INTRO: BREAK : ENDING : 


ALLEMANDE LEFT THE CORNER, DO SI DO THE PARTNER 

THEN JOIN UP HANDS AND CIRCLE ROUND THE RING 

AND NOW THOSE GENTS STAR RIGHT, GO ROUND THE CORNER JANE 

LEFT ALEEMANDE GO WEAVING ROUND AGAIN 

I WANT TO PLAY THEM OVER AND OVER, AND I LIKE TO HEAR THEM SAY 
YOU DO SI DO TEAT LITTLE GIRL, THEN PROMENADE THAT WAY 
I WANT SOME OLD RECORDS, SOME OLD SQUARE DANCE RECORDS 
LIKE THE ONES WE USED TO PLAY SO LONG AGO. 


FIGURE: 


THREE QUARTER CHAIN THE LADIES, NOW TURN EM LEFT AND MAYBE 
HEADS PROMENADE THREEQUARTERS ROUND YOU GO 
AND NOW THOSE SIDE TWO GO RIGHT AND LEFT THRU 

TURN THE GIRL AND PASS THRU, THEN DO SI DO TO AN OCEAN WAVE YOU GO 
YOU'LL BALANCE, NOW SWING THRU, AND MEET A NEW GIRL AND SWING 
YOU SWING AND WHIRL AND PROMENAEE, GO WALKEN ROUND THE RING 
I WANT SOME OLD RECORDS, SOME OLD SQUARE DANCE RECORDS 
LIKE THE ONES WE USED TO PLAY SO LONG JSGO. 


THAT'S WHERE MY BABY USED TO PE 
CALLER: MARSHALL FLIPPO, ABILENE, TEXAS 
MUSIC BY: THE SUGARLAND BRASS 
RECORD: BLUE STAR #1820 


INTRO: BREAK: ENDING: 


NOW ALL FOUR GENTS WILL PROMENADE GO ONCE AROUND THAT RING 
BOX THE GNAT AND GIVE THAT GAL A SWING 

WELL YOU JOIN YOUR HANDS AND CIRCLE TO THE LEFT AROUND THAT FLOOR 
LEFT ALLEMANDE THEN WEAVE THE RING ONCE MORE. 

THAT'S WHERE MY BABY USED TO BE 

DO SI DO AND PROMENADE" 

SHE'LL GO AWAY AND LEAVE ME WITH A MEMORY 
THAT'S WHERE MY BABY USED TO BE. 

FIGURE: 


NOW ALL FOUR LADIES CHAIN THREE QUARTERS ROUND THAT FLOOR 
HEADS LEAD RIGHT AND CIRCLE FOUR 

YOU'LL MAKE A LINE GO FORWARD THEN COME ON BACK YOU KNOW 
STAR THRU, THEN DO A DO SI DO 

SWING THRU AND WHEN YOUR THRU, SWING THRU AGAIN 
BALANCE FORWARD UP AND BACK AGAIN, BOYS RUN 
YOU'LL PROMENADE THAT LADY SHE'S JUST A MEMORY 
THAT’S WHERE MY BABY USED TO BA 


HAP D Y 

CALLER: KEN BOWER , 3311 EAST 25th, DES MOINES, IOWA 
MUSIC BY: TEE SUGAR LAND BRASS 
RECORD: BLUE STAR #1820 

JL 

INTRO : BREAK: ENDING: 


JOIN HANDS CIRCLE TO THE LEFT AROUND YOU GO 

ALLEMANDE THE CORNER, WEAVE THE RING YOU KNOW 

MOVE IN AND OUT AROUND, MEET THE PARTNER B OX THE GNAT 

WELL THE POUR LITTLE LADIES PROMENADE, GIT ONCE AROUND THE TRACK 

I’M HAPPY, HAPPY, DO SI DO YOUR MAID 

ALLEMANDE LEFT THAT CORNER GIRL COME BACK AND PROMENADE 

I'M HAPPY, HAPPY, H-A-P-P-Y, YOUR GONNA HUG UP TIGHT SWING HER RIGHT 

GONNA MAKE YOU THE HAPPY GUY. 

FIGURE: 


WELL THE HEAD TWO COUPLES PROMENADE GO HALF AROUND THAT FLOOR 
LEAD TO THE RIGHT CIRCLE , YOUR GONNA MAKE THAT LINE OF FOUR 
GO UP TO THE MIDDLE AND COME ON BACK, CROSS TRAIL THRU 
LEFT ALLEMANDE THE CORNER GIRL, GRAND RIGHT AND LEFT WITH YOU 
I'M HAPPY, HAPPY, WALK RIGHT BY YOUR MAID 

GONNA SWING AND WHIRL THE RIGHT HAND GIRL AND ALL WILL PROMENADE 
I’M HAPPY, HAPPY, H-A-P-P-Y, YOUR GONNA HUG UP TIGHT SQUEEZE HER RIGHT 
GONNA MAKE YOU THE HAPPY GUY 


IT TAKES PEOPLE LIKE YOU 


CALLER : AL BRUNDAGE 
RECORD: BLUE STAR #1864 
MUSIC BY: THE SHANNONAIRES 

I1NTRO : BREAK: ENDING: 


WALK AROUND THAT CORNER - SEE SAW YOUR OWN 

BOYS STAR RIGHT - ONCE AROUND YOU ROAM 

GET YOUR ARM AROUND YOUR MAID - STAR PROMENADE 

GO WALKIN’ ROUND THE LAND - GIRLS ROLL BACK, LEFT ALLEMANDE 

GRAND RIGHT AND LEFT FOR A W&E2E 

YOU CAN BRIGHTEN EACH DAY WITH A SMILE - PROMENADE 

WHEREVER YOU GO - I WANT YOU TO KNOW 

IT TAKES PEOPLE LIKE YOU - TO MAKE PEOPLE LIKE ME. 


FIGURE: 

HEADS STAR THRU - THEN ROLL A HALF RASHAY 
BOX THE GNAT AND FULL HER BY - AND DO SI DO I SAY 
ONCE AROUND AND THEN - SWING THROUGH MY FRIEND 
BOYS RUN AND COUPLES DO A HINGE AND TRADE AND THEN 
CENTERS PASS THRU - CORNER SWING 
LEFT ALLEMANDE COME HOME AND PROMENADE 
* FROM THE GREAT ROCKY MOUNTAINS - TO THE SHORES OF THE SEA 
IT TAKES PEOPLE LIKE YOU TO MAKE PEOPLE LIKE ME. 

CxLER FILL-IN PATTER: 

FROM THE SANDS OF THE DESERT - TO THE TALL OAK TREE. OR 
IT TAKES PEOPLE LIKE YOU TO MAKE PEOPLE LIKE ME. 

FROM THE SNOWS OF ALASKA DOWN TO SUNNY TENNESSEE 
IT TAKES PEOPLE LIKE YOU TO MAKE PEOPLE LIKE ME. 

NOTE : HINGE AND TRADE 

STAP.TS LIKE A WHEEL AND DEAL BUT AS THE TWO COUPLES MEET IN THE 
CENTER OF THE SQUARE, THE MEN HOOK LEFT FOREARMS AND DO A 
"CENTER TRADE" BY ROTATING AS A COUPLE TO THE OTHER COUPLES POSITION. 
THEN THEY LET GO AND FACE THE CENTER. MEANWHILE, THE OUTSIDE COUPLES 
WHEEL TO FACE THE CENTER BUT STAY ON THE OUTSIDE, MOVEMENT ENDS IN 
EIGHT CHAIN THRU PCS IT TON. 


MORNING OF MY MIND 


CALLER : BOB FISK, CHINO, CALIF. 
MUSIC BY: THE SHANNONAIRES 
RECORD: BLUE STAR # 1866 

INTRO: BREAK: ENDING: 


CIRCLE LEFT AROUND THAT RING 

LEFT ALLEMANDE, A DO SI DO NOW 

MEN STAR RIGHT AND TURN IT ROUND 

LEFT ALLEMANDE AND WEAVE THAT RING 

LIKE A DREAM I CAN'T REMEMBER 

DO SI DO AND HROMENADE , I KNOW THAT IT WAS NICE 

I KNOW THAT IT WAS SWEET, I CAN’T FORGET YOUR FACE .. 
IN THE MORNING OF MY MIND 

FIGURE: 


ONE AND THREE (TWO AND FOUR) SQUARE THRU 

MAKE A RIGHT HAND STAR NOW 

HEADS (SIDES) STAR LEFT AND TURN IT ROUND 

TO YOUR CORNER SWING THRU 

BOYS TRADE AND NOW YOU TURN THRU 

LEFT ALLEMANDE THEN PROMENADE, I KNOW THAT IT WAS NICE 
I KNOW THAT IT WAS SWEET, I CAN’T FORGET YOUR FACE... 
IN THE MORNING OF MY MIND 


JUST YOU AND ME 


CALLER: AL "TEX" BR«tfNLEE, FONTANA PAM, NO. CAROLINA 
MUSIC: THE SHANNONAIRES 
RECORD: BLUE STAR #1045 

I NTRO: BREAK: ENDING: 

JOIN HANDS MAKE THAT RING CIRCLE ROUND THE LAND 
CIRCLE US'S WITH A RING-A-DING DING TILL YOU’RE HOME AGAIN 
DO AN ALLEMANDE LEFT WITH TEE CORNER, DO SI DO YOUR OWN 
GENTS STAR LEFT NOW AROUND YOU ROAM 

TURN A RIGHT HAND ROUND Y&UR PARTNER AND GO LEFT ALLEMANDE 
DO SI DO AROUND YOUR OWN, PROMENADE THE LAND 
I LOVE TO STROLL WITH YOU OVER HILLS AND BY THE SEA 
LOVE WAS - - MEANT FOR - - JUST YOU AND ME 


FIGURE: 


(SIDE) HEAD TWO LADIES CHAIN TO THE RIGHT, TURN THAT LADY FAIR 
(SIDES) ONE AND THREE PROMENADE HALF WAY ROUND THE SQUARE 
(STAR THRU) THEN SLIDE THRU - PASS THRU - SLIDE THRU AND THEN 
SWING THRU - TURN THRU - LEFT ALLEMANDE 
DO A DO SI DO AROUND YOUR OWN, NEW CORNER GIRL YOU SWING 
SWING THAT LADY ROUND AND THEN YOU PROMENADE THAT RING 
I LOVE TO STROLL WITH YOU OVER HILLS AND BY THE SEA 
LOVE WAS - - MEANT FOR - - JUST YOU AND ME 


COUNTRY BOY 


CALLER: AL "TEX" BROWNLEE 

music: sy: the shannona ires 

RECORD: BLUE STAR #1849 
INTRO: BREAK: ENDING: 

FOUR LITTLE LADIES CHAIN NOW, TURN ’EM LEFT AROUND 

CHAIN THOSE LADIES RIGHT ON HOME AGAIN 

JOIN HANDS AND MAKE A RING NOW, CIRCLE LEFT AROUND 

I£FT ALLEMANDE AND WEAVE AROUND THE RING 

THEY ALL TRIED TO WIN HER, STEAL HER HEART AWAY 

DO SI DO AND FROMENADE AROUND 

THEY TOOK HER AWAY FROM ME FOR JUST A LITTLE WHILE 
BUT I’M THE BOY WHO TOOK HER DOWN THE ISLE 


FTCVBEi. 

ONE AND THREE (SIDES) PROMENADE HALF WAY ROUND THE RING 
DOWN THE MIDDLE A RIGHT AND LEFT THRU YOU KNOW 
ROLL AWAY HALF SASHAY GO UP AND BACK AGAIN 
STAR THRU AND DO A DO SI DO 
*SQUARE THRU THREE QUARTERS, FULL THE NEXT ONE BY 
SWING THE CORNER GIRL AND PROMENADE 

EARRY GAVE HER FANCY CLOTHES AND LOTS OF PRETTY THINGS 
BUT I’M THE BOY WHO GAVE THE WEDDING RING 

* SQUARE THE BARGE THREE QUARTERS, FIND TEE CORNER GIRL 


LOUISIANA SWING 


H-U/5 


CALLER: MARSHALL FLIFPO, ABILENE, TEXAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: BLUE STAR #1868 

INTRO: BREAK: ENDING : 


HEY JOE, SWING YOUR OWN, ROUND AND ROUND YOUR GONNA GO 
ALLEMANDE LEFT, A GRAND OLE RIGHT AND LEFT 

MEET YOUR LADY MIGHTY SWEET, YOU ALL TURN BACK TO THE BAYOU BEAT 
GRAND RIGHT EIGHT THE OTHER WAY BACK HOME 

NOW MEET THAT LADY DOWN THE LINE, BOX THE GNAT YOU'RE GOING FINE 

SWING THAT IADY, GO ROUND AND ROUND 

PROMENADE GO TWO BY TWO, PROMENADE TO THE BIG MAMOU 

THAT'S WHERE THEY DO THE LOUISIANA SWING. 

FIGURE: 


ONE & THREE UP AND BACK, CROSS TRAIL ACROSS THAT TRACK 
GO AROUND JUST ONE, FOUR IN LINE YOU STAND 

FORWARD EIGHT AND EIGHT FALL EACK, BOX THE GNAT ACROSS THE TRACK 
ALL JOIN HANDS AND CIRCLE ROUND THE LAND 

ALLEMANDE LEFT THE CORNER GIRL, DO A DO SI DO, WALK AROUND YOUR OWN 
SWING THE CORNER ROUND AND ROUND 

PROMENADE GO TWO BY TWO, PROMENADE TO THE BIG MAMOU 
I . IT'S WHERE THEY DO LOUISIANA SWING. 

BREAK & F IGURE BY MIKE MICHELE, PHOENIX. ARIZONA. 


TOODLE DEE DOODLE DEE DOO 


HALIER: MARSHALL FLIPPO, ABILENE, TEXAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: BLUE STAR #1851 

INTRO: BREAK: ENDING: 


JOIN HANDS CIRCLE TO THE LEFT GO WALKIN ROUND THAT RING 
THOSE GENTS STAR BY THE RIGHT, GO ROUND TO THE CORNER JANE 
DO AN ALLEMANDE WITH THE CORNER, COME BACK AND BOX THE GNAT 
YOU FULL HER BY LEFT ALLEMANDE , GRAND RIGHT AND LEFT THAT TRACK 
TOODLE DEE DOODLE DEE DOO 

WELL ITS GOODBY AND FAREWELL TO YOU, PROMENADE 
YOU USED TO DO THE BUZZ IN, BUT NOW I'M THE BEE 
SO TOODLE DEE DOODLE DEE DEE. 


FIGURE: 


NOW THE HEAD TWO COUPLES PROMENADE THREE QUARTERS ROUND THE SQUARE 

TWO AND FOUR DO A RIGHT AND LEFT THRU, TURN THAT LADY THERE 

YOU PASS THRU THEN DO SI DO ONCE AROUND MY FRIEND 

YOU SWING THRU, THEN TURN THRU AND GO LEFT ALLEMANDE 

COME BACK AND DO SI DO WITH YOUR MAID 

SWING THAT CORNER GAL AND THEN PROMENADE 

WELL I FOUND MYSELF A PADDLE AND A BRAND NEW CANOE 

SO TOODLE DEE DOODIE DEE DOO. 


ONE CUP OF HAPPINESS 


9-H; 


CALLER: BOB FISK, CHINO, CALIF. 

MUSIC BY: THE SHANNONAIKES 
RECORD: FLUE STAR -I860 

INTRO: BREAK: ENDING : 

ALEEMANDE LEFT TEAT CORNER, TURN YCUR PARTNER FY THE RIGHT 
MEN STAR LEFT AND TURN IT NOW. GO ONCE AROUND TONIGHT 
TURN THRU AT HOME, AND YOU GO LEFT ALEEMANDE 
DO SI DO YUJR PARTNER , SIDES FACE GRAND SQUARE 
OH GIVE ME n NE CUP OF HAPPINESS AND ONE PIECE OF MIND 
I'LL TAKE THE BIGGEST SLICE OF LIFE THAT YOU CAN FIND 
I THINK TEATS ALL I'M GONNA NEED TO LEAVE THE BLUES FEHIND 
ONE CUP OF HAPFINESS AND ONE PIECE OF MIND. 


FIGURE: 


ONE AND THREE YOU PROMENADE THREE QUARTERS ROUND YOU GO 

HEY, TWO AND FOUR GO RIGHT AND LEFT THRU TURN THE GIRL YOU KNOW 

PASS THRU AND SWING THRU, FOUR LADIES CIRCULATE 

WHEN THE GIRLS GET THERE, THE BOYS RUN RIGHT AND BEND TEE LINE I SAY 

YOUR GONNA SLIDE THRU AND SQUARE THRU, THREE QUARTERS ROUND THAT LAND 

LEFT ALLFMANDE THAT CORNER FORME NADE AND THEN 

OH THIS IS ALL I'M GONNA NEED TO LEAVE THE BLUES BEHIND 

ONE CUD OF HArPINESS AND ONE PIECE OF MIND. 


CALLER: AL "TEX" BROWNLEE 
MUSIC BY: THE SHANNONAIRES 
RECFRD" BLUE STAR #1855 


NAUC-HTY ANGELINE 



INTRO : BREAK: ENDING: 

JOIN UP HAND? AND CIRCLE, CIRCLE ROUND THE RING 
WALK AROUND THE CORNER, TURN PARTNER LEFT HAND SWING 
GIRLS STAR BY THE RIGHT NOW, THREE QUARTERS ROUND YOU GO 
LEFT ALLEMANDE WITH THE CORNER, WEAVE THE RING YOU KNOW 
TOO MANY RINGS ON A FINGER, NAUGHTY ANGELINE 
DO SI DO YOUR PARTNER, PROMENADE THAT LINE 

YOU TAKE A HEART AND THEN YOU BREAK IT, WHY CAN'T YOU BE MINE 
CAUSE, IN YOUR HEART YOUR’E A GOOD LITTLE GIRL, NAUGHTY ANGELINE 


FIGURE 


HEAD (SIDE) TV/O COUPLES STAR THRU, PASS THRU AND CIRCLE FOUR 

HEAD GENTS (SIDE) MAKE A LINE NOW, GO UP AND BACK ONCE MORE 

PASS THRU CALIFORNIA TWIRL, TWO LADIES CHAIN AND THEN 

SEND 'EM BACK DIXIE STYLE MAKE AN OCEAN WAVE MY FRIEND 

BOYS TRADE LEFT ALLEMANDE, DO SI DO YOUR OWN 

SWING THAN CORNER LADY, PROMENADE HER HOME 

YOU TAKE A HEART THEN YOU BREAK IT, WHY CAN'T YOU BE MINE 

CAUSE IN YOUR HEART YOU'RE A GOOD LITTLE GIRL, NAUGHTY ANGELINE. 


HIGH HOPES 

CALLER: DICK BAYER, FENTON, MICHIGAN 
MUSIC BY: THE FHANNONA3RES 
RECORD: BLUE STAR #1852 

INTRO: BREAK: ENDING: 

JOIN UP HANDS AND MAKE THAT RING, CIRCLE LEFT LIKE EVERYTHING 
ALLEMANDE LEFT ON THE CORNER GIRL, DO A DO SA DO 
ALL FOUR MEN STAR BY THE LEFT, GO WALKING ROUND THAT BIG OLD SET 
TURN THRU, LEFT ALLEMANDE, THEN YOU WEAVE THAT RING 
CAUSE HE'S GOT HIGH HOPES, HE'S GOT HIGH HOPES 
PROMENADE THAT GAL IN THE SKI HOPES 

A PROBLEMS LIKE A TOY BALLOON, THEY'LL BE BURSTIN SOON 
THERE JUST BOUND TOGO POP, SWING, THERE GOES ANOTHER PROBLEM "KERPLOP 


FIGURE: 


HEAD TWO COUPLES PROMENADE, HALF WAY ROUND THERE WITH YOUR MAID 

DOWN THE MIDDLE DO A DO SA DO, MAKE AN OCEAN WAVE 

SWING THRU, GO TWO BY TWO, BOX THE GNAT WHEN YOU GET THRU 

SLIDE THRU, PASS THRU, THEN YOU CIRCLE UP FOUR 

YOUR GONNA MAKE A LITTLE LINE, GO UP TO THE MIDDLE AND BACK 

STAR THRU, SQUARE THRU, THEREE QUARTERS ROUND THE TRACK 

YOUR GONNA SWING THE CORNER GIRL, PROMENADE THE WORLD 

TAKE THE LADY RIGHT HOME, THERE GOES ANOTHER PROBLEM "KERPLOP" 


LONG ROCKY ROAD 

CALLER : MARSHALL FLIPPO 
MUSIC BY: THE SHANNONAIRES 
RECORD: BLUE STAR 1861 


INTRO : BREAK: ENDING: 

NOW FOUR LITTLE LADIES PROMENADE GO WALKING ROUND THE RING 
THEN BOX THE GNAT AND GIVE THAT GAL A SWING 
PROMENADE AROUND THAT FLOOR, HALFWAY AND THEN NO MORE 
DO AN ALEEMANDE WITH THE CORNER YOU GO WEAVIN' ROUND AGAIN 
BE FAITHFUL LITTLE DARLING THATS WHAT I USED TO SAY 
DO A DO SI DO WITH THE PARTNER THEN PROMENADE THAT WAY 
THERES A LONG ROCKY ROAD THAT HAS NO TURNING 
AND I'LL TRAVEL ALONE FOR I'M LOST WITHOUT YOU 


FIGURE: 


NOW TEE HEAD TWO COUPLES PROMENADE ABOUT HALF WAY ROUND THE RING 
GO DOWN THE MIDDLE AID DO THE RIGHT AND LEFT THRU 
SQUARE THRU FOUR HANDS YOU KNOW, FOUR HANDS AROUND YOU GO 
THEN DO SI DO WITH THE CORNER GIRL, ITS ONCE AROUND YOU GO 
DO A RIGHT AND LEFT THRU TURN THIS GIRL, SWING THRU AND THEN 
THOSE LADIES TRADE SWINGTHIS MAID, PROMENADE MY FRIEND 
THERES A LONG ROCKY ROAD THAT HAS NO TURNING 
AND 1’LT, TRAVEL ATONE FOR I’M TOST WITHOUT YOU 


r-y 1\T Jf? OV rntTf f. AyJF 


V-$?7 


CA&LFR: MARSHALL FLIF’O, ABILENE, TFXA° 

|f T :C BY = the shannonaires 

RECORD: BLUE STAR #1848 
INTRO; BREAK- ' ENDING: 

NOW ALL FOUR LADIE C CHAIN ACROSS, YOU TURN EM LEFT NOW DON'T GET LOST 
AND ROLLAWAY AND CIRCLE ROUND THE RING 

FOUR LADIES ROLLAWAY YOU KNOW, THEN CIRCLE LEFT AND AROUNT YOU GO 
-EFT ALLEMANDE GO WEAVIN ROUND AND THEN 

THERE WERE GIRLS THAT I'D ROMANCED WITH, GIRLS THAT I HAD DANCED WITH 
DO SI DO THEN PROMENADE THAT HALL 

THERE WERE GIRLS I'D KISSED AND LIED TO, SOKE I COULDN'T THOUGH I TRIED 
THE NAME OP THE GAME IS LOVE AND I PLAYED IT WITH THEM ALL. 

FIGURE: 


NOW THE HEAD TWO COUTLES PROMENADE, HALFWAY NOW WHITE .'TtUR MAID 

GO DOWN THE MIDDLE A RIGHT AND LEFT THRU AND THEN 

SWING THRU AND WHEN YOU DO, YOU SriN THE TOP, NOW WHEN YCUR THRU 

YOU PASS THRU, GO RIGHT AND LEFT THRU AGAIN 

SWING THRU AND WHEN YOUR THRU, SWING THRU AGAIN 

30Y3 RUN TO THE RIGHT AND PROMENADE THAT HALL 

F "BE EEPE GIRLS THAT I HAD COURTED, GIRLS WHOSE MARRIAGE PLANS I THWARTED 
THE' ITAMs OF THE GAME IS LOVE AND I FLAYED IT WITH THEM ALL. 


SPITE NAMES IF YOU WISH TO USE THEM: 


1. RONNIE, CONNIE, SUSAN AND LUC INDY, OLGA, MAUDE, IMOGENE AND MINDY 

2. BETTY, PATTI, CARMEL AND JUANITA, DORA, CORA, GRACE AND ROSALITA 

3. J- WET, JE ANNIE, INGAMAR ANT BESSIE, FLORENCE, FANNY, SHIRLEY, JEAN & TESS3 

4. M IPEEN, CORK TtTE , MARiRrARlTE AND KATTIE, DOTTIE, LOTTIE, LINDA SUE & SATIE 

5. MART, MARTHA, JANET AND JO3TE, HANNA, ANNA, SALLY, BETH AND ROSIE 


TO THINK YOU ’TO CHOSEN ME 


CALLER: MARSHALL FLIPPO, ABILENE, TEXAS 
MUSIC BY: : THE SHANNONA IRE S 
RECORD: BLUE STAR #1857 

FIGURE: 


THE HEAD TWO COUPLES PROMENADE HALF WAY AROUND 
COME DOWN THE MIDDLE AND DO A DO 81 DO 
SQUARE THRU AND COUNT TO FOUR, FOUR HAND? AROUND 
AND DO SI DO THE OUTSIDE TWO YOU KNOW (OCEAN WAVE) 

A DOUBLE SWING THRU ALONG THE LINE NOW 
WHEN YOURE THRU GO RIGHT AND LEFT THRU', DE/E THRU 
YOU SUBSTITUTE AND NOW YOU STAR THRU 
SQUARE THRU FOUR HANDS AROUND WILL DO 

WHY DON’T YOU SWING THAT CORNER GIRL AND DO A LEFT ALLEMANDE 

THEN DO SI DO AND PROMENADE HER HOME 

AND AS THE YEARS GO BY MY LOVE FOR YOU WILL GROW 

TO THINK YOU’VE CHOSEN ME TO BE YOUR OWN. 


MENTAL JOURNEY 

CALLER: KEN BOWER: Des MOINES, IOWA 
MUSIC BY: THE SHANNONAERES 
RECORD: BLUE STAR #1836 

INTRO: BREAK: ENDING: 


ALLEMANDE LEFT YOHR CORNER, GRAND OLD RIGHT AND LEFT AROUND 
UNTIL YOU MEET YOUR PARTNER THERE, SPIN THE TOP 

TURN HALF BY THE RIGHT, THE GIRLS STAR LEFT THREE QUARTERS ROUND THE TOWN 

BOYS MOVE UP, SLIDE THRU WITH YOUR PARTNER THERE 

CIRCLE TO THE LEFT, ALLEMANDE THE CORNER LADY 

WHY DON'T YOU DO SI DO THIS GIRL AND PROMENADE 

PROMENADE THAT RING RIGHT ON PACK AROUND I SING 

WHILE I TAKE AMENTAL JOURNEY THROUGH .OUR LOVE- 

FIGURE: 


HEAD LADLES CHAIN AND YOU TURN THAT GIRL I SAY 
ROLIAWAY GO UP AND BACK 

AND THEN YOU STAR THRU, A DO SI DO, GET ONCE AROUND THAT GIRL 
SWING THRU AND BOX THE GNAT 

WELL YOUR GONNA FULL ON BY SWING THE CORNER LADY 
LEFT ALLEMANDE COME BACK AND PROMENADE 
DON'T BE ALARMED CAUSE I MEAN YOU NO HARM 
I'M JUST DANCING WITH A MEMORY ON MY MIND 


TELL MAUDE I SLIPPED 
CALLER: MARSHALL FLIPPO, ABILENE, TEXAS 
MUSIC BY: THE FHANNONA IRES 
RECORD: BLUE STAR -'-1333 

INTRO: BREAK: ENDING: 

WELL NOW THOSE GENTS STAR RIGHT, GO ONCE AROUND 
TURN PARTNER LEFT LIKE AN ALLEMANDE THAR 
THOSE GENTS BACK IN AROUND THAT LAND 
YOU SLIP THE CLUTCH LEFT ALLEMANDE, NOW WEAVE THE RING 
SHE MADE IT KNOW THAT SHE WOULD BREAK MY WILL 
YOU DO SI DO, YOU PROMENADE THAT JILL 

TELL MAUDE i' SLIPPED AND FELL, JUST LIKE SHE SAID I WOULD 
BUT TELL HER SHE CAN'T HOLD ME DOWN 



FIGURE: 


WELL NOW THE HEADS HALF SQUARE THRU 

SWING THRU THE OUTSIDE TWO, & WHEN YOU DO, SPIN THE TOP FOR ME 
GO RIGHT AND LEFT THRU, -AND THEN 

CROSS TRAIL BACK AND SKIP ONE LADY, LEFT ALLEMANDE 
YOU'LL DO SI DO, YOUR CORNER LADY SWING 
YOU SWING THAT GAL, YOU PROMENADE THAT RING 

TELL MAUDE I SLIPPED AND FELL, LOTS OF LITTLE CUTS AND BRUISES 
TELL HER SHE CAN'T HOLD ME DOWN 


/V 



EVERYBODY'S GOT TROUBLES 


CALLER : JOHN JOHNSTON 
MUSIC BY: TEE SHANNONAIRES 
RECORD: BLUE STAR #1850 

INTRO: BREAK: ENDING: 

JOIN THOSE HANDS AND CIRCLE TO THE LEFT GO ROUND THE RING 
LEFT ALLEMANDE THAT CORNER, TURN PARTNER RIGHT HAND SWING 
GENTS STAR LEFT AND TURN IT ONE TIME AROUND MY FRIEND 
SAME LITTLE GAL DO SI DO AND WEAVE AROUND THAT LAND 
SINGING, EVERYBODY'S GOT TROUBLES, SEEMS I GOT THEM ALL 
DO SI DO YOUR PARTNER, PROMENADE KROUND THAT HALL 
EVERYBODY’S GOT TROUBLES, ON THIS YOU MUST AGREE 
FOR WHEN THE SUN SHINES DOWN ON YOU, IT ALWAYS RAINS ON ME . 

FIGURE: 


ONE AND THREE WILL PROMENADE HALF WAY AROUND THAT RING 

COME DOWN THE MIDDLE WITH A RIGHT AND LEFT THRU, TURN THAT PRETTY JANE 

STAR THRU AND SQUARE THRU, THREE QUARTERS ROUND YOU GO 

DO SI DO YOUR CORNER ITS FULL AROUND YOU KNOW 

SWING THRU BOYS TRADE, AND BOX THE GNAT FOR ME 

YOU SWING THAT SAME LITTLE IADY, PROMENADE AROUND THAT RING 

EVERYBODY'S GOT TROUBLES ON THIS YOU MUST AGREE 

FOR WHEN THE SUN SHINES DOWN ON YOU IT ALWAYS RAINS ON ME. 


CALLER: BOB FISK 

MUSIC BY: THE SHANNONAIRES 

RECORD: BLUE STAR 1862 


INTRO; BREAK: ENDING: 


FLOWER OF LOVE 


0 


(CIRCLE LEFT) 

WELL IT AIN'T GONNA BE AS LONG NOW AS IT HAS BEEN 
*SOMEWHERE THE FLOWER OF LOVE IS A WAIT IN TO BLOOM 
IEFT ALLEMANDE THE CORNER DO A DO SA DO NOW 
MEN STAR LEFT AROUND THE RING YOU DO 
TURN THRU AT HOME NOW, LEFT ALLEMANDE 
DO SA DO AND THEN YOU'LL PROMENADE HER 
SOMEONE IS WATTING. . .TRUE LOVE TO GIVE 
JUST OVER ON THE OTHER SIDE 

FIGURE: 

WELL NOW THE HEADS (SIDES) SQUARE THRU AND COUNT TO FOUR NOW 
WITH THE CORNER LADY SLIDE THRU 

RIGHT AND LEFT THRU TURN THIS GIRL WHY DON'T YOU CROSS TRAIL 

LEFT ALLEMANDE THEN WEAVE THE RING YOU DO 

SUNSHINE AND LAUGHTER, OVER THE HILL 

DO SA DO AND THEN YOU'LL PROMENADE HER 

SOMEONE IS WAITING, TRUE LOVE TO GIVE 

JUST OVER ON THE OTHER SIDE 

TAG: JUST OVER ON THE OTHER SIDE 
* I GOTTA FEF.T.IN ' THAT ME AND LOVE ARE IN TUNE 


ALMOST PERSUADED 


CALLER: LARRY F AUGHT 

MUSIC BY: THE SUGAR LAND BRASS 

RECORD: BLUE STAR '#1800 

INTRO: BREAK: ENDING: 

JOIN YOUR HANDS AND YOU CIRCLE THE RING 00 
WALK ALL AROUND THE CORNER, SEE SAW YOUR OWN 
FOUR MEN STAR RIGHT, GO ONCE AROUND TONIGHT 
YOUR CORNERS ALLEMANDE AND WEAVE THE RING 
AND I WAS ALMOST PERSUADED - 
DO SA DO AND SWING WITH YOUR GIRL 
FROM-O-NADE, GO WALKIN WITH YOUR MAID 
TAKE THE LADY RIGHT ON HOME AND THEN 

FIGURE: 

NOW THE HEAD LADIES TO THE RIGHT YOU CHAIN THERE 
AND THE HEADS GO FORWARD UP AND BACK (STAR THRU) 
PASS THRU GO RIGHT AND LEFT THRU AND TURN I SAY 
SWING THRU AND ROCK AN OCEAN WAVE 
GIRIS TRADE, BOYS TRADE, AND TURN THRU 
LEFT ALLEMANDE COME ON BACK AND mOMENADE 

ALMOST PERSUADED 

BUT LOVIN YOU MADE ME GO HOME. 


UNDER THE SUN 

CALIER: DICK BAYER, 9099 PARSHALLV ILLE RD, FENTON, MICHIGAN 
MUSIC BY: THE SHANNONA IRES 
RECORD: BLUE STAR #1875 

INTRO: BREAK: ENDING: 


FOUR LADIES CHAIN, YOU TURN YOUR GIRL AND ROLL AWAY, CIRCLE TO TT^ LEFT 

GO WALKING ROUND THAT RING AND ALL FOUR LADIES ROLL AWAY 

YOU CIRCLE LEFT AND THEN YOU ALLEMANDE LEFT ON THE CORNER, WEAVE THE PING 

OH HOW I LOVE YOU, YES I LOVE YOU 

DO SA DO AND THEN YOU PROMENADE HER HOME 

OH HOW I LOVE YOU, YES I LOVE YOU, I LOVE YOU UNDER THE SUN. 


FIGURE: 


HEADS SQUARE THRU, FOUR HANDS AROUND YOU GO, AND GET TO THE CORNI.i. DO SA DO 
ONE TIME AROUND AND THEN, STAR THRU AND A RIGHT AND LEFT THRU, TURN YJUR GIR 
AND THEN THOSE LADIES LEAD DO A DIXIE STYLE TO AN OCEAN WAVE 
WELL NOW THOSE GIRLS CIRCULATE, BOYS TRADE, ALLEMANDE LEFT 
AND A GRAND OLD RIGHT AND LEFT, UNTIL YOU MEET YOUR GAL 

YOU PROMENADE HER, GO WALKING ROUND THE RING, PROMENADE HER UNDER THE SUN 


SADIE THE CLEANING LADY 


BY: ED FRAIDENBURG, P279 finch lane, Flint Michigan, 48506 
MUSIC FY: THE SHANNONAIRES 
RECORD: SWINGING SQUARES 2345 

P TRO. MIDDLE BREAK, CLOSER: 

HEAD COUPLES BOW AND SWING, PROMENADE THE OUTSIDE RING 

HALF WAY AROUND THE SIDES (heads) A RIGHT AND LEFT THRU I SING 

JOIN HANDS AND CIRCLE LEFT, GO WALKING ROUND THE SET 

ALLEYANDE LEFT THE CORNER, TURN A RIGHT HAND AROUND YOUR PET 

Mill STAR LEFT ONCE AROUND MEET OLD SADIE 

DO SO DO AND PROMENADE THIS LADY 

C. M T AFFORD TO GET BORED DEAR OLD SADIE 

LOSES AS THOUGH YOU’LL ALWAYS BE A CLEANING LADY. 

FIGURE: 

HI ADS (sides) GO UP TO THE MIDDLE AND BACK 

S JAKE THROUGH GO ROUND THAT TRACK 

COUNT FOUR HANDS AROUND AND THEN YOU SWING THRU 

T‘ r BOYS TRADE AND THEN TURN THROUGH LEFT ALLEMANPE 

CO . : BACK AND DO SA DO AND WEAVE AROUND THE LAND 

S: H YOUR FLOORS, DO YOUR CHORES, DEAR OLD SADIE 

AJ ' IN YOU MEET YOU DO SA DO THIS LADY 

PRC J GLADE HOME AND YOU SWING WITH OLD SADIE 

LA AS THOUGH SHE’LL ALWAYS BE A CLEANING LADY. 

TAG; LOOKS LIKE SADIES GONNA BE A CLEANING LADY. 


OEPN FOR BUSINESS 


CALIER: CAL BRAZIER, NICOLLET, MINN 
MUSIC BY: THE SUGAR LAND BRASS 
RECORD: SWINGING SQUARE #2343 

INTRO: & BREAK: 

DO SA DO THE CORNER, SEE SAW ROUND YOUR OWN 

MEN STAR RIGHT IN THE MIDDLE OF THE RING, ALL THE WAY AROUND YOU ROAM 
ALTEMANDE LEFT THE CORNER, TURN YOUR PARTNER BY THE RIGHT 
MAKE A WRONG WAY THAR AND THE MEN BACK DOWN THE LINE 

NOW SHOOT THAT STAR DO AN ALLEMANDE LEFT AND A GRAND OLF RIGHT AND LEFT 
WHEN YOU MEET YOUR LADY PROMENADE HER 
PROMENADE YOUR LADY GO WALKING THRU THE PARK 
I’M OPEN FOR BUSINESS AS USUAL IN MY HEART 


FIGURE: 

WELL THE HEAD TWO GENTS AND THE CORNER, GO INTO THE MIDDLE AND BACK 

SQUARE THRU IN THE MIDDLE, COUNT FOUR RANDS THERE JACK 

NOW SPLIT TWO MAKE A LINE W FOUR GO UP TO THE MIDDLE AND BACK 

STAR THRU AND SQUARE THRU THREE QUARTERS 

ALLEMANDE LEFT YOUR CORNER AND DO SA DO YOUR OWN 

SWING THE CORNER GIRL AND PROMENADE HER 

PROMENADE THIS LADY, SHE'S YOUR NEW SWEETHEART 

I'M OP';!'! FOR BUSINESS AS USUAL IN MY HEART 

TAG ENDING: 

ALLEMANDE LEFT THE CORNER, DO SA DO YOUR OWN 

MEN STAR LEFT IN THE MIDDLE, ALL THE WAY ROUND YOU ROAM 

DO SA DO YOUR PARTNER, ALLEMANDE LEFT WITH THE OLD LEFT HAND 

BOW DOWN LOW TO YOUR PARTNER, THERE YOU STAND. 


INTO EACH LIFE SOME RAIN MUST FALL 


CALLER: JOHNNY REAGAN 
MUSIC BY: THE SWINGSTERS 
RECORD: SWINGING SQUARE #2336 


INTRO: 5REAK: ENDING 

JOIN HANDS AND CIRCIE, CIRCLE TO THE LEFT YOU KNOW - • 

ALL THE WAY AROUND THE RING YOU GO 

ALLEMANDE LEFT THAT CORNER GIRL, YOUR OWN YOU DO SA DO 

THOSE GENTS STAR BY THE LEFT , TURN TT ONE TIME YOU KNOW 

MEET YOUR PARTNER, TURN THRU, THOSE CORNERS ALLEMSNDE 

COME BACK ONE AND SWING, PROMENADE GO AROUND THAT LAND 

INTO EACH LIFE SOME RAIN MUST FALL, TOO MUCp HAS FALLEN IN MINE. 

FIGURE: 

I ** . 

HEAD TWO COUPLES PROMENAEE HALFWAY ROUND I SAY 4 * 

TWO & FOUR ROLL A HALF SASHAY 

HEAD LADIES CHAIN, TURN THOSE GIRLS AND THEN 

JOIN HANDS AND CIRCLE, YOU CIRLCE LEFT AGAIN, 

FOUR MEN CROSS TRAIL AROUND ONE AND THEN 

COME DOWN THE MIDDLE AND PASS THRU THEN SWING THAT CORNER JANE HK)MENABE 

INTO EACH LIFE SOME RAIN MUST FATJj, TOO MUCH HAS FALLEN IN MINE. 


WHERE DID THE GOOD TIMES GO 


CATLER : JOHNNY REAGAN 
RIGGED: SWINGING SQUARE # 2339 
MUSIC BY: THE SUGAR IAND BRASS 

I?rBO : BREAK: EM? TNG : 

HEAD TWO LADIES CHAIN TO THE RIGHT & THEN 
MEW EC AD LADIES CHAIN STRAIGHT ACROSS AGAIN 
BEADS CROSS TRAIL, GO AROUND JUST TWO 
MAKE LINES OF FOUR, GO UP & BACK WITH YOU 
PASS THRU- ENDS TRADE, CENTERS TURN BACK 
LILT AJ,TKMANLE , EtOMENAEE TEAT TRACK 
IROMIANIS ^HIS LADY & ASK HER SO 
WRIER LI8 THE GOOD TEES GO? 


FOUR LADIES CHAIN 3/4 AND THEN 

HEADS HECMCNADE 3/4 AGAIN 

SETS TURN THRU AROUND ONE TO A LINE 

GO FORWARD & BACK, YOU’RE DOING JUST FINE 

PASS THRU WHEEL & DEAL, THOSE CENTERS SQUARE THRU 

3/4 AROUND & SWING A GIRL THATS NEW 

YOU PROMENADE & ASK HER SON 

WHERE HAVE TEE GOOD TIMES GONE? 


SPANISH TWO-STEP SQUARE 


CALLER: CAL BRAZIER, NICOLLET, MINN. 
MUSIC BY: THE SHANNONAIRES 
RECORD: SWINGING SQUARE #2347 

INTRO: BREAK: ENDING: 



ALLEMANDE LEFT YOUR CORNER, COME ON BACK AND DO SI DO 

MEN STAR LEFT IN THE MIDDIE, ONE TIME AROUND YOU KNOW 

PICK UP YOUR PARTNER WITH AN ARM AROUND, STAR PROMENADE YOU GO 

GIRLS TURN BACK AND GO TWO TIMES AROUND 

DO SI DO WEEN YOU MEET YOUR MAN, DO A LEFT ALLEMANDE 

COME ON BACK & PROMENADE FOR ME 

WITH OUT A WORRY OR A CARE, A ROSE SHE GAVE ME FROM HER HAIR 
AND WISFERED SWEET SENIOR SI, SI. 


FIGURE: 

FOUR LITTLE LADIES CHAIN 3/4 AROUND THE RING 

JOIN YOUR HANDS & CIRCLE TO THE LEFT YOU KNOW 

DO AN ALLEMANDE LEFT ON THE CORNER, TURN YOUR PARTNER RIGHT 

MAKE A WRONG WAY THAR AND THE MEN BACK DOWN THE LINE 

SHOOT THAT STAR, THE GIRLS STAR LEFT ACROSS, TURN THE OPPOSITE RIGHT 

ALLEMANDE LEFT COME BACK AND FROMENADE 

PROMENADE, DON’T BE SLOW, TAKE A LITTLE WALK WITH OLD PONCHO 
WHILE THE BAND PLAYED SPANISH TWO-STEP SOFT AND LOW. 


O .TiY A FOOL KEEPS HANGING ON 


CALLER: KEN FINNERTY, HOUSTON, TEXAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: SWINGING SQUARE #2344 

INTRO: BREAK: ENDING: 


DOCEY ROUND THAT CORNER GIRL, NOW SEE SAW ROUND YOUR TAW 
JOIN UP HANDS CIRCLE TO THE LEFT A ROUND THAT HALL 
YOU CIRCLE TO THE LEFT AROUND AND THEN LEFT ALLEMANDE 
WEAVE THE RING, IT'S IN AND OUT UNTIL YOU MEET AGAIN 
ONLY A FOOL KEEPS HANGING ON ON ON. . . . 

DO SI DO AND PROMENADE 

YOU BROKE MY HEART ADMIT, NOW YOU REALY DID TT 
ONLY A FEOL KEEPS HANGING ON 


FIGURE: 


ONE AND THREE PROMENADE HALF WAY ROUND THE SQUARE 

DOWN THE MIDDLE RIGHT AND LEFT THRU AND TURN THAT LADY FAIR 

DO SI DO, BACK TO BACK, MAKE AN OCEAN WAVE AND THEN 

SLIDE THRU, AND SQUARE THRU THREE QUARTERS ROUND YOU GO 

ALLEMANDE THAT CORNER GIRL, NOW DO SI YOUR MAID 

SWING THAT CORNER GIRL AND THEN YOU PROMENADE 

YOU BROKE MY HEART ADMIT IT, NOW YOU REALY DID IT 

ONLY A FOOL KEEPS HANGING ON 


tj-XIS 


IT'S A SMALL WORLD 


CALLER : BILL SAUNDERS 
RECORD: SWINGING SQUARE i L 2342 
MUSIC BY: THE SHANN0NAIREB 

INTR O: BREAK: ENDIN G : 

WELL YOU DOCEY THE CORNER GIRL AND SEE SAW YOUR TAW 
JOIN UP ALL OF YOUR HANDS, AND YOU CIRCLE THE HALL 
DO A LEFT ALLEMANDE, BOW AND WEAVE THAT OLE LAND 

IT'S A SMALL WORLD ANYHOW ' 

DO A DO SI DO, TO THE CORNER YOU GO 

DO AN ALLEMANDE LEFT, PROMENADE WITH YOUR PET 

THERE'S SO MUCH THAT WE SHARE, THAT IT'S TIME WE'RE AWARE 

IT'S A SMALL WORLD AFTER ALL 

F IGURE: 

ONE AND THREE UP AND BACK, DO THE TOLL SQUARE THRU 
'BOUT FOUR HANDS AROUND TO THE OUTSIDE WO 
DO SI DO ONE AROUND, DO AN EIGHT CHAIN THRU 

IT'S A SMALL WORD! ANYHOW 

THERE IS JUST ONE MOON AND ONE GOLDEN SUN 

WITH THE CORNERYOU SWINQ , PROMENADE EVERYONE 

THOUGH THE MOUNTAINS. DIVIDE, AND THE OCEANS ARE WIDE'' 

IT’S A SMALL AFTER ALL 


ALL I DO IS DREAM OF YOU 


CALLER: JOHNNY REAGAN 
MUSIC: THE SWINGSTERS 
RECORD: SWINGING SQUARE #2334 


O PENER; MIDDLE BREAK: CLOSER: 

WELL 1 & 3 YUU PROMENADE 3/4 AROUND 

THOSE SIDE TWO LADIES CHAIN STRAIGHT ACROSS THAT TOWN 

NOW 2 & 4 GO RIGHT & LEFT THRU WITH A FULL TURN TO THE OUTSIDE TWO 

STAR THRU & SQUARE THRU 3/4 THAT’S ALL YOU DO 

THEN ALLEMANDE LEFT - A GRAND OLD RIGHT & LEFT YOU GO 

WELL, WHEN YOU MEET YOUR PARTNERS, PROMENADE HER HOME 

YOU PROMENADE THIS LADY TRUE, TAKE HER RIGHT ON HOME WITH YOU 

FOR ALL SHE DOES THE WHOLE NIGHT THRU IS DREAM OF YOU. 

F IGURE: 

HEAD TOO LADIES CHAIN TO THE RIGHT, YOU'RE DOING FINE 

HEADS TURN THRU THEN SEPARATE AROUND ONE MAKE A LINE 

GO FORWARD EIGHT & BACK YOU REEL, PASS THRU , THEN WHEEL & DEAL 

DO A DOUBLE PASS THRU THEN A CLOVERLEAF YOU DO 

CENTER FOUR SQUARE ON THRU 3/4 AROUND 

YOU SWING THAT RIGHT HAT® LADY, PROMENADE THAT TOWN 

YOU PROMENADE THIS IADY FAIR, TAKE HER WALKING AROUND THAT SQUARE 

CAUSE ALL I DO THE WHOLE NIGHT THRU ID DREAM OF YOU 


ALTERNATE FIGURE: 

HEAD TOO LADIES CHAIN TO THE RIGHT, YOU'RE DOING FINE 
HEADS SQUIRE THRU 3/4 AROUND ONE TO A LINE 
GO FORWARD EIGHT AND BACK YOU REEL 
PASS THRU THEN WHEEL & DEAL 

DO A DOUBLE PASS THRU THEN A CLOVER LEAF YOU DO 
CENTER FOUR SQUARE THRU 3/4 AROUND 
YOU SWING THAT RIGHT HAND LADY PROMENADE THAT TOWN 
FOR ALL I DO THE WHOLE NIGHT THRU IS DREAM OF YOU 


I LEFT MY HEART TH SAN FRANCISCO 




CALLER: JERRY THOLE, WICHITA, KANSAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN #1226 

INTRO: BREAK: ENDING: 

ALLEMANDE YOUR CORNER, ALAMO STYLE, BALANCE IN AND OUT 
SWING THROUGH AND BALANCE THERE 
SWING THROUGH, TURN THROUGH AND THEN 
LEFT ALLEMANDE AND WEAVE THE RING 

I LEFT MY HEART IN SAN FRANCISCO, DO SI DO AND EROMENADE 
I'LL COME HOME TO YOU SAN FRANCISCO 
YOUR GOLDEN SUN WILL SHINE ON ME. 

F IGURE: 

HEAD COUPLES SQUARE THROUGH, FOUR HANDC AROUND THERE 
DO SI DO THAT CORNER GIRL 

SWING THROUGH, SPIN THE TOP AND THEN, GO RIGHT ANT LEFT THROUGH 
AND TURN YOUR GIRL 

SQUARE THROUGH THREE QUARTERS ROUND, SWING THAT CORNER 
SWING YOUR GIRL AND PROMENADE 

I’LL COME BACK TO YOU SAN FRANCISCO, YOUR GOLDEN SUN WILL SHINE ON ME. 




"ADIEU" 


CALLER: GLENN ZENO 
MUSIC RY: THE SHANNONAIRES 
RECORD: BOGAN #1225 

INTRO: BREAK: ENDING: 


COME ON AND JOIN HANDS CIRCLE TO THE LEFT, WALKING ROUND THE RING YOU GO 

LEFT ALLEMANDE THAT CORNER, COME ON BACK DO A DO SI DO 

THE MEN STAR LEFT IT'S ONCE AROUND AND THEN 

TURN YOUR PARTNER BY THE RIGHT, LEFT ALLEMANDE AGAIN 

WELL NOW YOU WEAVE THAT OLE RING, IN AND OUT AROUND YOU GO 

WHEN YOU MEET YOUR LADIES, DO A DO SI DO AND EROMENO 

AS YOU GO AROUND AND TELL HER ADIEU 

IT'S BEEN SO NICE TO DANCE WITH YOU. 

FIGURE: 


NOW THE HEAD TWO LADIES CHAIN, TURN THAT GIRL AND THEN 

IT’S ONE AND THREE (2 & 4) STAR THRU, PASS THRU DO A DO SI DO 

GO ONCE AROUND AND THEN, SWING THRU MY FRIEND 

MAKE A WAVE AND BALANCE, TURN THRU AND THEN 

ALLEMANDE LEFT THAT CORNER, COME ON BACK DO A DO SI DO 

THAT CORNER LADY SWING, PROMENADE GO ROUND THE RING 

AS YOU GO AROUND TELL HER ADIEU 

IT'S BEEN SO NICE TO DANCE WITH YOU. 


BONAPART 'S RECTEEAT 


CALLER: ALLEN STEWART, RT. 2, SCOTT, KANSAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN # 1217 


INTRO: BREAK: ENDING: 


Well these four ladies chain three quarters round the ring go 
Join hands circle to the left around that ring 

Now reverse hack in single file, the girls roll in make a right hand star 
To the same man left allemande, then weave around that ring 
Well its in and out around until you meet that girl 
Do si do, then you promenade that world 

So you take her in your arms and tell her of her many charms 
And swing her while the fiddlers play, The Bonapart's Retreat. 

FIGUR E: 

This time those four ladies promenade, go once inside the ring now 
Git hack swing that man, go round and round 

Do an allemande left with the corner girl, come hack a do sa do 
Promenade that lady keep walking round the ring 

One and three wheel around, right and left thru with the two you found 
Well cross trail back swing that corner lady round 
Promenade that ring, walk a ]ady hack home I sing 
Right back go round the ring to The Bonapart's Retreat. 


9 - 12.1 

GRENN 

P. 0. BOX 216 
BATH, OHIO 44210 


12112 


DEAR WORLD 
by Earl Johnston 


INTRO - BREAK - ENDING 

Allemande that corner, Dosi your own; 

Join your hands circle left around you roam; 

Left allemande and then you weave the ring; 

Weave in and out around until you meet again; 

You turn her by the right Girls Promenade inside; 

One time around you come on home swing and then; 

You promenade her go walkin’ round the room; 
and be a Dear World and get well soon; 

Tag on Ending; 

Be a Dear World, Be a Dear World, Be a Dear World and get well soon, 

FIGURE - Twice for heads ; Twice for sides; 

The head two couples Square Thru, Four hands around you go; 

Now with the corner do-ci-do around you know; 

Swing thru, Boys Trade and then; 

Box the Gnat change hands left allemande; 

Do-ci your honey that corner lady swing; 

Swing that lady, Promenade the ring; 

**We’ll bring you roses and get you back in tune; 

So be a Dear World and get well soon; 

**Alternate Line — We want you dancing tomorrow afternoon, so be a 

Dear World and get well soon. 


GRENN 

P. O. BOX 216 
BATH, OHIO 44210 


12118 

PUTTIN’ ON THE STYLE 
by Ron Schneider 


OPENER, MIDDLE BREAK, CLOSER 

Allemande left on the corner turn your partner right hand around 

Men star left in the middle of the ring, one time around 

Star promenade your lady, you go walking around that ring 

You all back out a full turn around circle left I sing 

Circle to the left go walking, you do a left allemande and then 

Grand old right and left and when you meet again 

Promenade your lady you go walking around a while 

Take her on home and swing her, you’re puttin’ on the style 


FIGURE (twice for heads, twice for sides): 

Head two couples lead to the right, circle round that track 

Break right out to a line of four go up to the middle and back 

Pass thru you wheel and deal centers pass thru 

Do sa do go all the way round swing thru you do 

You turn thru to the corner and you go left allemande 

Walk right by your own and swing the next around 

Promenade this lady you take her home and smile 

Take her on home go round the ring, you’re puttin’ on the style 


GRENN 

P. 0. BOX 216 
BATH, OHIO 4421 0 

12090 

“EVERYBODY LOVES SOMEBODY SOMETIME” 

by Ron Schneider 

Figure goes through four times. 

Join your hands and circle round that ring now 

Everybody loves somebody somehow 

Walk around your corner, come home a dopaso 

Corner right yourpartner left you know (go a 1 1 e man de tha r) 
Men back in you got a right hand star now 
Shoot that star next girl you box the gnat (pull her by) 
Allemande left your corner come back a do sa do 
Promenade keep walking round you go 
One and three you wheel around and star thru do sa do 
Make an ocean wave you know, swing thru 
Rock it up and back all eight circulate star thru California twirl 
A line of four go forward up and back 
Pa ss thru wheel and deal centers square thru 
3/4 round the corner lady swing 
**Promenade her home around the ring you do 
*l’ve searched for a girl like you. 

*Alternate tag lines: I could love a girl like you 

I’ve wanted a girl just like you. 


**Promenade her home around the ring somehow 
Everybody loves somebody now. 


GRENN 

P. 0. BOX 216 
BATH, OHIO 4421 0 


12097 


\ 

“TONIGHT CARMEN” 


by Ron Schneider 


OPENER, BREAK,CLOSER 

ALL FOUR LADIES CHAIN STRAIGHT ACROSS THAT ’OL RING 
SIDE LADIES CHAIN BACK HOME TURN HER TWICE 
TURN TWICE AND THEN SIDE LADIES CHAIN TO THE RIGHT 
HEADS ROLLAWAY GO UP AND BACK 
STAR THRU, SPLIT TWO, ROUND ONE MAKE A LINE 
(ALL) PASS THRU, U TURN BACK CIRCLE 8 
CIRCLE GO ROUND WHEN YOU’RE HOME ALLEMANDE 
SWING CARMEN TONIGHT. 


FIGURE 

HEADS — YOU — DO A RIGHT AND LEFT THRU 
ROLLAWAY STAR THRU ACROSS FROM YOU 
SQ. THRU THE OUTSIDE TWO, WHEN YOU’RE THRU BEND THE LINE 
SLIDE THRU, CIRCLE 1/2 AROUND 
DIVE THRU, SUBSTITUTE, SQ. THRU IN THE MIDDLE 
3/4 ROUND THE CORNER LADY SWING 
PROMENADE HER HOME, ALL THE WAY ROUND YOU KNOW 
TONIGHT CARMEN’S COMING BACK HOME. 


SEQ. OPENER, FIG. HEADS TWICE, BREAK, FIG. SIDES TWICE, CLOSER. 


TOUR WALL: 


CALLER: PAT GRYMES, HOUSTON, TEXAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN #1218 

INTRO; BREAK; ENDING: 

FOUR LADIES CHAIN ACROSS TURN EM LEFT AND TEEN 
CHAIN THE LADIES RIGHT ON HOME AGAIN 
JOIN HANDS CIRCLE TO THE LEFT AROUND YOU GO 
LEFT ALLEMANDE GO WEAVING ROUND THAT RING 
GO IN AND OUT AROUND UNTIL YOU MEET YOUR OWN 
DO SI DO, PROMENADE 
FOUR WALLS TO DANCE IN 
FOUR WALIS FOR FUN 


FIGURE: 


ONE AND THREE SQUARE THRU FOUR HANDS AROUND WILL DO 

FACE THE SIDES AND MAKE A RIGHT HAND STAR 

HEADS STAR LEFT IN THE MIDDLE ONCE AROUND 

CAME TWO GO RIGHT AND LEFT THRU AND THEN 

DIVE THRU SQUARE THRU THREE HANDS AROUND AND SWING 

SWING THE CORNER, PROMENADE 

FOUR WALLS TO DANCE IN 

FOUR WAITS FOR FUN. 


TOP 


25185 


~4 

BELLES OF SOUTHERN BELL 


By Jim Stewart 
R.R. 2, East Alton, III. 


OPENER, MIDDLE BREAK, ENDING 

Four ladies promenade, go twice around inside, 

Swinging those skirts and rolling those pretty eyes, 

Do-sa-do and then left allemande, 

Partner right and do the right and left grand, 

Watching the Belles of Southern Bell go by, do-sa-do 
Left allemande and promenade her home. 

Their high heels clicking make me start kicking 
My heels up to the sky, 

Watching the Belles of Southern Bell go by, 

FIGURE 

Heads (sides) go up and back, square thru four hands around, 
To the outside two and do the right and left thru, 

Dive thru, square thru 3/4 round, 

Left allemande and do a do-sa-do, 

Swing that corner girl, and go left allemande, 

Promenade your lady round the ring, 

Standing on the corner every day. 

Watching th e Belles of Southern Bell go by. 


TAG ENDING. 

Watching the Belles of Southern Bell go by. 


TOP 


t « 


MOONLIGHT SAVING 


By JIM CARGILL 
181 MERCER A V E. # 
SEWELL, NJ. 08080 


FIGURE: 

One and three promanade half way around the ring. 
Square thru four hands and hear me sing. 

Do sa do the outside two on your heel and toe. 

Double swing thru four hands across you go. 

Boys trade, girls trade, do a right and left thru. 

Swing the girl you’re facing and then promanade. 
Promanade her home, don’t let them roam, its moonlight 
saving time. 


BREAK: 

Why don’t you allamande the corner? 

Double the daisy chain, 

Four hands around the ring you go. 

Turn back two with a right and left hand swing. 
Double the daisy chain, four hands around again. 
Turn back two with a right and left allamande. 
Come back one and do sa do. 

Same girl you swing and whirl, then promanade her. 
Get back home and get set to go. 


SEQUENCE: 

Figure heads, break, figure sides, break, figure heads, 
break, figure sides. 


TAG: 

Dance eight to the middle and back with you, 
Bow to the partner, corners too, 

Thats all. 


TOP 


25143 

“NOBODY” 
by Ben Baldwin, Jr. 

INTRO., BREAK, ENDING 

C'J- 

All four ladies chain across, turn the girl's^ I say 
Join hands, Circle left, go walking round that way 
Girls step in, the men sashay*, circle left you know 
Girls step in, the men sashay, left allemande you go 
Grand ole right and left now, hand over hand you know 
When you meet that pretty girl, you do a do-sa-do 
Left allemande the corner, then promenade the ring 
Go back home around the set, but NOBODY swings (Cause) 

FIGURE 

You all emande left, allemande thar, go right and left and star 

Men back up in the middle. You’ve got a right hand star 

Shoot the star and Box the gnat, same girl a do-sa-do 

It’s back to back, then look her in the eye, walk on by you know 

Swing that corner lady, then go left allemande 

You’re gonna weave the ring, all around the land 

When you meet this pretty little girl, promenade the ring 

Take her right back home around the set, but NOBODY swings (Cause) 

Tag: Bow to your partner, corners all, NOBODY, thats all 

Sequence: Intro, Fig. twice, Break, Fig. twice. Ending 


*Girls take one step into center, men move left past one girl, 
then girls back out. 


TOP 

P. 0. BOX 216 
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25200 

ROUND AND ROUND 
By Dick Leger 

Figure (Four times through) 

(Form a) 

Ring * * and circle, left around * 

All the way around until you get back home (When you’re) 

Home * * your corner, dos sa dos * 

See saw, go walking round your own, * * (Four ladies) 

Chain, across the ring you go, ** with a brand new 
Corner lady dos sa dos, ** (Left hand your) 

Own twice around, two times, like an alemande thar * 

Gents wheel in and make the star, but not too far (Shoot the) 

Star, (check in) and weave that old ring * 

In and out until you meet that brand new lady fair 
Dos sa dos * * and promenade her home * 

If there’s time you’re going to swing * * (Form a) Etc... 


* Denotes important silent beats... 

Denotes emphasis... 


TOP 


“WAIT TILL THE SUN SHINES” 

by JIM CARGILL 
181 MERCER A VE., 
SEWELL, N.J. 08080 


Introduction — Break — Closer: 

Four ladies chain, roll promanade them. 

Keep walking don’t slow down. 

Go round the ring. 

Gents roll back a left face whirl, 

Promanade a brand new girl. 

Keep walking, don’t slow down 
Keep on going around the town. 

One and three wheel around. 

Do a right and left thru, then cross trail thru. 
Swing the girl you meet and promanade. 

(Sing) Wait till the sun shines Nellie by and by 


FIGURE: 

1 & 3 (2 & 4) go forward and back 
Do a right and left thru, 

Now pass thru, California twirl. 

Roll a half sashay, slide thru. 

Right and left thru, turn the girl around then 
Dive thru, pass thru, 

Right and left thru the outside two. 
Crosstrail thru, U turn back. 

Swing the corner lady. 

Left allamande new corner, 

Come back and promanade. 

Wait till the sun shines Nellie by and by. 

SEQUENCE: 

Introduction, F igure (twice) 

Break, Figure (twice). Closer 


TOP 


25184 


RED RIVER VALLEY 
by 

Chip Hendrickson, 26 Rock Ridge Road, Newtown, Conn. 06470 


INTRO, MIDDLE BREAK, ENDING: 

Join eight hands, circle left ’way down the valley 
Move along, now the Men Star Right around 
To the Corner Allemande, Then go forward Two 
Right and a Left, Now Turn Back Four 
Count ’em off and you pull by the Fourth one 
Swing the Next, and then you promenade 
But remember the Red River Valley 
And the girl that has loved you so true 

FIGURE: (Twice for heads, twice for sides) 

Now the Head Ladies Chain and you turn ’em 
(Heads) Square Thru and go four hands around 
Swing Thru the outside two, and then the boys will run 
Bend the line, go forward Eight and Back 
Star thru, Pass Thru, and Swing the Corner 
Left Allemande, come back and promenade 
*For they say you are taking the sunshine 
That brightens our pathway awhile 


♦ALTERNATE SINGING LINES 

Oh, think of the fond heart you’re breaking 
And the grief you are causing me 

TAG AT END: 


Now bow to your own 


25156 


“FARTHER ON DOWN THE ROAD” 


Written and Called By: Deuce Williams 
Intro — Break — Ending 

Walk all around your Corner — Come home a Do-paso 

That’s Partner left, your Corner right — Turn Partner left you know, 

Make an Allemande Thar, the Men sweep in — Back on down the line 
Shoot that star, go all the way ’round — To a wrong way Grand in time. 
Farther On Down The Road — Meet that gal with a Do-si-do 
To the Right Hand Lady, swing her once - And Promenade you know, 

I want a new dance (town) every night — Grass that ain’t been mowed 
Til the day I’m dead, I’m gonna look ahead — Farther On Down The Road! 


F igure: 

Join up hands and circle left - Walkin’ around the square 

Now Heads (Sides) lead right and circle four - Make a line right there, 

Go Right and Left Thru, don’t ya stop - Roll a Half Sashay 
Star Thru with a Frontier Whirl - Now Swing Thru I say, 

Boys Trade and Box the Gnat - Square on thru you do 

Three hands (quarters) around and swing that Corner _ Promenade her, too, 

I like a new town every night - Grass that ain’t been mowed 
To the day I’m dead, I’ll look ahead - Farther On Down The Road! 

Tag: I said, Farther On Down The Road! 

Sequence: Intro - Figure twice for Heads - Break - Figure twice for 
Sides - Ending 

Note: When dancers are thru with this one, ask them what they didn’t do. 

How many noticed there is not a single Left Allemande in this pattern 


JUST PRETEND 

CALLER: HENRY HAYES, HOUSTON, TEXAS 
MUSIC BY: THE TEXANS 
RECORD: MUSTANG #121 

INTRO: BREAK: ENDING : 

FOUR LADIES CHAIN, THREE QUARTERS ROUND THAT RING 
TURN THE GIRLS, THEN PROMENADE 

PROMENADE, DON'T SLOW DOWN, ONE AND THREE WHEEL AROUND 
RIGHT AND LEFT THRU, AND ROLL A HALF SASHAY 

HALF SQUARE THRU, DON'T JUST STAND, WALK ON INTO A RIGHT AND LEFT GRAND 
HAND OVER HAND, C-0 ROUND THAT OLD RING 
PROMENADE THE RING, GET ON HOME AGAIN 
SWING THE LADY ROUND AND JUST ERETEND . 


F IGURE: 


ORE AIT) THREE RIGHT AND LEFT THRU, AND TURN THE ONE YOU KNOW 
STAR THRU AND THEN PASS THRU 

SUING THRU THE OUTSIDE TWO, BOYS RUN, HERE'S WHAT YOU'LL DO 

WHEEL AND DEAL AND DO A RIGHT AND LEFT THRU 

DIVE THRU, SQUARE THRU, THREE QUARTERS ROUND YOU GO 

SWING THE ^CORNER LADY, PROMENADE 

PROMENADE THAT RING, AND GET ON HOME AGAIN 

SWING THE LADY ROUND AND JUST ERETEND 




"PALOMA BLANCA" 


By Ernie Kinney, P.O. Box 177, Cantua Creek Ca 93608 
Record: HI-HAT 457, Flip called by Ernie Kinney. 

Opener, Middle Break, Closer. Print . j in u. s. a. 

(Circle Left) *When The Sun Shines, On The Mountain 
*And The Night Is On The Run . . 

Left Allemande Then Do Sa Do Her . . 

Men Star Left Inside You Run . . 

Turn Thru Then . . Go Left Allemande 
Do Sa Do Swing and Promenade . . 

Dawn of Paloma Blanca No One can Take This Beauty Away 

Figure. (Twice for heads & twice for sides). 

Heads (Sides) Square Thru Four Hands Around Now 
Do Sa Do, Make a Wave And Then . . 

Scoot Back . . Girls Circulate . . 

Boys Trade, Cross Fold And Turn Thru . . 

Left Allemande, Come Back A Do Sa Do 
Corner You Swing And Promenade 
Dawn of Paloma Blanca, No One Can Take This Beauty away 

Alternate Figure. 

Heads (Sides) Right & Left Thru - Then You Square Thru 
Sides (Heads) Face Grand Square You Do 
Heads (Sides) Separate, Come Down The Middle Then 
Cross Trail Thru, Your Corner Swing . . 

Left Allemande New Corner, Come Back a Do Sa Do 
Left Allemande And Then You Promenade . . 

Dawn of Paloma Blanca, No One can Take Your Beauty away 

♦It's a New day, it's a new way, I can fly up to the sun 

*1 can feel the morning sunlight, I can smell the new mown 




MGR # 2078 "HOW SWEET IT IS" RELEASE DATE 

OCTOBER 1970 

WRITTEN AND AL & NELL EBLEN 

CALLED BY: 4627 SIERRA MADRE PRODUCED BY: 

WICHITA FALLS, TEXAS RALPH MAXHIMER 


OPENER, BREAK & ENDING 

FOUR LADIES CHAIN, GO STRAIGHT ACROSS THE RING GO 

YOU ROLL AWAY AND CIRCLE ROUND THE RING 

YOU ROLL AWAY AND CIRCLE ROUND THE RING GO. . 

LEFT ALLEMANDE AND WEAVE AROUND THE RING 
GO IN AND OUT UNTIL YOU MEET YOUR LADIE . . „ . 

DOSADO. .AND PROMENADE. ......... 

HOW SWEET IT IS, TO PROMENADE YOU DARLING 
HOW SWEET IT IS, TO SWING A GIRL LIKE YOU.... 

FIGURE : 

HEAD (SIDE) TWO COUPLES .. FORWARD UP, SLIDE THRU AND PASS THRU 
SASHAY THRU.. THE OUTSIDE TWO, NOW WHEEL AND DEAL YOU DO 
DIVE THRU AND PASS THRU, SWING THRU THE OUTSIDE TWO 
EOYS TRADE AND SWING THAT CORNER DO.. 

LEFT ALLEMANDE A NEW CORNER AND WEAVE AROUND THAT RING 
ITS IN AND OUT AROUND, THEN PROMENADE 
HOW SWEET IT IS, TO PROMENADE YOU DARLING 
HOW SWEET IT IS, TO SWING A GIRL LIKE YOU 

TAG: HOW SWEET IT IS, TO SWING AND WHIRL WITH YOU. 


SEQUENCE : OPENER, FIGURE TWICE, BREAK, FIGURE TWICE, ENDING, TAG 

(printed in U.S.A.) 


"LOOKING AT THE WORLD" 


MacGregor #2054 - Flip 

Music by: Frank Messina & the Mavericks 

Written & Called by: Allen Tipton, 5414 Lynndell Rd. , Knoxville , Tenn , 37918 

Opener, Middle Break, Closer : 

1 JOIN UP HANDS AND MAKE A RING, CIRCLE LEFT AROUND AND THEN 

2 ALL FOUR LADIES CHAIN ACROSS THE RING 

3 TURN AND CHAIN 'EM BACK AGAIN, TURN THE GIRL AROUND AND THEN 

4 - LEFT ALLEMANDE AND WEAVE THE RING 

5 OH - I'M - LOOKING AT THE WORLD THRU A WINDSHIELD 

6 DO-SA-DO, AND PROMENADE TONIGHT 

7 I GOT A CUTE LITTLE THING I'M WANTIN' TO SEE IN NASHVILLE 

8 I'M DOWN AROUND DALLAS, ROLLIN' ON SOUTH TONIGHT 

Figure : 

9 HEAD (side) TWO COUPLES PASS THRU, SEPARATE 'ROUND ONE YA DO 

10 IN THE MIDDLE PASS THRU, CIRCLE FOUR AND MAKE A LINE 

11 WITHOUT A STOP, RIGHT & LEFT THRU, - TURN THE GIRL AND THEN 

12 SLIDE- THRU, AND DO A DO-SA-DO 

13 WELL - NOW - DOUBLE SWING THRU, DOWN THE LINE NOW 

14 MEN TRADE, SWING, AND PROMENADE (that's right) 

15 'GOT A CUTE LITTLE THING I'M DYIN' TO SEE IN NASHVILLE 

16 I'M DOWN AROUND DALLAS, ROLLIN' ON SOUTH TONIGHT 

Sequence : Opener; fig twice (heads); break; fig twice (sides); closer. 

Note: On the "Closer", you may wish to assume the dancers will go 

ahead and do the dance action of line 6, and substitute the 
following for lines 5 thru 8: 

Oh I'm looking at the world thru a windshield 
Watching it fly by me on the right 

I've got a cute little thing I'm wantin' to see in Nashville 
Down around Dallas and rollin' on South tonight 


APPALACHIAN BIG CIRCLE DANCE 
(United States) 


Source: Jerry Duke 

Meter: 2/4 

Record: AMAN-201 

Formation: Large circle, man on partners’ Lft. 
Chorus 


7 walks starting on L and circling Lft. Touch Rt. on ct. 8. 
7 walks circling back to the Rt. starting on R. Touch L on 
ct. 8. Ladies take 4 steps to center and 4 steps back to 
place as the gentlement clap 8 times. Ladies clap in place, 
men move 4 steps center and 4 back to place. 


Step I 

All take 8 chas 3 e (slip) steps to Lft. and back to place with 
8 to the Rt. Turn to partners, hold both hands , take 8 slip 
steps Rt. and 8 back Lft. 

Chorus 


Same . 


S tep II Ladies 'Round Gentlemen Down 

With partner in promenade position or with inside hands simply 
held take 16 walks LOD. Man then drops to one knee as Lady 
takes 8 walks to travel COT around him. Lady then drops to 
one knee and man rises to walk 0 steps CCW around partner. 


Chorus 

Step III Petit Circle 

For this figure and the next two, it is important to have 
two couples who know that they will work together. This may 
be decided before the dance begins by "counting off," to the 
Rt. , 1-2-1-2 around the circle. 

Birdie in the Cage 

Couple #1 turns back to couple #2 with man #1 letting go of 
his L hand and retaining his R with partner. The two couples 
form a small circle with 8 walks to the Lft. and 8 walks 
back Rt. Lady #1 jumps to the center while people around 
her rejoin hands and do 8 slip steps Lft. and 8 slip steps 
Rt. Lady #1 may clap or do any little stamping step she 
may like. Then she goes back beside Man #1 for chorus. 




Large circlo reforms with Man #1 leading his group of 4 out 
to the left on the first 0 walks. 

•I i * , t 

Step IV Peok-A-Bco 

Small circles are achieved as in Step m. q circle Lft. 
and back to Rt. Couple #1 then takes 4 steps to travel ju 3 t 
under arched hands of couple 02 (no hands are let go) . 

Couple #1 then drops back to place with 4 steps. Couple 0 2 
now takes 4 steps to travel under arch formed by couple 01 
and 4 stops back. 

Chorv.3 


Into the big circlo with 01 man loading out. 


Step V Buffalo Loop 

Petit circle is formed with 8 3tep3 Lft. and Rt. Arch formed 
by couple #2, now they break their own inside hands and travel 
behind the couple and back to place. Man #1 will be traveling 
behind Lady #2 and Lady #1 behind Man tt2 and both retain that 
hand, although not partners. Couple #2 takes 4 steps in place 

and then 4 steps to turn toward each other and under their own 
joined hands. 


Repeat with couple #2 diving through. 
Chorus 


Step VI Grand Right and Left 

Simply partners turn to face one another and shake R hands 
for a grand R and L. This goe3 to end of music and should 
actually take four 3teps per hand. Grand R s L - Shake 
partners R hand in own. All Men should be facing CCW, all 
Ladies CW, walk past and take next persons L hand walk past 
to R hand itc. 


YOU CAN'T STOP ME 
CALLER : "FLIP" PHILIP BAU3CH 
MUSIC BY: SHORTY AVERY & THE SWINGSTERS 
RECORD: KEENO #2340 

FIGURE: 


FOUR LADIES CHAIN THREE QUARTER ROUND 8= TURN HER 
CHAIN THAT NEW LITTLE LADY CROSS TEE FLOOR 
HEAL TWO COUPLES PROMENADE GO HALF AROUND IN TIME 
LEAD TO THE RIGHT AND CIRCLE TO A LINE 

NOW PASS THRU AND BEND THE LINE AND PASS THRU, BEND THE LINE 
STAR THRU AND SWING SOMEBODY NEW - PROMENADE 
OH YOU CAN DROP ME BUT YOU CAN'T STOP ME 
FROM LOVING YOU I DREAM OF YOU EVERY NIGHT. 

MIDDLE BREAK: ENDING: 


OH YOU CAN JOIN HANDS AND CIRCLE LEFT, AS MUCH AS I WANT YOU TO 
LEFT ALLEMANDE COME BACK A DO SA DO 
MEN STAR LEFT IN THE MIDDLE OF TOWN 

THEN TAKE YOUR GIRL AN ARM AROUND, STAR PROMENADE AROUND THE RING YOU GO 
MEN BACK OUT FULL TURN AROUND, CIRCLE UP EIGHT WHEN YOU COME DOWN 
LEFT ALLEMANDE COME BACK AND PROMENADE 
OH YOU CAN DROP ME BUT YOU CAN’T STOP ME 
FROM LOVING YOU I DREAM OF YOU EVERY NIGHT. 

TAG: I’M LOVING YOU I DREAM OF YOU EVERY NIGHT. 


"BLUE OF THE WIGHT " 

CALLER: BOB AUGUSTIN, NEW ORLEANS, LA. 

MUSIC BY: THE SHANN0NA3RES 
RECORD: LORE #1109 

OPENER , MIDDLE, AND ENDING: 

JOIN YOUR HANDS MAKE A RING, CIRCLE TO THE LEFT GO ROUND THE HALL 
WALK ALL AROUND YOUR CORNER GIRL, SEE SAW YOUR DOLL 

MEN STAR BY THE RIGHT, GO FULL' AROUND THE RING 

T.F.F T A1LEMANDE AND WEAVE AROUND THE RING. . I • • . 

IF ONLY I CODED SEE HER, WHEN YOU MEET .DO SI DO .... '.PROMENADE 
AND WHERE THE BUTE OF THE NIGHT MEETS .THE .GOLD CF .TEE .DAY 

SOMEONE WATTS FOR ME 

FI GURE: • ■ 

FIRST AND THIRD LEAD TO THE RIGHT CIRCLE UP FOUR AND MAKE A LINE 
GO FORWARD EIGHT AND COME ON BACK WITH YOU 

PASS ON THRU AND WHEEL AND DEAL, INSIDE FOUR DO SI DO, ONCE AROUND 

SWING THRU YOU DO, TURN THRU ALLEMANDE LEFT YOUR CORNER WALK RIGHT BY YOU OWN 

SWING THE NEXT LITTLE GIRL AND PROMENADE 

AND WHERE THE BLUE OF THE NIGHT MEETS THE GOLD OF THE DAY 

SOMEONE WAITS FOR ME 



NF W WA Y TO L^VE 

CALLER : BOB UGUSTIN, NEW ORLEANS , LOUISIAN . 
MUSIC BY: TIF SHANNON IRES 
RECORD: LORE ''1101 

T I TR 2± BREAK: FNDP’G: 


HEAD LADIES CHAIN ACROSS TE 77 RING NOW 

FOUR LADIES CHAIN A GRAND CHAIN FOUR AND TURN THE GIRLS 

AND NOW T r lF NEW SIDE LADIES CHAP 7 AND TURN THF LADY 

THEN JOIN YOUR H ’'IDS AND CIRCLE LEFT 

DO AN ALLEMANDE LOFT, DO SI YOUR PARTNER 

LEFT ALLEMANDE COME BACK ONE LTD PROMENADE 

IM GONNA GO WHERE MY °AST CAN’T FIND ME 

T’M GONNA FIND t NEW WAY TO LIVE 



FIGURE: 


AND NOW THOSE FOUR LADIES CHAIN THR^E 1UARTFRS ROUND THF AT 

THE HEADS C-0 RIGHT AND CIRCLE FOUR 

YOU MAKE A LINE GO FORWARD U 77 AND B--CK GO 

STAR THRU YOU DO SI DO 

GO RIGHT AND LEE 171 THRU AND SWING THE. CORNER 
YOU SWING THAT GAL AROUND AND 7R0MENADE FOR ME 
I’M GROWING TIRED OF HAVING YOU FORSAKE MF 
I'M GONNA ^IND A NEW WAY TO LIVE 


THE AUCTIONEER (RM'ISEP) 


CALLER: MARSHALL FLIPPO 
MUSIC BY: THE SEANNCNAIRES 
RECORD: BLUE STAR # 1S25 


INTRO; BREAK: ENDING; 

KOW JOIN UP HANDS AMD MKKE A RING TEEN CIRCLE TO THE LEFT LIKE EVERYTHING 
THEN REVERSE TRAIL ALONG IN SINGLE FILE 

TEE GIRLS STEP OUT AMD TAKE A BACK TRACK, AND TURN EM WITH A RIGHT WHEN YOU GET BACK 
LEFT ALLEMANDE AND WEAVE THE RING AWHILE 

NOW TRETTY SCON HE BEGAN TO SEE, HOW THE AUCTIONEER TALKED RAPIDLY 
DO SI DO THEN PROMENADE FROM HERE 

HE SAID OH MY ITS DO OR DIE, I'VE GOT TO LEARN TEAT AUCTION CRY 
GOTTA MAKE MY MARK AND BE AN AUCTIONEER 

FUTURE: 

NOW ONE AND THREE HALF SQUARE THRU, THEN DO SI DO THAT OUTSIDE TWO 
GO ONCE AROUND AND MAKE A RIGHT HAND STAR 

THE HEADS STAR LEFT INSIDE THE TOWN,GOTTA TURN TEAT STAR GO ONCE AROUND 
TO THE SAME OLD TWO THEN DO THE RIGHT AND LEFT THRU 

NOW DIVE THRU, AND PASS THRU, AND SWING THRU AND THEN THOSE BOYS TRADE AND 

PROMENADE TEAT JANE 

*TWENTY FIVE DOLLAR BID, NOW THIRTY DOLLAR THIRTY, WILL YOU GIVE ME THIRTY 
MAKE IT THIBET BID IN FORM OF THIRTY DOLLAR WILL YOU GIVE ME THIRTY 
Vi L ’ LI, MAKE A THIRTY DOLLAR BID. 


* INCREASE BID BY FIVE DOLLARS EACH TIME THROUGH 


RAINBOW GIRL 



CALLER: MARSHALL FLIPPO, ABIIENE, TEXAS 
MUSIC BY: THE SHANNONA IRES 
RECORD: BLUE STAR #1867 

INTRO : BREAK: ENDING : 


LEFT ALLEMANDE GRAND RIGHT AND LEFT YOU GO 
AND WHEN YOU MEET YOU'LL DO A DO SI DO 
PROMENADE THAT LADY HOME FROM THERE 

TAKE THAT LADY RIGHT BACK HOME & SIDES FACE, GRAND SQUARE 
RAINBOW GIRL, YOU CHASED THE DARK CLOUDS OUT OF MY WORLD 
MY SKIES TURNED TO EIUE WEEN I FOUND YOU, 

MY LITTLE RAINBOW GIRL. 


FIGURE: 


THE HEADS PROMENADE 3/4 ROUND, THE SIDES DO SI DO ONE TIME AROUND 
SWING THRU AND THEN YOU'LL BOX THE GNAT 
SQUARE THRU 3 HANDS AROUND THAT TRACK 

LEFT ALLEMANDE THEN WALK RIGHT BY YOUR OWN (SWING THE NEXT) 

SWING WITH THAT GIRL, PROMENADE HER TO HOME 
MY SKIES TURNED TO BLUE WHEN I FOUND YOU 
MY LITTLE RAINBOW GIRL. 

ALTERNATE B REAK: 

(sides face grand square) 

IT WORLD'S GOTTA WAY OF LOOKING BAD 

WHEN YOU'VE LOST THE ONLY LOVE YOU'VE EVER HAD 

REVERSE AND I GUESS MINE WOULD STILL BE LOOKING WRONG 

IF YOU HADN'T COME ALONG. 

FOUR LADIES CHAIN ACROSS THAT OLD WORLD (CHAIN EM BACK) 

YOU TURN EM LEFT PROMENADE WITH THAT GIRL 

MY SKIER TURNED TO BLUE WHEN I FOUND YOU, MY LITTLE RAINBOW GIRL. 
OR 

(SIDES FACE GRAND SQUARE) 

LIFE TO ME WAS JUST AN EMPTY GLASS 

TAINTED WITH A FLAVOR FROM THE PAST 

YOU CAME ALONG AND TOOK IT FROM MY HAND 

AND FILLED IT UP WITH SOMETHING GRAND 

FOUR LADIES CHAIN ACROSS THAT OLD WORLD (CHAIN EM BACK) 

YOU TURN EM LEFT PROMENADE WITH THAT GIRL 

MY SKIES TURNED TO BIDE WHEN T FOUND YOTT, MY LITTLE RAINBOW GIRL. 
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25189 

“ABOUT DIXIE” 

o ' 

v b/ Ralph Kinnane 
Birmingham, Alabama 

Op ener. Break, Closer: 

Join hands circle South down to Dixie, 

Allemande left and with your partner box the gnat, 

Girls star left around that ring, once around and hear me sing, 
Dosado and go to the comer , left allemande. 

Weave the ring in and out around to Dixie, 

When you meet Magnolia promenade. 

Promenade back home once more, walk along that Swanee shore. 
You’re in Dixieland where you belong. 

Figure: 

One and Three (Two and Four) square thru, go three-quarters, 
“U” turn back, Star thru, circle four, 

Half way ’round and a quarter more, Back up two lines of four, 
Those ladies chain you do, turn her, square thru, 

Count four hands all the way around to Dixie, 

Pass your own, corner swing, promanade. 

Promenade go two by two, take her back home you do, 

Back to Dixie land where you belong. 





25140 


ACE IN THE HOLE 

Ralph Kinnane 
Birmingham, Alabama 


OPENER, BREAK, CLOSER: 

Allemande left then go Back home Dosado, 

Now swing /our corner ’round and ’round, 

Gents star left ’round the set Same girl you just left, 

Dosado then promenade — — 

Four couples backtrack. Promenade the wrong way back. 
Girls backtrack, same man, left allemande. 

Come back one and promenade, go walking with this maid. 
Promenade that Ace in the hole. 


Figure: 


Four ladies chain I say. Just the Heads (Sides) Rollaway, 

Circle to the left around that ring, 

(*)Four men go, up to the middle and back. Square thru around that track. 
Go all the way around and then you swing, 

Swing and whirl this maid, circle left don’t be afraid, 

Rollaway and dosado the next one that you meet, 

> r 

Allemande left your corner, come back promenade. 

Promenade that ace in the hole. 


M • 

;V -v 


(*)Alternate here with four girls forward and back every other time. 


TOP 


25159 


BOSTON JAIL 

BY: HERB KEYS 
P.O. BOX 63 
SWARTHMOR E, PENNA. 

INTRO, BREAK, ENDING: 

Allemande left your corner, turn a right hand round your own 
Men star left in the middle, its once around you roam 
Gonna turn your partner by the right, corner box the flea 
Pull her by, do a right and left grand, around the ring for me 
When you meet this pretty little girl, gonna Do Sa Do this maid 
Allemande left, come on back, now promenade 
Wino’s, skid row Joes, some on vagrancy 

They’ve got all kinds in the Boston Jail, Soon they’ll have me. 


FIGURE: 

1 & 3 Gonna promenade, halfway round you go 

Lead to the right and circle up four, make a line you know 

Dance up and back, do a right and left thru, turn this girl and then 

Pass thru and bend the line, dance up and back again 

Star thru, pass thru, swing that corner maid 

Allemande left, come on back, now promenade 

Wino’s, Skid Row Joes, Some on vagrancy 

They’ve got all kinds in the Boston Jail, Soon they’ll have me. 


TOP 


SUMMER COLORS 


by Wally Schultz 


INTR O., BREAK & ENDING 

4 ladies chain across the town 

And turn that pretty girl around 

Now heads star thru, calif, twirl & do sa do 

Go once around and then just those ends circulate 

Box the gnat, join hands and circle left with your date 

I love those summer colors, rosy red & daisy yellow 

Aliemande your corner, come back and promenade your fellow 

I don’t need rainbows or blue skies above 

Cause you color my summer with your love. 

FIGURE 

Now just the (hds-sds) square thru 
4 hands around the ring you go 

Then do sa do, go once around this girl you know 

Then swing thru, when you do, swing thru again 

Balance up & back and do a right & left thru 

Your corner swing & whirl 

Left aliemande new corner girl 

Come back & promenade her 

Take her walking round the world 

I don’t need rainbows or blue skies above 

Cause you color my summer with your love. 

TAG: 

Oh, you color my summer with your love. 


TOP 


25137 


IDEAS 

Chip Hendrickson, Old Sib Rd., Ridgefield, Conn. 06877 
INTRO, BREAK, ENDING 

Allemande left the corner and you weave the ring 
“I Get Ideas, I Get Ideas” 

Meet your partner box the gnat and then you weave on back 

The wrong way around until you meet again 

You box the gnat now, and then you do-sa-do 

All the way around, left allemande and then 

Come back and promenade her, I know 

Long way back home, you take that lady along with you 

FIGURE 

The head two couples square thru 3/4’s 

Then promenade 3/4’s more 

Side two couples star thru and square thru 

Four hands around until you meet the head two 

Circle four hands round now, exactly once around 

And then left allemande, and walk on by just one 

Oh promenade the next one, you know 

Long way back home, you take that lady along with you 

SEQUENCE: Intro, Fig: Heads, sides, break, 

Fig: Sides, Heads, Ending, Tag 

TAG: And say thank you to your own! 


TOP 

25157 


"SHE'S GONE GONE GONE” 

by Reath Blickenderfer 


BREAK: 

Four ladies chain, gonna turn a little Jane 
Roll away a half sashay, and circle left 
Allemande left, go allemande thar, right and left, 
the men back in and got a star 
Shoot that star, turn thru, come back one and swing 
Swing your honey, go round and round, and promenade that ring 
She’s gone gone gone, she’s gone gone gone 
I bid her my last farewell 


FIGURE: 

Heads (sides) square thru, four hands you go 
When you get to the corner do a do-si-do (make an ocean wave) 
Rock up and back, all eight circulate, with a right and left thru 
(turn a little gal) 

Then dive thru, substitute, pass thru, swing the corner lady 
round you go 

Allemande left new corner, then promenade you know 
She’s gone gone gone, she’s gone gone gone 


SEQUENCE: 


Break, heads twice, break, sides twice, break 


TOP 
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“GONNA CHANGE EVERYTHING” 
by George Peterson 


Opener, middle break, ending 

Join hands - circle left a little while 
Reverse now — you walk along — go single file 
Girls back track — turn thru when you get back 
Left allemande — then weave the ring 
When I dream — I’ll dream of someone new 
Do sa do and then — she’ll promenade with you 
Everything I see — reminds me of you 
Everything holds a memory of you 


Figure: 2 times heads, 2 times sides 

Head (side) ladies chain — go cross the ring 
Whirlaway and now — go up and back again 
Side thru and then - swing thru my friend 
Turn thru — left allemande 

Do sa do your partner — the corner lady swing 
Allemande new corner — promenade the ring 
Gonna change everything — reminds me of you 
Everything that holds a memory of you 


Extra tag lines, or fill-in 

The decoratin man will rearrange things 
Everything holds a memory of you 

Everything I see — reminds me you were here 
Everything holds a memory of you 




25132 


TWEEDLE DEE 

as called by Dick Leger 


Figure: 

Join your hands and circle left . . . 

Allemande left, let’s do that grand old right and left, 

Jimminy cricket, jimminy jack, when you meet your partner, box the gnat. 
Grand right and left, go the other way back . . . 

Next time you meet your honey, swing . . . 

Just the men star left around that ring, . . 

You take her along with the arm around . . . 

It’s a star promenade, you’re going down, down, down, down, 

Ladies, back track, go twice around . . . 

Second time you meet him, turn by the right hand half way around. 

Now back by the left, go all the way around. 

Take your corner and promenade down, 

Tweedle dee, deedle dee dum . . . 


Ending: 

Join your hands and circle left ... 

Allemande left, let’s do that grand old right and left, 

Jimminy cricket, jimminy jack, when you meet your partner, box the gnat. 
Grand right and left, go the other way back . . . 

Next time you meet your honey, swing . . . 

Just the girls star left around that ring, . . 

You take him along with the arm around, 

It’s a star promenade, you’re going down, down, down, down. 

Men, back track, go twice around . . . 

Second time you meet her, turn her by the right, go all the way around, 
Find the corner, left allemande, come back one and promenade, man, 
Tweedle dee dee, deedle dee dum, deedle dee dum, deedle dee dum. 


Sequence: 

Figure four times 
Ending 


TOP 


25142 

“KWALIGA” 


INTRO - BREAK - ENDING 

4 little indian maidens promonade while the tomtoms play. 

Do sa do Kwaliga, swing until the break of day. 

Circle left about half way then you’ll hear me sing. 

Alemande the corner, then you weave around the ring. 

(It’s) Poor old Kwaliga, has no gun or bow. 

Swing and promonade him. He never hunts the buffalo. 

Is it any wonder, that his cheeks are tan. 

He buys makeup from a local Avon man. 

Tag: 

He’s Kwaliga, that old square dancin’ man! 

Seq: Intro, Fig twice Hds. Break Fig twice Sds. Ending: — Tag. 
(F i gure) 

Side (head) couples promonade about half way you do. 

Head (Side) two couples do sa do, then do a half square thru. 
Splh two, round one, make a line, rotk forward back and then. 

Pass thru, the centers arch, and now the ends turn in. 

*!• 

Square thru, about 3/4’s. The corners alemande; * 

Do sa do Kwaliga, swing the corners promonade. 

*ls it any wonder, that his feet are sore. 

From a doin’ that war dance on the square dance floor. 

*Alternate Patter: 

1 _ Is it any wonder that his back is bowed, 

’ol Kwaliga has a heart of solid gold. 

2 — Is it any wonder that his feet are sore. 

He danced 14 nites and he’s cornin’ back for more! 
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“BARE NECESSITIES” 

By “Happy” Harry Pearcey 
East Providence 
Rhode Island 


INTRO: BREAK: ENDING: 

You allemande left, with the corner girl 
Do an allemande wee 
Go right and left, and then turn back 
Go back about three 

Go right - left - right, turn back one tonight 

Like an allemande thar, the men back in 

You’ve got a right hand star 

Well now you — shoot that star 

Grand right and left, around that big ole’ ring 

When you meet your lady, take her hand and promenade 

To the bare necessities, the simple bare necessities 

When your home, she’ll twirl around for you 

FIGURE: 

Now one and three, you promenade 
Go half way round the track 
Then whirl a half sashay 
Go forward up and back 

Pass thru — seperate, round just one you go 

Into the middle and, star thru, frontier whirl, you know 

And then you, allemande that corner girl, do-si-do, go round your own 

You’ll swing that corner lady round, then promenade 

To the bare necessities, the simple bare necessities 

Twirl your girl, and good things will come to you 

INTRO: 

FIGURE: (TWICE FOR HEADS) 

SEQUENCE BREAK: 

FIGURE: (TWICE FOR SIDES) 

ENDING: 


CRYING 


CALLER: ROGER HOPPER, HOUSTON, TEXAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: ROCKING "A" #1345 

I NTRO: PJKSAK: ENDING: 

WALK AROUND YOUR CORNER, SEE SAW YOUR OWN 
JOIN ALL YOUR HANDS AND CIRCLE LEFT 

YOU ALLEMANDE LEFT WITH THE CORNER, THEN GO ALLEMANDE THAR 

GO RIGHT AND LEFT THE MEN BACK UP YOU MAKE A RIGHT HAND STAR 

SHOOT THE STAR FULL AROUND, PULL YOUR CORNER BY 

LEFT ALLEMANDE COME BACK PROMENADE 

YOUR CRYING ON MY SHOULDER FOR SOMEBODY ELSE 

WHILE MY HEART IS CRYING FOR YOU 

F IGURE; 

NOW njffi AND THREE GO UP AND BACK, ROLL A HALF SASHAY 
STAR THRU AND CIRCLE FOUR HANDS AROUND 

HEAD GENTS BREAK AND MAKE A LINE, MOVE UP TO THE MIDDLE AND BACK 
STAR TYRTJ A DO SI DO, FULL AROUND LIKE THAT 
WELL SWING THRU GO TWO BY TWO, TURN THRU AND THEN 
LEFT ALLEMANDE, PROMENADE 

YOUR CRYING OIT MY SHOULDER FOR SOMEBODY ELSE 
WHILE MY HEART IS CRYING FOR YOU 


The Marlboro Story 

BY L. E. DONEGAN, JR., Division Vice President and General Manager 
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Dizlo Music Corp. 
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1. CHAINED "NQ MORE 
David Newman 

2. THE FUNKY WAY TO TREAT SOMEBODY 
Calvin Arnold 

3. SYLVIA 
Wonder-Moy-Cosby 

4. THAT’S ALL 

Bob Haymes-Alan Brandt 
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1— First Movement: DANCERS ON DRUMS 
v (Ernie Wilkins) j 

2 — Second Movement: BRISTLING 

(Manny Albam) // 

3— Third Movement: CHANT OF THE WITCH DOCTORS 
' (Manny A bam) 



MANNY ALBAM - ERNIE WILKINS 
And Their Orchestra 
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|— Fourth Movement: SKINNING THE VALVES 
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3— Sixth Movement: THE OCTOPUS 

(Ernie Wilkins) 
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CALVIN BROOKS 

U A SMOOTH FLIGHT ’ 



1. MY CANDY 4:30 

(Calvin Brooks)BMI 

2. HURT SO BAD 4:00 

(T. Randazzo, B. Hart, Wilding)BMI 

3. YOU WILL KNOW 4:35 

(S. Wonder)BMI 

4. JUST THE TWO OF US 4:02 

(B. Withers)BMI 


BBB PRODUCTIONS 
P.O. BOX 42212 
ROMULUS, MI 
48242 


33V3 RPM 



AR 3001-2 
@©1989 
Calvin Brooks 


33V3 RPM 




KU-38 

STEREO 


Side 1 

(96798 A) 

© © 1978, Creed 
Taylor, Inc. 


1. BOOGIE TO THE TOP 11:00 

Tony Sarafino/David Matthews 
Song of Nirvana/Char-Liz Music/BMI 

2. BREAD 5:33 

Tony Sarafino/David Matthews 
Song of Nirvana/Char-Liz Music/BMI 

Unauthorized duplication is a 
violation of applicable laws. 


‘Unauthorized duplication is a 
violation of applicable laws.’ 


IDRIS MUHAMMAD 

BOOGIE TO THE TOP 


Side 2 


KU-38 

STEREO 


$ 


(98798 B) 

© ® 1978, Creed 
Taylor, Inc. 


1. ONE WITH A STAR 7:54 

Tony Sarafino/David Matthews 
Song of Nirvana/Char-Liz Music/BMI 

2. STICK IT IN YOUR FACE 5:23 

Tony Sarafino/David Matthews 
Song of Nirvana/Char-Liz Music/BMI 

3. S-E-X 5:00 

David Matthews/Ralph Colucci 
Char-Liz Music, Inc./BMI 

Unauthorized duplication is a 



‘Unauthorized duplication is a 
violation of applicable laws.’ 




HEATH BROS 

IN MOTION 

(HEATH BROS. + BRAS 


1. FEELIN’ DEALIN' 6:04 

2. THE VOICE OF THE SAXOPHONE (From Afro 
American Suite of Evolution) 4:20 

3. PROJECT “S” 6:42 


J. Heath 
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JC 35816 
STEREO 


SIDE 2 

BL 35816 

© 1979 CBS Inc. 


1. MOVE TO THE GROOVE 6:45 
-P. Heath- 

2. PASSION FLOWER 5:26 
-B: Strayhorn- 

3. A TIME AND A PLACE 
(THERE'S) 7:21 
-J. Heath- 





8 ATLANTIC I $D 7268 


BILLY COBH AM 
SPECTRUM 


® 1973 
ATLANTIC 


1. QUADRANT 4 (4:30) 

2. a. SEARCHING FOR THE RIGHT DOOR 

’(Total time: 6:33) _ . , 

b. SPECTRUM 

3. a. ANXIETY (Total time: 4:45) 
b. TAURIAN MATADOR 

All selections written by William E. Cobham Jr 





1. STRATUS (9:50) 

2. a. TO THE WOMEN IN MY L+/e 

(Total time: 4:00) 
b. LE LIS 

3. a. SNOOPY'S SEARCH (Total time: 7:39) 
b. RED BARON 

All selections written by William E. Cobham Jr. 


® 1973 
ATLANTIC 
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El -LER plaza, n.y.n.y 
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WEATHER 

MYSTERIOUS 


REPORT 

TRAVELLER 


SIDE 1 

AL 32494 

<g) 1974 CBS, Inc 


1. NUBIAN SUNDANCE 10:40 

-J. Zawinul- 

2. AMERICAN TANGO 3:42 

-J. Zawinul - M. Vitous- 

3. CUCUMBER SLUMBER 8:22 
-J. Zawinul - A. Johnson- 



WEATHER REPORT 

MYSTERIOUS TRAVELLER 


SIDE 2 

BL 32494 

® 1974 CBS, Inc 


1. MYSTERIOUS TRAVELLER 7:18 

-W. Shorter- 

2. BLACKTHORN ROSE 5:02 

-W. Shorter- 

3. SCARLET WOMAN 5:47 

-A. Johnson - W. Shorter - 
J. Zawinul- 

4. JUNGLE BOOK 7:20 

-J. Zawinul- 







THE WEARY TRAVELER 

King Fleming Trio 

1. GREEN LEAVES OF SUMMER 




#14312 

XCTV- 


Tlomkin/ Webster: Leo Feist, Inc., ASCAP 


2. I REMEMBER YOU 
Schertzinger/Mercer: Paramount 

3. RIFF A PLENTY 

Fleming: Arc Music Corp., BMI 

4. WALK SOFTLY 

Fleming: Arc Music Corp., BM! 

5. ONE O'CLOCK JUMP 
Basie: Leo Feist, Inc., ASCAP 

6. DARN IT 

Fleming: Arc Music Corp., BMI 

DJ 






XANADU 


SIDE ONE 

STEREO 

© 1979 Xanadu 
Records Ltd. 


XANADU 3001 

SILVER SERIES 


I. KIM 5:38 

Parker (Criterion) ASCAP 

2. SOMETHING SWEET AND TENDER 5:31 

Most (Ju- Bop) ASCAP 

3. SOUND OFF 5:52 

Most (Ju- Bop) ASCAP 


Produced and Directed by: 
DON SCHLITTEN 


fa 


cords Inc.. Los W 



E TWO 

STEREO 

1979 Xanadu 
Records Ltd. 


1 


2. WHEN YOU WISH UPON A STAR 

Washington -Harline [Bourne) ASCAP 

3. SAMBA TO REMEMBER YOU BY 

Most (Ju- Bop) ASCAP 


Produced and Directed by: 
DON SCHUTTEN 


fie 


cords, Inc., Los 


e\e*. 



COMPATIBLE 
STEREO / QUADRAPHONIC 


1. LADY MARMALADES (B. Crewe / K. Nolan) Stone Diamond 
Music Corp. & TannyBoy Music (BMI) Jobete Music Co. 

& Kenny Nolan Pub. (ASCAP) 5:58 

2. DJINGI (B. Branynon) Nia Music (ASCAP) 6:51 

3. SUNSHINE SUPERMAN (Donovan) Peer Int’l. Corp. (BMI) 6:28 


PRODUCED BY ESMOND EDWARDS 
Arranged & Conducted by Wade Marcus 
® 1975, ABC Records, Inc. 



COMPATIBLE 
STEREO / QUADRAPHONIC 



(ASD-9303-B) 


1. BACK AT THE CHICKEN SHACK (J. Smith) Edmy Music (BMI) 7:26 

2. BACH BONE (Based on J. S. Bach’s Tocata and Fugue in D Minor 
Arranged & adapted by Wade Marcus & Esmond Edwards) 

ABC / Dunhill Music, Inc. (BMI) 7:40 


PRODUCED BY ESMOND EDWARDS 
Arranged & Conducted by Wade Marcus 
® 1975, ABC Records. Inc. 



PROMOTION NOT FOR SALE 

THE RETURN OF THE 5,000 LB. MAN 

RAHSAAN ROLAND KIRK 

Produced by Joel Dorn and Rahsaan Roland Kirk 
‘ / for The Masked Announcer 


Betty Neals) Rokir Music - BMI 

2. SWEET GEORGIA BROWN 5:07 

(Ben Bern ie/Kenneth Casey/Ma< 
Warner Bros. Music - ASCAP 

3. I’LL BE SEEING YOU 6:07 
(Irving Kahal & Sammy Fain) 
Williamson Music, Inc. - ASCAP 


®1976 Warner Bros 
Records Inc. 


33 qo Warner Blvd.,® u ' 



PROMOTION NOT FOR SALE 

THE RETURN OF THE 5,000 LB. MAN 

RAHSAAN ROLAND KIRK 

Produced by Joel Dorn and Rahsaan Roland Kirk 
for The Masked Announcer 


1- LOVING YOU (Minnie Ripperton & Richard Rudo 
Dickiebird Music & Pub. - BMI 

2. GOODBYE PORK PIE HAT 6:17 

(Charles Mingus, words by Rahsaan Roland Kirk) 
jazz Workshop, Inc./Rokir Music - BMI 

3. THERE WILL NEVER BE ANOTHER YOU 5:08 

(Harry Warren & Mac Gordon) 

Morley Music Co., Inc. - ASCAP 

4. GIANT STEPS 6:11 

(Music by John Coltrane, words by Betty Neals) 
jowcol Music, Inc./Rokir Music - BMI 

'<<3 

01976 Warner Bros. 


Warner Blvd 



Bell 1119 

(1119 SA BW) 


SIDE 1 
33 Ms R.P.M. 


SERGIO MENDES & BRASIL 77 

“LOVE MUSIC” 

1. WHERE IS THE LOVE (3:12) 

(Ralph MacDonald - William Salter) 

2. PUT A LITTLE LOVE AWAY (3:15) 

(Dennis Lambert - Brian Potter) 

3. DON’T LET ME BE LONELY TONIGHT (3:t1) 
(James Taylor) 

4. KILLING ME SOFTLY WITH HIS SONG (3:39) 
(Norman Gimbel - Charles Fox) 

5. LOVE MUSIC (3:06) 

(Dennis Lambert - Brian Potter) 

Production and Sound 
^9/^ by Bones Howe 

° s An. . P>cW' e 

Ufv, sion of Columbia Y 




BW) 


SIDE 2 
33% R.P.M. 


SERGIO MENDES & BRASIL 77 

“LOVE MUSIC 9 ’ 

1. YOU CAN'T DRESS UP A BROKEN HEART (2:56) 
(Dennis Lambert - Brian Potter) 

HEY LOOK AT THE SUN (Angelo) (3:59) 

WALK THE WAY YOU TALK (3:29) 

(Burt Bacharach - Hal David) 

I WON’T LAST A DAY WITHOUT YOU (4:32) 
(Roger Nichols - Paul Williams) 

5. I CAN SEE CLEARLY NOW (Johnny Nash) (2:26) 

Production and Sound 
by Bones Howe 


®ivi$ 


sidr) of Columbia 


SKIN DEEP 
LOUIS 8ELLS0N 

and his 
Orchestra 


). SKIN DEEP 

2. CAXTON HALL SWING 

3. PHALANGES 

4. FOR EUROPEANS ONLY 

5. COPASETIC 

(Under the personal supervision of Norman Granz) 

^4 » MGN-1046-A _ O 

corp. — 







and his 
Orchestra 


1. FASCINATIN' RHYTHM 

2. PERCUSSIONISTICALLY SPEAKING 

3. ALL GOD'S CHILLUN GOT RHYTHM 

4. LORIS 

5. A PEARL FOR LOUIE 


(Under the personal supervision of Norman Granz) 


CORP 



MAY 2 2-1975 





Side A Stereo 

TP LI -1080- A 

Genealogies 

Perigee 

1 Genealogia (Tommaso) 8:25 


2 Polaris 
(Biriaco) 5:00 

3 Torre del Lago 
(Tommaso) 3:06 

4 Via Beato Angelico 
(Tommaso) 4:55 


1 




TM(s) & RCA CORP.-MADE IN U.S.A. 
® 1974 RCA RECORDS 








TM(s) ® RCA CORP.-MADE IN U S A. 
© 1974 RCA RECORDS 


. . .. 


B 


Sde 


1080 


TP LI 


B 


<r. 


O 


Genealogia 

Perigeo 

1 (In) Vino Veritas 










(Tom 


2 Monti Pallidi 
(D'Andrea) 3:31 

3 Grandi spazi 
(Fasoli) 3:36 

4 Old Vienna 
(D'Andrea) 3:22 

5 Sidney's Call (Sidney-Tommaso) 
4:55 




Stereo 

WHH-6280 


Side One 
Time: 18:43 


BRIDGES 
Gregg Russell 


DREAM ON 
IT'S OVER NOW 
SOUTHERN LADIES 
PUPPETS 
ATLANTA LADY 


Produced by Gregg Russel 
Assisted by David Wingo 
Songs by Gregg Russell 
C 1979 



Stereo 

WHH-6280 


BRIDGES 
6<§gg Rijsjell 


BURNING BRIDGES 
STILL REMEMBER YOU 
THE SINGER'S WIFE 
LITTLE EAGLE 


Side Two 
Time: 15:45 


Produced by Gregg Russel 
Assisted by David Wingo 
Songs by Gregg Russell 
C 1979 



Side 1 
Stereo 


31781 


1. JESUS, THE MAN OF CALVARY (2:20) 

2. WHERE WOULD YOU BE (2:35) 

3. HAVE YOU HEARD (2:30) 

4. HAVE YOU EVER THANKED 

THE LORD (2:00) 



% 5. GOSPEL SHIP (3:05) 

\ 


°°'OS OF RITE « tC 




Side 2 
Stereo 


31782 


1. WELCOME JESUS (2:30) 

2. BECAUSE HE LIVES (3:20) 

3. BRIDGE OVER TROUBLED WATERS (4:20) 

4. HE TOUCHED ME (2:35) 

5. ONE DAY LATE (3:05) 




rV' 




Tu °IOS OF RITE * eC 




THE NOW GENERATION 
LET IT BE 



RECORD NO. 

4816 

Side 1 

<MA 481 6-A) 


UP THE LADDER TO THE ROOF 

{V. Dimirco) Jobete Music BMI 

INSTANT KARMA 

(Lennon) Maclen Music BMI 

LET IT BE 

(Lennon-McCartney) Maclen Music BMI 

THE RAPPER 

(D. lerace) Sixwus Revival-Kama Sutra BMI 

KENTUCKY RAIN 

(Rabbitt-Heard) Presley-SPR BMI 

CELEBRATE 

Sfij (Gordon-Bonner) Chardon BMI . 


THE NOW GENERATION 

/ ■ 5E \ 


/ , k 

(.! L 

'■ 


RECORD NO. 

4816 

Side 2 

(MA4816-B) 




LOVE (5 ROWS ... - 

(Mason-Macauiay) iarftary BMI 

ABC 

(The Corporation) Jobete Music BMI 

MRS. ROBINSON 

(Simon-Garfunkel-Haler) Charing Cross BMI 

PEOPLE GOT TO BE FREE 

((Cavaliere-Brigati) Slacsar BMI 

GREEN GRASS 

(Green way-Cook) Mills Music 

SUN AINT GONNA SHINE 

(Crewe-Gaudic) Saturday 


Omni Records 




Executive Producer 

A. [Duncan 

Produced by: 

H. Covington-Ty 

vo For Aubrey Duncan Productions 
<£> 

« I'm The One For You 

(D. Brown, K. Jones, K. Hampton, G. Burgess) 
^ radio version (3:58) 

* long version (6:17) 

\ , EXODUS 

H'. 


AD-927 
SIDE A 
33.3 RPM 


<V 


,Q> 


\ 




'"i, 


O.C. 20017 


o,<o 


n 


3 


V 


6 256 


Omni Records 



Executive Producer: 

A. Duncan 
Produced by: 

H. Covington-Ty 

to For Aubrey Duncan Productions 

<p 
o 

v I'm The One For You 

o (D. Brown, K. Jones, K. Hampton, G. Burgess) 



SHE AND I 

Gap Mangione 

; Hgve’s Theme m 


(Leon Russell) Skyhill Pub. Co., Inc. (BMI) 


(Percy Mayfi 


i 4. And The Kids Call It Boogie 2:55 

(Gap Mangione) Gap Mangione Music (ASCAP) 

A Little Blues Never Hurt Anybody 


(Gap Mangione) Gap Mangione Music (ASCAP) 

SP-3407/Stereo (S P-341 3) 

Executive Producer: Chuck Mangione 

Produced by Gap Mangione 
A Sagoma/DGM Inc. Production 

® 1974 Sagoma Records/DGM Inc. 


5:07 




(Gap Mangipne) Gap Mangione Music (ASCAP) 

Samba De Orpheo ; 

(Luis Bonfa) Unichappell Music Inc. (9MI) 

i||i« 

one Music (ASCAP) 


(Gap Mangione) 


Thiiip Ain’t What 
Pled To Be 4 50 

uke Ellington-Ted Persons) Tempo Music li 

5 Love J, A.M. s: 


They 


(Duke 


(ASCAP) 


nc 


20 


(Gap 


Mang 


Ma 


Gap 


(ASCAP) 


one 


one 


SP-3407/Stereo (S P-341 4) 

Executive Producer: Chuck Mangione 
Produced by Gap Mangione 
A Sagoma/DGM Inc. Production 
® 1974 Sagoma Re 




A- 79 4367 


SD 16004 


BETTE MIDLER 
THIGHS AND WHISPERS 


OBMI 


1. BIG NOISE FROM WINNETKA (6:56) 

Rodin - Crosby - Haggart - Bauduc 

Additional lyrics by Bette Midler & Marc Shaiman 

2. MILLWORKER (4:06) 

James Taylor 

* CRADLE DAYS (5:00) 

Aaron Neville -Tony Berg 

KNIGHT IN BLACK LEATHER (4:53) 
Ragovoy- Estelle Levitt ^ 


© 1979 
Atlantic 


PLAZA. N.Y., N.V. 



BETTE MIDLER 
THIGHS AND WHISPERS 


© 1979 
Atlantic 


1. HANG ON IN THERE BABY (6:07) 
Johnny Bristol 

2. HURRICANE (7:21) 

Bette Midler -Randy Kerber 

3. RAIN (3:41) 

Mac Rebennack 

4. MARRIED MEN (4:01) 

Dominic Bugatti - Frank Musker 


ST- A- 79 4368- SP 


Seller plaza, n.y. n.y. 




4^ 

PROMOTION 


NOT 

FOR SALE 


Playing Time: 15:03 

FAT ALBERT ROTUNDA 

HERBIE HANCOCK 

Produced by Herbie Hancock 
Arranged and Conducted by Herbie Hancock 


1. 5:48 

WS 1834 i: sioo 

( S3 96 1 9) 4.4:05 



All selections 
published by 
Hancock Mus ic 
Company BMI 



h (Cg 


PROMOTION 


NOT SI 
FOR SALE 


Playing Time: 18:38 

FAT ALBERT ROTUNDA 

HERBIE HANCOCK 


Produced by Herbie Hancock 
Arranged and Conducted by Herbie Hancock 


WS 1834 

(S39620) 


1. 4:11 

2. 6:27 

3. 4:25 



Al I selections 
published by 
Hancoc k Mus i c 
Company BMI 




IN-1055 


SIDE 1 






CIRCLES OF DESTINY 

DENNIS MOORMAN 


IN-1055 



SIDE 2 


1. FOR THE PEACE WITHIN (7:07) 

2. CIRCLES OF DESTINY (4:19) 

3. “ME ’N...” (6:21) 




RS 33-910 - Side II 


(RS 33-91'0-Bh 
Instrumental with Voices 


BRASS IMPACT 

BRASS CHOIR 
conducted by Warren Kime 

1. IN THE STILL OF THE NIGHT (C. Porter)' (2:42; 

BRASILIA (J. Wechter) (2:14) 

3\ THE SWEETEST SOUNDS (From "No Strings") 

(R. Rodge;s) (2:33) 

4. WHAT NOW MY LOVE 
(C. Sigman-P. Celaroe-G. Becaud) (2:3£r 

5. PRELUDE TO A KISS 
(I. Gordon-1. Mills-D. Ellington) J.2: 35) 

6. A FOGGY DAY Gershwin) (3:00) 


Total Time: Side II: 15:58 




Gl>Af *D 4iv ARD recORO C0-. 



1. SOMBA 5:05 

2. CRYSTALS 5:28 

3. FRIENDSHIP 2:02 

4. NEXUS 5:18 

5. MBIRA 3:51 


exus 


M ARC a REG. PR'NTE° 



PAUL HORN & NEXUS 


KE 33561 
STEREO 


1. LATIN TALA 2:45 

-P. Horn - Nexus- 

2. AFRICAN FUNERAL SONG 4:57 

-Traditional- 

3. EASTERN STAR 4:36 

-P. Horn - Nexus- 

4. DHARMA 6:08 -P. Horn - Nexus- 

5. CAPETOWN 2:58 

-P. Horn - Nexus- 


m *Rca Reg. pr»ntE° 



DOROTHY ASHBY 


#1 1 398-S 
STEREO 


1. LONELY MELODY 

McLaughlin/Are & McLaughlin; BMI 

2. SECRET LOVE 

Webster & Fain/Remick, ASCAP 

3. GLOOMY SUNDAY 

Seres, Javor & Lewis/Chappell, ASCAP 

4. SATIN DOLL 

\ E Ilington/Tempo, ASCA P 

5. JOHN R. 

Ashby/Arc & McLaughlin, BMI 

L PS-690 


LciNG COBP 



#1 1 399-S 
STEREO 


1. LI'L DARLIN* 

Hefti/Neal Hefti Music, ASCAP 

2. BOOZE 

Ashby/Arc & McLaughlin, BMI 

3. DJANGO 

Lewis/MJQ Music, BMI 

4. YOU STEPPED OUT OF A DREAM 
Lane & Washington/Robbins, ASCAP 

5. STRANGER IN PARADISE 
Wright & Forrest/Frank Music, ASCAP 

L PS-690 


^CING COF p 




f 



VERA BRASIL 



EVEL 


ION 


A Product of Revelation Records 
417 E. Broadway, Glendale, California 91205 


VERA BRASIL 


Monaural 


REV-24-B 

2 


SAMBA BOM (2:35) 

(V. Brasil) 

ERA UMA VEZ (2:27) 

(V. Brasil) 

RIMAS DE NINGUEM (2:14) 

(V. Brasil) 

MINHA FE, MEU AMOR (3:00) 
TEMA DO BONECO DE PALHA (3:00) 

(V. Brasil, Sivan) 





THE HORN MEETS “THE HORNET” 

Al (He’s the King) Hirt, Trumpet 


LSP 3716 

(TPRS-4195) 



SIDE 1 


1-GREEN HORNET THEME (from the.Greenway-20th Century-Fox 
TV Series “The Green Hornet”) (Billy May) 




2— THE HORNETS NEST (Al Frisch) . 
3-NIGHT RUMBLE (Curtis T. Thompson) 

4— “GET SMART” THEME (from the NBC-TV Series) 
(I. Szathmary) 

5- THEME FROM “RUN FOR YOUR LIFE” 

(from the NBC-TV Series) (Pete Rugolo) 
6-BATMAN THEME (from “Batman” 

A Greenway Production in 
Association with 20th Century-Fox TV 
for ABC-TV) (Neal Hefti) 




yip*. 



o 


j THE HORN MEETS “THE HORNET” 

7 Al (He’s the King) Hirt, Trumpet 



> 


SIDE 2 






LSP 3716 

(TPRS-4196) 

1— THE KING KONG THEME 

(from the ABC-TV Series “King Kong”) (J. Bass-M. -Laws) 

2— (THEME FROM) THE MONKEES 

(NBC -TV Series) (Boyce-Hart-Keller) 

3— TARZAN (Tarzan’s March) 

(from the NBC-TV Series “Tarzan”) (Sydney Lee) 

4-T.H.E. CAT (from the NBC-TV Prod.) (Lalo Schifrin) 

5— (THEME FROM) RUN BUDDY RUN 

(from the CBS-TV Series) (Jerry Fielding) 


% 






’*'Sj 









M C CAUUM 

DAVID MC CALLUM 


/ , ST-2748 

l J ' ' (STI 2743) 

1. 98.6 {BM 1-3:23) 

(G. Fischoff-T. Powers) 

2. I'M A BELIEVER (BMI-3.19) 

(Neil Diamond) 

3. MELLOW YELLOW (BMI-2:32) 
(Donovan Leitch) . 

4. PENNY LANE {UMI-3:25) 

(John Lennan-Paul McCartney) 

5. 59TH STREET BRIDGE SONG 
(BMI-2:24) (P. Simon) 

6. STRAWBERRY FIELDS FOREVER 
(BMI-3:00) 


John Lennon-Paul McCartney) 




MC CALLUM 

DAVID MG CALI.UM 



1. CALIFORNIA DREAM IN' (BMI-2:2?) 
(John Phillips) 

2. MERCY, MERCY, MERCY 
( BM I -3:34) 

(J. Zawlnul-G* Levy-Y. Levy) 

3. 8,B. ( B M 1 -2:52) 

(H. Barnum) 

4. WHITE DAISIES (BMi~k09) 

(David McCullum) 

5. OH MY! (BMI -2:39) 

(David Axelrod) 




MRL 356 
1 


COPY 

NOT FOR SALE 






* 


A RED LION 

PRODUCTION 

STEREO 


Master No. 
MRL 356 A 


“PURE DYNAMITE" 
BUDDY TERRY 

1. QUIET AFTERNOON 10:09 

(Stan Clarke: Lifestyle Music BMI) 

2. PARANOIA 10:45 

(Buddy Terry: Lifestyle Music BMI) 


(g) 1972 Mainstream Records 


•°rr 


f n 




4 °' 


* ' 


c. 


7700 Broadv^ 



A RED LION 

PRODUCTION 

STEREO 





j 
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k 


/ 


\ {R. Laws/W Jeffrey) Fizz Music/At Home Music ASCAP f 

2. MOMMA • 4:20 

(Ri Bautista) Rhvih r. Planet -M tisi o/ Mi kim Music BMI 
' ti. jMEVE^ BE THE SAME • 4:23 
(R. Laws/R. Bautista/M. Cavanaugh) Fizz Music/ 

At Home Music ASCAP/Rhythm Planet Music/Mikim Music BMI 
4. TELL ME SOMETHING GOOD • 4:50 
(S. Wonder) Jobete .Music Co., Inc./ 

Black Bu ! i Music Co., inc. ASCAP 

Produced by Wayne Henderson ior At-Home Productions 
Execudvs Producer: George Butler 
@1975 United Artists Music And Records Group, inc. 

Aii Rights Reserved 


Memo 

BN-LA453-Q 



1. NOTHING TO LOSS • 4:$4 
(R. Laws) 

2. TIDAL WAV1- • 4:08 
(W. Jeffrey) 

*3. WHY 00 YOU LAUGH AT ME * 3:55 

(W. Henderson) 

4, MIS’ MARY'S PLACE * 3:32 
(R. Laws) 

VL biished i:n F"z? Ln/ajc/A' Horne Music ASCAP 
* Publish*:*} by Four Kr- igrte Music BM? 
Produced by Wayne Henderson for At Home Productions 
Executive Producer: George Butler 
®1975 United Artists Music And Records Group, Inc. 
AL Rights Reserved 




EARTH DANCE 

Paul Winter 

i..A Big Hug (Un Abraco) «« 

(Towner) Juniper Publishing Co. (ASCAP) 

2. Icarus 4:03 

(Towner) Juniper Publishing Co. (ASCAP) 


3. General Pudson’s Entrance 5*0 

(Towner) Juniper Publishing Co. (ASCAP) 

4. Africanus Brasileiras Americanus 4*0 

Kalagala Ibwembe 

Trad. Ugandan Amadinda Song (Arr. by P. Winter) Umpawaug Music (ASCAP) 

Asa Branca (White Wing! 

Gonzaga (Arr. by Oscar Castro-Neves) Editora Rio Musical 

SP-4653/Stereo (SP-5043) 


33'/i RPM 



HAVE TENOR SAX, WILL BLOW 
KING CU R T I S 

1. MIDNIGHT RAMBLE 

(Curtis Ousley) 

2. LINDA (Jack Lawrence) 

3. THE SHAKE ( Watts-Ousley) 

4. JAYWALK (Curtis Ousley) 

5. LIL BROTHER 

( Curtis-Ousley) 

(C-11607) 



33'/i RPM 


SiTT®® 


RECORDS 



LONG PLAYING W HIGH FIDELITY 


SIDE: 2 


33-113 


HAVE TENOR SAX, WILL BLOW 

KING CURTIS 


1. PETER GUNN (Henry Mancini) 

2. THE GROOVE (Curtis Ousley) 

3. SNAKE EYES (Curtis Ousley) 

4. CUBAN TWILIGHT 

(Mike Simpson) 

5. BIRTH OF THE BLUES 

( DeSy I va- Brown- Henderson ) 

6. CHILI (Curtis Ousley) 


(C-11608) 



CHARLES EARLAND 

EARLAND’S JAM 


FC 37573 ( SIDE 1 

STEREO AL 37573 

© 1982 CBS Inc. 

1. THE ONLY ONE 4:05 -L. Blackmon- (ASCAP) 

2. GUILTY 4:27 -B. Gibbs - R. Gibbs - M. Gibbs- (BMI) 

3. LASER LIPS 4:02 -C. Earland - S. Kendrick- (BMI) 

4. NEVER KNEW LOVE LIKE THIS BEFORE 5:02 
-J. Mtume - R. Lucas- (BMI) 

5. MARCIA’S WALTZ (Preview) 1:Q3 ^ 

-T. C. Washington- 

rTlBllB (bmi) Mgvi 





MB’S JAI 


FC 37573 
STEREO 


1 . 


SIDE 2 

BL 37573 

® 1982 CBS Inc. 


\ \^r- ' . 

S 


EARLAND’S JAM 5:30 -L. Blackmon - 
A. Lockett- (ASCAP)/(BMI) 

YOU BELONG TO ME 4:53 -M. McDonald - C. Simor 

(ASCAP) 

L MARCIA’S WALTZ 6:05 -T. C. Washington- (BMI) 

4. ANIMAL 3:46 -C. Earland - S. Kendrick- 

(BMI) 

5. MERCY 4:15 -C. Earland - 
jndrick- (BMI) 


1 


r 


w 











SD 8141 


STEREO 


HERBIE MANN 

& 

TAMIKO JONES 
A MANN & A WOMAN 


ATLANTIC 




1. A MAN AND A WOMAN 
Lai*Barouh- Keller 

2. DAY TRIPPER 

John Lennon-Paul McCartney 

3. COME BACK TO ME 
Alan Jay Lerner-Burton Lane 

4. LITTLE BOAT 
Menescal-Poscoli-Kaye 

5. ITS TIME THAT YOU 
SETTLED DOWN 
Ray Fox-Neil Sheppard 

A GOOD THING 
IS HARD TO COME BY) 
”amiko Jones 

(ST-A-671003) 







HERBIE MANN 


81 


TAMIKO JONES 
A MANN Sc A WOMAN 


ATLANTIC 


1. 1-2-3 

M adar a- Whi te- Bor iso f { 

2. ONLY YESTERDAY 
Jimmy Wisner* 

3. SUNNY 
Bobby Hebb 

4. HOW INSENSITIVE 
Jobim-de Moraes-Gimbel 

5. SIDEWINDER 
Lee Morgan 

(ST-A-671004) 


ATLANTIC 


, 








FUNKY REGGAE 


WILLIS JACKSON 


STEREO 


(SLX-00897) 



FUNKY REGGAE 


WILLIS JACKSON 


SIDE B 
STEREO 


TLP-5028 

(SLX-00898) 


1. REGGAE HOLIDAY (14:46) 


7 

\ 

\ 










<p 


% 


% 




/ Nr 


^Nat/onal RECCES 


\^ 0 > 


V 







1802 

©1990 INCAS RECORDS 
CORPORATION 



©1989 ROCKPHONICS 



ROCKPHONICS 


"GET THE PICTURE" 


SIDE 2 


1802 

©1990 INCAS RECORDS 
CORPORATION 




©1989 ROCKPHONICS 



PAPER DRAGONS 


DIE TO PLEASE 





45rpm 


Senseless thuJ&s 

pi crones of pR^Me^s* 
Hold My 8fce4r*f 
)MS(T>e My H^I> 

I>f£ To ?i eAse 



SOUL TALK 


/ 


JOHNNY "HAMMOND" SMITH 


<*& 




% 


PRST 7681 


\ 



SIDE 1 


1. SOUL TALK 

Johnny "Hammond” Smith-Prestige Music-BMI 9:30 

2. ALL SOUL 

Curtis Lewis-ASCAP 5:30 
Produced By: Bob Porter 


4? 

,.v 


? ° 3 s • WASHl^ Gt °^ 





SOUL TALK 

JOHNNY "HAMMOND'' SMITH 


•RST 768! 


1. UP TO DATE 

Johnny “Hammond” Smith-Prestige Music-BMI 7:50 

2. PURDY DIRDY 

Wally Richardson-BMI 6:05 

3. THIS GUY’S IN LOVE WITH YOU 

Bacharach/David-ASCAP 4:25 


Produced By: Bob Porter 


3 wash\^ g ^ 







MAYNARD FERGUSON 

CONQUISTADOR 


PC 34457 
STEREO 


1. GONNA FLY NOW tTHEME FROM “ROCKY") 7:34 
-B. Conti - C. Conners - A. Robbins- 

2. MISTER MELLOW 6:33 

-J. Chattaway - M. Ferguson- 

3. THEME FROM STAR TREK 
4:30 -A. Courage - 
G. Roddenberry- 





3 * 




\ 


MAYNARD FERGUSON 

CONQUISTADOR 


PC 34457 
STEREO 


SIDE 2 

BL 34457 

® 1977 CBS Inc. 


% 


1. CONQUISTADOR 4:22 

-J. Chattaway - M. Ferguson- 

2. SOAR LIKE AN EAGLE 6:27 

-B. James- 

3. THE FLY 6:17 -M. Ferguson - 

J. Chattaway- 


tv. • .v ,; l 


sv 








: 


!»»« 


SIDE A 
STEREO 




TAK 70; 

(TAK 7072 



n Cuccia And The Jazz Poetry Groi 

1. Jazztown/Fast Food (R. Cuccia, J. Magnie) 4:15 
Almo Music Corp./Ertis Music (ASCAP) 

Afreets My Dariin New Orleans (R. Cuccia R. McLean C. Neville^ 4:30 
his Music/Nevkat Music (ASCAP) 

Jhed The Button? / Children of Creation 
(R. Cuccia/J. Magnie 4:15 
Music Corp./Ertis Music (ASCAP) 

Jo Secret, Anymore (R. Cuccia/R. McLean) 84 
:is Music/Nevkat Music (AS( 

4-odiic^bY JOH N N Y PA LAZZOtT 0 i 
D?NNY bkO^E 

® 1979 Chrysalis Records 

Distributed by Chrysalis Records, Inc.^ 

| 




L»*i 




SIDE B 
STEREO 


TAK 707' 

(TAK 7072 B 


n Cuccia And The Jazz Poetry Groui 

ing Rondezvous/Splendid Company (R. Cuccia/J. Magnie) 9: 
Almo Music Corp./Ertis Music (ASCAP) 

2. The Scuffle (R. Cuccia/R. McLean/J. Magnie) 6:10 
Almo Music Corp./Nevkat Music/Ertis Music (ASCAP) 

3. Love Song(R. Cuccia/J. Magnie) 7:11 
Almo Music Corp./Ertis Music (ASCAP) 

Produced by JOHNNY PALAZZOTTO / 

& DENNY BRUCE 
7> 1979 Chrysalis Records 



>Lstributed by Chrysalis Records, Inc. 





ONE 


1. MOONCHILD/IN YOUR QUIET PLACE (6:13) 
Keith Jarrett 

2. GREEN MOUNTAINS/ARISE, HER EYES (7:40) 
Steve Swallow 

3. THE SUNSET BELL (4:55) 

Gary Burton 


/o *«c lST ' A ‘ 7 12347 PR > 

^ * 0/ AfG CORP., 1841 © 




1 




; r V v ^ 











GARY BURTON 
ALONE AT 

SPaffla M IMlIHjll I mu 


TWO 


1. HAND BAGS AND GLAD RAGS (6:00) 

Michael D'Abo 

2. HULLO, BOLINAS (5:53) 

Steve Swallow 

3. GENERAL MOJO'S WELL LAID PLAN (3:37) 

Steve Swallow 

4. CHEGA DE SAUDADE (NO MORE BLUES) (4:40) 

Jobim*Cavanaugh-Hendricks a- 


01971 




> 






7 C 




(ST- A- 7 12348 PR) 


/?0//V< 3 CORP., 75 ROCVC^^ 


& 




A*' 



1 . 




80-1 204-A 


SOMEBODY’S TAKING MY PLACE 

Tim© 3:35 - Tempo 132 - Key F 

Caller: KEITH THOMSEN 
Music By: 

THE MERRiiVUKERS 

GS-6522 


Singing Call 
Called 



3O-1204-B 


Sir@r@ Call 
Insjwurtfental 


SOMEBODY’S TAKING M' PLACE 

Time 3:35 - Tempo 132 • Key F 

Music 3y: 

THE MERRIMAKERS 

GS-6523 








tafllof 




r\ 


/. 


O 


'CHUCK BRYANT 
music By: 

E STAR BAND 

LH-6438 




BO-1 224-B 




SAY SI SI 


Music By: 

THE BLUE STAR BAND 

LH-6439 



- Tempo 132 - Key G 

: KEITH THOMSEN 
^ Music By: 

BLUE STAR BAND 

LH-6762 


Y HALLELUJAH 





V 



Sirtgin 

Instrut 


GLORY HALLELUJAH/^ 

Time 3:45 - Tempo 132 - Key G /^r ^ 

Music By: 

THE BLUE STAR BAND 

LH-6763 ^ 


1 |||| 





Gall 


BO-1 221 -A 

H-LlO 




o 


s\ 




f£_ 


RED ROSES 

Time 3:37 - Tempo 130 - Key B FT< 

Caller: JERRY THOLE 
Music By: 

THE SHANNON AIRES 

LH-5575 



RED ROSES 

Time 3:37 - Tempo 130 - Key B Flat 
Musk By i 

THE SHANNON AIRES 

LHt-5576 







ACROSS THE AlX£\ 
FROM THE ALAMo 

Time 3:41 - Tempo 128 - Key E Flat 

Caller: CHUCK BRYANT 
Music By: 

THE SHANNONAIRES 

LH-6891 ^ 








Singing Call 
Instrumental 


ACROSS THE ALLEY 
FROM THE ALAMO 

Time 3:41 - Tempo 128 - Key E Flat 

Music By: 

THE SHANNONAIRES 

^ LH-6S92 


mmm 





DON’T BUILD NO FENCES 

Time 3:39 - Tempo 132 - Key C 

Caller: CHUCK BRYANT 
Music By: 

THE SHANNON AIRES 

LH-5735 


BO-1222-A 




Sing 


BO 


B 


1222 


i 


Instru 


W 


> 




33V- 


> 


fT 


DON 


NO 


T 


BUILD I 

:39 - Tempo 


FENCES 


r 


32 


Key 


C 


me 


By 


Musi 


SHANNONAIRES 


THE 


LH 


5736 


£'st 



Singing Call 
Calfed 


SWEETHEARTS OR STR 

Time 3:40 - Tempo 132 - Key ^ 

Caller: GLENN ZEN fjC 

Music By: * 

. THE SHANNONAIF 

LH-6436 



SWEETHEARTS OR *£2 

Tim© 3:40 - Tempo 132 - 

Music By: V 

THE SHANNONAIRES 

^ LH-6437 







Singing Cal! 
Called 


DON’T WANT TO BE ALONE 

Time 3:42 - Tempo 128 - Key C 
Caller: CAL LAMBERT 

Music By: 

THE SHANNONAIRES 

LH-4226 



BCM212-B 


Singing Cali 
Instrumental 

o\> 

DON’T WANT TO BE &9NE 


Time- 3:42 - Tempo 128 

Music By: ^ sP 

THE SHANNO^AjfES 


LH-4227 ' 





JUNITA JONES 

Time 3:38 - Tempo 130 - Key 

Caller: BILLY DITTEMORE 
Music By: 

THE SHANNONAIRES 

LH-4709 






BO-1215-B 


V-377 


Singing Call 
entail 

10 ^ 


JUNITA JONES 

Time 3:38 - Tempo 130 - Key G 

Music By; 

THE SHANNONAIRES 

LH-4710 




Singing C 
Called 


-4o8 


HUM DIDDLE DEE 

Time 3:37 - Tempo 130 - Key C 

Caller; AL EBLEN 
Music By: 

THE SHANNONAIRES 

LH-5479 



BO 


1219 


0 


CO 


> 






r 


HUM DIDDLE DEE 


Time 3:37 - Tempo 130 - Key C 

Music By: 

THE SHANNONAIRES 

LI+5480 







Singing Call 
Called 


V-2t5 


SNOWFLAKES 

Time 3:46 - Tempo 128 - Key C 

Caller: JIM HORN 
Music By: 

THE SUGARLAND BRASS 

LH-3822 



Singing Cali 
Instrumental 


Music By: 

GARLAND BRASS 

LH-3823 



SqiJARK DANCE 




- 


ISHJNG WELL 

IWIer: BILL WILSON 

Music By: 

SUGARLA HD BRASS 


Singina Call 
Called 
Key G 
Tempo 130. 


/ 


A 


w 






11 


Hoc kin ' 

)) » v 


1338 B 

LH-3689 
Time 3:42 


6 


'3£>/ 

WISHING WELL 

Mvsic fly; 

THE SUGARLAND BRASS 


Sm| 

;nsn «t 
Key & 
Tempo ]3G 


recobS. 



StglMItM I»AW«C 


1346- A 

LH-5672 


Singing Cal 
Called 
Key D 
Tempo 1 32 
Time 3:40 


SWINGING AROUND 

Caller; MAL M1NSHALL 

Music Sy: 

THE TEXANS .-r 

V. 



SHUAR! DAK 


Singling Call 
Instrumental 
Key D 
Tempo 132 
Tim© 3:40 


SWINGING AROUND 


THE TEXANS 



%I!K MN(1 


Singing Call 
Called 
Key B Fiat 
Tempo 130 
Time 3:44 


1 347» A 

LH-6756 


DEED I DO 

Caller: i. P. JETT 
Music By: 

THE SHANNONAIRES 




45 RPM 

12108 

(201,954) 


LAURA 5 

caller - Ron Schneider 
Music - Al Russ Orchestra 



Square Drnco 

Instrumental 

Dance by 

Ron 

Schneider 


45 RPM 

12108 

(201,955) 


%AURA 

Al Russ Orchestra 


Music 




45 RPM 

12120 

(202 




WONDERFUL TIME 

(Evil Companions) 
caiier: Earl Johnston 
sic: Al Russ Orchestra 


Square Dance 

With Call 

Dance By 

Earl Johnston 




Square Dance 

Instrumental 


45 RPM 

12120 

(202,380) 


Earl Johnston 


WONDERFUL 

(Evil AWfllfeioHSLjl jW 

rchestra 


Music: Al 



Square Dance 


45 RPM 
12106 
(201,907) 


With Call 

Dance by 

Earl Johnston 


EVERY ROSEBUD 

caiier Earl Johnston 
Music: Al Russ Orchestra 




Square Dance 

Instrumental 

Dance by 

Earl Johnston 


45 RPM 

12106 

(201,908) 


ROSEBUD 


Music: Al Russ Orchestra 





45 RPM 

12088 

(201,175) 


Square Dance 


With Call 


Earl Johnston 


r O WINCHESTER CATHEDRAL 

^'Music : Al Russ Orchestra 
: Earl Johnston 



Square Dance 

instrumental 

Dance By 

Earl Johnston 


R CATHEDRAL 


jss Orchestra 






J 




45 RPM 
i 12116 

(202,359) 


/ 


Square Dance 

With Call 

Dance By 

S * • f 

mgin 

Sam Mitchell 


THAT OLD GANG OF MINE 

Caller: Singin' Sam Mitchell 
Music: Al Russ Orchestra 





nsfrumental 

Dance By 

S * • f 

ingin 

Sam Mitchell 


THAT OLD GANG OF MINE 


Musk.- Al Russ Orchestra 


•f 



Square Dance 

With Call 

Dance By 

Dick Leger 


OBLAH-DI OBLAH-DA 

Caller: Dick Leger 
Music; Russal's Men 



Square Dance 


OBLAH-DI OBLAH-D 


( 202 , 342 ) 

v-m 


Instrumental 

Dance 

Dick 


Music; Russal's Men 


LORE 


MERRBACH RECORD SERVICE 
Houston, Texas 



LOUISIANA SATURDAY NIGHT 

Time 3:55 - Tempo 132 - Key F 

Caller: JOHNNY CREEL 
Music By: 

THE MERRiMAKERS 

GS-6478 


) 


i 


LORE 


MERRBACH RECORD SERVICE 
Houston, Texas 



L-1Q92-B 


\ > 




' "■ p- 


■ ' ■ ' < 


Singing Cal! 
Instrumental 


LOUISIANA SATURDAY NIGHT 

Time 3:55 - Tempo 132 - Key F 

Music By: 

THE MERRIMAKERS 

GS-6479 





Singing Call 
Called 




THOSE WERE THE DAYS 

Time 3:12 - Tempo 126 - Key B Flat 

Caller: HAROLD BAUSCH 
Music By: 

THE ROCK AND SOUL SOCIETY 


LH-5415 





LORE 


A 


MERRBACH RECORD SERVICE 
Houston, Texas* 


s 


X 

.< 

V '< , 


L-1 1 06-B 





V 




Singing Call 
Instrumental 


-p 


THOSE WERE THE DAYS 

Time 3:12 - Tempo 126 - Key B Flat 

Music By: 

THE ROCK AND SOUL SOCIETY 


LH-5416 


H104-A 


MERRBACH RECORD SERVIC 
Houston Texas 



' 



Singing Call 
Called 



FLYING SOUTH 

Time 3:38 - Tempo 132 - Key E Flat 

Caller: JOHNNY CREEL 
Music By: 

THE SUGARLAND BRASS 

LHr5042 


V 


LORE 

MERRBACH RECORD SERVICE 
Houston, Texas 



FLYING SOUTH 

Time 3:38 - Tempo 132 - Key E Flat 

Music By: 

THE SUGARLAND BRASS 

LB-5043 




LORE 


MERRBACH RECORD SERVICE 
Houston, Texas 


L-1105-A 



Singing Cali 
Called 




x 


WHEN I’M WITH MY BABY 

Time 3:53 - Key F 

Caller: DON WHITAKER 
Music By: 

ROY ORVIS 

& THE TULSA HOEDOWNERS 

LH-5277 


w 




LORE 


MERRBACH RECORD SERVICE 
Houston, Texas 


L-1105-B 






Singing Call 

IncfmmAntal 


WHEN I’M WITH MY 

Time 3:53 - Key F 

Music By: 

ROY ORVIS 

& THE TULSA HOEDOWNERS 

LH-5278 




LORE 



MERRBACH RECORD SERVICE 
Houston, Texas 


L-1108-A 


Singing Cali 
Called 


THERE’S BETTER tHINGS 
IN LIFE 

Time 3:39 - Key C - Tempo 132 

Caller: GEORGE KEITH 
Music By: 

THE SHANNONAIRES 

LH-5620 


LORE 



THERE’S BETTER THINGS 
IN LIFE 

Time 3:39 - Key C - Tempo 132 

Music By: 

THE SHANNONAIRES 

LH-5621 


I' 



LORE 


MERRBACH RECORD SERVICE 



j 


OLD MONTEREY 

Time 3:41 - Tempo 130 - Key G 

Caller: EMANUEL DUMING 
Music By: 

THE SHANNONAIRES 

LH.6079 




LORE 


MERRBACH RECORD SERVICE 



Time 3:41 - Tempo 130 - Key G 

Music By: 


THE SHANNONAIRES 

LH-6080 



LORE 


MERRBACH RECORD SERVICE 
Houston, Texas 



DON’T FORGET THE FLOWERS 

Time 3:39 - Key C - Tempo 132 

Caller: JOHNNY CREEL 

Music By: 

THE SHANNONAIRES 


r 



MERRBACH RECORD SERVICE 
Houston, Texas x 0 


DON’T FORGET THE FLOWERS 

Time 3:39 - Key C - Tempo 132 

Music By: 

THE SHANNONAIRES 

LH-5671 


L-11Q7-B 


Singing Cali 
Instrumental 


LORE 


MERRBACH RECORD SERVICE 



HEAVEN SAYS HELLO 

Time 3:41 - Tempo 130 - Key C 

Caller: JOHNNY CREEL 

Music By: 

THE SHANNONAIRES 

LH-4695 



MERRBACH RECORD SERVICE 
Houston. Texas 


Singing Call 
Instrumental 


HEAVEN SAYS HELLO 

Time 3:41 - Tempo 130 - Key C 

Music By: 

THE SHANNONAIRES 

LB-4696 


> • 
t ■ 


LORE 


MERRBACH RECORD SERVICE 
Houston, Texas 



THAT’S A NO NO 

Time 3:40 - Key F - Tempo 130 

Caller: JOHNNY CREEL 

Music By: 

THE SHANNONAIRES 

LH-6607 


I 



MERRBACH RECOf 
Houston, Te! 


L-1115-B j 





) Singing Call 
j Instrumental 












THAT’S A NO NO 

Time 3:40 - Key F - Tempo 130 

Music By: 

THE SHANNONAIRES 

LH-6608 



v* BS-1940-A 


(Hoedown) 


BILL CHEATH/^M^ 0 \V 

Time 3:42 - Tempo !32*0}(ey 
Music 8y: 

THE FONTANA RAMBLERS 

%u 



(Hoedown) 


v r OLD JOE CLARK 

Time 4:04 - Tempo 134 - Key A 
Music By: 

THE FONTANA RAMBLERS 

&S. 



BUNDLE OF LOVE 

Time 3:35 - Tempo 130 - Key C 

Caller: MARSHALL FLIPPO 
Music By t 

THE TEXANS 

LH 4727 


xx^Vi 



Sinking Call 
* (mental 


BUNDLE OF LOVE 

Time 3:35 - Tempo 130 - Key 

Music By: 

THE TEXANS 

LH-4728 



BABY WON’T YOU PLEASE COME HOME 

Time 3:42 - Tempo 132 - Key E Flat ^ 

Caller: JERRY HELT 

Music By: 

THE TEXANS 

LH-38S0 




BABY WON’T YOU PLEASE COME HOME 


Time 3:42 - Tempo 132 - Key E Flat 
Music By: 

THE TEXANS 

LH-3851 


<C 


4 

BS-1823-B 



edown 

umental 


SALLY JOHNSON Hi 

Tim© 3:37 - Tempo 130 - Key G 

Music By: 

ERNIE and THE HUNTERS 

UH-3712 



Hoedown 

Instrumental 


SNOWBIRD 

Time 3:39 - Tempo 132 - Key G 

Music By: / 

ERNIE and THE HUNT& 

LH-3713 />. 


jaayt 




BS-1808-A 


WISH ME A RAINBOW 

Time 3:53 - Tempo 126 - Key E Flat 

Caller: ANDY ANDRUS 
My sic By: 

THE SUGARLAND BRASS 

GS-6504 




WISH ME A RAINBO 

Time 3:53 - Tempo 126 - Key E FI 

Music By: 

THE SUGARLAND BRASS 

GS-6505 



Singing Cali 
Called 


EVEN THO 

Time 3:36 - Temp© 132 - Key © 

Caller: JIM BROWIft 

Music By: 

iOm THE sugarland brass 

KE GS 6452 









Singing ’Call 
Instrumental 


EVEN THO 

Time 3:36 - Tempo 132 - Key G 
Music By: 

THE SUGARLAND BRASS 

GS-6453 




Singing Call 
Called 




WHEN MY BLUE MOON 
TURNS TO GOLD 

Tto@ 3:42 - Tempo 130 - Key F 

Callers: MARSHALL FILIPPO 

, jim mowm 

Music By: 

l^eTHE SUGARLAND BRASS ^ 

GM464 & 



(V 


BS-1 799-8 


% 

vSV'> 

WHEN MY B 

TURtiS TO GOLD 

Time 3:42 - Tempo 130 - Key F 


THE SUGARLAND BRASS 

GS-6465 




OLD PHONOGRAPH RECORDS 

Time 3:35 - Tempo 132 - Key F 

Ciller* MARSHALL FLIFPO 


& Music By: 

THE SUGARLAND BRASS 


0 $ - 450.5 



Singing Cali 
Instrumental 


OLD PHONOGRAPH RECORDS 

Time 3:35 - Tempo 132 - Key F 
Music Bys 

THE SUGARLAND BRASS 

^ GS-6503 


vt et£ 



» o 

g* ^THAT’S WHERE MY BABY 

USED TO BE 

Time 3:38 - Tempo 130 - Key E Flat 

Caller: MARSHALL FLIPPO 
Music By: 

THE SUGARLAND BRASS 

LH-3826 


Vterl 



U ^ if 

_-*-**- ill 

Instrumental 


THAT’S WHERE. MYjBAB 
USED TO BE 

Time 3:38 - Tempo 13u * Key E Flat 

Music By: 

THE SUGARIAND BRASS 

: LH-3827 



HAPPY 

Time 3:40 - Tempo 132 - Key v 

Caller: KEN BOWER 
Music By: 

THE SUGARLAND BRASS 

LH-3828 





Singing Caf> 
Instrumental 


HAPPY 

I ime 3:40 - Tempo 132 - Key G 

Music By: 

THE SUGARLAND BRASS 

LH-3829 



IT TAKES PEOPLE LIKE Y 

Time 3:46 - Tempo 130 - Key G r 

Caller: AL BRUNDAGE 
Music By: 

THE SHANNONAIRES 

t LH-6444 




BS- 1864-8 


ES PEOPLE 

3:46 - Tempo 130 - Key G 

Mushv By: 

^HANftQNAIRES 


oXalM. 



MORNING OF MY MW 

Time 3:40 - Tempo 128 - { 

Caller: BOB FISK ^ ^ 
Music By: ^ 

THE SHANNONAIRES 

LH-6580 



2 

BS- 1866 -B 

£0 

0.Z 


MORNING OF MY MIND 

Time 3:40 - Tempo 128 - Key C 

Music By: 

THE SHANNONAIRES 

LH-6581 



JUST YOU AND ME 

Time 3:37 - Tempo 132 - Key C & D 

Caller: AL BROWNLEE 

Music By: 

THE SHANNONAIRES 

V LH-5279 





JUST YOU AND ME 

Time 3:37 - Tempo 132 - Key C & D 

Music By: 

THE SHANNONAIRES 

LH-5280 



BS-1 849- A 


COUNTRY BOY 

Time 3:41 - Tempo 128 - Key E 

Caller: AL BROWNLEE 
Music By: 

THE SHANNONAIRES 

LH-5463 


Flat 



Singing Cal^ 
Instrumental m 


COUNTRY BOY 

Time 3:41 - Tempo 128 - Key E FI 

Music By; 

THE SHANNONAIRES 

LH-5464 



BS-1868-A 


LOUISIANA SWING 


Time 3:42 - Tempo 130 - Key G 

Caller: MARSHALL FLIPPO 
Music By: 

THE SHANNONAIRES 

LH-6758 




SmginSjCall 

Instrumental 


LOUISIANA SWING 

Time 3:42 - Tempo 130 - Key G 

Music By: 

THE SHANNONAIRES 

LH-6759 


Jta-syi 




BS-1851-A 


TOOTLE DEE DOODLE DEE DOO 

Time 3:38 - Tempo 130 - Key G 

Caller: MARSHALL FLIPPO 
Music By: 

THE SHANNONAIRES 

LH-5581 





4-^0 3 


TOOTLE DEE DOODLE DEE DOO 

Time 3:38 - Tempo 130 - Key G 

Music By: 

k THE SHANNONAIRES 

LH-5582 v 



Singing Call 
Called 


ONE CUP OF HAPPINESS 

Time 3:42 - Tempo 128 - Key C 

Caller: BOB FISK 
Music By: 

THE SHANNONAIRES 

LB-6294 




ty~2yi 

BS- 1860 -B 


ONE CUP OF HAPPINESS 

Time 3:42 - Tempo 128 - Key C 

Music By: 

THE SHANNONAIRES 

LH-6295 



NAUGHTY ANGELINE 

Time 3:53 - Tempo 126 - Key F 

Caller: AL BROWNLEE 
Music By: 

THE SHANNONAIRES 

LH-6008 



BS-1855-B 

V-JcPO 


NAUGHTY ANGELINE 

Time 3:53 - Tempo 126 - Key F 

Music By: 

THE SHANNONAIRES 


LH-6009 






|£ 

BS-1852-A 


Z 


CL 


Flat 


HIGH HOPES 

Time 3:37 - Tempo 130 - Key 

Caller: DICK BAYER 
Music By: 

THE SHANNONAIRES 



BS-1852-B 




r- 


HIGH HOPES 


Time 3:37 - Tempo 130 - Key E Flat 

Music By: 

THE SHANNONAIRES 


LH-573(. 



BS- 1861 -A 


LONG ROCKY ROAD 

Time 3:42 - Tempo 130 - Key E 

Caller: MARSHALL FLIPPO 
Music By: 

THE SHANNONAIRES 

LH-6387 


?7 




m 


Sing! 


ing C 
ailed 


(f) 


o 




r* 




Flat 


O 


Plf- 







: u \y 

ojo. 

V- 


"r-SJC 

LONG ROCKY ROAD 


Time 3:42 - Tempo 130 - Key B Flat 

Music By: 

THE SHANNONAIRES 

LH-6388 


x&Vl 



Singing Call 
Called 


THE NAME OF THE GAME) 

Time 3:32 - Tempo 132 - Key B Flat ^ 

Caller: MARSHALL FLIPPO 
Music By: 

. THE SHANNONAIRES 

LH-5394 ^ 




BS-1848- 


!48-B 


V-W 

idr* 


O' 

0 s 


OP 


NAME OF THE GAME 

3:32 - Tempo 132 - Key B Flat 

Music By: 

o' E SHANNONAIRES 

LB-5395 


O' 





BS 


TO 


-1857-A 


Mi r 


THINK YOU’VE CHOSEN 

Time 3:22 - Tempo 128 - Key G 

Caller: MARSHALL FLIPPO 
Music By: 

THE SHANNONAIRES 

LH-6122 





BS-1836-A 


MENTAL JOURNEY 

Time 3:41 - Tempo 130 - Key C .. 
Caller: KEN BOWER 

Music By: 

THE SHANNONAIRES 

LH-4764 


r 


m 


x&W- 




BS-1 836 B 


wok 

MENTAL JOURNEY ^ 

Time 3:41 - Tempo 130 - Key 


Mixif Rw‘ 

THE SHANNONAIRES 

LH-4765 



BS-tfS^-A 


Singing Call 

Called 


rELL MAUDE I SLIPPED 

Time 3:39 - Tempo 130 - Key C 

Caller: MARSHALL FLIPPO 

Music By: 

£> e THE SHANNON AIRES ^ 

LH -4485 ^ 




BS-1833-B 


2 . 92 . 




r> 


TELL MAUDE I SLIPPED 


r 


Time 3:39 - Tempo 130 - Key C 

Music By: 

THE SHANNONAIRES 

LHi-4486 







BS-1850-A 


EVERYBODY’S 

Time 3:40 - 

Caller: JOH 
Music 


THE SHANNONAIRES 


LH-5583 




EVERYBODY’S GOT TROUBLES 

Time 3:40 - Tempo 130 - Key G 

Music By: 

THE SHANNONAIRES 

LH-5584 



Singing Call 
Called 


FLOWER OF LOVE 

Time 3:39 - Tempo 128 - Key C 

Caller: BOB FISK 
Music By: 

THE SHANNONAIRES 

LH-6389 



Singing Calf 
Instrumental /& 


FLOWER OF LOVE 

Time 3:39 - Tempo 128 - Key C 

Music By: 

THE SHANNONAIRES 

v. LH -6390 



BS- 1800 -A 


ALMOST PERS 

Time 3:45 - Tempo 128 - Key E 

Caller: LARRY FAUGH? 
Music By: 

THE SUGARLAND BRASS 

GS-6472 

* 


'i 



Singing Call 
instrumental 


BS-1800-B 


ALMOST PERSUADED 


Time 3:45 - Tempo 128 - Key E 

Music By: 

THE SUGARLAND BRASS 

GS-6473 





UNDER THE SU# 

Time 3:39 - Tempo 130 - K/rfkF \ 

Caller: DICK BAYERT^ f) 
Music By: _>r 

THE SHANNOtfAIRES 

LH-7267 




^0 

Call 

fcflmental 


UNDER THE SU$ 

Time 3:39 - Tempo 130 - Key F 

Music By: 

THE SHANNONAIRES 

LH-7268 


SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston, Texas 


X 




SS-2345-A 

LH-4939 


=7 , 
1 1 





Cal led 
Key F 
Tempo 130 
Time 3:42 


" i; 


SADIE THE CLEANING LADY 

Caller: ED FRAIDENBURG 
Music By: 

THE SHANNONAIRES 



5647575 


Produced By 

Merrbach Record Service 
Houston, Texas 


Instrumental 
Key F, 
Tempo 130 
Time 3 1 : 42 


SADIE THE CLEANING LADY 

Music By: 

THE SHANNONAIRES 




SWINGING SQUARE 

Produced Ely 

Merrbabh Record Service 
Houston, Texas 



OPEN FOR BUSINESS 

Caller: CAL BRAZIER 

Nicollet, Minn. 

Music By: 

THE SUGARLAND BRASS 



Merrbach Record Service 

^ Houston. Texas 


SS-2343-B 

LH-4492 


OPEN FOR BUSINESS 

Music By: 

THE SUGARLANO BRASS 


T 

* 

| V 

Singing Cali 

l 

instrumental 

y. I 

Key B Flat 

Hc&t f 

1 • « t j 

Tempo 132 

I 

Time 3:25 

f 

. ... . . — 


l 


'V 


y • > 

i 



SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston/Texas 




SS-2353-A 

LH^7275 



r~ 

i\ 

Singing Cali 


Called 

I | 

1 

' / 

Key E Flat 
Tempo 12& 

Time 3:43 

■■■■■MMaMMHHHMapMBHMMnHMt 


V. 


-.v 


POCKET FULL OF DREAMS 

Caller: GENE PEARSON 
Music By: 

THE BLUE STAR BAND 


V. 



5rd Service 
Texas 


Singing Call 
Instrumental 
Key E Flat 
Tempo 128 
Time 3:43 


SS-2353-B 

U+7276 


POCKET FULL OF DREAMS 

Music By: 

THE BLUE STAR BAND 


SWINGING SQUi 

Produced By 

Merrbach Record Service 
Houston. Texas 


3S-2336-A 

GS-6520 


' 

s. k , . ' 2L 




1 \ : 





Key B Flat 
Tempo 126 
' Time 3 j39 


INTO EACH LIFE 
SOME RAIN MUST FALL 

Caller: JOHNNY REAGAN 


THE SWINGSTERS 




, Produced By 
Merrbach Record Service 
Houston, Texas 


Key B Flat 
Tempo 126 
Time 3:39 


INTO EACH LIFE 
SOME RAIN MUST FALL 

Musk By? 

THE SWINGSTERS 




/ 


SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston, Texas 







Caller: JOHNNY REAGAN 

Music By: 

THE SUGARLAND BRASS 








SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston, Texas 


SS-2339-B 

LH-3652 




V 




WHERE DOES THE GOOD 
TIMES GO 

Music By: 

THE SUGARLAND BRASS 


SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston, Texas 



SPANISH TWO STEP SQUARE 

Caller: CAL BRAZIER 

THE SHANNON AIRES 


/ 


SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houstoa^Texas 


/ 


/ 


i / 


in 

1.0 


vO 

V n 4-p: 



4-377 










Singing Call 
Instrumental 
Key B Flat 
Tempo 132 
Time 3:37 


SPANISH TWO STEP SQUARE 

Music By 

THE SHANNONAIRES 


' 




> . • 


\ . '■ - 




a 


A- . 


*• 

' <v 


\ 


SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston,. Texas 


i • 


A 


S 




J 


SS-2344-A 

LH-4590 


• )■ . 
(• • 

i 

, ; . ■ , 


V >. 


- 




■ / A, 

\ 

X 






tf h 


h ’ .*• -* 

. 


. 


Cailecl 
Key C 
Tempo 130 
Time 3:36 


~x 


ONLY A FOOL 
KEEPS HANGING ON 

Caller: KEN FINNERTY 
Music By: 

THE SHANNONAIRES 


O 


SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston, Texas 




SS-2344-B 

LH-4591 





\ ' ' • ' v \ 

'• /< . • • *■ 

, 


m r 


- \ z 

Iff / 


instrumental 
Key C 
Tempo 130 
Time 3:36 


ONLY A FOOC 
KEEPS HANGING ON 

Music By: 

THE SHANNONAIRES 





Swinging 


SS-2342-A 

LH-4258 
Time 3:36 




< IT'S A SMALL WORLD 

Caller: BILL SAUNDERS 
Music By: 

THE SHANNONAIRES 


rf 

RECOHD 


Singing Call 
Calli 





Swinging 




Souare 


SS-2342- 1 

LH-4259 
Time 3:36 


Singing Call 
Instrumental 
Key G 
Tempo 130 


IT'S A SMALL WORLD 

Music By: 

THE SHANNONAIRES 

** A CH record 



PADDLIN' MADELIN' HOME 

Called by ROBBY ROBERTSON 
Music by 

' - THE SUNDOWNERS BAND R 
O * ASCAP < t * 

4 o, 4437- A - ' 

* c c o * 


Square Dance 






Square Dance 


DOWN ON THE FARM 

Called by ROBBY ROBERTSON 


Music by 

THE SUNDOWNERS BAND 




BO-l^Q-A 

%% 


Singing Call 
Called 


o 




o.'x 




EFT MY HEART 
N FRANCISCO 

5 - Tempo 120 - Key G 

Caller: JERRY THOLE 
Mgsk By: 

THE SHANNONAIRES 

LH-6654 


<Ai 








VS 


J 


to, 




B&- 


fc* 


fejsw 


rU 




Singing Cali 
Instrumental 


^ 

^ ' v v o^ 

I LEFT MY HEART v O^ 

IN SAN FRANCISCCfrvP 


Time 3:55 - Tempo 120 

Music By: 


THE SHANNOI^tRES 

LH-6655 ' ^ 



BO- 1225- A 

>T\ 

'h vS' 

\ ^ 

w 

ADIEU 

Q QTime 3:37 - Tempo 130 - Key F 

Caller: GLENN ZENO 
^ Music By: 

THE SHANNONAIRES 

LH-6538 




BO-1225-B 


LH-6539 


Singing Call 
Instrumanl&J 

■epy 

ADIEU ^o sV 

Time 3:37 - Tempo 130 

Music By: ^ 

THE SHANNON AIkES 




Singing Call 


V,* ^ 


\' 


JpNAPARTS RETREAT 

irM 3:52 - Tempo 122 - Key 6 Flat 
Caller: ALLEN STEWART 
JMusic By: 

THE SHANNON AIRES 

LH-5038 







Singing 


1217 


B 


4 -- 302 - 


BONAPARTS RETREAT 

Time 3:52 - Tempo 122 - Key B Flat 
Mwtlc if i 

THE SHANNONAIRES 

LH-5039 





SAMPLER) 


ii 


ff 


From The LP "WHEN I DIE" BDS 5046 




SP 11 

(SP 11 B) 
NOT FOR SALE 


BUDDAH 

RECORDS 


1. OH! SEE THE WHITE LIGHT 2:36 
(Smith/Kennedy) 

2. YOU AIN'T LOOKIN' IN THE RIGHT PLACE BABY 3:47 
(Kennedy/Smith /Marco) 

All Selections published by Modo Music BMI 
Produced by Mort Ross & 

Doug Riley 


SAMPLER) 


ii 


OT 


ff 


From The LP "WHEN I DIE" BDS 5046 


(SP 11 A) 
NOT FOR SALE 


BUDDAH 

RECORDS 


1. DEAR OLD DADDY BILL 2:51 
(Kennedy /Smith/Marco) 

2. MEMORIES OF A BROKEN PROMISE 2:27 
(Brooks) 

All Selections published by Modo Music BMI 
Produced by Mort Ross & 

Doug Riley 



Produced By 
Merrbach Record Serv 
Houston, Texas 


Called 
Key B Flat 
Tempo 132 
Time 3:45 


Caller: JOHNNY REAGAN 
Music By: 

THE SW1NGSTERS 




SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston, Texas 





SS-2334-B 

GS-6451 


A 


V 




\ 


r 




Instrumentai 
Key B Flat 

Tempo 132 
Time 3:45 







i • 


ALL I DO IS DREAM OF YOU 

Music By: 

THE SWINGSTERS 



45 RPM 

12112 

(202,133) 



Square Drnce 

With Call 

Dance By 

Earl Johnston 



DEAR WORLD 

caiier: Earl Johnston 
Music: Ai Russ Orchestra 





Square Dance 

Instrumental 

Dance By 

Earl Johnston 


DEAR WORLD 


Music: Al Russ Orchestra 







square uance 

With Call 

Dance By 

Ron Schneider 


PUTTIN' 




caller: Ron Schneider 
Music: Al Russ Orchestra 


E STYLE 




Square Dance 

Instrumental 


45 RPM 

12118 

(202,412) 


% 

PUTTIN' ON THE STYLE 


Music: Al Russ Orchestra 





Square Dance 

With Call 

Dance By 

Ron 

Schneider 


45 RPM 

12090 

boi,2ii) 


DY LOVES SOMEBODY 


Caller - Ron Schneider 


Music - Al Russ Orchestra 




Square Dance 

Instrumental 

Dance By 

Ron 

Schneider 


'37 1 

Y LOVES SOMEBODY 

Music - Al Russ Orchestra 



Square Dance 

With Call 

Dance by 

Ron 

Schneider 


45 RPM 

12097 

(201,509) 


TONIGHT CARMEN 

caiier - Ron Schneider 
Al Russ Orchestra 


Music 




45 RPM 

1209 & 
( 201 , 




Square Dance 

Instrumental 

Dance by 

Ron 

Schneider 


<P. 


a 


</> 


TONIGHT CARMEN 

it - Al Russ Orchestra 



BO-1218-A 


(q V' 

FOUR WALLS 

Time 3:40 - Tempo 130 - Key C 

Caller: PAT GRYMES 7 

Music By: 

THE SHANNONAIRES 

LH-5409 



Singing Call 
Instrumental 


v-2 50 




o 


o 


rL 


% 


FOUR WALLS 

3:40 - Tempo 130 - Key C 

Music By: 

SHANNON AIRES 


w 


T 


me 


THE 


LH 


5410 




Square 


Dance 


JLJ ioj 
( 202 , 060 ) 


With Call 

Dance By 

Jim Stewart 


BELLES OF SOUTHERN BELL 

caller - Jim Stewart 
Music - Russal s Men 



4 >J0 J 

25185 j 
( 202 , 061 ) \ 

010 $ M 01 J 

f oo mimsu 


Square Dance 

Instrumental 

Dance By 

Jim Stewart 


BELLES OF SOUTHERN BELL 


Music - Russal's Men 


45 RPM 

25136 

(201,045) 



Square Dance 

With Call 

Dance By 

Jim Cargill 


MOONLIGHT SAVING 

Caller - Jim Cargill 
Music - Russal's Men 








On 


c . 

45 R@i 

2513fe p 

(201,046}, > 


C6 c ^ 


y-i57 


Square Dance 

Instrumental 

Dance By 

Jim Cargill i 


MOONLIGHT SAVING 

Music - Russal s Men 



Square Dance 

With Call 

Dance By 

Ben 

Baldwin Jr 


NOBODY 


caller - Ben Baldwin Jr 


Music - Russal's Men 















Square Dance 

Instrumental 

Dance By 

Ben 

Baldwin Jr. 


45 RPM 

25143 

(201,243) 


' 4 foOBODY 


Music - Russal s Men 



( 202 , 










<§&bUND AND ROUND 

caller; Dick Leger 
Music: Russal's Men 


Square Dance 

With Call 

Dance By 

Dick Leger 






y-3*7 



ROUND AND ROUNl, 

Music: Russal's Men 






45 R f.A 

25194 

(202,280) 


Music 


Square Dance 

Instrumental 


.,40RAISr^ 

(hoedown) 0 
Russal's Men 





TANK TRAIN 

(hoedown) 

Music: RussaTs Men 


Square Dance 

Instrumental 




45 RPM 

25135 

(201,043) 


Square Dance 

With Call 

Dance By 

Jim Cargill 


U 


WAIT TILL THE SUN SHINES 

caller - Jim Cargill 
Music - Russal's Men 


rr 



Square Dance 

Instrumental 

Dance By 

Ji r < Cargill 



THE SUN 

Russal's Men 




Square Dance 

With Call 

Dance by 

Chip 

Hendrickson 



RED RIVER VALLEY 

caller: Chip Hendrickson 
Music: Russal s Men 





Square Dance 

Instrumental 

Dance by 

Chip 

Hendrickson 


45 RPM 

25184 

(202,019) 


Music: Russal's Men 



45 RPM 

25156 

(201,478) 


Square Dance 

With Call 

Dance by 

Deuce 

Williams 


FURTHER ON DOWN THE ROAD 

caller - Deuce Williams 
Music: Russal's Men 



Square Dance 

Instrumental 

Dance by 

Deuce 
Williams 




FURTHER ON DOWN THE ROAD 



Music: Russal's Men 

DEMONS l KAUOift COPY 

NOT TO BE SOLD. 




121 -A 

LH-4489 
Cal led 
Key C 
Tempo 130 
Time 3:31 


JUST PRETEND 

Caller: HENRY HAYES© 

Music By: ■ ^ 

THE TEXAI^ T 






SQUARE DANCE 
RECORDS 


Square Dance 


Released 

1-76 



“PALOMA BLANCA” 


/O 5 Music Played By 

DEL KACHER 

% 4 . 

^ £ RNI E KlNN^ 





Square Dance 


WITH 

CALLS 


Released 

1-76 


PALOMA BLANCA 

Called By 

ERNIE KINNEY 

'O ^ 

I Y £ RNIE KlN^^ 







* 


45 RPM 

2078- A 

Milene Music 
ASCAP 


./ 


' 


V 





"IT'S A SIN' 
With Call 


, Oi 


HOW SWEET IT IS' 

(F. Rose-Z. Turner) 

Called By 

AL and NELL EBLEN 

FRANK MESSINA & 

^ THE MAVERICKS ^ 


i 




2078-8 

Mi Sene Music 
ASCAP 

Time: 3:54 


"HOW SWEET IT IS" 

(F. Rose-Z. Turner) 

» 

Produced by: Ralph Maxhimer 
CDAkil^ KAC CCSkfA Q 



■y 





LOOKING AT THE WORLD 

(J. Chesnut & M. Hoyer) 

Key /Tempo: F Major/128 MM 
Called by 

. ALLEN TIPTON 

MUSIC BY FRANK MESSINA ^ 
& THE MAVERICKS 


^OJOOD 


RPM 


2054 

Passkey 


Mush 


Sguare Dance 
With Calls 


r J N 


a 


0 / 




°z 


o 




2054-B 

Passkey Music 
BMI 

Time: 3:47 



Sguare Dance 
Instrumental 


LOOKING AT THE WORLD 

(J. Chesnut & M. Hoyer) 

Key/Tempo: F Major/128 MM 

. MUSIC BY FRANK MESSINA , 
& THE MAVERICKS ^ 




BLUE PACIFIC WALTZ 

(Over The Waves) 

Orchestra: 

SCHROEDER’S PLAYBOYS 

8208 A . 

Rrr.oSO 


UJCt'i 


Round Dance 




7811 NE PRESCOTT ST 
PORTLAND OREG 97218 


THE WALTZ YOU SAVED FOR ME 

I > 

Orchestra: 

SCHROEDER’S PLAYBOYS Jy < 


8208 B 





3 3 Vs RP 

Time: 5:1^ 


Arranged 


LEONA WOOD 



1. BLANCHET WALTZ (2:2 

2. OLD TIME POLKA (2:36 

(CAJUN) 

Arranged by: ANDREW KING 

AMAN FOLK ENSEMBLE 

Artistic Directors: 

LEONA WOOD - ANTHONY SHAY 



Keeno 

2349-A 

Musicians 
Shorty Avery 


Singing Call 
Called 
GS-6480 




f 


Merrbach Record Service 

Houston 8, Texas 


Keen© 

2340-B 

Musicians 
Shorty Avery 
Leon Schutz 
chard Williamson 
Bill Stoural 



Singing Call 
Instrumental 
GS-6481 



YOU CAN’T 


Music By: 

SHORTY AVERY 

AND THE SWINGSTERS 


,:-P^ 



MERRBACH RECORD SERVICE 
Houston, Texas 



THE BLUE OF THE NIGHT 


Time 3:44 - Tempo 128 - Key F 

Caller: BOB AUGUSTIN 

Music By: 1 

THE SHANNONAIRES 

LH-6006 





\ 


LORE 



MERRBACH RECORD SERVICE 
Houston, Texas 




L-1109-B 





Staging Call 
Instrumental 








1 


V'J 7 



THE BLUE OF THE NIGHT 


J 


' 



Time 3:44 - Tempo 128 - Key F 

Music By: 

THE SHANNONAIRES 

LH-6007 


v * 
-\ 




C 

A 


V 
* < 


L 



LORE 


MERRBACH RECORD SERVICE 
Houston, Texas 



MEW WAY TO LIVE 

Time 3:38 - Tempo 130 - Key C 

Caller: BOB AUGUSTIN 
Music By: 

THE SHANNONAIRES 

LHi-4831 


» <*. 



L-IIOt-S 


NEW WAY TO LIVE 

Time 3:38 - Tempo 130 - Key C 

Music By: 

THE SHANNON AIRES 

LH-4832 


Call 


LORE 

MERRBACH RECORD SERVICE 
Houston, Texas 





BS-1825-A 


THE AUCTIONEER 

Time 3:42 - Tempo 130 - Key A Flat 

Caller: MARSHALL FLIPP© 
Music By: 

THE SHANNONAIRES 

LH-3975 




Singing Call 
Instrumental 


E AUCTIONEER 

ft . 2 - Tempo 130 - Key A Flat 

Music By: 

SHANNONAIRES 

W LH-3976 



Singing Call 
Called 


RAINBOW GIRL ' 

'ime5j059 Tempo 128 - Key B Flat 

MARSHALL FLIPFO 
Music By: 

THE SHANNONAIRES 

LH-6594 



Singing Call % 
Instrumental £r 


RAINBOW GIRL 

Time 3:39 - Tempo 128 - Key B Flat 

Music By: 

THE SHANNONAIRES 

LH-6595 




o 



Square Dance 

With Call 

Dance By 

Ralph Kinnane 


45 RPM 

25189 

(202,151) 


ABOUT DIXIE 

caller: Ralph Kinnane 
Music: Russal's Men 




v-ll* 


Square Dance 


45 RPM 

25189 

(202,152) 


^ABOUT DIXIE 

Musics Russal's Men 


Instrumental 
Ralph Kinnane 



Square Dance 

With Call 

Dance By 

Ralph 

Kinnane 


caiier • Ralph Kinnane 
Music - Russal's Men 




re Dance 


BOSTON JAIL 

caiier - Herb Keys 
Music - Russal's Men 



BOSTON JAIL 

Music - Russal's Men 



Square Dance 

With Call 

Danc&tBy 

Wall«$5cfciiilt 


SUMMER COLO 

Caller - Wally Schult 
Music - Russal' 


Men 


/ 



Square Dance ' 

Instrumental 

Dance By 

Wally Schultz 


45 RPM 

25171 

(201,675) 


5647575 


SUMMER COLORS 

Music - Russal s Men 





caller - Chip Hendrickson 
Music - Russal's Men > 



IDEAS 



Square Dance 

Instrumental 

Dance By 

Q 

Hendrickson 

->w 


Music - Russal s Men 





Square Dance 

With Call 

Dzr.ce by 

Reath 
Blickenderfer 


GONE GONE GONE 

- Reath Blickenderfer 
Music - Russal's Men 




Square Dance 

Instrumental 

Dance by 

Reath 

Blickenderfer 


SHE'S GONE GONE GONE 


Music - Russal's Men 















CD 



Square Dance 


45 RPM 

25201 

(202,353) 


Dance By 

George Peterson 


GONNA CHANGE EVERYTHING 

Caller: George Peterson 

Music: Russal's Men ^ 




CDJ 


1 k 1 



*5647575 


1 $ 

GONNA CHANGE EVERYTHING 

Music: Russal's Men 


Square Dance 

Instrumental 

Dance By 

Peterson 




Square Dance 


caiien Dick Leger 
Music: Russal's Men 



TWEEDLE DEE 


Square Dance 

Instrumental 

Dance by 

Dick Leger 


Music: Russal's Men 




Square Dance 


45 RPM 

25142 

(201,222) 


Dance By 


KWALIGA 


, ^caiier-Ray Bohn 
Music- Russal's Men 




Music- Russal's Men 



Square Dance 

With Call 

Dance By 

Happy Harry 
Pearcey 


45 RPM 

25169 

(201,663) 


BARE NECESSITIES 

Caller - Happy Harry Pearcey 
Music - Russal's Men 




Square Dance 

Instrumental 

Dance By 

Happy Harry 


45 RPM 

25169 

(201,664) 


A bare necessities 

. -v (. ./ ' 

h./P’ 

Music - Russal's Men 



SQUARE DANCE 


- /yjL Ca I led 

>417^% Key G 

)4,/ V Tempo 132 

v Time 3:39 

CRYING 

Caller: ROGER HOPPER >■ 

\ Music By: / 

j^^HE SHANNONAIRE^^^^ 



It Ait*: i»an< 


Singing Call 
Instrumental 
Key G 
Tempo 132 
Time 3:39 


CRYING 


THE SHANNONAIRES 


^ C 0R OED at so^ 



6y Mrt publ'S*"* 0 



© 1988 

CAPAC 

WRC3-5740 




SIDEB 

TIME: 4:1! 


°o 


PEE-WEE 

Lynn Tait 


Cf0 ey KARL WULV-'^ 




6y *ART PUBHS^° 


THE MARLBORO STORY 

By 

L. E. DONEGAN, JR., 

Division Vice President & General Manager 


Side 1 long 33)/j 



AXM-73791-RPL 




t i I 


9 * 


HELLO SUNSHINE 

(Curtis Ousltiy. Ronald Million) 

REV. MACEO WOODS AND THE CHRISTIAN 
TABERNACLE BAPTIST CHURCH CHOIR 


VOA 4025 

VO-0242 SP 
Publ . , Cotill ion 
Music, Kilynn 
Music, BMI 
Time: 2:35 
October. 1 969 

PLUG SIDE 


Produced by: A Free Sound 
Record Production 
Taken From Album VOS-6009, 
"Rev. Maceo Woods And The 
Christian Tabernacle Baptist 
Church Ohoir In Concert 


IfcttMOflE ME 
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YUSEF LATEEF 

tenor saxophone, soprano saxophone, C- flute, alto flute, soprano bamboo flute, 
tenor bamboo flute, pneumatic bamboo flute, shannie, gowdophone, kalangu 
(Hatisa talking dnim) , water drum, percussive sitar, Casio 500 
and ensoniq manage. 

PRODUCED BY YUSEF LATEEF 

Engineering: 

Original recorxiing— Norman Blain 
Mix and Mastering— Norman Blain 
Recorded at Moonstar Media in June, 1987 
Shutesburv, Massachusetts 

Remastered by Dennis King at Atlantic Studios, NYC 
Front cover illustration: Cheryl Griesbach/Stanley Martucci 
Art director: Bob Defrin 

Descriptive comments on the music by Ytisef Lateef: 

Three pitches are sounding along a street. They sound side by 
side, affecting each other by their timbre. They are about a half-step apart 
and probably the same loudness: higher than 500 hertz. The one in the 
center, moreover, is slighdy louder than the other two. 

Except for these three pitches, the street is quiet. The building 
are fairly old, uncarcd for, free of paint and window panes, drooping sadly 
from deterioration which seems unending to the eye. 

The frequency of each pitch is consistent. The intensity of their 
sound field intensifies the air, which is set into motion. There is not a single 
overtone in the phase relations of the components. Nor is there any vibrato. 
The duration is sustained, without a trace of decay. 

However, at regular intervals a slow tremolo, always the same, 
emanating from the middle pitch, suddenly rises to seven cycles per second 
and immediately subsides, always in the same manner. The tremolo docs 
not seem to rise above seven cycles per second; it is rather as if the whole 
movement occurred by a mechanical means. The rising of the tremolo pro- 
duces first an optimum frequency of amplitude modulation along the street 
next to the buildings, and then subsides with a pure noise; then it rises and 
moves from one side of the street to the other, but only to revert to the seven 
cycles per second. 


The pitches arc unique frequencies and almost equally tem- 
pered: they arc quantized, only some of their frequencies arc not apparent. 
All three are inherently resonant systems, responding side by side, altering 
their frequencies at will in a spherical sound wave parallel to the buildings 
and parallel to the street, almost equidistant between the two yet a little 
closer to the buildings. The pitches, three members of an equally tempered 
scale, continue to sound along a street. 

In front of them a building is absolutely quiet, dark and empty 
from the front to the rear. The pitches sound softly in all directions at 



a sustained pace, without the slightest pitch variation, clearly, and sound- 
ing side by side. Behind them their vibrations, barely audible, arc marked 
by three waves of pitchprints left by their vibrations, three distinct series of 
dissimilar but equally spaced pitchprints, clearly sequenced and with 
individual spcctrums. 

The pitches sound straight ahead. They affect nothing in the 
building, on their left, or on the street below, with its many pot-holes 
appearing periodically. Nor, for that matter, are they matginally excited by 


each other’s frequencies. They move on their way with a rapid and high 
frequency. 

Heedless of the vibrations that they continue to disperse so pre- 
cisely into the cool damp air, indifferent to the many building on their 
right, to the insects— now flying, now flying, now crawling— that advance 
around them, the three pure pitches sound side by side with a sensuous and 
accommodating rhythm, complementing each other each second. 

The three pitches, different in essence, now sound alike. They 
have the same wave-shape: difficult to analyze. Their vibrations are also 
identical although, obviously, two of the pitches have the same volume but 
the one in the center is slightly louder. The one in the center oscillates and 
yet never seems to get any higher in pitch. 

The center pitch is close to the street. On the left is the pitch that 
has the same volume as the pitch on the far right. Before therp extends the 
cool damp air, as far as its atmospheric movement. On their left rises the wall 
of buildings, almost identical and seemingly unending. On their right, 
vibrato-less and pink throughout, is a pink noise bordered by a white noise 
which immediately expands beyond its bandwidth. 

The white noised continues to modulate; the white noise again 
expands beyond its bandwidth, again bordering the pink noise. 

“There’s the modulator,” says the middle pitch. But the white 
noise abstracted by the sideband modulator muffles the weak echoes of the 
middle pitch. Only at the end of the audio outputs can a few sounds, dis- 
torted by the modulator, be heard again. 

“It’s the frequency shifter,” says the pitch on the left. The white 
noise sounds on their right. When the white noise decays, they hear noth- 
ing further. The three pitches still sound side by side, affecting each other by 
their timbre. In front of them the pink noise, only a few modulations away, 
is suddenly overcome by a voltage controlled amplifier. The pink noise 
reverberates and decays. 

It decays in the cool damp air and reappears to sound quiedy 
again, always in the same direction, just below the middle pitch, about three 
hundred yards in radius. 

“Maybe it isn't the modulator,” says the middle pitch, “maybe 
we didn’t hear the pink noise, before ...” 

“We would have heard it the same as the white noise,” answers 
the pitch on the left side. 

“We weren't near decay before,” says the middle pitch. After a 
change ofdecibles, the pitch on the right says: “We still haven’t decayed.” 
And all three sustain themselves as pure sounds. 

They continue to sound until the white noise, barely audible, 
sounds again in the cool damp air. The middle pitch says, “There’s the 
white noise.” The other two pitches don't answer. 

The white noise, as the pitches arc about to overtake it, decays. 
Then the pitches arc again alone in the cool damp air, sounding along 
a street. 

The air continually transports the sounds of the pitches. The 
pink noise, on the other hand, who has eluded its time-variant, sounds 
quietly near the three pitches, above the building. 

On the right, on the street, three pitches, about a halt step apart, 
and always of the same purity, endure. 
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According to myth, the vibraharp. vibraphone, or 
just plain vibes, offspring of the xylophone, came from 
a pasttime of Pithicantropus Erectus. He found that by 
setting up bones of varying sizes and hitting them with 
another bone he could produce pleasant sounds in his 
cave home. That might have been the forerunner of 
reverberation units, the cave, that is. 

Later, at the annual vernal sacrificial ceremony, to 
which P.E. was invited as a performer, there were the 
usual shouts that the music could not be heard near 
the top of the cliff, a common occurrence at jazz con- 
certs to this day. 

Our caveperson found that by placing his bones 
on parallel tree branches on the ground the sound 
would travel further. 

And so it went, through the middle and dark ages, 
the renaissance and into the industrial revolution. 
That's where things changed somewhat. Metal had 
become all the rage. The sprightly sound of those 
bones interested orchestra leaders so that the bones 
became trappings for comical effects, only the bones 
became steel and the branches legs. The xylophone 
had been born and Camille Saint Seans further 
popularized the instrument when his Danse Macabre 
became a chart hit . . with a bullet. The xylophone was 
THE instrument to symbolize skeletons, used effectively 
when such things were introduced at the Salem Witch 
Trials. Motion pictures used them for scary moments 
and people fell down stairs to the sound of these joyful 
instruments. Funny, huh? 

Wooden bones alternated with steel and we had 
the marimba, an instrument that came from Africa and 
settled in the Caribbean there to make its mark on 
calypso music, like Zombie Jamboree. Still scaring the 
folks, wasn't it.? 

The real breakthrough came in the 1930's when, 
with the aid of electricity, which had been discovered 
by some kite-flying politician in the New World, alter- 
nately known as the Colonies, the vibraharp was 
created . . . more-or-less. 

The man who started it all was Red Norvo and he 
played plugged-in xylophone, later vibes, as long ago 
as the early 20th Century. In the 1930’s, bandleader 
Benny Goodman, with the aid of impressario John 
Hammond, discovered Lionel Hampton, THE popularizer 
of the vibes. He took the vibes out of the rhythm section 
and made it a lead instrument competing with the 
trumpet, trombone and saxophone for top billing. 

The bebop era followed with its vibes exponents 
Terry Gibbs and Milt Jackson. It was the latter who. in 
the context of the Modern Jazz Quartet, held sway 
over the vibes category in the polls for almost a quarter 
century. 

Jackson's attack was bouncy and often cir- 
cumlocutory vis-a-vis the melody The vibes had lost its 
jocular attitude at last. Others followed, most notably 
Gary Burton, the current darling of the pollwatchers. 
and David Friedman and Dave Samuels, who have 


combined their considerable talents working in 
tandem with each other in a group called Double Im- 
age. 

All of which brings us to the subject of this rather 
encapsulated and inane history of the vibes. Vera 
Auer. 

Born in Vienna. Vera was a prodigy, playing con- 
certs on the piano at the age of nine. Her cousin was 
Leopold Auer, a violinist, who married someone in the 
court of the Czars of Russia. He taught Jascha Heifetz, 
among others. Misha Auer, the comedic actor, is 
Leopold's son. 

When she approached the age of enlightenment. 
Vera organized jazz groups in Vienna, playing vibes 
rather than jazz piano. Among the more famous 
members of her groups were Joe Zawinul. pianist with 
Miles Davis, Cannonball Adderley and currently co- 
leader of Weather Report, guitarist At+ila Zoller. and 
composer-arranger Hans Koller. 

She came West to America in 1960. having been 
playing the vibes since 1949. and began appearing at 
showcases for her talent: St. Peter's Church Jazz 
Vespers, and Jazz Interactions jazz bashes. She studied 
with John Lewis, Gunther Schuller and George Russel! 
and played all the major clubs of the day. Birdland. the 
Five Spot, the Village Gate and Stryker's. Vera has 
recorded in Europe only; this marks her United States 
debut on disk. The album was recorded in 1969-70 

Her approach in the context of this group appears 
to be more supportive than solo. There is ample room 
for her sidemen both in performance and writing 

Richard Williams is a brilliant trumpeter who has 
starred with the bands of Lionel Hampton. Duke Ell- 
ington. Quincy Jones. Clark Terry. Gill Evans and Thad 
Jones and Mel Lewis. His small group work includes 
Charles Mingus and Slide Hampton, among others. He 
has performed orchestra pieces with Gunther Schuller 
and does Broadway show pit band duty. 

Chris White and Rudy Collins played in the same 
Dizzy Gillespie Quintet in the late 195Cs-early 196Cs, 
which also included reedman Leo Wright and pianist- 
composer Lalo Schiffrin. White is an especially vibrant 
musician, smiling constantly, sweating profusely and 
encouraging his fellow musicians. Chris currently 
teaches in Old Westbury. L.l. 

Collins work is mainly supportive, soloing on Arkie 

Hugh Brody's major contributions to the album are 
from his pen. Although his horns are amply heard 
throughout, his Merciful One and Arkie set him apart 
from the others. The harmonies are distinctively dif- 
ferent from Williams's Rogi. the only other original in the 
collection. The solos are a bit more outside the chordal 
framework and freer. 

The remaining two tunes. Body and Soul and Con 
Alma are familiar to the jazz repertoire 

Whether you are new to the vibes, or if you are 
addicted to them. Vera Auer s contributions should not 
be overlooked. 

arnold jay smith 
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(By David Newman: Head-Colltlion. BMI. Time: - 1 .30) 


2. WE RE A WINNER 

(By Curtis Mayfield: Camad, BMI. Time: 3:06) 


3. CHILDREN OF ABRAHAM 


(By William Fischer: Ready Productions. Inc., ASCAP. Time: 10:08) 


4. HEADSTART 


(By David Newman; Head-Cotillion, BMI. Time: 2:34) 


Attention! 

To pay Attention, is to narrow the perception and accommodate a central idea or feature. 
Once narrowed, it has the advantage of sharpness and quite often clarity. Should the object 
of our attention cease to be worthy of such notice, sharpness of focus fades and the mind 
(interest) drifts toward some other area(s). 

Conversely, to invest one's attention into the domain of David Newman is to sharpen 
perception and broaden perspective. Within him lies a spectrum of ideas and thoughts 
that have been developed through years of application. Once focused on him, the attention 
is not likely to fade or drift. (A.F.C. ?) 

David Newman is most worthy of attention. His multi-faceted philosophy of life is 
stated with clarity and eloquence at all times. David is a man whose entire soul is dedi- 
cated to that part of him which loves truth and wisdom. David Newman plays from the 
heart and for keeps. Each note comes under close scrutiny and must relate to the overall 
idea or plan. He is an exceptionally strong (dominant) musical personality who projects 
in much the same manner as any great actor. His use of separation is brilliant. He can split 
a moment in two, and pour twenty years of living between its parts. 

David Newman mounts this Kilimanjaro of instrumentation/orchestration with great 
skill, and an expedition of superior musicians. This program (and surely it is) is full and 
rich with the fruits of David’s many years of righteous harvesting. Along the way, there 
has b$en much toil, achievement has been hard won, indifference a steady companion, 
and heartbreak has had its say. Throughout, David has maintained great forebearance. 
One thing the road to now has taught him is patience. The patience of which I speak is of 
the useful productive variety. 

When the entire soul gives its attention to that which you believe, each part fulfills its 
own function, thereby eliminating the need for excuses, excesses or haste. Give all the 
many facets of David Newman your full attention. 

\ ED WILLIAMS 

“Maiden Voyage ” 
WLIB/FM 


SIDE TWO 

1. CHAINED NO MORE 

(By David Newman; Head-Cotillion. BMI. Time: 6:24) 

2. THE FUNKY WAY TO TREAT SOMEBODY 

(By Calvin Arnold; Mikim, BMI. Time: 3:04) 

3. SYLVIA 

(By StcvTo Wonder, Sylvia Moy & Henry Cosby: Jobctc. BMI. Time; 3:18) 

4. THAT’S ALL 

(By Bob Haymes & Alan Brandt; Travis. BMI. Time: 6:12) 

Shiloh & Hendstort were arranged by David Newman. 

We're A Winner, The Funky Woy To Treat Somebody & Sylvia were arranged 
by Arif Mardin. 

Children of Abraham, Chained No More & That's All were arranged by William 
Fischer. 


On Shiloh, the personnel is: David Newman; Joe Zawinul. piano; Richard 
Davis, bass & Bruno Carr, drums. The rhythm section is augmented by per- 
cussion and voices. 

On We're A Winner, The Funky Way To Treat Somebody & Sylvia, the person- 
nel is: David Newman; William Butler, guitar; George Stubbs, piano: Charles 
Rainey, bass & Bernard Purdie, drums. The above are augmented by a horn 
section. 

On Children of Abraham, the personnel is: David Newman; Paul Ingram & 
Julius Watkins, French horns; Joe Zawinul, piano; Richard Davis, bass: Bruno 
Carr, drums & Omar Clay, percussion. The string section under the direction 
of Selwart Clarke consists of: George Marge, Donald MacCourt. Charles 
McCracken & George Ricci. 

On Headstart, the personnel is: David Newman; Paul Griffin, piano; Charles 
Rainey, bass & Bernard Purdie, drums. 

On Chained No More & That's All. the personnel is: David Newman: Ernie 
Royal & Melvin Leslie, trumpets; Benny Powell, trombone; Paul Ingram & Julius 
Watkins, French horns; Jack Knitzer, oboe; Joe Zawinul, piano; Ron Carter, 
bass; Bruno Carr, drums & Omar Clay, percussion. The string section under the 
direction of Selwart Clarke consists of: Gene Orloff, Emanuel Green, Julius 
Schachter, Sanford Allen. Alfred Brown & Kcrmit Moor.e. 

David Newman plays flute on Shiloh ; alto sax on Sylvia & Chained No More 
and tenor sax on We're A Winner. The Funky Way To Treat Somebody. Head- 
start St That's AH. On Children Of Abraham, he plays soprano & tenor saxes 
& flute. . 

Recording engineers: William Arlt, Adrian Barber & Bruce Torgesen 
Cover photo: Joel Brodsky 
Cover design: C.raffiteria 

PRODUCED BY JOEL DORN 



This is n stereo recovding. For host results observe the R.l A. A. high frequency 
roll-off characteristic with a 500 cycle crossover. 


(D 1000 Atlantic Recording Corporation 


Printed in U.S.A. 
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SIDE 1 


First Movement: DANCERS ON DRUMS 

Second Movement: BRISTLING 

Third Movement: CHANT OF THE WITCH DOCTORS 


SIDE 2 

Fourth Movement: SKINNING THE VALVES 
Fifth Movement: CYMBALISMS 
Sixth Movement: THE OCTOPUS 


THE 


DRUM SUITE 

Manny Albam - Ernie 


A Musical Portrait of Eight Arms from Six Angles 

Wilkins and Their Orchestra 


There has never before been anything quite like The Drum 
Suite. It is a composition written for four jazz drummers. 

The key word is “written." This is no extended extem- 
poraneous assault on the battery by four exhibitionistic 
virtuosi trying to out-frantic each other. It is, instead, a 
series of melodic, swinging, carefully constructed sketches 
in which the drums share with — but rarely supersede — 
the horns and reeds in carrying out the development of the 
composers' ideas. None of the four drummers has a solo 
lasting longer than eight bars. 

The idea of trying to involve four drummers in a com- 
position that is. first and last musical, originated with 
RCA Victor's Jack Lewis, who had been brooding about 
the use of drums ever since RCA Victor released Voodoo 
Suite with Perez Prado and Shorty Rogers (RCA Victor 
LPM-1101) last year. He took rough sketches of his idea 
to Manny Albam and Ernie Wilkins, both outstanding 
composers and arrangers. Albam. a reformed baritone 
saxophonist, has written for Charlie Barnet. Count Basie, 
Stan Kenton and Woody Herman. Wilkins, until recently 
an adornment of Count Basie's saxophone section, has 
contributed numerous arrangements to the current Basie 
book. 

One of their first decisions was that all the drum parts 
had to be completely written out. This was the first time 
that anyone had attempted to integrate four drummers in a 
jazz composition and both Albam and Wilkins were con- 
vinced that they couldn’t let them loose on their own 
without creating hopeless confusion. 

This meant that the drummers who performed the Suite 
had to be much more than simply good jazz men. They had 
to combine superior reading ability with a fully developed 
jazz feeling. Even their personalities were an important 
element, for they had to work together as a section where 
no personality conflicts could be tolerated. 

The drummers picked for this demanding assignment 
were — inevitably — four of the top stick men working 
today: Osie Johnson. Gus Johnson, Teddy Sommer and Don 
Lamond. Osie Johnson, an arranger and singer as well as 
a drummer, has played with Earl Hines and Illinois 
Jacquet and is one of the most widely recorded drum- 
mers in the East. He was assigned the first drum 
chair. Gus Johnson (no relation) was in the Jay McShann 
band that included Charlie Parker, and is best known for 
his work with Basie during the early Fifties. Teddy 
Sommer, an impressive newcomer, has been heard with 
Les Elgart and Neal Hefti. Don Lamond was one of the 
stars of the greatest of Woody Herman’s Herds and has 
been consistently in demand as a free-lance since 1949. 

During the course of The Drum Suite one drummer is 
always keeping time (usually Gus Johnson) while the other 
three give him a back beat on sock cymbals unless they are 
taking solos. Only rarely do all four drummers play pat- 
terns together — usually very briefly at the opening or 
closing of a movement. 

The six movements are designed to show the drummers 
in six different contexts, to spotlight the virtuosity of the 
drums within a variety of musical frameworks. 


The first movement. Dancers on Drums , brings the 
drummers on stage one at a time, stepping out solo and 
ensemble patterns between passages by the band. After a 
pickup in tempo, the dancing drummers are spelled by 
swinging solos by Hal McKusick on alto sax and Joe 
Newman on trumpet. 

They switch to brushes on the second movement, Brist- 
ling , which features a quartet made up of Joe Newman, 
trumpet, Hal McKusick. alto sax, A1 Cohn, tenor sax. and 
Jimmy O'Heigho, trombone. The drummers do most of their 
brushing behind the quartet's solos until all eight — four 
drums, four horns — bite into a series of short, responsive 
solos. 

For Chant of the Witch Doctors , the third movement, 
and Cymhalisms , the fifth, Albam and Wilkins have 
created some fascinating tonal colors (Albam wrote Witch 
Doctors , Wilkins did Cymhalisms). Witch Doctors 
had been planned as an exercise for mallets but when the 
drummers tried it out in the studio they found that they got 
a better effect by using the backs of their sticks. Over two- 
bar patterns played in this manner, the woodwinds — intro- 
duced by A1 Epstein’s English horn — set a mood that is 
carried along later by the jungle cries of Conte Candoli and 
Joe Newman in a tight, squawling trumpet exchange. The 
movement reaches a climax when Ray Beckenstein's wild 
piccolo comes soaring out of a mad, churning passage by 
the full band. 

Wilkins also uses woodwinds, along with French horns, 
to get many of his effects on Cymhalisms , a gentle, bounc- 
ing movement in which Buddy Jones' strong walking bass 
plays an important propulsive role. 

Skinning the V alves , the fourth movement, juxtaposes 
the drums and the trumpets with each man in both sections 
getting solo space. 

The finale. The Octopus , brings the drummers to- 
gether in a more traditional format which is made un- 
traditiomil by the multiplication by four of what is normally 
a single drummer's role. 

Coda: When the studio was being swept out after The 
Drum Suite had been recorded, a significant object was 
found on the floor in a far corner — a broken drum stick, 
gashed with teeth marks. John S. WlLSON 

© by Radio Corporation of America , 1956 


The Drum Suite — Blow by Blow 
First Movement : Dancers on Drums (Ernie Wilkins) 
Lamond alone, joined by Sommer, then by 0. Johnson, then 
by G. Johnson. Same rotation until G. Johnson gets the tempo 
rolling faster. 

Two-bar drum sequence: Lamond, Sommer, 0. Johnson, 
G. Johnson, Lamond, Sommer. 

Hal McKusick, alto sax. 

Joe Newman, trumpet. 

Drum sequence: Lamond, Sommer, O. Johnson, G. Johnson. 
Ensemble. 

Drum sequence: O. Johnson. G. Johnson (cymbals). 
Ensemble. Sommer. 


Second Movement: Bristling (Manny Albam) 

All drummers at opening. 

Quartet: Joe Newman, trumpet; Hal McKusick, alto sax; A1 
Cohn, tenor sax; Jimmy O’Heigho, trombone. Drum sequence: 
Lamond, Sommer, 0. Johnson. 

Solo sequence: Newman, McKusick, Cohn, O’Heigho. 

Drum and horn sequence: Lamond, Newman, Sommer, 
McKusick, 0. Johnson, Cohn. G. Johnson, O’Heigho, Lamond, 
Newman, Lamond, McKusick, Sommer, Cohn. 0. Johnson, 
O’Heigho. 

Four-bar drum sequence: G. Johnson. Lamond. Sommer, 
O. Johnson, G. Johnson, Lamond, Sommer, 0. Johnson, G. 
Johnson. 

Third Movement: Chant of the IT itch Doctors (Manny Albam) 
Each drummer on own two-bar pattern. 

A l Epstein, English horn. A1 Cohn, clarinet. L’rbie Green, 
trombone, backed by three flutes. 

Two-bar drum sequence: 0. Johnson, G. Johnson. Lamond. 
Sommer. 

Trumpet sequence: Conte Candoli, Joe Newman. Drum se- 
quence same as last rotation. 

Al Cohn, tenor sax, and saxophon^ section. 

Drum sequence: Lamond, Sommer, O. Johnson, G. Johnson. 
Ensemble with Ray Beckenstein, piccolo. 

Trombones (Chauncey Welsch, Fred ’ Ohms, L’rbie Green. 
Tommy Mitchell). 

Fourth Movement: Skinning the Valves (Manny Albam) 
Trumpet entrances (answered by drums) : Conte Candoli (0. 
Johnson) plus Joe Newman (G. Johnson) plus Joe Ferrante 
(Lamond) plus Ernie Royal (Sommer) plus Bernie Glow. 
Trumpet solo sequence: Royal, Newman. Ferrante, Candoli. 
Drum solo sequence: O. Johnson. G. Johnson, Lamond. 

Hal McKusick. alto sax. 

Al Cohn, tenor sax. 

Remaining drum passages taken in same rotation: G. Johnson, 
Lamond. Sommer. 0. Johnson. 

Fifth Movement: Cymhalisms (Ernie Wilkins) 

0. Johnson alone, then all four drummers on cymbals. 

O. Johnson on cymbals in passage featuring woodwinds and 
French horns (Jimmy Buffington, John Barrows). 

Sommer on cymbals in brass and saxophone passage. 

Trumpet rotations: Joe Newman. Conte Candoli. 

Trumpet and drum sequence: Newman. 0. Johnson. Candoli, 
G. Johnson, Newman, Lamond. Candoli. Sommer, 0. Johnson. 
Four-bar drum sequence: G. Johnson. Lamond, Sommer. 
Woodwinds, brass, then full band. 

At tempo pick-up. drum sequence: Lamond. Sommer, 0. 
Johnson, G. Johnson. 

Sommer on cymbals in final passage. 

Sixth Movement : The Octopus (Ernie Wilkins) 

All drums together. 

Ensemble, followed by drum break by O. Johnson. 

Al Cohn, tenor sax. followed by drum breaks by Lamond and 
Sommer. 

Joe Newman, trumpet. 

Sommer on drums until 0. Johnson starts eight-bar solos. Se- 
quence: 0. Johnson. G. Johnson. Lamond. Sommer and around 
again in same order. 

After ensemble, Sommer on drums until all four drums come 
in for finale. 


This Is an RCA Victor 

“New Orthophonic” High Fidelity Recording 
It is distinguished by these characteristics: 

1. Complete frequency range. 

2. Ideal dynamic range plus clarity and brilliance. 

3. Constant fidelity from outside to inside of record. 

4. Improved quiet surfaces. 


Beware the Blunted Needle! 

A blunted or chipped needle can permanently damage your 
most valuable records. A worn needle will impair the quality of 
sound reproduction you hear. Make sure your needle is in good 
condition before you play this record. If in doubt, have it checked 
by your dealer — or buy a new needle. 
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TITLES 

MY CANDY 4:30 

Calvin Brooks 
Arranged by Calvin Brooks 

HURT SO BAD 4:00 

T. Randazzo. B. Hart and Wilding 

YOU WILL KNOW 4:35 

Stevie Wonder 

Vocal Arrangements by Candy Burgess-Brooks 

JUST THE TWO OF US 4:02 

Bill Withers 

Vocal arrangements by Candy Burgess- Brooks 

I DIDN'T KNOW WHAT TIME IT WAS 7:45 

Rogers and Hammerstein 
Arranged by Calvin Brooks. Dan Mayberry & Em- 
manuel Riggins 

Vocal Arrangements by Candy Burgess- Brooks 

CAUGHT UP IN THE RAPTURE 5:00 

G. Glynn & D. Quander 

ICEMAN GERVIN 5:50 

Calvin Brooks 
Arranged by Calvin Brooks 


CALVIN BROOKS Guitarist 

EMMANUEL RIGGINS Keyboards 
DON MAYBERRY Bass 
JEROME SPEARMAN Drums 
LORENZO BROWN Percussions 
TAMIKA AND TANYA Background Vocals 

ICEMAN GERVIN (only) 

CALVIN BROOKS Guitarist 
GERRY MOSS Keyboards 
MIKE WESLEY Bass 
BOBBY CLIFF Drums 

LORENZO BROWN & KARZEL DEW Percussions 

RECORDED. ENGINEERED & MIXED BY: 

Paco Dewalt of Snyder Systems (Det. Mich) 


PHOTO BY: 

ELITE PHOTOGRAPHIC 
MT. CLEMENS, Ml 
463-6420 

PICTURE TAKEN AT: 

FOX THEATER “ DETROIT ’ 


CALVIN BROOKS-GUITARIST 


e of! five children, Aim .fekiua ty 27, 1955, to 
Millia m and (Hose dB looks. • V native of! L/etlcit s 

r Uusic Au always keen a /let it of k'alvin !> tife . ,ds 
Salty <u aye foul, <. Korns. recalls kalvin filayiny 
lukke l kands on an Sl-dAoduclo ciyai kox. , do a 
child. kalvin recalls. at moot every sum met niyAt a 
neiyAkol filayiny a ftietty elecllic, led, Aollow-Aody 
yuita l on Ais flout fioie/i. <. Uany niyAts Calvin 
would sit there mesme dyed. aftei a yea i ol so tile 
'Suita list moved away. kalvin neves Anew Ais 
name! 

.7) looks keiny natuiaiiy liyiit -/landed. Says Ae 
a /ways fe/t comfoitak/e fdayiny yuita 1 /eft- /landed, 
so Aey, come on now. /Ae /leads on tAe /eft side , and 
so is tAe Alain! 

dBy aye se ven / 7) . ufion leceifit of Ais fiist lea / d'olk 
Suita 1 . '/I looks leca/ts teaminy to fi/ay “Steen 
( nions ‘ ‘■d > etei Sunn ", and t/ve dBlues. A Ay /Am 
a/ways came natuiat wi/A Ais family, , tlotown 
cAoieoy lafiAy dloltei HAa/iny t ■ d icadia , dBasket- 
ia/t, 01 danciny in fiord of tAe JS fi-di. 

■jfn Hove wi/A /Ae • 'f/cllow Aody yui/al, HdB listened 
to them all, dAe State /treat Slant S leen , J Mes. 
,!Kenny, Seolye , ffimmy dPondel to name a few. 
dBuildiny a style of Ais own. dlony, cleat, melodic 
tone, and sinyiny yuita t . /al tun Aas Aeco/ne a fius- 
diyy of the S teals! 

dAicayA dlony dele imi nation, and dedication flom 
Ais loviny wife Sandy at aye 54, CALVIN 
“GUITAR” BROOKS Aas allanyed and fi reduced 
Ais first a/Aurn. entitled “A SMOOTH FLIGHT”. 
wAicA inc/udes two oliyinals Ay dBtooks, “A 

SMOOTH FLIGHT " and “ ICEMAN 

GERVIN”! , Itakiny a d learn a lea/ity, /> Brooks 
Aas arrived. witA a ”A SMOOTH FLIGHT” 

c (taiyalel I Handy/ -:6u ryess- rAiooks 



HAat is often overlooked in a city tike Detroit, is the 
inctediAle allay of talent, and t/unys we ’ve done 
that ate life yiviny V life sustaininy. .7Ais consists 
of a variety of names and sounds. Aaviny to do witA 
music as one cultural esthetic. 

kalvcn -D looks fi id a/Aum. an imfriessive yalAet- 
iny of fanu/iai tunes that take us Aack. move us for- 
ward and Aeefi our feet tafifiiny. alt at the same 
time; evakiny a myriad of stimulatiny imfudses that 
come flom the finyeis of this yifted yui/aiid . 
d/aveny fdayed firofessionally since the tote 60 S 
with a style reminiscent of Ais mentor the late 
yudaiid frreen !> tee n . kalvin Aunys new and aid 
memories to mind witA tunes that ins/tire witA eacA 
filayiny. ffuyy cAednuts tike I DIDN’T KNOW 
WHAT TIME IT WAS” and “HURT SO BAD.” 

have nuances that show Ais airanyiny skill and sen- 
dltvily, as well as care aAoul tradition. Sven still, 
fueces tike “ RAPTURE ” and “ JUST THE 
TWO OF US have an adful edye that is a 
lisle naA/e yuali/y from an emeryiny a did w Ae S 
finally arrived. 

dady side -work Ay musicians like S mmanuel dtiy- 
ye ns, iorenyo cjBiown. Lion ■ KayAeny. fferome 
dfiearman and d tiers , lend a fiery sense of waim/A 
to the sea liny Aeiykts, kalvin reaches here, and in- 
vites you and If to fasten our seat Aelts. sit Aack and 

en/oy “A SMOOTH FLIGHT”! 

CLIFF COLEMAN 
WJZZ FM. DETROIT 


I DEDICATE THIS ALBUM TO MY WIFE & 
MOTHERS. ALL MY RELATIVES & 
SPECIAL FRIENDS. RONALD WILSON, 
HARRY & THE BOMAC GANG. MY LATE 
(father) WILLIAM & MY LATE (sister & 
brother) PAT & VONLEY... 

AND FINALLY. I THANK GOD FOR KEEP- 
ING THE SPIRIT ALIVE IN ME... 

MAY GOD BLESS YOU ALL!!! 

kalvin ,7> looks 
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FEELIN' DEALIN' • THE VOICE OF THE SAXOPHONE (From Afro American Suite ofEvolution) 'PROJECT S • MOVE TO THE GROOVE 'PASSIONFLOWER * A TIME AND A PLACE (THERE'S) • Produced by George Butler, Jimmy Heath and Percy Heath 


Associate Producer: Don Hahn • Arranged by Jimmy Heath • Engineers: 
Los Angeles, CA • Mix Engineer: Don Hahn • Mastered at A&M 
Design: Paula Scher • Percy Heath— Bass & baby bass 
Rubens Bassini— percussion • George Devens— vibes 
Irvin Markowitz-trumpet • Wayne Andre-trombone 
Howard Johnson— tuba • Joseph De Angelis— 
french horn • Gene Bianco— contractor 


Don Hahn and JohnCurcio • Assistant Engineers: Ollie Cotton and Don Koldon • Recorded at A&R Studios, New York, N.Y. • Mixed at A&M Studios, 
Studios, Los Angeles, CA • Mastered by Bernie Grundman • Stanley Cowell appears courtesy of Galaxy Records • Photography: Bill Weiner 
Jimmy Heath— tenor & soprano saxophone, flute • Stanley Cowell— piano • Tony Purrone— guitar • Keith Copeland— drums 

James Buffington— french horn 


Jon Faddis— trumpet • James Scdlar— trumpet • Lewis Soloff— trumpet 
Paul Faulise— bass trombone 
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SIDE 1 

NUBIAN SUNDANCE 
AMERICAN TANGO 
CUCUMBER SLUMBER" 


THE SELECTIONS ARE BMI. 




MYSTERIOUS TRAVELLER 

JOSEF ZAWINUL WAYNE SHORTER ALPHONSO JOHNSON 'DOM UM ROMAO ISHMAEL WILBURN MIROSLAV VITOUS 

PRODUCED BY: WAYNE SHORTER AND JOSEF ZAWINUL 
SOUND: RON MALO, **TIM GEELAN/STUDIO: DEVONSHIRE SOUND, NORTH HOLLYWOOD, CALIFORNIA 
PERSONAL MANAGEMENT: ROBERT DEVERE ASSOCIATES 

SPECIAL THANKS: BRIAN RISNER/ALSO: ARMA ANDON, SEAN HART. BRUCE HEIGH, MARK SPECTOR 
ALBUM DESIGN: TERESA ALFIERI/FRONT COVER ART: HELMUT K. WIMMER. THE AMERICAN MUSEUM, 

HAYDEN PLANETARIUM ®/BACK COVER PHOTOGRAPHS: NORMAN SEEFF 
•DOM UM ROMAO COURTESY OF COBBLESTONE RECORDS 

® 1974 CBS, INC./® 1974, CBS, INC./MANUFACTURED BY COLUMBIA RECORDS/CBS, INC./51 W 52 STREET, NEW YORK, N Y./® ■•COLUMBIA," <* MARCAS REG 


SIDE 2 

MYSTERIOUS TRAVELLER 
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’ust jazz sound like a speeding locomotive crashing into a 
spoon factory? 

Indeed not! 

And THE WEARY TRAVELER is a textbook example that good 
jazz need not be a din; and that inventiveness can be successfully 
coupled with listenability. 

With virtuoso King Fleming on piano, William Bugs' Cochran on 
drums, and bassist Melvin Jackson working in soulful cahoots, this 
album is a blend of beautiful, swinging music handled with rare co- 
herence and restraint. 

The tunes presented herein were handpicked by Fleming for their 
romantic lyricism. Fleming, together with Will Jackson, turns in ten 
sterling arrangements for the close-knit unit. 

Arrangement-wise, this is the third collaboration between Fleming 
and Jackson — the others being "Alore Sounds of Christmas" , by the 
Ramsey Lewis Trio (Cadet LP-745), and "Composer's Choice”, by 
Johnny Nash (Argo LP-4038). 

Influenced by guests like Art Tatum, Earl 'Fatha' Hines and Teddy 
Wilson, Fleming's piano technique is unfettered by gimmicks and is 
thereby enhanced by its purity. 

On the title tune, one of the album's four original compositions, 
Fleming creates a haunting melody written in the difficult Asiatic 
scale. Besides containing a skillful piano set, Melvin Jackson wails on 
his spirited bass solo amplifying the poignancy of " The Weary 
Traveler " . Meanwhile, percussionist Cochran, a master at his art, sup- 
plies the most salient rhythmic features. 

'Dearly Beloved " is treated in an Ahmad Jamal-esque vein and 
comes out magnificently in the process. Fleming points out that the 
song is one of the trio's favorites, frequently requested by patrons on 
the night club circuit. 

"Riff A Plenty" , another original, was written a couple of years ago. 
"I was using it as an intermission theme and a distinguished-looking 
ringsider suggested that I record it", Fleming adds. 

Fleming studied classical piano in his home town, Chicago, with 
Prof. A. V. Turner before being 'turned on' to jazz by Messrs. Wilson, 
Tatum, et al. A tasty hint of Fleming's musical background can be 
heard in "Green Leaves of Summer" . 

Another peek at Fleming's jazz roots is to be heard in "Darn It", 
which has a slow, blues-to-boogie-to-gutbucket soulfulness about it. 

On Count Basie's "One O’Clock jump”, Fleming's piano free-wheels 
and plays games with the melody line, while his two cohorts swing 
along right up to the humorous finish. 

The King Fleming Trio's forte is its subtlety, the ability to swing at 
the drop of a downbeat, and full possession of that patina of polished 
spontaneity. 

Looking at the record, one can only say: "There's jazz in them thar 


grooves 


— Dave Potter 

Chicago Daily Defender 


Off The Record 

Side 1 


Time 


1. 


2 . 


4. 


6 . 


DEARLY BELOVED 

Jerome Kern & John H. Mercer 

T. B. Harms Co., ASCAP 

5:20 

WEARY TRAVELER 

King Fleming 

Arc Music Corp., BMI 

4:42 

SNOW BOUND 

R. Faith & Clarence Kehner 

Pickwick Music Corp., ASCAP 

3:22 

TAKING A CHANCE ON LOVE 

Vernon Duke & Ted Fetter & John Latouche 

Miller Music Corp., ASCAP 

3:23 

Side 2 

Time 

GREEN LEAVES OF SUMMER 

Dimitri Tiomkin & Paul Webster 

Leo Feist, Inc., ASCAP 

3:34 

I REMEMBER YOU 

Victor Schertzinger & John H. Mercer 

Paramount Music Corp., ASCAP 

2:58 

RIFF A PLENTY 

King Fleming 

Arc Music Corp., BMI 

2:52 

WALK SOFTLY 

King Fleming 

Arc Music Corp., BMI 

2:38 

ONE O'CLOCK JUMP 

Count Basie 

Leo Feist, Inc., ASCAP 

2:33 

DARN IT 

3:47 


King Fleming 

Arc Music Corp., BMI 


Personnel: KING FLEMING, piano; MELVIN JACKSON, bass; and 
WILLIAM COCHRAN, drums. 


Arrangements: King Fleming and Will Jackson 

Recorded: Ter Mar Recording Studios, Chicago, in April, 196 V 

Engineer: Ron Malo 

Album Production & Supervision: King Fleming 
Cover Photo & Design: Don S. Bronstein 


CHISS PRODUCING CORPORATION 


2120 South Michigan Avonuo 


Chicago. IlllnoU *041* 


O 

z 


o 

z 


fae'<S! 

April 

net. 


CO 

wo 

o 


1 1 

-• 





imupj Hirviv**' >1 


inti mumi 


SAM FLUTE TALK 

MOST with Joe Farrell 








© 1979, XANADl * 1 RECORDS LTD ® 1979. XANADU RECORDS LTD (®Marcas Reg. 

Manufac lured and Distributed by ( Kl AM RECORDS. INC , 8025 Melrose Ave I lolly wood, t alilorn i 90046 • Printed in U.S V 
WAR' .INC Ml Rights Reserved Unauthorized duplii ation is a violation ol applii tble laws 


■-SM 


FIlteTaLU Saa; Most wrrh Joe FarreII 


Sis musicians gathered together in the main floor record- 
ing studio of a building obviously not designed by Mies van 
der Rohe. Walter Gropius or Frank Lloyd Wright. Their 
producer wandered in and out of the studio and the control 
room talking to both them and to the engineer and his staff 
of at least sis. maybe eight prople. all of whom were 
conscripted to help in the production of Xanadus first 
Direct to Disc Session. 

The leader. Sam Most, and his producer (me) had gotten 
together several days earlier to select the material to be 
recorded this day. Direct to Disc is really not a new 
innovation, since this was the procedure for all recording 
was back when, before somebody discovered tape. The 
difference, however, was that in those days a record was 
only approximately three minutes long and today a record is 
approximately eighteen minutes long. Meaning that at least 
three selections in sequence with about 7 or 8 seconds in 
between yvould have to be recorded in one full swoop, with 
every one pay ing special attention to the flashing yellow and 
red lights. Therefore each take would include all three 
selections, and one yvould have to choose the best three out 
of two. 

The Capitol Recording Studio Staff, led by the very 
respected engineer Hugh Davies, were ready to go. but 
were unfamiliar with the yvay I produce jazz — totally unre- 
hearsed with musicians, who had never played together 
before as a unit, and yvho had certainly never seen the music 
before either. I truly believe that Hugh and his men thought 
yve were a little crazy — but that was only in the beginning. 

The concept of bringing together the tyvo best players in 
the world is always an exciting one; and here yve have the 
two best jazz flute players in the world. Sam Most and Joe 
Farrell interestingly enough yvere both born on the same 
day. December 16th. with Sam entering the yvorld seven 
years earlier than Joe. 

Sam has played with Tommy Dorsey, Teddy Wilson. 
Herbie Mann. Buddy Rich, Red Norvo.and Louis Bellson. At 
the moment he has two other albums on Xanadu: Mostly 
Flute (X133), and Flute Flight (X141). Sam is also the com- 
poser of all but Kim, yvritten by Charlie Parker, and When 
You Wish Upon A Star, yvhich as you Walt Disney fans knoyv 
comes from Pinocchio. 

Saxophonist Joe Farrell, here of course featured exclu- 
sively on flute, comes from Chicago, and has played with 
Maynard Ferguson, Slide Hampton, Thad Jones/Mel Lewis, 
Woody Herman. Jaki Byard, Charlie Mingus, Horace Silver, 
Elvin Jones, and most recently Chick Corea and Return to 
Forever, as well as leading his own group. 

Both Flutists are accompanied by as perfect a rhythm 
section as one can imagine. 

Mike Wofford, from Texas via San Diego, California, is 
one of the most underrated pianists in jazz today. A sweet 
unassuming person, he sits at his instrument and always 
c reates something different each time out. instead of just re- 
doing his original solo. Known primarily as a West Coaster, 
Mike has played with Shorty Rogers, Gary Burton. Joe Pass, 
Bud Shank, Shelly Manne, Tom Scott. Quincy Jones, Oliver 
Nelson, Sonny Criss and Red Norvo, where he first met Sam 
Most. 

On my last trip to California, I heard nothing but raves 
about a bass player whose name could easily be Bob 
"Magnificent ” Magnusson is his name however; and he is 
not only a rare human being, but a musician, who will in my 


SAM MOST, flute 
JOE FARRELL, flute 

MIKE WOFFORD, piano, electric piano 
BOB MAGNUSSON, bass 
JERRY STEINHOLTZ, congas, misc. percussion 
ROY McCURDY, drums 

Side A 

1. KIM 5:38 

2. SOMETHING SWEET AND TENDER 5:31 

3. SOUND OFF 5:52 

Side B* 

1. LOVE SEASON 5:05 

2. WHEN YOU WISH UPON A STAR 4:42 

3. SAMBA TO REMEMBER YOU BY 5:54 

(Recorded January 23-24 > , 1979) 

estimation be one of the great bass players in jazz. Bob's 
father was the principal clarinetist in the San Diego Sym- 
phony; and both parents encouraged him to study classical 
music and the French Horn. At nineteen however he 
discovered jazz and the bass, and since then he has played 
with the'San Diego Symphony, the Las Vegas Symphony as 
well as Buddy Rich. Sara Vaughn. Art Pepper. Terry Gibbs. 
Carmen McRae, Benny Golson and most recently Joe 
Farrell. 

I first met Jerry Steinholtz several years ago when we 
worked together on a Teddy Edwards album, and I was very 
impressed with his excellent taste (conga drummers can 
often be very overbearing), and his unusual sensitivity 


(playing bell trees and triangles in the wrong spots can be 
distracting to say the least). Jerrv also comes from Chicago, 
but moved to Los Angeles at an early age. His friendship with 
Cuban musicians got hirrf interested in Latin music and the 
conga drum. Jerry has also played with Frank R jsolino. Lee 
Rilenour. Lainie Kazan and Diana Ross. You might have 
heard his subtle banging away behind Kojak or Baretta. 

Whenever anyone reviews Roy McCurdy they invariably 
say he bashes. But listen to Roy hereand realizethe delicate 
touch and swing of a master drummer. His job was actually 
the hardest on this date, because of the recording technique 
necessary for a Direct to Disc project. Nothing from the 
drummer can be included which might result in a noise 
peak totally detrimental to the recording. For a qualified 
jazz player to work under such a handicap is almost like 
trying to wash your feet with yoursockson. Roycomesfrom 
Rochester. New York, where he played with the Mangione 
Brothers, then Bobby Timmons. Art Farmer and Sonnv 
Rollins before he went with Cannonball Xdderley. In the 
last few years he has graced the stage with John Klemmer. 
Kenny Rankin and Blood Sweat & Tears. 

With musicians of this caliber it was just logical to create 
the arrangements of each song as you now hear them. 

The Capitol guys were amazed and impressed, and we left 
Hollywood and Vine with the hopeful knowledge that we 
had introduced some of the best professional people in the 
business to our idea of what jazz is really all about. 

Notes: DON SCHLITTEN 

Liner Photo: DON SCHLITTEN 

Recording: HUGH DAVIES 

Produced and Directed b\ DON SCHLITTEN 
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hope that you 

L=can imagine you 

‘(1 \\1 


have journeyed with me • 

through all the frozen, unreal, 
and unnatural lifestyle things that 


we had to go through to get to this point 
so that we could end up in Eulipia. Eulipia is 
the first place that we arrive on this record 
and this furthers my belief im natural mira- 
calized music. 

The very beautiful, resonant and untam- 
pered voice of Mrs. Betty Neals enhanced 
our music because that is exactly the way she 
sounds on the record, What you hear from 
Betty is exactly the way she sounds in person. 
She helped to capture my experiences of this 
land of Eulipia. While I was sitting in an air- 
port on my way to one of my "Earthlike'’ gigs, 
I was in a state of meditation with my har- 
monica and, as usual, was just checking a lot 
of people out who were around us and this 
beautiful melody from Eulipia evolved. 


Cont. 






SIDE A 
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SIDE B 


This is pure natural feeling on this disc. 1 would 
also like to take this time to thank Mr. Bob Liftin 
for taking the time to help me capture this feeling 
because Ite could relate to this. On a rainy day, Bob 
went to tlte airport to help me recapture the same 
pure feeling that 1 am expressing on this disc. 

Now we travel further, into "Sweet Georgia 
Brown" and it is for this very feeling that I thank 
Mr. Dorn, who brought this version to my atten- 
tion, since 1 do relate to the beautiful people who 
participate in sports in this country, especially bas- 
ketball and football. 1 am thankful to these people 
because they relate to our music and come and 
check us out frequently. Seeing them makes me 
reminisce about myself playing one-on-one basket- 
ball in my neighborhood as a kid. I still believe that 
I am a frustrated quarterback! Perhaps, with my 
determination. I would help a few of those teams 
win who are presently losing this season. On “Sweet 
Georgia Brown" we do still preserve the natural 
music that 1 truly believe in. Special thanks goes to 
the beautiful 75-year-old, Fret! Moore, who played 
an important part in New Orleans music by play- 
ing washboard and to the bass of "The Judge,’ Mr. 
Milt Hinton, who has shown you the art of slap 
bass on this tune. Also, thanks to the very eloquent 
Hank Jones, who blends into any category of music, 
and to Bill Eaton for his pure, natural whistling. 
And as 1 play this version of “Sweet Georgia 
Brown” on tenor saxophone, 1 give thanks to the 
likes of Coleman Hawkins and Glut Berry. Other 
settings are my tenor saxophone and the wonderful 
guitar of Billy Butler on "I'll Be Seeing You" which 
is again highlighted by the organ and drums of 
Trudy Pitts and Bill Carney who join in after the 
first strings. Like a lot of us, Bill Carney has not 
been given the credit due him. He has been one of 
the people from Philadelphia who first spotlighted 
John Coltrane as a member of Bill's own group. 
Trudy Pitts' sparkling solo helped to help this music 
to really happen. Another highlight is Minnie Rip- 
erton's "Loving You" tune. I don't believe in the 
word commercialism, but when 1 heard Minnie hit 
that piclasonic F Sharp, that separates commercial- 
ism from genius and talent. Great opera singers 
should check that out if they ever get the time. 

It was a dream come true to have Frank Foster 
work with me on this album. Frank and 1 go back to 
hometown days in Ohio. He is a very underrated 
writer anil has really passed this universal status. 

1 think that “Giant Steps" and "There Will Never 
Be Another You" are some of the highlights of some 
of the music that I have heard and if you have 
missed this important link to music, perhaps, this 
may be a chance for reenlightenment. 

"Goodbye Pork Pie Hat” is just what it says— 
check the words out. This is my feeling from Lester 
Young and when I had the pleasure of working with 
Charles Mingus, This is some of the feeling he 
instilled into me. 

Iso thanks goes to the beautiful musicians on 
.this record because they are the constant en- 

3 V rrgy and strength of the universe and New 
York City, and to the very wonderful voices who 
helped blend into the natural music on this disc, 
and to Bob Krasnow for storing my music in his 
ear for times when he could make his move, and 
to the understanding pen ol Katherine Moore and 
thanks to Dorthann for helping me stay free to 
create the music to continually create with in- 
dividuals in sound. 

To the visually aware people who were hip 
enough to get into this audio awareness and what 
has been happening on the last couple of records, 
feel free to write us and keep the communication 
channels open at the Vibrations Society. 

Kahsaan Roland Kirk 


THEME FOR Trie EuliHONS 

Music/Rahsaan Roland Kirk Words/Betty Neal? 

SWEET GEORGIA BROWN 

Ben Bernie/Kenny Casey /Maceo Pinkard 


I'LL BE SEEING YOU 

Irving Kahal/Sammy Fain 



LOVING YOU 

Minnie Riperton/Richard Rudolph 

GOODBYE PORK PIE HAT 

Music/Charles Mingus Words/Rahsaan Roland Kirk 

THERE WILL NEVER BE ANOTHER YOU 

Harry Warren/Mac Gordon 

GIANT STEPS 

Music/John Coltrane Words/Betty Neals 
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MUSICIANS: 


THEME FOR THE EULIPIONS 
THERE WILL NEVER BE ANOTHER YOU 
GIANT STEPS 


Rahsaan Roland Kirk 


Charles Persip 
Romeo Penque 
Charles "Buster" Williams 
Hilton Ruiz 
Habao Texidor 
Howard Johnson 


tenor saxophone "Giant Steps" 
tenor saxophone, harmonica "Eulipions" 
stritchaphone "There Will Never Be 
Another You" 
drums 

baritone saxophone or oboe 
bass 

piano (celeste on "Giant Steps only) 

percussion 

tuba 


Background vocals by Maeretha Stewart, Hilda Harris, Adrienne 
Albert, Francine Carroll, Milton Grayson, Randy Peyton and 
Arthur Williams. 

Maeretha Stewart does the vocal solo on "Theme for the Eulipions" 
The Recitation on "Theme for the Eulipions" is by Betty Neals. 

All arrangements by Rahsaan Roland Kirk except for "Giant Steps 
and "Theme for the Eulipions" which were arranged by Frank Foster 
and "There Will Never Be Another You" which was arranged by 
Rahsaan Roland Kirk and Frank Foster. 


SWEET GEORGIA BROWN 


LOVING YOU 

Rahsaan Roland Kirk 

flute 

Hilton Ruiz 

piano 

Jerry Griffin 

drums 

Habao Texidor 

percussion 

Mattathias Pearson 

bass 

William Butler 

guitar 

Warren Smith 

percussion 

Arthur Jenkins 

keyboards 

GOODBYE PORK PIE HAT 

Rahsaan Roland Kirk 

tenor saxophone, 
background vocals 

Hilton Ruiz 

piano 

Jerry Griffin 

drums 

Habao Texidor 

percussion, 
background vocals 

Mattathias Pearson 

bass 

William Butler 

guitar 

Warren Smith 

percussion 

Arthur Jenkins 

keyboards 


Rahsaan Roland Kirk 

tenor saxophone 



Hank Jones 

piano 

I'LL BE SEEING YOU 


Milton Hinton 

bass 

Rqhsaan Roland Kirk 

tenor saxophone 

Fred Moore 

washboard 

William Butler 

guitar 

The whistler is William Eaton of The Eaton Family of 

Trudy Pitts 

organ 

Whistlers of Durham, North Carolina 

Bill Carney 

drums 


PRODUCED BY JOEL DORN 
AND RAHSAAN ROLAND KIRK 
FOR THE MASKED ANNOUNCER 

Art Direction/Ed Thrasher 
Photography/ David Gahr 


Recorded, remixed and mastered at 
Regent Sound Studios, New York City 
Recording and remix engineer Robert Liftin 
Mastering engineer/Vince McGarry 
Design/Cabalka Studio/ Eric Monson 


Vibration Society 
P.O. Box 234 
Boston, Mass. 02123 
Contact: Bob Drinkwater 
or Steve Robertson 


OR 

Keystone Korner 
750 Vallejo Street 
San Francisco. Calif. 
Contact: Todd Barkan 


LYRICS: 


Introduction to "Theme for tho Eulipions 

Umm huh! 

You wouldn’t forget him either i( you 
had met him where I met him 
Talkm about desolation! 

Desolation is a railroad station roun 
about 2:00 o.m, on a weekmght. 

When you walk into desolation like that 
and suddenly, from nowhere, comes a 
warm song, you aren't about to forget it. 

This is the first time, though, 
that I've seen him at an airport, 

I know he moves along the piers. 

Calls himself a Journey Agent" a "Eulipion! 
Says his friends, the poets, the artists, 
the musicians are journey agents too. 


L ten! 

Listen to his tune, 

Calls it his Duty-Free Gift! for the traveller. 
Like I said 

This is the first time that I ve see.i 
him at an airport. I know he moves along 
the piers, 

Calls himself a "Journey Agenti . 1 * 1 Eulipion 
Says his friends, the poets, the artists, the 
musicians are purney agents too. 

Listen! 

Listen to his tune. 

Calls it his "Duty-Free Gift, for the 
traveller. 

Betty H. Neals 


Atl lyuts ©197S Rok(f Music Carp BMI Reprinted by permission All rights reserved 


Theme for the Eulipions 

If there were no Sun, 

You would have this Song. 

To give warmth and light 
And to keep you strong, 

I would make Love a Gas, 
Spinning round and round: 
And when meteors fall, 

Love would reach the ground. 
If there were no Moon 
To control the tides. 

There would be these notes 
As the sailor's guide, 

We would make Song the King 
Have all praises sung. 

Call the author of Love. 

A Eulipion 

Betty H. Neals 


Giant Steps 

Life, when we were kids 
Wbs like playing Giant Steps 
We were told 
to advance 
we obeyed 

took the chance .you're it. 

Think of Life as chess. 

Capture one piece at a time 
Forward east 
Castle next 
not the pace 

but the steps . . . Checkmate. 

Try a brand new game. 

It's called, Blow and watch me go! 

Hold a thought 
In your mind 
Think a note 

Match the rhyme ..like so. 


Betty H Neals 
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3:12 (Ralph MacDonald-Willlam Salter) Anfisia Music, Inc. ASCAP 

IhltJLJlitUe-. JjCMJU-AuMHf 

3:15 (Dennis Lambert-Brian Potter) Trousdale Music Publishers, Inc./ 
Soldier Music, Inc. BMI Vocal Solo: Bonnie Bowden 

3:13 (James Taylor) Country Road Music/Blackwood Music, Inc. BMI 
Vocal Solo: Gracinha I enorace Electric Piano Solo: Sergio Mendes 

3:39 (Norman Gimbel-Charles Fox) Fox-Gimbel Productions BMI 

X&oe-JMuAAc 

3:06 (Dennis Lambert-Brian Potter) Trousdale Music Publishers, Inc./ 

Soldier Music, Inc. BMI 
Vocal Solo: Bonnie Bowden Electric Piano Solo: Sergio Mendes 

PRODUCTION /AND SOUND BY BONES HOWE 

The rhythm suction arrangements are by Bob Alcivar and Sergio Mendes. 

The vocal arrangements are by Bob Alcivar. 
Tom Scott arranged the strings and horns on: "Love Music," 
"Put A t ittle Love Away," "I Won't Last A Day Without You;” 

and the woodwinds and horns on: 
"You Can't Dress Up A Broken Heart" and 
"Walk The Way You Talk." 
Bob Alcivar arranged the strings and woodwinds on: 
Hey Look At The Sun," "Killing Me Softly With His Song," 
"Where Is The Love;" and the strings on 
“You Can’t Dreas Up A Broken Heart." 


Sebastian Neto 


Gracinha 

Leporace 


Paulo da Costa 






Claudio Sion 


2:56 (Dennis l ambert-BrIan Potter) Trousdale Music Publishers Inc / 
Soldier Music, Ino. BMI ' 

3:59 (Angelo) Berna Music, Inc. ASCAP 
Vocal Solo: Bonnie Bowden 

3:29 (Burt Bacharach-Hal David) 

Blue Seas Music, Inc./J. C. Music Co. ASCAP 

4:32 (Roger Nlchols-Paul Williams) Almo Music Corp. ASCAP 
Vocal Solo: Gracinha Leporace 

2:26 (Johnny Nash) Cayman Music, Ltd. ASCAP 


Production Co-ordlnator: Pamela Vale 
Engineered by Bones Howe at the 16-track facilities 
of Wally Heider Recording, Hollywood 
Assisted by Ed Barton, Ken Calllat, Biff Dawes 
and Terry Stark 

Disc Mastering by John Golden, Artisan Audio, Hollywood 

Sergio Mendes: Plano, Electric Piano 

Bonnie Bowden & Gracinha Leporace: Vocals 

Oscar E. Neves: Acoustic Guitar, Electric Guitar 

Sebastian Neto: Bass Claudio Sion: Drums 

Laudlr Oliveira: Congas, Triangle, Percussion 

Paulo da Costa: Bongos, Congas, Percussion 


Bonnie 

Bowden 


Oscar E. Neves 


Laudir Oliveira 


AJ IU 


Photography: Ed Caraeff 
Design: 

David Larkham & Ron Wong 
(Tepee Graphics) 

Art Direction: 

Beverly Weinstein 

And special thanks to: 

Dennis Budimir: 

Electric Guitar, Rhythm Guitar, 

1 2-String Guitar; 

and Bob Alcivar: Keyboard 
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SKIN 

LOUIS BELLSON i 


So far as the general public is concerned, a smiling, dark-eyed, 
explosively gifted drummer emerged from nowhere in March of 1951 
when he joined forces with the Duke Ellington orchestra. A meteoric 
rise, an overnight success, the cry went. In Bellson’s case, of course, 
it was no such thing. For the fact is, Louis Bellson had never received 
nearly the acclaim he merited while he was playing with such bands 
as Tommy Dorsey and Harry James and units led by Benny Goodman 
and Charlie Shavers — about 10 years in all. This was, you might say, 
a decade of experience and preparation and the moment the limelight 
(through the uncertain quirks of the record world) was on him, Louis 
Bellson was ready for recognition as the star he had really been for so 
long. Bellson, to begin with, is a technically inventive drummer who 
also communicates a rare combination of strength and a kind of force- 
ful grace. He has, moreover, that rare ingredient — style. “It is not a 
question of how many rim shots he can fit into two bars nor that he 
can play an umpteen stroke roll with his left hand alone,” as Norman 
Granz has said. “It’s a question of the manner in which he does it. A 
Bellson drum solo is more than a mathematical building of rudiment 
after rudiment ... it is a long line of improvisation built in terms of 
tones and sounds ...” 

Actually, Bellson has been drumming since he was 6. Before 
that he was studying the xylophone in his hometown of Rockford, 111., 


The accompanying artists and tunes by the Big Band are: 


SKIN DEEP 

(Bellson) Tempo ASCAP 

CLAXTON HALL SWING 

(Bellson) JATAP BM1 

PHALANGES 

(Bellson-Terry) JATAP BMI 

FOR EUROPEANS ONLY 

(Dameron Redman ) Bregman, 
Vocco & Conn ASCAP 


I Maynard Ferguson, Trumpet 
I Ray Linn, Trumpet 
Harry Edison, Trumpet 
i Conrad Gozzo, Trumpet 
l Benny Carter, Alto Sax 
\ Willie Smith, Alto Sax 
] Wardell Gray, Tenor Sax 
/ Bumps Meyers, Tenor Sax 

I Bob Lawson, Baritone Sax 
Herbert Harper, Trombone 
Tommy Peterson, Trombone 
Hoyt Bohannon, Trombone 
Jimmy Rowles, Piano 
Barney Kessel, Guitar 
John Simmons, Bass 
\ Louis Bellson, Drums 


Cover Phttio by Herman Leonard 
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where his father is the owner of a music shop. By the time young 
Bellson was in high school he was winning national amateur contests 
capped by his triumph in New York in a contest held by Gene Krupa 
to find the best drummer under 18. From there Bellson went to the 
Ted Fio Rito orchestra, thence on to Goodman and into the Army for 
wartime service. 

Since the early days of his career, Bellson has not only established 
himself as a surpassing drummer, but also as a composer and orches- 
trator. "Skin Deep", for example, which serves as the title for this 
album, is a Bellson composition and so are “Claxton Hall Swing”, 
"Percussionistically Speaking” (a particularly strong example of achiev- 
ing different sounds from the materials at hand) and, with Clark Terry, 
“Phalanges”. “A Pearl for Louie” was written by pianist Ralph Martin 
for Bellson and Mrs. Bellson, otherwise Pearl Bailey. For contrast in 
this assembly of originals are included two standards devoted to one 
subject close to Bellson’s heart — rhythm. They are “Fascinatin' 
Rhythm” and “All God’s Chillun Got Rhythm”. 

Bellson is heard with both a big band and a small unit on this 
album. All of the selections on the A side are big band jazz, with the 
sole exception of “Copasetic”, by Don Elliott and Ralph Martin, played 
by the small unit. 


The accompanying artists and tunes by the quartet are: 


COPASETIC 

(Martin-Elliott) JATAP BMI 

FASCINATIN’ RHYIHM 

(George and Ira Gershwin) New World ASCAP 

PERCUSSIONISTICALLY SPEAKING 

(Bellson) JATAP BMI 

ALL GOD’S CHILLUN GOT RHYTHM 

(Jurmann-Kahn-Kaplcr) Robbins ASCAP 

LORIS 

(Puma) JATAP BMI 


Ralph Martin, Piano 

Don Elliott, Mellophone, 

I 'ibes, Trumpet, Bongo Drums 

Bob Peterson, Bass 

Joe Puma, Guitar 

Louis Bellson. Drums 


A PEARL FOR LOUIE 

(Martin) JATAP BMI 


Printed in ITS. A. 


It is easy to see why I have followed the career of Perigeo with 
particular interest since their inception. Under this apt, vaguely 
cosmic, rather mysterious and futuristic name, there came to- 
gether four soloists who for one leason or anothei were known 
to me. I had been involved in the Jazz world for a period of a 
quarter of a century. The memories of these past years came 
back to me and also an interest in their music. 


Giovanni Tommaso. I met him in Florence in 1958 when I 
was doing my military service. At this time I had leave and went 
to a concert given by the Lucca Quintet, who were then inspired 
by the Modern Jazz Quartet's music— the MJQ were a major 
influence in the European Jazz circles then. From that moment 
I have always considered Giovanni to be one of the best Italian 
bassists. 

Claudio Fasoli. Just after 1960, if my memory is correct, 
Claudio Fasoli was busy taking his bald head around the con- 
certs at the Arts Centre at the University of Padua, where he 
listened to Mozart and Beethoven, and talked jazz with me He 
astonished me with his knowledge of records and of new names 
many of which I had never heard of. 1 was not aware at the time 
•hat he was more interested in studying the saxophone than 
chemistry. 

Of Franco D'Andrea, my favourite among Italian jazz pianists 
(anyone else can say what they like: here I am speaking as an 
aficionado and not as a jazz historian), I think I have been an 
admirer from the time he was thinking seriously about his bio- 
logical studies. Whilst at the University of Bologna D'Andrea 
was working on a theory of materialism through Freud and not 
through Marx, as is normal, one can see this in the subtitle be- 
neath Old Vienna. 

Bruno Biriaco. I was present (by accident and not foresight) 
at some of Biriaco's first concerts. He was thin, timid and with 
short hair— quite different from nowadays without a doubt. He 
spoke to me in a diffident manner. It was easy to forsee an 
excellent career for him, which I was able to follow later through 
various stages, especially at the unforgettable Jazz Power in 
Milan. 

I had no previous meeting with the fifth member, Tony Sidney, 
the young and praiseworthy American guitarist However, 
being a good Venetian, I had summed him up warily and diffi- 
dently, and then being a good Venetian, I accepted him and 
admired him as have others. 

Let me quote from my liner notes of two years back on the 
release of the first Perigeo album (Azimut RCA PSL 10555). 
This is the third and the second (Abbiamo tutti un blues da 

iangere, RCA DPSL 10609) was awarded the Italian Critics 

rize. "Now even we have a jazz-rock band that is not limited by 
the strata of the two musically linguistic forms but research 
and find the synthesis. Just a few notes reveal that the inten- 
tions are not to popularize : the will and the aim is to express the 
urgency of a music world at one with time, that for this reason 
cannot be confined or defined in one genre." 

The artistic horizon of Perigeo is the fruit of a culture and a 
close fc'lowing of the current jazz scene, rock world and the 
musical direction in general. This explains the assimilation 
(which in some cases could almost have spawned unconsci- 
ously or in spontaneity) of multiple influences that melt and 
flow to forge a vital and urgent style, in which oriental and 
quasi-religious feelings are apparent. 

The various integrities are left intact, but each gives to the 
collective being of the group. Claudio Fasoli, for example, is the 
Claudio Fasoli of always, but he rejects and does it freely and 
willingly, a part of himself in order to inject it into the group and 
give it life* The music that issues is subtle, insinuating and 
vaguely hypnotic, almost wishing to induce the listener into a 
two-way communication, not normal, and most certainly 
modern To label it jazz, rock or something else has today a 
secoi idary use. The important thing is to be convincing and this 
music is that 




genealogia 


These affirmations need adjusting only in so far as the style 
of Perigeo has changed, and to this record which has many 
extraordinary things going for it. It is obvious- that the group 
has transformed itself in the area of a new freedom. Its musical 
beginnings are still apparent (not always, as in 'Torre del Lago) 
where the jazz matrix is totally abandoned) but the opening 
towards musical and human instances which can become the 
material for inspiration is definitely wider. 

At the same time, the sense of the collectivity of the group 
as such, has been developed to a surprising degree. This very 
positive evolution is shown clearly by this particular album 
where the soloists have also displayed their individual talents 
not just as players but as composers. The title Genealogia, is 
a desire to underline the personal background that reflects the 
musical and creative fact— with discreet and cautious refer- 
ences (though always immersed in contemporary reality) to 
echoes and traditions lived and re-lived in some way in the first 
person singular. 

For this reason. Franco D'Andrea, who hails from Merano 
remembers the Monti Pallidi and Old Vienna. For this reason 
the bassist Giovanni Tommaso, born in Lucca from Sicilian 
parents, remembers Torre del Lago, and in particular Via Beato 
Angelico where he lives, and defends the truth, helped by wine. 
For Sicilian reference listen to the mysterious beginning of 
Genealogia. 

The Venetian. Claudio Fasoli, hints at the wide spaces of his 
lagoon, while for the Roman-Sicilian, Bruno Biriaco, the future, 
in the beautiful Polaris hides an ancient heart, while Tony 
Sidney, an American of Polish origin, re-evokes the calls of the 
black slaves of the States, alluding to the discrimination shown 
to the Polish immigrants in that country 

I am saying that this is a record, where individuality accentu- 
ates an important stylistic coherence, even in multiplicity. At 
the moment of performance, each participates in the human 
and poetic vision of the author whose turn it is, collaborating in 
the final end. This is proof that a group of five musicians as are 
Perigeo, have established stability, both ideological and musical 
which should lead In the future to better and better things. 

Franco Fnyenz 
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Side A 

GENFALOGIA (Genealogv) (8 25) (composed by G Tommaso) 

"That's it, if you like"— L. Pirandello 
G. Tommaso: moog. double bass 
F D'Andrea piano 
C. Fasoli: soprano sax 
T. Sidney acoustic guitar 
B Biriaco: drums 

POLARIS (5:00) (B. Biriaco) 

". and so we went out to see the stars"— Dante Alighieri 
G Tommaso bass guitar and percussion 
F D'Andrea: electric piano 
C Fasoli: soprano sax 
T Sidney electric guitar 
B Biriaco drums and percussion 
Mandrake percussion 

TORRE DEL LAGO (Birthplace of Puccini) (3:06) (G. Tommaso) 

". And the sound spread a vague odor of heaven everywhere"— G Pascoli 
F D'Andrea piano and electric keyboard 
C Fasoli: soprano sax 
G Tommaso : double bass and vocals 
T Sidney acoustic guitar 
B Biriaco: drums 

VIA BEATO ANGELICO (4:55) (G. Tommaso) 

(name of the street in Rome where Tommaso lives) 

"Nothing belongs to nobody and everything to all"— V. De Moraes 
G Tommaso : moog and bass guitar 
T. Sidney acoustic and electric guitar 
C. Fasoli: soprano sax 

F. D'Andrea piano and electric keyboard 
B Biriaco drums and percussion 
Mandrake: conga drums 

SideB 

(IN) VINO VERITAS (In wine there's truth) (6 45) (G Tommaso) 

"If someone drinks a lot of wine, don't criticize him, just 
say he drinks a lot of wine"— Epithet 

G. Tommaso: bass guitar 

F. D'Andrea: electric keyboard 
C. Fasoli: alto sax 
T Sidney electric guitar 

B. Biriaco: drums 

MONTI PALLIDI (3:31 ) (F D'Andrea) 

"On all the mountain-tops— peace. 

On every peak you feel a breath of wind, nothing more'— J W Goethe 

F. D'Andrea : electric keyboard 
G Tommaso: bass guitar 

B Biriaco: drums 
T. Sidney electric guitar 

C. Fasoli: soprano sax 

GRANDI SPAZI (Great Spaces) (3:36) (C Fasoli) 

"Among the surest things . . the surest is doubt"— B Brecht 
C. Fasoli: soprano sax and percussion 

G. Tommaso: double bass 

F. D'Andrea electric keyboard 
B Biriaco: percussion 

OLD VIENNA (3:22) (F. D'Andrea) 

"In ES there ig nothing which corresponds to the idea of time'— S. Freud 

F. D'Andrea piano and electric keyboard 

G . Tommaso : bass guitar, moog fused as mixer for the guitar) 

C Fasoli : soprano and alto saxes 

T. Sidney electric guitar 
B Biriaco: drums 

SIDNEY'S CALL (4:55) (A Sidney-G Tommaso) 

"Stone walls do not make a prison, neither do iron bars a cage"— J Donne 
T Sidney electric and acoustic guitars and bongos 
G Tommaso bass guitar and vocals 
F D'Andrea: electric keyboard 
C Fasoli alto and soprano saxes 
B Biriaco: drums 

PERIGEO 

Chief Engineer Rodolfo Grappa 
Produced by Gianni Grandis 
Cover design by Ren Pearson 

Our special thanks to Engineer Marioni and all his men 
for their invaluable technical help in making this LP 

Public performance clearance ASCAP 
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LET IT BE 
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LOVE GROWS 
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UP THE LADDER TO THE ROOF 
INSTANT KARMA 
LET IT BE 
THE RAPPER 
KENTUCKY RAIN 
CELEBRATE 










SIDE TWO 
LOVE GROWS 
ABC 

MRS. ROBINSON 
PEOPLE GOT TO BE FREE 
GREEN GRASS 
SUN AIN'T GONNA SHINE 
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STEREO 


The Now Generation released a recent album entitled "Hits Are Our 
Business" and what a business it is. When the time rolled around to select 
the twelve songs for this particular album, it seemed as if hits were literally 
coming out of the woodwork. The title song "Let It Be", was recorded by 
the Beatles and at this writing it looks like the hottest entry. Not far behind 
however, comes "ABC", "Instant Karma", "The Rapper", to name only a 
few. This is another great package featuring the contempory sound of the 
NOW GENERATION. 


Produced by TOM WALLS' 'Recorded: SPAR RECORDING STUDIOS' 'Cover Design JIM JOHNSON 
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Vide One: 


GAP MANGIONE 


'Move's theme 

THIS MASQUERADE 

PLEASE SEND ME SOMEONE 
TO LOVE 

AND THE KIDS CALL 
IT BOOGIE 

A LITTLE BLUES NEVER 
HURT ANYBODY 


GAP MANGIONE 

Piano, Fender Rhodes Electric Piano, 

ARP Synthesizer" 

TONY LEVIN 
Electric Boss 






STEVE GADD 
Drums 

RON DAVIS 

Congas, Timbales, Percussion 

"The " Flute ' Violin'' "Trombone/ 
"Click Bass." 


Side Two: 

IN MY YELLOW CAMPER BUS 
SAMBA DE ORPHEO 
SHE AND I 

THINGS AIN'T WHAT THEY 
USED TO BE 

LOVE J, A.M. 


Executive Producer: 
CHUCK MANGIONE 
Produced by 
GAP MANGIONE 


Recorded at P.C.I. Studios, 

Rochester, N.Y., July 1974 
Engineer: Mick Guzauski 
Mastering Engineers: Frank De Luna 
and Mick Guzauski, A&M Studios, 
Hollywood, Calif. 

Art Direction: Roland Young 
Album Design: Chuck Beeson 
Cover Photography: Bob Elias 
Liner Portrait: Chris Callis 


Gaspare (gah-spah-ray) Charles Mangione was the first of three children brought into this world by Frank and Nancy Mangione. (We have a younger 
sister who unquestionably would have been the finest musician in the family if Gap and I hadn't hogged the piano so much.) As the first musician in our 
family, Gap was my first major influence because he would select and purchase most of the recordings — and therefore the musical directions — which 
were heard in our house. 

He was responsible for my first encounter with improvisation. Gap was in the living room at the piano playing some blues. (Where, when, and how he 
had learned to play blues I II never know. Gap had little formal training initially and yet he was already composing, arranging for big bands and impro- 
vising. He was pushing thirteen years old at the time.) I had been practicing trumpet in another room (ten years old and about six months in on the horn) 
when he called to me and said, Let's play." I said. Play what?" Gap smiled and said, "Anything you feel like playing! Obviously, this experience changed 
my life. 

It wasn't long before we became the hottest accordion (yes, Gap mastered that, too) and trumpet duo on the amateur contest circuit. We followed this 
with performances at hundreds of Italian weddings, Jewish bar mitzvahs and high school dances. Eventually we formed the Jazz Brothers and entered 
the Upstate New York jazz scene. 

Gap is an outstanding leader and organizer. He always has had a great band. He picked the Jazz Brothers personnel which included saxophonist Sai 
Nistico, bassists Jimmy Garrison and Steve Davis, and drummer Roy McCurdy. My quartet has included several alumni from Gap’s trio— Tony Levin, Joe 
LaBarbera, Steve Gadd, Joel di Bartolo and Ron Davis. 

I love having Gap involved in my orchestra concerts because he’s such a happy, positive force — and it’s contagious. 

Gaps performances have always been filled with his "let it all hang out" approach to life. Whatever kind of gig he's playing. Gap gets totally into it — 
loving and enjoying whatever groove is happening to its fullest. 

If you're having a party and want to get everyone feeling good and loose, invite Gap. If he's not around, bring his album. Gaps been boogieing longer 
than anyone I know. 

- Chuck Mangione 


Thi*. album originally »eleo*H a% and the kid:, coll <t Ixj^yie un Sagomo Rercid*. 
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SIDE ONE 

BIG NOISE FROM WINNETKA 

By Gil Rodin. Bob Crosby Bob Haggart x Ray Bauduc Rregman 
Vocco and Conn. Inc ASCAP.) 

Joe Caro: Guitar 
Arthur Jenkins: Electric piano 
Anthony Jackson: Bass 
Mel Lewis: Drums and tom toms 
Albert Izzo: Drums 
Phil Bodner: Clarinet 
Crusher Bennett: Congas 
Ed Walsh Synthesizer 
Lamar Alsop: Whistler 

Robin Grcan Ula Hedwig. Merle Miller and Bette Midler: Background vocals 
Vocal Background arranged bv Marc Shaiman 

MILLWORKER 

(By James Taylor Country Road Music Inc. BMI.) 

Randy Kerber: Piano 
Jesse Levy. Cello 
Jack Jennings: Percussion 
Jim Maxwell: Bagpipes 

CRADLE DAYS 

(By Aaron Neville ^ Tony Berg, Neville Music Co ASCAP It Rains Music- 
Vogue Music. BMI ) 

Jeff Mironov and Joe Caro: Guitars 
Warren Bernhardt: Electric piano 
Will Lee; Bass 
Steve Ferrone; Drums 
Michael Brecker: Tenor sax 

Luther \kndross. Diva Gray. Ullanda McCullough. Robin Clark: Background vocals 
MY KNIGHT IN BLACK LEATHER 

By Jerry Ragovoy & Estelle Levitt WB Music Corp Tune Room Music, ASCAP. 
(all rights admin, by WB Music Corp.) 

Jeff Mironov: Guitar 
Richard Tee: Piano 

Randy Kerber Electric piano svnthesizer and Mellotron 
Will Lee: Bass 
Steve Ferrone: Drums 
Sammy Figueroa: Percussion 

Luther \kndross Carl Hall. Ula Hedwig, Dave Brigati Eddie Brigati. Billy Gray, 
Perry Kroeger Arthur Freeman Phillip Ballou: Background vocals 
Ken Williams: Bass voice 


SIDE TWO 

HANG ON IN THERE BABY 

(By Johnny Bristol; Bushka Music, ASCAP) 

Jell Mironov and Joe Caro: Guitars 

Richard Tee: Piano 

Randy Kerber: Electric piano 

Will Lee: Bass 

Steve Ferrone: Drums 

Sammy Figueroa: Percussion 

Luther Vhndross. Diva Gray, Jocelyn Shaw. Babi Floyd: Background vocals 
Alto sax solo: Eddie Daniels 

HURRICANE 

(By Bette Midler & Randy Kerber, Divine Music Kerber Music, BMI.) 

David Spinozza and Joe Caro. Guitars 

Warren Bernhardt; Piano 

Randy Kerber: Electric piano and synthesizer 

Bcrnic Leighton: Additional piano 

Willie Weeks: Bass 

Steve Ferrone: Drums 

Rafael Cruz and Arif Mardin: Percussion 

Jack Jennings: Vibes and marimba 

Luther Vandross, Babi Floyd. Ullanda McCullough. Fonzi Thornton 
Jocelyn Shaw: Background vocals 

RAIN 

(By Mac Rebennack,- Skull Music Irving Music. Inc. BMI.) 

David Spinozza: Acoustic guitar 

Joe Caro: Electric guitar 

Warren Bernhardt and Richard Tee: Pianos 

Willie Weeks: Bass 

Steve Ferrone: Drums 

Diva Gray: Soprano obligatto 

Diva Gray, Jocelyn Shaw. Babi Flovd: Background vocals 
MARRIED MEN 

(By Dominic Bugatti & Frank Musker. Pendulum Music Unichappell Music. BMI ' 
Joe Caro: Guitar 

Randy Kerber: Piano and synthesizer 
Will Lee: Bass 
Steve Ferrone: Drums 
Crusher Bennett: Percussion 
Michael Brecker. Tenor solo 

Luther Vandross, Carl Hall, Ula Hedwig. Ullanda McCullough: Background vocals 


STRINGS: 

Gene Orloff, Concertmaster 

J Barber, J. Levy, J Beal, J. Abramowitz. A Brown. P Dimitriades L Elcy 
M. Morgenstem, R. landiorio G Lumia, K. Moore A. Shulman J Malin, 

H. Lookofskv, R Maximoff, M. Takavama F. Buldrini, H. Kohon, M Raimondi M. Wright. 
M. Gallagher, G. Tarack. P. Gcrshman 


HORNS: 

Trumpets: Randy Brecker Jon Fadds Danny Stiles. John Frosk 
Trombone: Tom Malone Urban Green John Gale 

Saxophones and reeds.- Eddie Daniels Frank Wess. Bill Slapm Lew Delgatto. Bonnie 
Cubcr, George Young. Phil Bodner George Marge David Tofam Michael Brecker 

Recorded at Atlantic Studios. New York. New York 
Recorded and Mixed by Lew Hahn 
Assistant engineer Michael O Reilly 
Hurricane recorded by Gene Paul 

Engineers for additional recording Jimmy Douglass. Bobby Warner Gene Paul 
Mastered at Atlantic Studios by George Piros 

All string and horn arrangements arranged and conducted by Arit Mardin 
PRODUCED BY ARIF MARDIN 

A IV KNIGHT IN ULA C K LEATHER PRODUCED BY ARIF MARDIN AND JERRY RAGOVOY 

For fan club information write to 
Bette Midler Fan Club 
PO Box 1010 

Bayonne. New Jersey 07002 

Richard Tec courtesy of Tappan Zee Records and Columbia Records. 

Warren Bernhardt Randy Brecker and Michael Brecker courtesy of Arista Records 
Ullanda McCullough courtesy ot Ocean Records. 

Anthony Jackson. Ula Hedwig and Jeff Mironov courtesy ot Columbia Recoals 
Luther Vindross courtesy of David Krevat Ceilidh Productions. Inc. 

Fonzi Thornton courtesy of Bruce Wallace Management 
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TELL ME A BEDTIME STORY 

5:00 
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OH! OH! HERE HE COMES 

4:05 

All selections published by Honcock Music Compony BMI 
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^ JESSICA 4:11 
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All selections published by Hancock Music Company BMI 
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t was that sort of evening, it had 
been like that all day, 

The air hung low and musty, smoke 
sweaty from unlit cigar, 

Through pulsating arteries, 
through pumping throes of peace. 

In marched the carnival and men and reds 
and blues and pinks and 

greens and dirty yellow and trumpets blasting, 
horses laughing, clowns 

prancing, people steaming. 

Streets a-crowded. 

Empty spaces at dawn find constancy in the 
dew, 

Before the day explodes in measured pores 
and glands ablast, 

Witnessed by a single soul, bleak yet sure 
enough, 

Coming down the hill, it is the long distance 
runner. 

What he knows he sees, and readily, and 
regularly contrives 

To visit burning orchards, for the scent of 
heady hives. 

He’s run that far and further too, to the end of 
the town, 

And even outside, so some say, but ne’er 
admit to his ascent. 

Past field and furrows and forests, through 
underground terrain, 


To a religious place of his, to a glen that needs 
no name, 

For in it grows the grass— a green blade from 
dark 

Dank days it moists and barely breathes, it 
chokes earth to sun aloft, 
on rich extreme, 

It suffers pressures gladly, bears itself 
upright, 

Though irregular wafts of wind, tickle this 
nature’s stem, and tease 

Brown soil, a regular chorus of ageless 
elements, 

Steady breezes of light, relaxed crusty rain 

Insinuate the happy monotone, now 

Waiting for its time to come, waiting for its 
perfume, 

Along rumbles the runner, to his place the 
religious mat. 

And on and on and on he goes, pulsing 
purring limbs, 

Moving meticulously, gaining strength from 
each refrain, 

Through and to the carnival, a tired face of 
former days, 

Smiling to please itself, to bring colour to the 
wrinkles, of 

Living moving, body-cells, with blood 
pumping, whores a-hungering and 

People feeling you, even a cloud has no place 
to hide, but runs 



Along, a heady prize, the streetwalks resound, 
they echo sound to 
Repeat the beat of fleet runnings. 

A beat to rejuvenate ghostly hearts: 

To meet the pace of song, 

To reinfuse the sliding morass 
of unendingslime, 

To invigorate missionaries, 

To redden the clown’s embraces, 

To gladden the blade of grass’s hour, 

To rest weary horsebeats, 

To burnish varnished pride. 

To bite the sensual quick, 

To awake the sleepy breast, 

To repeat the needy message 
For people self-oppressed. 

And so the runner runs and runs, 

Step, on step, on step, 

Paced by self-exertion, 

Prompted by self-esteem 

He turns and sees the blade the street 

The carnival the clown, 

He sees rhythm refreshing places, 

And the rebirth of a burning town. 

He turns to run and pulse again, when he half 
stops to pause. 

His face crumbles and cracks wide open 
And emits 

asrr| il e —Peter A. Redstone 
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Fat Albert Rotunda 

SIDE ONE: 
( 5 : 48 ) WIGGLE-WAGGLE 
( 3 : 45 ) FAT MAMA 
( 5 : 00 ) TELL ME A BEDTIME STORY 
( 4 : 05 ) OH! OH! HERE HE COMES 

SIDE TWO: 
( 4 : 11 ) JESSICA 
( 6 : 27 ) FAT ALBERT ROTUNDA 
( 4 : 25 ) LIL' BROTHER 

SOLOISTS: 

Herbie Hancock-piano, electric piano 
Joe Henderson— alto flute, tenor sax 
Johnny Coles-trumpet, fluegel horn 
Garnet Brown-trombone 
Tootie Heath-drums 
Buster Williams-acoustic bass, electric bass 

PRODUCED BY HERBIE HANCOCK 
All selections written, arranged, and conducted by 
Herbie Hancock / Engineer: Rudy Van Gelder / 
Recorded at Van Gelder Recording Studios, 
Englewood Cliffs, New Jersey / 
Liner photo: Syrell Sapoznick / 
Art direction: Ed Thrasher 
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Dennis Moorman is yet another member of the Newark, N. J. Moormans, even 
though Dennis now lives in Brooklyn. (Three others, his pianist father, Clem, 
his sister, Melba who shortened her name to Moore and Wilson, an increasingly 
better known percussionist, who is a cousin.) This is relevant, not simply as still 
another indication of how much artistic talent has been developing in the city 
across the river, much of which has near-instantly got away, but to the depth 
and broadness of Dennis Moorman's musical background. 

In Dennis' foreground is a growingly impressive list of credits, including 
recent work with new star tenor saxophonist, Chico Freeman, and with premier 
bassist, Cecil McBee. He has also performed at jazz festivals all over the world, 
e.g., Montreux (Switzerland), North Sea (Holland) among many others. 

Dennis, who has both a B.M. and M.M. from Manhattan School of Music, has 
not only a family background in music, but an academically sound one as well. 
He is certainly no stranger to European concert music and his work with the 
Harlem Opera Society and with the Society of Black Composers speaks to his 
contribution to ah Afro American presence in the world of western “classical" 
music: He performed the premiere of Carman Moore’s Gospel Fuse with Cissy 
Houston, Sam Rivers and the San Francisco Symphony. He has also written 
an (^performed A Jazz Mass. 

Dennis is a versatile artist, as pianist, composer, arranger. And his academic 
background is only one aspect of his musical equipment and personality. He 
has already crisscrossed a substantial part of the jazz club circuit, NYC’s Sweet 
Basil, Palsson's, Tin Palace, Boomer’s; Maiden Voyage in L.A., and even 
Caesar's Palace in Las Vegas, with names like Carter Jefferson, Billy Hart, 
Reggie Workman, Dave Liebman, Freddie Waits, &c. 

- He has been a pianist/conductor for vocalists like Sammy Davis, Jr., Melba 
Moore, Brock Peters, Thelma Carpenter and Novella Nelson. Moorman's 
Broadway credits are equally impressive: Sophisticated Ladies. Comin 
Uptown, Evita, Timbuktu. The Wiz, Stop The World, Louis. 

Circles Of Destiny is Dennis’ 1st album as a leader. This is a solo album of his 
own compositions and perhaps it is the nature of such albums that they tend to 
be introspective. Circles Of Destiny is a very personal, even intimate statement, 
but at the same time there is a “concert tone” to the music, a performance 
conceived improvisational style that can be eagerly listened to. 

Moorman's mastery of the instrument is obvious from the opening phrases of 
the fiercely staccato Three To Go. with its repeated motif which reminds one 
not a little of some earlier “Moormen” who used to hang out in Spain. 
Throughout the album Moorman's sweeping arpeggios and big blocks of 
dazzling chords and his aggressive pianistics talk to us of his extensive 
technical preparation. But one is made quickly aware of the musicality and 
artistic relevance of what he plays. He is not just “playing his music lessons”, his 
considerable technique is the given and the catalyst by means of which his 
musical aesthetic is expressed. 

One Lady, Two Sides is a gentle ballad, searching even quizzical, that 
gradually builds an ever more heavily mood-provoking statement, a subtle 
chordal voice, that just as gradually fades into quietness. 

Explorations Of Earth Light is somewhat jaunty and reserved at the same time. 
It has echoes of Broadway tastefully blended with jazz. But Moorman's 
specialty, repeated motifs, often restated in any number of ways and contexts, 
give this a bittersweet depth that seems to characterize much of his composi- 
tional work. 



SIDE 1 

1) Three To Go (45i) 

2) One Lady, Two Sides (10:40) 

3) Explorations Of Earth Light (4 is) 


SIDE 2 

1) For The Peace Within (7:o?) 

2) Circles Of Destiny (*19) 

3) Me N ... (6:21) 







For The Peace Within is in some ways similar to One Lady. Two Sides in 

that both carry heavy layers of quietness and introspection. But For The Peace 
Within seems a kind of earnest love song asking all those questions that only 
the future can handle. The piece has a concert like expansiveness, filled with 
tenderness and wonder. 

In the title composition, Circles Of Destiny, the “classical techniques" and 
“compositionally improvisational" style seem to come full out. The repeated 
motifs with their variations, theme and variations, create a work that is tight and 
formal, yet open and spontaneous. And the variations carry evidence of the 
statement (js it faintly “Latino” stretched way out?) as music and emotion, not 
just an arrangement (of notes). 

Me 'N ... is the funky entry of the album. I) is bouncy and bluesy, indicating 
still another facet of Dennis Moorman's musical capacity. Moorman has said 
that he is trying to develop an entirely “new kind of improvisational style", 
a broad musical tradition and expressing his own personal ear and 
ui . -j*nding of the music. Circles Of Destiny shows tbat he is well on his way. 

’ 1 *r ; „ Amiri Baraka 

1 ' v P | yfr r 4 



All compositions by Dennis Moorman, DENMOR Publishing Co./BMI. 
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Critics have said "Andres 
Segovia's art is among the 
musical glories of our century." Since 
his debut at age 16, Segovia has been treasured as 
one of the world's most eloquent artists. His 
appearance at Jorgensen Auditorium, one of only 10 concerts 
he will give in the U.S. in all of 1983/84, promises to be the 
musical event of the season. Purchasing tickets now through this 
"subscribers only" offer may be the only way you can be assured of| 
experiencing the elegance that is Segovia. 
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’ ALONE AGAIN (NATURALLY) 
l GOODBYE TO LOVE 
I ROUNDABOUT 
} SUPERSTAR 
£ . CONQUISTADOR 
CHAIN REACTION 
I FEEL THE PARTH MOVE 
PUT IT WHERE YOU WANT IT 
LEAN ON ME 
TRAIN TO GET THERE 
THEME FROM 

;THE FRENCH CONNECTION" 
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SIDE 1 

SOMBA 

CRYSTALS 

FRIENDSHIP 

NEXUS 

MBIRA 


SIDE 2 

I ATIN TAI A 

AFRICAN FUNERAL SONG 
EASTERN STAR 
DHARMA 
CAPETOWN 


NEXUS: Coming together - 
to celebrate being together; 

- exploring inner space . . . 
sculpting sound from silence. 
The spiritual space between 
one note and another. 
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‘•NEXUS is the name of a 

group of fantastic percussionists 
residing in the Toronto area who 
have collected instruments from 
around the world. We met and 
played one concert together in 
Vancouver last summer ( August 
1974). The desire to record with 
them grew within me and 
manifested in the recording of 
this album. It was a beautiful 
musical experience for me. 

May it be for you as well.'' 

3RD COLUMN. FROM TOP 
Paul Horn 
John Wyre 

Russell Hartenburger 
Robin Engleman 

4TH COLUMN: FROM TOP 
Michael Craden 
William Cahn 
Robert Becker 
David Greene 



"Dedicated to God's greatest 
creation - Man. May he realize 
and live his true nature, bliss 
consciousness, as quickly as 
possible thereby bringing peace 
and fulfillment to this troubled 
planet.” 

Jai Guru Dev 





MUSICIANS 

PAUL HORN: 

ROBERT BECKER 
WILLIAM CAHN 
ROBIN ENGELMAN 
RUSSELL HARTENBURGER 
JOHN WYRE 
MICHAEL CRADEN 


X 

I 
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Flute, piccolo, alto flute, bass flute, 
clarinet, alto sax. 


Percussionists 


Produced by Paul Horn for (Vancouver Island Productions Ltd.) 

Recorded at Manta Studios, Toronto, Canada. 

Recording engineer: David Greene 
Mixed by Paul Horn and David Greene 
Cover Painting: Michael Craden 
Photos: Pat LaCroix and Bill Piton 
Art work and design: Gary Helps and Michael Craden 
Mastering: Bob Ludwig and David Greene 
Sterling Sound. New York. 
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SIDE 1 

SOMBA 

5:05 

CRYSTALS 

4:28 

FRIENDSHIP 

2:02 

NEXUS 

5:18 

MB1RA 

3:51 

SIDE 2 

LATIN TALA 

2:45 

AFRICAN FUNERAL SONG 

4:57 

EASTERN STAR 

4:36 

DHARMA 

6:08 

CAPETOWN 

2:58 
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"African Funeral Song" is traditional. 
All other selections composed and 
arranged by Paul Horn and Nexus. 
All material published by Samadhi 
Music. BMI. 
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DOROTHY ASHBY 


A |AZZ HARPIST is a rare thing. First of all the harp is a rather unlikely 
instrument to swing. It's an awfully difficult instrument to play really 
well and it demands technique that is incongruous with swinging. Perhaps 
as important is the thinking that the harp, by the very nature of the instru- 
ment, is likely to attract musicians who. in themselves, are improbable swingers. 
Dorothy Ashby is, then, a rare thing. She is indeed a jazz harpist and she 
does swing. 

I first became aware of Dorothy some years ago when hearing her front 
small groups of really exceptional musicianship. I heard her with Frank Wess 
playing flute, and with Ed Thigpen on drums, and with a great many men 
who's musicianship is, I think, a commentary on Dorothy as a woman in jazz. 
Frank Wess is regarded by many as having been the first jazz flutist, which 
might get you an argument in some quarters but not many. He has been an 
important contributor to the Basie band for nearly ten years. Ed Thigpen, 
now of the Oscar Peterson trio, is perhaps the ideal trio drummer and an 
infinitely respected one. That Dorothy has worked and recorded with these 
men and has performed consistently for such a long time with men of this 
stature suggests, I think, a rather unique position in music, not unlike that 
of Melba Liston. Melba was, for a time, an important part of the Dizzy 
Gillespie band and the Basie band. She has sat side by side in trombone 
sections with such men as Brookmeyer and has worked among men who are 
real giants. This is not because a woman playing trombone is a novelty, but 
because she plays that well. Dorothy, too, has long worked among men of real 
stature, not because jazz played on a harp by a woman is a novelty, but because 
she plays that well. 

Dorothy is a Detroit musician and in some circles that, in itself, is some 
claim to fame. Detroit has produced an uncommon group of splendid musi- 
cians . . Milt Jackson, Paul Chambers, Kenny Burrell, Pepper Adams, all those 
Joneses, Frank Rosolino and many more — rather a strong group to stand out 
among. Cannonball Adderley recently made the remark that any musician who 
makes it among that Detroit crowd has got to be saying something. Dorothy 
is much loved and respected among her Detroit contemporaries and has surely 
distinguished herself in their company. 

This is a trio album. With Dorothy are Herman Wright playing bass, 
and John Tooley on drums. Again Dorothy is with men of stature. Herman 
Wright has been a firmly established musician for a long time and appears in 
an enormous number of albums, but is probably best known for his work with 
Terry Gibbs and more recently with George Shearing. John Tooley's credits 
include that coveted experience of accompanying Billy Holiday. 

Most of the music in this set is familiar, even if seldom heard. I think 
particularly of Gloomy Sunday, done so many years ago by Shaw. While 
rarely heard now, the tune is virtually a legend and so well remembered for 
the impact of its lyric that the beauty of its melodic line was all but over- 
looked at the time. And Django, the wonderfully interesting John Lewis tune 
that is too rarely heard. Lonely Melody is borrowed from the theme music 
of the motion picture Goodbye Again and the Goodbye Again people bor- 
rowed it from Brahms' Third Symphony. Much more familiar are three that 
have been very big pop hits, You Stepped Out of A Dream, Stranger in 
Paradise from Kismet and Secret Love, done here at a tempo that is a com- 
plete surprise. Ellington's Satin Doll and Neal Hefti's Li’l Dartin' are two 
very charming things that belong to the jazz world because of their association 
with the Ellington and Basie bands, but have been adopted by the rest of 
the world for their simple and quite beautiful melodic lines. And there are two 


originals here, John R. and Booze. John R. is named for John R. Street in 
Detroit which, like Chicago's Rush Street, has been an important street in 
Detroit night club life. Dorothy has long been a regular performer on John R. 
Street. I don't know why Booze is called Booze! 

This is not hard jazz. This is an album that says jazz can, after all, be 
melodic, that a thing can be gentle without being w^ak and can be sweet with- 
out being saccrine. What is done here is done well, the improvisation is 
creative, and in typical Dorothy Ashby thinking — it's done in beautiful taste. 
She is indeed a jazz harpist and she does swing. 

Jim Rockwell 

Station il 'KMH. Detroit 
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Side 1 


LONELY MELODY 

(Arr. O. McLaughlin: Arc McLaughlin — BMI) 

Time 

3:45 

SECRET LOVE 

(Webster, Fain: Remick Music — ASCAP) 

3:32 

GLOOMY SUNDAY 

(Seres, Javor, Lewis: Chappell & Co. — ASCAP) 

2:34 

SATIN DOLL 

(Ellington: Tempo Music — ASCAP) 

5:08 

JOHN R. 

(D. Ashby: Arc/McLaughlin — BMI) 

Total Time 

3:15 

18:14 

Side 2 


LIT DARLIN' 

(Neal Hefti: Neal Hefti Music— ASCAP) 

Time 

4:29 

BOOZE 

(D. Ashby: Arc McLaughlin — BMI) 

2:15 

DJANGO 

(J. Lewis: M.J.Q. Music — BMI) 

4:30 

YOU STEPPED OUT OF A DREAM 

(Lane, Washington: Robbins Music- — ASCAP) 

3:25 

STRANGER IN PARADISE 

(Wright, Forrest: Frank Music — ASCAP) 

Total Time 

3:14 

17:53 

Recorded August 8, 1961, at Ter-Mar Recording Studios, Chicago. 

Personnel: Dorothy Ashby, harp: Herman Wright, bass; John Tooley, 
drums. 

Cover: Don Bronstein. 

Engineer: Ron Malo. 

Supervision: Max Cooperstein. 
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Challenge is not new to Richard Evans. Already the producer of two best selling 
albums, where he took the tight restrictions off the strings and allowed them the rare 
freedom of being solo voices, (Paint It Black, Cadet LPS-776 and Groovin' With The 
Soulful Strings, Cadet LPS-796) he has now challenged the most ancient of string 
instruments, the harp; decked it out with ten imaginative orchestrations, placed the 
harp among some conventional and contemporary instruments and awarded the assign- 
ment to one of the most gifted and possibly the most talented of harpists, Miss Doro- 
thy Ashby. 

The results await your decision. If, however, the annotator of a liner note is given 
the privilege of passing on personal comment, then allow this writer to say that Rich- 
ard has done it again. 

The harp has long been acclaimed as one of the most beautiful and lyrical instru- 
ments known to man. It has also been disclaimed because of the long years of study 
I required to master the instrument and the need for arrangers to know exactly where 
to place the sound of the harp within the musical score. 

The musical marriage between these two talented people is nothing short of 
amazing, especially during this era cluttered with the electronic sound. As musical 
waves and sounds are finding new dimensions, both good and bad, with artificial em- 
bellishment, the sound of the harp comes through as pure and fresh as the newly 
accepted popularity of the ancient Indian sitar. 

There is no novelty here. This is a musical outing of impressive and extremely 
pleasurable listening. 

The fact that Miss Ashby is a woman capable of displaying a unique mastery of 
the harp is without question. A review of her past recording efforts displays a select 
group of albums in the company of some of the leading jazz musicians (themselves 
the most critical and demanding), that are among the most cherished of jazz collec- 
tors. Among them, Richard Davis, Grady Tate, Willie Bobo, Jimmy Cleveland, Quentin 
Jackson, Tony Studd, Sonny Russo, Terry Pollard, Herman Wright, Jimmy Cobb, John 
Tooley and others. 

The settings have included trios with harp, bass and drums. Another setting in- 
cluded trombones, bass, drums and harp. She has also recorded with a vibes, bass 
and drums combination. Certainly, any average music devotee will note that these are 
far from conventional showcases for the average musician. 

It is not unusual, therefore, that Richard Evans and Dorothy Ashby have found a 
compatible musical philosophy through which they could combine their talents to pro- 
duce this most welcome opus. 

A product of Detroit’s Cass Technical High and Wayne State University, where 


she studied piano, she has since emerged as the leading jazz harpist in the country. 

She has taken time out to teach as well as lead a number of groups. Her efforts 
in jazz were noticed by critics when she was given the Downbeat International Jazz 
Critics Award as harpist in 1952. 

By the readers of that same magazine she was also chosen as the best harpist 
and thus became the first to be so honored. Miss Ashby, however, has not been con- , 

tent to stand on past achievements. 1 

As a creative force who feels she has something important to say, she has not 
become discouraged because of the lack of popularity of her chosen instrument. 

In this album, I am sure she will make new converts. She refuses to bow to the 
establishment that says "make no waves”. Her interest is to give to the world a beau- 
tiful sound that she finds easily created on the harp. 

Soul Vibrations, an original by Richard Evans, has the melodic sound of the harp 
traveling on the heavy backbeat of the drums and an overlay of flutes. It is commer- 
cial in the sense that it has an interesting and pulsive rhythmic structure that should 
find broad appeal. , 

Games, the first of four tunes written by Miss Ashby, is primarily hers with all of 
the lyricism of the harp dominant. Action Line, her second original, has a more con- 
temporary line supporting the solo. \ 

Lonely Girl was taken from the Paramount film score of Harlow. Neal Hefti penned 
it and Dorothy paints the loneliness of the former Hollywood Queen in a most sympa- 
thetic manner. ; 

In Life Has Its Trials, another of Dorothy’s tunes, she dances, skips and jumps 
the hurdles of the trials of life. 

Afro-Harping is a collaboration with a talented new guitarist from Chicago, Paul 
Upchurch, and Dorothy. The title tune of the album has her sharing the solo spot with 
a soulful flute, bass and the ever present drums. The percussion section opens the next 
tune which was written by young Freddie Hubbard, the trumpeter. Little Sunflower 
has the harp painting a musical picture of the sun’s rays. 

Theme From The Valley of the Dolls, not often heard in an instrumental context, 
is an opportunity for Dorothy to show her improvisational talents. 

Come Live With Me and The Look Of Love close out the album and are added 
displays of her musicianship. 

Miss Ashby deserves a place in the sun, not because she is a female, but because 
of her ability to offer the world a sound that is a clear voice in the wilderness of bland 
commercialism. Perhaps this album Afro-Harping may help. In the meantime, "Li’l 
Dorothy — play on your harp". . . . 


— Del Shields 

Executive Secretary, NATRA 
WLIB, New York City 


SIDE 1 


TIME 

SIDE 2 


TIME 

SOUL VIBRATIONS 

BMI 

3:15 

AFRO-HARPING 

BMI 

2:59 

GAMES 

BMI 

3:58 

LITTLE SUNFLOWER 

BMI 

3:45 

ACTION LINE 

BMI 

3:40 

THEME FROM ‘VALLEY OF THE DOLLS’ 

ASCAP 

3:32 

LONELY GIRL 

ASCAP 

3:12 

COME LIVE WITH ME 

ASCAP 

2:35 

LIFE HAS ITS TRIALS 

BMI 

4:35 

THE LOOK OF LOVE 

ASCAP 

4:05 


Recorded at: Ter Mar Studios, Chicago, February, 1968 Recording engineer: Doug Brand Produced by: Richard Evans 


Cover photo: Don S. Bronstein African artifacts from Sticks & Stone, Harper's Court, Chicago Harp from Lyon & Healy, Chicago 

Album design: Jerry Griffith Arrangements: Richard Evans Album Supervision: Dick LaPalm 
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REVELATION 24 
Monaural 


VERA BRASIL 

Vera Brasil, vocals, guitar; trumpets, Francesco Celano, Silvio Oliani; fagotes, Jose Cunha, Jorge Toni; drums, Dirceu Medeiros 
(Xuxu) ; bass, Roberto de Azevedo (Capacete); arrangements and playing of flute, clarinet, clarone, cavaquinho, and bandolim, 
Luiz de Andrade (Boneka). 


It was July 1965 and business had fortunately brought 
me to Brazil, to Rio and S5o Paulo, at the height of the 
great popular music revolution called the Bossa Nova. 
Pianist Clare Fischer, knowing that I was going to reach 
Sao Paulo, had given me the name of a young television 
producer and music aficionado — Jose Carlos Homen de 
Mello, who would be able to see that 1 got to hear some 
of the music. On one evening we had attended an incredi- 
ble standing room only concert featuring singers Elis 
Regina, Jay Rodriguez. Oscar Castro Neves, and the Zimbo 
Trio. Afterwards we were cruising in Jose’s automobile 
on the late night streets, talking about the music and 
listening to some of it on the radio of the car. The music- 
now was forming a background to our talk when suddenly 
my attention became glued to the soft almost husky singer’s 
voice that came over the speaker, singing a song I hadn't 
heard called "Samba bom." “Now who is that!" I ex- 
claimed. Jose shook his head and sighed, “There are so 
many new performers, one cannot keep up with their 
appearance or know them all." The announcer soon told 
us. This was Vera Brasil, a singer that became my most 
important experience, at least personal sort of discovery, 
in the new music of Brazil. The next day I bought her 
new Ip recording. In the ten years that have followed. I’ve 
heard many fine Brazilian singers and players, but Vera’s 
music has always held a special place in my enjoyment 
of the Bossa Nova. She, like most others, yes, I said most, 
have never been given much of a hearing outside of Brazil. 
We North Americans imagine sometimes that we attract 
the best, the most representative, of that genre to our 
country. But while we've heard some fine ones, it is clear 
to me that many of the very best have simply chosen to 
remain in their own country. 

In fact, a history of the Bossa Nova, from the late 
I950's through the 60's currently being written by Jose 
Carlos Homem de Mello will be largely about people who 
are completely unknown as practitioners in the U.S.A. 
Whereas some who have become synonymous with the 
music here — people such as Sergio Mendes and perhaps 
Laurindo Almeida — will hardly be mentioned: they are 
the Benny Bailey's and Nathan Davis’s, to name com- 
parable jazzmen who went to Europe mostly before they 
gained any reputation as players and who are far less 
known at home than abroad. 

Vera Brasil is not a typical bossa nova singer in many 
of her songs — almost all of which she writes herself. As 
you’ll hear, some of the songs she sings here are as good 
examples of that music as one can find — Samba Bom 
and Quase IlusSo, for example, that begin the two sides. 
But others are, shall we say, more cosmopolitan — just good 
singing of original songs. She is a quiet introverted kind 
of singer — thoroughly professional and in control. She 
doesn’t belt you with these songs and if you aren't paying 


Side 1 

Quase ilusao, by Vera Brasil, De Rosa. Time 1 :47 
Nao e por falar, by V. Brasil, Vadim. Time 2:42 
Depois da chuva, by V. Brasil, Berto Filho. Time 1 :31 
Tema para recordacao, by V. Brasil, Myriam. Time 2:57 
O azul do ceu, by V. Brasil, Myriam. Time 2:17 
Pra voce que nao vem, by V. Brasil, Maricene Costa. 

Time 2:08 

Side 2 

Samba bom, by V. Brasil. Time 2:35 
Era uma vez, by V. Brasil. Time 2:27 
Rimas de ninguem, by V. Brasil. Time 2:14 
Minha fe, meu amor, by V. Brasil, Sivan Castelo. 

Time 3:00 

Tema do boneco de palha, by V. Brasil-Sivan. Time 3:00 
TECHNICAL DATA 

Recorded 3 June 1964 in Sao Paulo, Brazil. Originally 
released by Farroupilha Discos Ltda., Rua Barao de 
Itapetininga. 120, 6°, andar - sala 601, 35-5666, Sao 
Paulo, under title of "Tema do Boneco de Palha", 
LPFA-400. The original Ip. had one additional compo- 
sition, O memino desce o morro, by V. Brasil. De Rosa, 
that because of contractual considerations is deleted in 
the present release at the request of V. Brasil. Recorded 
at P.S. Producoes - Sonoro Ltda., Engineer, Benidicto 
de Oliveira. 

Revelation regrets the necessity of short total playing 
time of this record, necessitated by the lack of any 
appropriate supplementary material. It is hoped that 
the quality of the music will more than compensate for 
this factor. 


attention it will be easy to let such gentle material slip past 
almost unnoticed. But I beg you don't let that happen. 
For Vera Brasil's music is not only pleasant listening for 
the casual listener; it is simultaneously challenging stuff 
for the musician and serious buff. Upon hearing this re- 
cording some years ago, Clare Fischer wrote to Brazil 
and got in touch with Vera to obtain the scores to some 
of these compositions. In comparison to many bossa nova 
tunes, Vera Brasil’s compositions are more complex. Try 
counting and figuring out the bar construction of Quase 
Ilusao for example. That ought to hold you for a few 
minutes. And then give some attention to the nuances 
of the melodic lines of most of the others, and I’m sure 
you’ll agree that Ms. Brasil is no idle pop singer! 

Vera was born in Sao Paulo into a family with many 
musicians. Her father is Sivan Castelo Ncto, who writes 
lyrics on many of her songs, and is a poet and composer 
in his own right. She started her professional career in 
1954 as a composer, but her songs were not immediately 
accepted, being considered much too complex and elabo- 


rate. Remember, this was before the advent of the Bossa 
Nova — just before Jobim and Gilbert and a handful of 
others turned things around. The Brazilian international 
singer Leny Eversong was the first to recognize Vera’s 
talent and honored it by recording three of her composi- 
tions on an lp made for Barclay Records in France. 

As the Bossa Nova began. Vera got her first big 
opportunity, since her songs were perfect for that new 
music. From then on. many Brazilians sang her compo- 
sitions. "O memino desce o morro" is perhaps the best 
known — certainly so to North Americans, since it was 
recorded by Lalo Schiffrin. Shorty Rogers, and Barney 
(vessel. 

Oddly, considering her gifts for performance, it was 
not until the I960’s that Vera Brasil began to sing in 
public. Again the singer Leny Eversong was instrumental 
in the road she was to take. After hearing her in an in- 
formal setting, he encouraged her to study singing so she 
would be able to perform her own tunes. Two years later 
in 1964, she recorded this Ip for Farroupilha Records. 
Since then she has sung in many National Music Festivals 
and received awards for her work from the press. She 
has also sung in similar festivals in other countries. Vene- 
zuela and Paraguay, in South America, and Europe too. 
In 1967 she toured Portugal, appearing on television, ra- 
dio. and in theaters. 

Vera Brasil is an educated, sophisticated musician, 
rather at the cerebral end of the spectrum of Brazilian 
music that ranges from primitive hot folk music as per- 
sonified by such performers as Dom Um Romao and 
Airto to the more urban Jobim and Gilberto. But in 
Brazil there has always been room for a wide variety of 
musical expression in the popular realm. Vera's musical 
education shows the strong influences of American com- 
posers, of whom she names Gershwin. Rodgers, Porter, 
Ellington and Kern. She is also fond of and feels influ- 
enced by her experiences with the great classical com- 
posers. of whom her favorites are Ravel, Debussy, Bach. 
Satie. Lizt. Ibert, and Stravinsky. 

Vera Brasil today finds herself in a massive world of 
Brazilian modern popular music, in which she remains 
more a composer's composer and a singer’s singer rather 
than a performer who appeals to the masses. She con- 
tinues in her art however and supports herself in her own 
business, an audio-visual studio in Sao Paulo. 

Revelation has until now not strayed from jazz in 
its catalogue. But the opportunity to present a different 
and wholly musical performer of a very personal music 
was a temptation not to be resisted. We hope you enjoy 
Vera Brasil. Try her music alone without the competition 
of conversation or distractions. Its subtleties and nuances 
arc telling. — John William Hardy. August, 1975 


Produced in North America by John William Hardy and Jon Horwich, 
Revelation Records, 417 E. Broadway, Glendale, California 9 1 205 
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GREEN HORNET THEME 


(From “The Green Hornet" television series produced by Greenway Productions. Inc. 

in association with 20th Century-Fox Television, Inc. for ABC-TV) 

.\\\ II///,. PLUS 

.\\\\\W ! ///// -Theme from “Run for Your Life” 

> ///m ^ (Theme from) The Monkees 

CyXN I ////' Tarzan (Tarzan's March) 

V W ^ The King Kong Theme 
' The Hornets Nest 

? 3 Batman Theme 

• T.H.E. Cat 

^ Night Rumble 

“Get Smart” Theme 
III ^ (Theme from) Run Buddy Run 
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THE HORN MEETS "THE HORNET"' Mono LPM-3716 
AL (He's the King) HIRT Stereo LSP-3716 
Arranged and conducted by Frank Hunter 
Produced by Jim Foglesong 



Plays Popular TV Themes 


% 

of Intrigue 




At a TV rehearsal not too long ago, I listened to big Al run 
over September Song. He was seated in a rocker and a 
spotlight threw a stark, angular shadow of the chair and 
the bearded man on the floor. In a baritone, somewhere 
between Walter Huston's western gravel and Jack Tea- 
garden's southern molasses, Al gave an attractive reading 
of the sad ballad. But no matter how he tried to cool it 
something of his sheer joie de vivre came through and, 
though the rocker was turned so that little of the good- 
humored face was visible, an aura of insouciant vitality 
emanated from the shadow itself. 

Excitement and vigor-these are the man. And these 
are the infectious qualities of the Horn. No wonder that 
when Al recorded the racing, buzzing, breathless theme 
of “The Green Hornet" TV show, it became a fast seller. 
And though another Hi rt album was ready for release, 
there was no denying fans the opportunity of hearing Al’s 
virtuoso treatments of some popular TV themes. 

Here, then, are head-bobbing, big-band renditions, with 
the Hirt horn in high-flying form. Although two of the selec- 
tions, The Hornets Nest and Night Rumble, are not tele- 
vision themes, Al believed their excitement and drama 
merited including them in the album. Al's feeling for mel- 
ody finds lyrical play in The Hornets Nest and (Theme from) 
The Monkees. The seductive wa-wa trumpet of Tarzan 
takes on a feline ferocity in T..H.E. Cat. Running, rhythmic 
countermelodies modulate into appealing sneak licks in 
Theme from "Run for Your Life." Al even has a few 
moments to display his penchant for comedy in the "Get 
Smart" Theme. In all, arranger Frank Hunter has provided 
charts that effectively combine big-band drive with the 
teen-age sound-and-beat of electric organ and guitars. 


By this time there are many elements at play in the 
versatile Hirt horn. The lyricism of Al's recent ruminations 
with the Boston Pops is in striking contrast with the high- 
register, bop drama of these tunes. Each is in its place, 
since one is relaxed, armchair listening and the other, the 
theater of suspense and intrigue. A master musician, Al 
never permits his dazzling virtuosity to degenerate into 
meaningless pyrotechnics. Also, the bearded man has 
ineradicable roots in two-beat Dixie and country music, 
roots that helped make fabulous sellers of his albums 
Honey in the Horn and Cotton Candy, and that give all 
his horn peregrinations an inevitable, finger-snapping 
earthiness. 

Arnold Shaw 


DYNAGROOVE 


Dynagroove records arc ihe product of 
RCA Victor’s newly developed system 
of recording which provides a spectacu- 
lar improvement in the sound quality. 
CHARACTERISTICS i 

1. Brilliance and clarity — the original 
sound in startling definition 

2. Realistic pretence — sound projected 
in "photographic” perspective 

3. full-bodied tone — even when you 
listen at low level 

•1. Surface noise virtually eliminated l 


5. Inner-groove distortion virtually 
eliminated I 

To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers— “electronic brains”— 
have been introduced to audio for the 
first time. These remarkable new elec- 
tronic devices and processes grew out 
of an intense research program which 
produced notable advances in virtually 
every step of the recording science. 

The final test of any record is in the 
listening — compare the sound of 
Dynagroove recordings! 

Dynanroove rrrardlnyi ure mastered 
on RCA Mu)|iirtle Tape. 


Green Hornet symbol and figure ©1966, Greenway Productions. Inc., 20th 
Century-Fox Television, Inc., and The Green Hornet. Inc. All rights reserved. 


Green Hornet Theme* 

(from “ The Green Hornet’ television series produced 
by Greenway Productions, Inc. in association with 
20th Century-Fox Television, Inc. for ABC-TV) 

(BMI 2.i7) 

The Hornets Nest** 

(ASCAP 2:18) 

Night Rumblet 

(BMI 2:30) 

“Get Smart” Theme (from the NBC-TV Series) 

(BMI 257) 

Theme from ‘Run for Your Life" 

(from the NBC-TV Series) 

(BMI 2:02) 

Batman Theme (from "Batman," A Greenway Production 
in association with 20th Century-Fox TV for ABC-TV) 
(ASCAP 2:12) 


The King Kong Theme 
(from the ABC-TV Series “ King Kong”) 

(ASCAP 2:34) 

(Theme from) The Monkees (from the NBC-TV Series) 

(BMI 253) 

Tarzan (Tarzan s March) 

(from the NBC-TV Series "Tarzan") 

(BMI 2:19) 

T.H.E. Cat (from the NBC-TV Production) 

(BMI 2:33) 

(Theme from) Run Buddy Run (from the CBS-TV Series) 
(ASCAP 2:11) 

* Arranged and conducted by Billy May 
* * Arranged and conducted by Bill Walker 
t Arranged and conducted by Dick Hyman 

Recorded in RCA Victor's Studio A. New York City. 
Recording Engineer: Ed Begley. 
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-IMI CHUTIST Rf CORDING 
ORGANISATION IN THt WORlD 


Side One 
98.6 

I'm A Believer 
Mellow Yellow 
Penny Lane 

59th Street Bridge Song 
Strawberry Fields Forever 

Side Two 

California Dreamin’ 

Mercy, Mercy, Mercy 
B.B. 

White Daisies 
Oh My! 


Arrangements by H. B. BARNUM 
Produced by DAVID AXLEROD 


Cover Photo / Ken Veeder 


THIS STEREO RECORD SHOULD BE PLAYED ONLY WITH A STEREO CARTRIDGE. AND NEEDLE TO AVOID DAMAGE. 
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HAVE TENOR SAX, WILL BLOW/KING CURTIS 


Kirn; Curtis is a personable and good-looking young 
man whose youthful appearance belies his many musical 
achievements in the related fields of Rhythm & Blues 
and Jazz. 

He was born Curtis Ousley on February 7, 1934 in 
Fort Worth, Texas. His family is a musical one; 
his father played guitar in the church that the Ousleys 
attended. 

King Curtis' first real awareness of the saxophone 
G.rne at the age of twelve when he heard Louis Jordan’s 
alto on the radio. His mother was soon convinced by 
young Curtis that he needed and wanted a saxophone. 
Frcm the first, it became obvious that he had a great 
natural talent. He played and practised throughout his 
junior and senior high school years, and his first band 
wis formed in this period (at the age of fourteen). 
Tiiis first group, one that Curtis today describes as a 
"c nmercial" one, had four pieces ( tenor, alto, piano 
ard drums). They played in a club, and Curtis kept 
th.- same group together until he graduated from high 
sc tool. He says that he was surprised at the money 
h< nade, and that this, plus his love of playing, started 
hin on the road to a career in music. 

His playing abilities were well known by the time 
h graduated from high school, and he received two 
oftrs for mu; ical scholarships. But, before starting 
schiol, he visi ed his uncle in New York City. This 
trip introduce! him to the musical life of the big 
city — he sa r at jam sessions and twice won the 
ai teur-night contest at the famous Apollo Theatre. 

/ifter this ttste of the musician s life in "The Apple”, 
ht went back home to Texas and started college. As 
Fate would have it, the Lionel Hampton Orchestra 
came through Fort Worth on a road trip minus a tenor 
saxophone player. Curtis was offered the job; the temp- 
tation proved too much, he took the job and toured 
with Hampton for three months. He left when rhe 
band got to New York City. He again started con- 
servatory studies, only to come to the conclusion that 
he was more interested in getting a professional job 
than a Bachelor’s degree. So he quit the school on 
Long Island that he was attending, and went to study 
saxophone with Joe Napoleon and Garvin Bushell, two 
well known teachers and personalities catering to pro- 
fessionals. He spent about a year with each of them. 

Naturally, from the time he settled in New York, 
and while studying, he kept himself busy with record 
dates, dance's and countless club dates. With his talent, 


SIDE ONE 

1. MIDNIGHT RAMBLE 

(By Curtis Ousley; Progressive, BMI. Time: 2:30) 

2. LINDA 

(By Jack Laurence; Warock, ASCAP. Time: 3:11) 

3. THE SHAKE 

( By Noble Watts & Curtis Ousley; Progressive, BMI. 
Time: 2:38) 

4. JAYWALK 

(By Curtis Ousley; Progressive, BMI. Time: 4:18) 

5. LIL BROTHER 

(By Eddie Curtis & Curtis Ousley; Progressive, BMI. 
Time: 4:31) 


SIDE TWO 

1. PETER GUNN 

(By Henry Mancini; Northridge, ASCAP. Time: 
2:32) 

2. THE GROOVE 

(By Curtis Ousley; Progressive, BMI. Time: 3:10) 
. 3. SNAKE EYES 

(By Curtis Ousley; Progressive, BMI. Time: 2:38) 
4. CUBAN TWILIGHT 

(By Mike Simpson; BMI. Time: 2:48) 

3. BIRTH OF THE BLUES 

(By B. G. DeSylva, Lew Brown & Ray Henderson; 
Harms Inc., ASCAP. Time: 2:34) 

6. CHILI 

(By Curtis Ousley; Progressive, BMI. Time: 2:09) 


PERSONNEL 

On Midnight Ramble, The Shake, Jaywalk, The 
Groove 6 Snake Eyes, the personnel is: King Curtis, 
tenor sax: Noble Watts, tenor sax; Herman Foster, 
piano; Al Casey & Jimmy Spruill, guitars; Jimmy Lewis, 
bass; Belton Evans, drums. All the saxophone solos are 
by King Curtis. 

On Linda, Lil Brother, Peter Gunn & Cuban 
Twilight, the personnel is: King Curtis, tenor sax; 
Herman Foster, piano; Al Casey & Joe Puma, guitars; 
Jimmy Lewis, bass; Belton Evans, drums. 

Birth Of The Blues & Chili feature King Curtis ' 
tenor sax with orchestral accompaniment. 


Recording engineers: Bill Schwartau & Tom Dowd 
Cover photo: Elbert Budin 
Cover design: Marvin Israel 
Supervision : Nesuhi Ertegun 

This is a high fidelity recording. Transfer from 
master tapes to master lacquers is made on Ampex 
Model 300 Tape Recorder, Scully Variable Pitch Lathe, 
and Cook Lateral Feedback cutter head. The variable 
pitch control of the Scully Lathe widens the grooves 
for loud passages and narrows them during quieter sec- 
tions, saving cutting space on the record and forming 
the light and dark patterns that can be seen on the 
surface of the pressing. The finest vinyl it e compound 
is used, and the records are pressed on the new Boomer- 
type presses. For best results observe the R.l.A.A. 
high frequency roll-off characteristic with a 300 cycle 
crossover. 


breaking into musical circles wasn't as difficult as it 
ordinarily is. During this time he received his sobriquet 
King Curtis. His agent, who was looking for a name 
to put on some newly cut records that Curtis had made, 
thought Curtis Ousley too cumbersome; so he dubbed 
Curtis a "King" in the time-honored tradition that has 
made dukes, counts, sirs, lords and princes out of so 
many musicians in the jazz world. The name stuck, 
and his fans and the trade know him best as King Curtis. 

r 

King Curtis likes, and his approach to the tenor 
saxophone has been influenced by, the styles e f Gene 
Ammons (his favorite), Illinois Jacquet, Arnett Cobb, 
Lester Young and Stan Getz. Yet, his own playing is 
quite distinctive; his brassy, round tone with a char- 
acteristic burr that sometimes becomes almost a growl, 
his mesmerizing rhythmic figures and intricate inflec- 
tions all add up to a style that is original, readily 
recognizable and easily enjoyed. Indeed, his style has 
received the sincerest form of flattery from many a 
tenor man — a note for note copying of many of his 
style-setting choruses. 

Since 1953 he's played many jobs in the New York 
area; some of the highspots are: his eight appearances 
on the Art Ford television jazz series, his playing with 
Buck Clayton and Charlie Shavers, and an engagement at 
"Basin Street". His own group has been a smashing 
’success at "Smalls Paradise"; he has a contract to play 
there for ten weeks out of ever)’ year. 

This Atco LP is a fine cross-section of the music 
that you can hear King Curtis and his group play any 
night of the week wherever you might hear them 
playing. Peter Gunn, Birth Of The Blues and Chili, three 
selections on this disc, offer prime examples of King 
Curtis’ variety in approach. Peter Gunn has a fast, 
hypnotizing eight-to-the-bar feeling laid down by the 
guitars; over this King Curtis blows a running ob- 
bligato in his best "barnyard" manner. Birth Of The 
Blues is a straight "go" version of the melody with 
R & B overtones. Chili, as its title implies, features 
Latin rhythms under King's blues phrases. These tunes 
emphasize the variety that can be achieved by an honest 
and talented rhythmic stylist like King Curtis. This 
music is functional, by the way. The function it serves? 
Dancing. 

King Curtis’ dynamic music is the kind of American 
music that in recent years has taken the world by 
storm. It is easy to understand why. 

JOE MURANY1 
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• Produced by Tom Washington 
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PERSONNEL: 

RHYTHM ON 

"EARLAND'S JAM," "THE ONLY 
ONE 1 ': Charles EorUrnd, organ; 
Larry Blackmon, drums; Aaron 
Mills, bass; Anthony Lockett, 
guitar; Thomas "TC" Campboll, 
keyboards and davinet; Gregory 
Johnson, moog 

RHYTHM ON 

“LASER UPS." "MKCY": Charles 
Eartand, organ; Bernard Reed, 
bass; Brian Grice, drums; Keith 
Henderson, guitar; Tom 
Washington, synthesizer and 
percussion 


RHYTHM ON 
"YOU BELONG TO ME," "GUILTY " 
"NEVER KNEW WYE UKTTf' 14 
BEFORE 1 ' (JWjtUfV "•£•* ^ 

»• .£j 

Frozior, guitar): Chariot Earland, 
organ; Tom Washington, piano and 
percussion, Bernard Roed, bass; 
Morris Jennings, drums; Keith 
Henderson, guitar; Phil Upchurch, 
guitar 


■ TM'«U ?r:r. Fi- <■ 

, . • • iv ■ 

V.’Si. ■ „ 

"EARLAND > JAM," "THE ON*.. 
ONE": PHENIX HORNS, ESQ.- 
Don Myrick, tenor saxophone; 
"Yob" Michael Harris, trumpot; 
"Rahmlee" Michael Davis, 
trumpet; Louis (Lui Lui) Satterflold, 
trombone 


RHYTHM ON 

"MARCIA’S WALTZ, ANIMAL": 

Chariot Earland, organ and 
synthesizer, * Tom Washington, 
electric piano, synthesizer, 
percussion; Bernard Reod, bass; 
Terry Kendrick, bass; Keith 
Hendorson, guitar; Morris 
Jennings, drums 


HORNS ON 
"ANIMAL," "LASER LIPS," 
"MERCY": Orbert C. Davis, 
trumpet; George Patterson, alto 
taxophono; Sonny Seals, 
saxophono; Willie Woods, 
trombone 


VOCALS: Larry Blockmon, Aaron 
Mills, Anthony Lockett, Gregory 
lohnson, Thomas "TC" Campbell 
-arlrnd, Terry Kendrick 
/ir.' Ui I Sheryl Kendrick, 
femalo vocal arranger; Clora 
Williams, Sheryl Rivers, Pamela 
Neylon, Alisa Gyse 

SPECIAL THANKS to those who 
have supported my efforts on this 
project: Tom Tom "84" for his faith 
and pationce ... Dr. George Butler 
for his believing . . . Larry Blackmon 
and the brothers "CAMEO" for the 
positive force their music has 
created... Sheryl Kendrick, Alan 
Ramer and Charles Bonanty for 
kooping me together. 


(East Coat>t Coordinator for Yom 
Tom “84" and uinpP^tc") 
Eddie, Moe, Flex, Verr.on. James 
Big Pill Rooin, Mike, Keisho, Sykes 
Terry, Bobby, Agsss, ?■ -. CWrc* 
Charles Upchurch, Yo Bloods, Don, 
Genevieve, Alberto, Jerry and 
especially YOU. 


VERY SPECIAL THANKS to: Charles 
III, Ahmad Jamiel and Melissa for 
believing that their dad’s "the 
greatest." 
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Side 1 

1. A MAN AND A WOMAN 

(By Francis Lai. Pierre Barouh & Jerry Keller; Northern. 
ASCAP. Time: 2:23) 

Arranged by Jimmy Wisner 

2. DAY TRIPPER 

(By John Lennon & Paul McCartney; Maclen, BMI. Time: 2:30) 
Arranged by Joe Zawinul 

3. GOME BACK TO ME 

(By Alan Jay Lerner & Burton Lane; Chappell. ASCAP. 

Time: 2:42) 

Arranged by Joe Zawinul 

4. LITTLE BOAT 

(By Roberto Menescal. Rolando Poscoli & Buddy Kaye; 
Duchess. BMI. Time: 2:31) 

Arranged by Jimmy Wisner 

5. IT’S TIME THAT YOU 
SETTLED DOWN 

(By Ray Fox & Neil Sheppard; Devon, BMI. Time: 2:08) 
Arranged by Jimmy Wisner 

6. A GOOD THING (IS HARD TO 
COME BY) 

(By Tamiko Jones; Pronto-Tamiko, BMI. Time: 2:13) 

Arranged by Joe Zawinul 

Side 2 
1. 1-2-3 

(By John Madara. David White & Leonard Borisoff; Champion. 
BMI. Time: 2:12) 

Arranged by Jimmy Wisner 

2. ONLY YESTERDAY 

(By Jimmy Wisner; Trajames, ASCAP. Time: 2:31) 

Arranged by Jimmy Wisner 

3. SUNNY 

(By Bobby Hebb; Portable. BMI. Time: 2:25) 

Arranged by Melba Liston 

4. HOW INSENSITIVE 

(By Antonio Carlos Jobim, Vinicius de Moraes & Norman 
Gimbel; Duchess. BMI. Time: 2:35) 

Arranged by Melba Liston 

5. SIDEWINDER 

(By Lee Morgan; Norn, BMI. Time: 2:20) 

Arranged by Jimmy Wisner 


The first Herbie Mann-Tamiko Jones collaboration was a brilliant 
rendition of the attractive title tune from the French movie “A Man 
And A Woman.” That recording, released in the fall of 1966, helped 
make A Man And A Woman one of the most popular movie themes of 
the year. It also spurred enthusiastic requests for personal appear- 
ances by the duo and more recordings by Herbie and Tamiko together. 
This album, which includes their hit single as well as a strong collec- 
tion of other recent top favorites, displays more of the instrumental- 
vocal pyrotechnics that marked their first recording. As for personal 
appearances, since A Man And A Woman Herbie and Tamiko have 
performed most successfully together at night clubs in various cities, 
including New York and Washington. 

The union of Herbie Mann and Tamiko Jones started almost fortu- 
itously at the Atlantic Recording Studios in New York. Herbie heard 
Tamiko singing in the studio one afternoon and was so taken by her 
warm, sensuous jazz-pop styling that he stayed throughout her entire 
rehearsal. When it was over he asked if she would like to record with 
him. Tamiko, thrilled by the idea, said she’d love to. The first tune they 
recorded together at their initial session was A Man And A Woman, 
with a brand new English lyric written especially for the occasion. 

For Herbie Mann, the energetic and imaginative innovator and 
creator of new musical trends, the opportunity to record the attractive 
Tamiko Jones with his band was both a pleasure and a challenge. For 
Tamiko, whose young career had burgeoned since she was “discov- 
ered” by Skitch Henderson on the “Tonight” TV show last year, the 
chance to sing with Herbie was the kind of opportunity that comes 
along once in a lifetime. 

What makes the Mann-Jones partnership so successful is the way 
they complement each other musically. The soulful sound of Tamiko 
blends perfectly with the light, airy sound of Herbie’s flute on A Man 
And A Woman. Herbie’s crackling flute on Day Tripper furnishes the 
inspiration for Tamiko’s driving vocal on this up-to-date version of the 
John Lennon-Paul McCartney song. On every tune in this album Herbie 
and Tamiko work together as a splendidly balanced team, striking 
sparks from each other's musicianship. Those sparks illuminate the 
entire album. BOB ROLONTZ 


Recording engineer: Tom Dowd 
Cover photo: Jerry Czember 
Cover design: Haig Adishian 
Supervision: Ahmet Ertegun 


This is a high fidelity recording. For best results observe 
the R.I.A.A. high frequency roll off characteristic with a 
500 cycle crossover. 


Herbie Mann can also be heard on the following Atlantic LPs: Impressions Of The Middle 
East (1475), New Mann At Newport (1471), Our Mann Flute (1464), Monday Night At The 
Village Gate (1462), Today (1454), Standing Ovation At Newport (1445), Herbie Mann Plays 
The Roar Of The Greasepaint— The Smell Of The Crowd (1437), My Kinda Groove (1433), 
Nirvana (1426), Latin Fever (1422), Herbie Mann Live At Newport (1413), Herbie Mann 
Returns To The Village Gate (1407), Do The Boss a Nova With Herbie Mann (1397), Right 
Now (1384), Herbie Mann At The Village Gate (1380), The Family Of Mann (1371). The 
Common Ground (1343) & Herbie Mann and Joao Gilberto With Antonio Carlos Jobim (8105) 


. O 1967 Atlantic Recording Corp. 
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WILLIS 


"GATOR TAL" 

JACKSON 



SIDE A SIDE B 

1. LONELY BEDROOM (7:03) 1. REGGAE HOLIDAY (14:46) 

2, SKINS (7:05) 


Jazz as a musical idiom has always had the advantage of being able to offer a wide range of textures within 
its context. That is to say that jazz can range from the highly spiritual music of John Coltrane to the 
lighter “finger-poppin” style of Horace Silver. Between those two points, lots of different styles of jazz 
can be heard. 

That brings us to the music of Willis Jackson. In seeking a way to describe his music, there seems to be 
only one appropriate adjective - FUNKY. 

Funky is a great word, and no better could be found to describe the music of Willis Jackson. One thing for 
sure, to be funky it has to be soulful, and usually full of rhythm. The kind of music that makes you want 
to dance. Adding Reggae to Funky, and calling this album Funky Reggae (and we all know that reggae is a 
musical idiom from that southern island pearl, Jamaica) we arrive at a very descriptive album title. 

Basically we’re dealing with some real happy fun-loving music. One thing for sure - you won’t be disap- 
pointed. Another sure thing - you won’t be able to sit still. 

Willis Jackson plays to make you happy. After listening, you’ll agree that he does one hell of a job. 

David Billman 


PERSONNEL 
Willis Jackson 

George Benson/Sterling McGee (Guitar) 

Dave “Baby” Cortez/Rueben Wilson (Reggae Holiday only) Organ 
Earl Williams - Drums/Kako-Conga 
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SOUL TALK 





JOHNNY "HAMMOND” SMITH, organ 


RUSTY BRYANT, alto sax (varitone) 


WALLY RICHARDSON, guitar 


BOB BUSHNELL, fender bass 


BERNARD PURDIE, drums 


Side A 


1. SOUL TALK 

. 9:30 

2. ALL SOUL 

. . 5:30 

SideB 


1. UP TO DATE 

. 7:50 

2. PURTY DIRTY 

. 6:05 

3. THIS GUY’S IN LOVE WITH YOU 

. .4:25 


For Johnny “Hammond” Smith, this recording session was a little bit differ- 
ent from his normal ventures. Johnny is a very together guy who has a good idea 
of what he wants to do when he enters a recording studio. An accomplished 
arranger, he likes his dates well planned in advance and his recordings in the 
past reflect the time and effort which he puts into his work. 

However, 1969 started off to be a difficult year for Johnny “Hammond” 
Smith. His wife's illness was followed swiftly by his own hospitalization resulting 
from a combination of heart trouble and an over-active thyroid condition. The 
resulting convelescence has slowed Johnny down somewhat but the fire that is 
Johnny Smith is far from out. 

Thus after some forced inactivity, the time came for this session. With the 
exception of Bob Bushnell whom Johnny met for the first time at the date, 
Johnny was well acquainted with his sidemen. 

The association with Rusty Bryant goes way back. Says Johnny “I first met 
him on a bus when I was about 16 years old. At that time I was playing piano and 
singing. The Nat Cole thing was my bag at the time— Blue Gardenia and those 
things. I told him if he needed a piano player to give me a call and he did.” The 
resulting gig lasted only one night but Rusty and Johnny became fast friends. 

For some time in the late 1950's, Johnny and Rusty were both based in 
Cleveland and during the period Nancy Wilson was singing with Rusty. “She’s 
a good friend”, says Johnny, “and, in fact, she has the same kind of thyroid 
problem I have.” Later on the three friends went their separate ways but the 
reunion of Rusty in Johnny here is a natural. Incidentally Rusty Bryant is now an 
exclusive Prestige artist and can be heard on his first album Rusty Bryant 
Returns (PR 7626). 

Wally Richardson is always Johnny’s first call on guitar. Wally has aided 
and abetted the results of Soul Flowers (PR 7549) and Dirty Grape (PR 7564). 
Wally was responsible for the title track on the latter and he and Johnny collabo- 
rated on Dirty Apple from the former. Wally's earthy contribution here is called 

Purty Dirty. 


Bernard Purdie is probably the busiest drummer in New York. To all in- 
tents and purposes he invented the Boogaloo and when it comes to his thing 
(witness Soul Talk and Purty Dirty here) there is none better. Bernard and Johnny 
are old friends and Bernard has guested with the Smith group on several 
occasions. 

So-into the recording session come five musicians with no charts and the 
knowledge that the only tune the leader has scheduled was This Guy's In Love 
With You. But the session developed smoothly and the results find more spon- 
taneity than is normal with Johnny Smith sessions. 

The opener is a Smith original-Soul Talk. This is an eminently danceable 
track and the talk involves Rusty, Johnny, Wally and Bernard Purdie. Special 
attention should be called to the drum solo since it is not very often that one 
hears drums in this context. Perhaps it should happen more often! 

All Soul has been done by Johnny in an earlier album. Rusty had been play- 
ing this at the club where he works in Columbus and the agreement was general 
that it was time for a remake. This is Johnny ail the way with the exception of 
Rusty playing the theme. As it turned out, this new version was extremely appro- 
priate as its composer, Curtis Lewis, died within two days of the session. Lewis 
was not well known as a composer but he wrote several intriguing melodies. He 
will be missed. 

The steaming Up To Date has Johnny out front from bar 1. When Rusty 
comes rolling in, the heat is turned up a notch higher. Wally Richardson has a 
small taste before the guys go out. The type of powerhouse drive exhibited here 
is seldom heard on record today. 

Wally Richardson’s Purty Dirty is one of those slinky, insinuating themes 
so popular today. Solos by Johnny, Wally and Rusty are a feature here. Dig the 
way Rusty bends into the final note of the melody. 

The last outing is This Guy's In Love With You and Johnny conceived this 
melody in a similar fashion with his very successful Ebb Tide (PR 7494). This 
version would seem to be a natural for air play in any context. This was the only 
tune which Johnny had planned in front yet it fits very well in context with the 
spontaneous blowing performances on the other tracks. 

This LP is titled Soul Talk and there is a very definite reason for this. Good 
jazz playing, regardless of context, is always conversational. Naturally the leader 
of the session has the most say but other soloists are present to support his 
contentions and a solid rhythm section functions as amplification of the thoughts. 
Some recordings can turn into violent debate with the participants filibustering 
for this position or that method but such is not the case here because agreement 
is general, the spokesmen are lucid and the end result is soulfully harmonious. 
Beyond that there is Johnny Smith. In fact if you know Johnny Smith, you know 
that, among many things, he can TALK. And as you can see in this LP, Soul Talk 
is Johnny “Hammond” Smith and that is what the record is about. 

Notes: Bob Porter (June 1969) 
Recording: Rudy Van Gelder 
Supervision: Bob Porter 
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Bob James— Keyboards 
PRODUCER: JAY CHATTAWAY 
EXECUTIVE PRODUCER: BOB JAMES 
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The MT Band: 
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Trumpets: Stan Mark, Dennis Noday 
Guiseppe Loon P. Mosello, Ron Tooley 
Trombones: Randy Purcell 
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GONNA FLY NOW 4: 18 
( THEME FROM "ROCKY" ) 

( Music— B. Conti, Lyrics— C. Conners, A. Robbins) 
Trumpet Solo— Maynard Ferguson 
Guitar Solo— Jeff Layton 

Publ. by United Artists Music Co., Inc. ( ASCAP ) / 
Unart Music Corp. ( BMI ) 

MISTER MELLOW 6:27 
( J. Chattaway & M. Ferguson ) 

Guitar Solo— George Benson 
Flugelhorn Solo— Maynard Ferguson 
Publ. by Wayward Music, Inc. ( ASCAP ) / 
Destructive World Music (BMI) 

THEME FROM STAR TREK 6: 17 
( A. Courage & G. Roddenberry ) 

Trumpet Solo— Maynard Ferguson 
Flute Solo— Bobby Militello 
Publ. by Bruin Music Co. ( BMI ) 

CONQUISTADOR 7: 34 
( M. Ferguson & J. Chattaway ) 

Trumpet Solo— Maynard Ferguson 
Tenor Sax Solo— Mark Colby 
Trumpet Calls— Stan Mark, 

Dennis Noday, Joe Mosello, 

Ron Tooley 

Publ. by Wayward Music, Inc. (ASCAP)/ 
Destructive World Music (BMI) 

•SOAR LIKE AN EAGLE 6:33 
(B. James) 

Piano Solo— Bob James 
Trumpet Solo— Maynard Ferguson 
Tenor Sax Solo— Mark Colby 
Publ. by Bob James & De Shufflin, Inc. 

Wayward Music, Inc. (ASCAP) 

THE FLY 4: 30 
( M. Ferguson & J. Chattaway ) 

Trumpet Solo— Maynard Ferguson 
Soprano Sax Solo— Mike Migliore 
Publ. by Wayward Music, Inc. ( ASCAP ) 
Destructive World Music (BMI ) 
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Jazztown/ Fast food • 4:15 

Ron Cuccia John Magnie • A/mo hhtsic Co/p. /Ertis Music Co. 

Streets /My Dartin' New Orleans • 4:30 

Ron Cuccia Ramsey McLean! Charles A levMe 
Ertis Music Co.Nevkat Music 

Who Pushed The Button?/ 

Children Of Creation • 4:15 

Ron Cuccia! John Magnie • A/mo Music Corp./ Ertis Music Co. 

Summer Ain * No Secret, Anymore • 8:20 

Ron Cuccia Ramsey McLean • Ertis hhjsic Co. Nevk.it Music 

2 

Spring Rondezvous/ 

Splendid Company • 9:38 

Ron Cuccia/ John Magnie • A/mo Afasic Corp./Ertis Music Co. 

The Scuffle • 6:10 

Ron Cuccia Ramsey McLean/John Magnie 
A/m o Music Corp./Ertis hhisic Co. Nevk.it Music 

Love Song • 7:11 

Ron Cuccia/ John Magnie • A/mo Music Corp./Ertis Afcs/e Co. 


Ron Cuccia. voca/ 

Le&h Harris, voca/s 
Johnny Magnie. piano & voca/s 
Rpmsey McLean, upright bass & ce/to 
Qhar/es Nevi/te. saxophone & voca/s 
ficky Sebastien. drums & percussion 

RC & JPG wish to thank . . . Barbra Pyle. Carmen Jones. 

John Vfdacovich. Caro/ A. Harkins, Kathy & Bo Magnie. 

Cosimo Matassa. Eddy Allman. Diane Dees. C/iff Scott. 

Rena Sebastien. Bonnie Mae Murray. Diane Davis. Charlene Beard. 
Chip Duchein. Grady Smith. Denny Bruce. Sammy C. V. 

t 

This album is dedicated with love to my mother. Gertrude Cuccia. 

"j fo my children, Ronnie and Tan/ha. and to my godchild. Cheryl Ann. 

i Produced by Johnny Palazzotto and Denny Bruce 
• Engineered, recorded and mixed by Cosimo Matassa 
An IMtra Sonic Studios remote recorded live at the Contemporary 
Arts Center. New Orlenas. Louisiana. July 13. 14. 1979. 

Mixed at Sea Saint Studios. New Orleans, mastered at A&M 
Studios. Hollywood. California, by Frank Deluna & Bob Carbone. 


Spring, n>y stomach and 

letting everybody read my mail. Charles and Ramsey were 
doing a down-an-dirty duet around town. Charles came to one 
of my readings, and said. "Dig. Ramsey and me been looking 
for a poet. Why dontcha catch one of our gigs?" Sure. Charles, 
you been looking for a poet. Nobody looks for a poet. man. 

So I caught one of their gigs. That simple. Sat at the curve in 
the bar while they played, and wrote "Summer Ain't No Secret 
Anymore “ Mfe jammed on it between sets, and it was settled: 
we were gonna have some fun. 

Which we did. spinning off of each other, words becoming 
music, music becoming words; I was just hoping the show 
would be as much fun as the rehearsals. That would have been 
enough for me. but it wasn't enough for Jazz Poetry. We heard 
wings all summer ; sweat flowered into fog: shadows poked 
their impulses into our pillows. Sowesaid. “Awright. Awright!" 
and did it again. 

December 13th, 1978. our second show. It was Ramsey's 
idea to add Rick and Leigh: we were gonna have even more fun. 
Boy. were we in for a surprise. It wasn't just fun. it was a 
Rood. Wfe ‘re not given to over-rehearsing, and we do the poems 
different every time, so we often find ourselves on a street 
with no signs. I remember at one point during that show Rick 
decided, " This must be where my solo goes." and he peeled 
open those drums like a kid going after the prize in a box of 
Cracker Jacks— and fuck the Cracker Jacks. After the show 
he was still shaking his head, saying. "I've been waiting a year 
to do that/' Leigh tore the audience into rags with her perform- 
ance. Charles churned them into butter. And Ramsey rattled 
their unseen eyes. Magic puts it mildly, everybody's music 
changed, my writing changed, our lives changed. We had been 
marked by the Master. 

So naturally, knowing his funky connections with heaven, 
we added Johnny Magnie to pick the lock on the pearly gates 
for us. and damn if we didn t just slip right in like it was our 
childhood kitchen. Every gig got better. People in bars sat 
down to listen. Concert audiences came up on stage to dance. 
And we kept looking at each other in amazement, wondering, 
"Who’s running this show?" 

Jazz Poetry had developed its own personality. Though 
there 's six of us on stage, there's only one spirit. Poetry 
is the common denominator. Jazz is the sensual mul- 
tiplication of the images. And Jazz Poe try is the 
boss. He makes us work, and it's fun. 

Being children of creation, we create 
our belief. That's why we started, 
and that's the fun we 
want to pass along. 

Pass it on. You're it. 


— R. Cuccia 


Direction: 

ERTIS MANAGEMENT CO. /Johnny Pa/azzotto 
8044 Sununa Ave. Suite D 
Baton Rouge. LA. 70809 

Photography ; Nick Rozsa/lnside: Barbra Pyle 
Art Direction: John Min HamersveM 
Artifacts: Bruce Houston 
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Jazztown / Fastfood 

R. Cuccia iJ. Magnie 

Bass burning like a blue tipped flame 

Sax smoking like a midnight train 

/ feel the need to make this piano bleed 

CHORUS 

Music is all / want 

Everything else is just a front for Jazztown 
Jazztown Jazztown 
When the lights turn down 
Drummer beating out his brains 
Woman calling out her daddy's name 
/ feel the effects jazz is the opposite sex 
CHORUS 
A musician's life 
is fast food 

you get boiled in the bag 
by some crazy mood 
This Barroom heat 
like a microwave 
you finally get to sleep 
in an early grave 
Wake up again 
to the hunger pains 
take a sugar cube 
a dash o ' cocaine 
Barqs Rootbeer 
and a fried pie 
a double scotch 
and a Spanish fly 
Two tacos and a burrrto 
throw in that chi quit a 
Ketchup your pickle 
and lettus tomatoe 
Ketchup your pickle 
and lettus tomatoe 
Lettus tomatoe baby 
lettus tomatoe 
just last night 
had a TV dinner 
ate the knobs 
ate the antenna 
It was such a thrill 
/ ate Angela Hill 
in living color 
and got caught. . . 
by the action reporter 
A Musician 's life 
is fast food 
The music get hot 
you get barbecued 
It ain 't so hip 
To be a potatoe chip 
I'd rather be pickled 
by your sweet lips 
put me in a jar 
preserve me till fall 
just let me know 
when it's over y’all 
cause / boon lewd stewed 


and mama rued 

by too much fast food 

You eat enough chicken in a basket 

You become a basket case 

Your fingers become french fries 

Get My nez on the brain 

and hamburger thighs 

You are what’s eating you 

You are what’s eating you 

You are what’s eating you. 

| : 1979 AJmo Music Corp. Ertis Music ( ASCAPJ 

Streets 

R. Cuccia 

The force that through the carnival 
streets drives the people cathedral 
steeple over the square’s iron gates coffee 
and plates of French market bark it up 
and down bourbon disturbing lip-licking 
lookers lounge and lank crane and crank 
antennae fast broadcast hit-and-rhumba 
forget slumber you’re under voodoo 
who-d you-do baby blew, you hooked 
cooked been booked southern sown half 
home grown back to raise my own full 
blown head of steam whistle scream 
screech & preach while smiley sunning me 
be funning caboose watch out Toulouse 
got the juice and the saintly Peter heater 
to can-can up St. Ann to where antiques 
streak and spoil in royal street window 
swing low docatur alligator hast a la 
casta strung out like pasta pasted face 
of miss maybe gimme a squeeze stockings 
rolled below her knees tongue tease got 
to play it gruff ain’t had enough so we go 
strut our stuff promenade along 
Esplanade stayed got laid lain and lied 
poor crucified hide of the French quarter 
martyr, Dauphine ain’t never seen such 
burgundy Sunday. 

1979 Ertis Music (ASCAP) 

My Darlin ' New Orleans 

R. Cuccia /R. McLeans/C. Neville 
My dartin’ Now Or/ins, my brawlin’ 
hometown 

Your magnolia melancholy, how it softly 
sets me down. 

In corner bars, on stroet cars 
Hear that fog horn river sound 
The big oaks the old folks 
Beards of moss, bangin’ down 
My darlin’ Now Orlins, my praline 
hometown 

Your carnival calliopo sets me froo to play 
the down 

In patios wearing funky clothes. 

Through the julips / can hear 
Jazz Itands and ceiling fans 
Play Mardi Gras in my ears 


My dartin’ New Orlins. my sprawlin’ 
hometown 

Money forces sap resources 
How it often get me down 
Politicians’, gone fishing 
Put the city up for grabs 
Now their pockets 
Gonna skyrocket 
Get fatter than the crabs 
My darlin’ New Orleans, my drawlin’ 
hometown 

Street talkin ’ sidewalkin ’ 

Lift my feet off the ground 

Frog/egs dance on dixie kegs 

Love your sweet heart watermelon 

Oyster kiss 

Crawfish bliss 

Your oT moon just a swe/lin ’ 

C 1979 Ertis Music /Nsvkmt Music (ASCAP) 

Who Pushed The Button / 
Children Of Creation 

R. Cuccia/ J. Magnie 
In the beginning they couldn’t find the 
button. / don ’t know who started the 
rumor about the button, but nobody could 
find it. Greasy fingers, skinny fingers, 
short fingers, they were all pushing 
anything that looked like a button: eyes, 
ears, noses, nipples — yeah, nipples, man, 
that’s when Something Else began. 
Something Else is what they called jazz. 
When they began to jazz around, they 
heard this belly-breaking sound, like the 
Angels was cuttin’ bones, so they made 
their own button, jones; put it on the end 
of a valve and placed it in the middle of 
the stomach. Man, that was Something 
Else. And this one razor-strop cat 
crossed the line of gospel violence and 
connected the valve to a barrel of silence 
at the bottom of the sea, and whon he 
squeezed that button, / could feel my 
baby squeezing me. 

And pooplo began to imagino 
all the roads they could take 
if they were a child. 

It was really wild. 

It was Something E/so. 

It was Jazz, brothers. 

And Jazz, sisters. 

And that’s why 
Wo created 
children. 

We are Children of Creation 
Wo croato our belief 
Suffer the Little Children 
Little Children, suffer mo 
Children of Night mares 
Children of dreams 


Children of Laughter 
Children of screams 
Children of heaven 
Children of hell 
Children with stories 
they can never tell 
Children of hunger 
Children of Gold 
Children of too young 
Children of too old 
Children on the corner 
Children in the street 
Children in your pocket 
Children in your feet 
Children in the bushes 
Children in the hand 
Children in the audience 
Children in the band 
Children of beauty 
Children of blood 
Children of magic 
Children of mud 
Children of glass 
Children of bone 
Children of sex 
Children of stone 
Children of joy 
Children of grief 
Children of God 
Children of Belief 
And like all good Children 
We firmly believe 

That God was Realty Adam and Eve 

1979 AJmo Music Corp. ! Ertis Music (ASCAP) 

Summer Ain’t No Secret Anymore 

R. Cuccia /R. McLean 
Stepping out of the window. 

I’m running down the fire escape. 

I’m rattling down the fire escape. 

coming off the wall. 

Somebody's clinking a bottle. 

Somebody's pulling strings. 

/ can hear a saxophone. 

/ can hear somebody call. 

Say, "Hey! Lover Boy! 

Come on out and mess tonight / 

Come on out and rub the bananas 
on your chest tonight. 

Come on out and shake the leaves. 

Muscle the nuts out of the trees. 

Hey. Feather Tongue, come on 
Out and sing your stinger 
To the birds and the bees. 

Put your audience on its knees. 

Finger Man. find the keys 
And Blow I” 

/ go down below the silk-screen fog. 

There 's bird talk on the square. 


I’m there. I can’t help myself. 

We 're beating the veins of the very air. 

We ’re sticking the steel to it. 

I'm rubbing music’s flesh tonight. 

/ hear a skin. 

And it does me in 

The water barrel of my bones; 

It does me in the ham strings 
That attract one foot 
After the other; 

It does me in 

Another watermelon heart 
That's ripe tonight. 

Another pinkjuice redbird hype tonight. 
Magnolia just opened her purse of 
perfume. 

Honeysuckle just lifted her sweet skirt. 
Crepe Myrtle just looked over her 
shoulder 
Right at me. 

"Hey, Pretty Baby, long time no see." 

"Ain’t been long enough yet if you ask me." 
"Come on. baby, / been looking all 
night just for your 
"You been playing poker in the back 
Of AJ's Hardware and shoe repair on 
Jackson Avenue, / know you, 

Man of street manners. 

You drink off that bottle 

After anybody else 

And now you wanna kiss me ? 

You say / been on your mind, 

/ know where your mind has been. 

You been at the Rainbow Inn Hotel 
Raisin ' hell; 

Baby, you still smell. 

You done had your hand in more honey 
Than a hungry bear. 

Now you wanna git in my hair? 

You better get lost." 

"Slow down, sugar, everything 
/ thought was frosting, 

/ guess was just frost. 

You ain t the only tree 
On the neutral ground. 

And this ain't the only street / cross." 
Empty wine bottles explode 
Sirens sing the emergency of birth. 

Dogs are yodel in g for love. 

Cats are sobbing after sex. 

A thousand stag river rags 
Run their dream through a sewer. 

And two birds leave a limb 
At the same time. 

Ain t it fine how happy you feel 

Where everything happens at once. 

/ make a phone call 
To the only person 
/ can tell it all. 

"Honey, that big oT moon is just a door. 

And summer ain't no secret anymore'.' 



You come out from behind a cloud. 

That fetching space between your teeth 
Holding a tune. 

Alley cat who caught the moon 
In this man. 

I’m gonna take a stand. 

And dance to your time. 

You make the cement shine. 

The boys are stirring the soup. 

/ wanna play bathwater with you. 

Tiny bells sweat on your lip: 

Your slip shows in your smile. 

Say. "Hey. hello, baby. rt$ been a while 
"Well, ain t it about time 
you change your style? 

You get around more than an 
eggbeater. 

You. the only person / know with 
a credit card for the parking 
meter.” 

” Now don "t you sound like the 
Blue Plate special 
spilling the beans. 

You been on this comer so long 
your hair turned red 
and your eyes turned green.” 

"’Yeah. well. / used to have 
a yellow light. 

But now it's hanging up there 
in the sky tonight'.’ 

/ bowed my head to speak. 

But / saw you take a peek. 

You know, our faces give us away. 

~ Is there something 
you wanted to say?" 

"Aw. baby, you know the song. 

That s a hollow moon. 

it’s just a big o/‘ drum. 

We been cardiac-arrested, and 
still playing dumb'.’ 

" The bass stands witness 

To the confession of the saxophone. 

Partners in crime can't stand alone'.' 

"The judge passed sentence 
from the piano bench'.' 

" The spirits move an inch. 

You give me a pinch. 

"We are po/lenating the night 
With our thing. 

And it s only spring. 

Summer ain't no secret anymore'.' 
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Spring Rondezvous 

R. Cuccia 

1 . 

A morning syrup on the city fog. 

/ put my monkey back on his log. 
and fall out into 
the heaving day. 

Past the people washing cars 
/ roll like an ol' Chevrolet. 

The Lizard King flashes his pink thing 
at the old people in their gardens. 

Azalea bushes bloom into nectar 
snowballs. 

It's Springtime, y'all. 

The street is yellow with pollen. 

The gutters are green crystal-lined from 
broken bottles of wine. 

The telephone poles are overgrown with 
vines. 

Flowers and ferns cover our ruins with 
a sense of relief. 

The Blue Jays are giving the alley cats 
grief. 

A stop sign has been cornered by 
an L. T. D. 

/ know where you from; 

/ can tell by the way you drive. 

Front porches come alive. 

Mama's got the change in her hand 
for the "Ah got um mirlitonl” man. 
the "Ah got um banana bout to bust!" man. 
the "Ah got um watermelon 
red to the rindl 
You don't believe me, 
just open yo' blind I 
Eat the meat-preserve the rindl 
/ sells to the rich: 

/ sells to the poor. 

/ gives to that honeydew 
peepin' out the door f 
The sky is a blue desert. 

I got rainbows on my eyelashes, 

/ got snake eyes in the noon sun 
watching that young girl raiso 
another one — 

I'm glad to see somebody 

still hangs their clothes on the line. 

The afternoon opens strangely enough 
on time. 

Oh. them Oak legs coming out the ground. 

somebody musta boon buried 

upside down 

and made ft anyway. 

washing in the high tide air 


a million green/ight toes. 

A lunch whistle blows. 

House painters wear radioes. 

Carpenters carry cassettes. 

Hysterical hammers build 
a better tomorrow. 

All over town they are 
renovating houses, but 
You are beautiful beyond repair. 

Yeah. City love makes me raw. 

In a riverfront bar. 

two policemen stare at their feet, 

waiting for a sandwich. 

A cat plays with a roach. 

A middle-aged couple is drinking gin. 

One floats like an ice cube: 
the other sinks like an onion. 

They're watch the Yankees on TV. 

America s favorite pastime, 
the game of the week. 

She got hit by a pitch. 

He got a base on balls. 

It's Springtime, y'all. 

The jukebox plays desperation's 
saxophone. 

/ can tell you don 't wanna eat alone. 

A pot of white rice sighs on the stove. 

The kitchen girl is frying meat. 

/ try to think up something sweet, like 
You wear my eyes on your breasts 
like bracelets. 

/ take your arm in my hand 
and slide down the rosebush, 
one thorn after the other 
til / say, 
picking a bone 

Come on, baby, let's go home. 

We 7/ sit down at the kitchen table 
and get the rocks out of our red beans: 
cook up something strictly New Orleans. 

2 . 

/ spent the afternoon like hot money 
This whole day slipped down my throat 
like gravy. 

My Fingers still smell like food. 

There was a twilight rain 
and the city is sweet on itself 
squeaking in the juice. 

It's a fat whiskey-red sky tonight. 

/ put on my tight black shirt 
and go out into the silver streets. 

Every house on the block has one window 
lit by TV. 

the other is gagged by an AC: 
there 's nothing more Southern than 
air-conditioning. 

Mosquitoes are making 
a name for themselves. 

Street lights in the Oak trees 
look like night time lagoons, 
or a li'l phosphorescent Jesus 
who made his move too soon. 

Somebody's gonna get it tonight. 

Young men buckjivin on the corner, 

sing to each other bout what mary wanna. 

And them Irish Channel girls 

wearing their stomachs out, 

they churn my head soft like butter. 

snappin' beer cans over the gutter. 

Here come Li'l brother on his bicycle. 

75 flashers on each wheel. 

2 antennas. 3 spinners, 

4 horns, and a 5 note squeal. 

Yeah, it's real, it's natchuT. 
say, / know what you carrying 
in that Schwegmann's satchel. 

I said. It's Springtime 
in the Big Tornatoe. 

The moon is rising like a ball of dough. 

Lovers are shitting sparrows. 

shooting arrows 

dipped in crab boil; 

licking their wounds with alcohol. 

/ step into a bar where 
everybody's lost their head 
except Dixie. 

Fog horns crawl through the opon window. 
Big Money is jugglin' bar dice with ol' 
Whiskers. 

The bar lady is shakin' like the bank 
o' tho bus. 

The music is burnt dean to tho bono. 

/ can toll you don 't wanna drink alone. 

You wear your Spring fever 
like it was a luxury item. 

/ wanna take your temperaturo. 

My Bosom serpent uncoils, 
and you watch with panic, 
you watch with delight. 

Yoah. / know somohody was gonna got it 
tonight. 

Your eyos like nipplos 
hold my mouth opon. 

Tho water sac is broken. 

Now Orloans has droppod her baby on us 
why don 't wo play Mommy and Daddy 
and raise a fuss I 
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Splendid Company 

R. Cuccia/ J. Magnie 
I put tho juju in my coffee 
I put tho gris-gris in my beans 
/ put two nickles in the telephone 
Calling you from New Orleans 
Come on down to the jazz fess 
Come on down to tho crescent city 
Say you miss your old lucky dog 
Tho way / miss my little kitty 
CHORUS 

And we could be so high 
Let the sun shine upon you 
You can feel it from your head to your feet 
And you will be so surprised 
When you look all around you 
And see the splendid 
Company you keep 
I'm the pearl in your oyster po-boy 
/ come with the works to go 
I'm gonna take you down to the gospel 
tent 

And shake your funky soul real slow 
Where time stops when the music starts 
Where we drop our blues and lift our 
hearts 

We raise a lot of cane 

The sun come down like a hammer 

Down in New Orleans, Louisiana 
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The Scuffle 

R. Cuccia R. McLean/ J. Magnie 

Keep your right foot on the river bottom. 

Keep your heart right bayou. 

Keep one hand empty, dirty, and old; 

Fill the other hand up with glue. 

Put some dirt in your pocket, 
and a little mud in your eye; 

Never tell the truth. 

And you 'll never have to lie. 

Save up your lunch money 
and buy that Rabbit's foot, 
it'll change your luck. 

Use your mama's drawers for a kite tail, 
and follow that fire truck. 

Make yourself a lead pipe zip-gun. 

Use Spanish moss for a mask; 

You'll get about as far as juvenile court. 
But it 's fun while it lasts. 

We all march to the beat of a different 
radio station 

So always be ready to dance. 

And everytime some church raffles off 
a car. 

Then you can buy yourself a second 
chance. 

Make the sign of the cross. 

Don 't step on cracks. 

You gonna lose anyway. 

so steal that ol' Chevrolet, 

and leave the bastard on the tracks. 

Break all the windows in your homeroom, 
baby, 

cuz you ain't never coming back. 

Square all your holes, 
and round all your pegs; 
feed your dreams to tadpoles 
and watch 'em grow legs. 

Pull the braces off your teeth 
and make your girl friend a ring; 

Then hop the nex freight north 
and don't say a thing. 

Get a tatoo on your arm, 

A name you just met. 

And round tho town together 
Till you place your last bet. 

Sell a pint of blood. 

Buy a gallon of wine. 

And when you feel like looking for a job. 
Then dial the crisis line. 

/ went to look for a job, once. 

The man wanted to know. 

What did / take in college ? 

Well. / told him, / took 

a lot of things 

but thoy took 'em all back. 

Ho said, what kind of experience you got ? 
/ said, tho kind that can got me 
into and out of 
any kind of spot. 

So ho said, what can you do ? 

/ said. Tho Scuffle. 

By this time / could see his feathers 
begin to ruffle. 

Ho said, well, do you have a trade ? 

/ said. man. lommo toll ya 
about tho things I've made. 

/ made a desk chair out of orango crates. 

/ made ceramic ashtrays and license 
platos. 

/ made shoestrings into a rope, 
made a gun out of soap, 
moilo a knife out of a spoon, 

/ blamed it all on tho moon. 

I / made my therapists think that 


they were crazy. 

/ made my girlfriend think that 
/ ain 't lazy. 

/ made it by tho skin of my skin 
/ made it by the skin of my tooth; 

/ took everything heaven left unguarded, 
and anything that hell might bequeath. 

/ made it doing The Scuffle. 

Don't it sound familiar ? 

It's everything your doctor said 
is sure to kill ya. 

Then your doctor, he gives you 
this script, it says 
Don 't drink when you take these. 

Or else you 'll wind up down on your 
knees f 

Well the floor is common to us all, 
you can dig that — 

The crab that don't crawl, 
don't get fat: 

He just be doing The Scuffle. 

Ain 't got no momma 
Ain 't got no poppa 
Ain ‘t even got a junyah whoopah 
Ain t went to school 
Ain 't learned no rule 
Ain 't nothin ' but a scuff tin ' fool 
/ been rippin ' and runnin ' 
jukin ’ and jivin ' 
been skip pin ' and strum min ' 
dukin ' and divin ' 

Stea/in ' from Peter 
Dealin' to Paul 

Takin' everybody to the Scuffle ball 
Come on along with us 
We gonna raise a fuss 
Boppin ' in back of the Scuffle bus 
AH you guys and dolls 
Everyone of y'all 
The Scuffle Ball is (a) free-for-all 
You put your right foot out 
You get your left foot stuck in 
A big pile of original sin 
You scuffle through the years 
You scuffle through the tears 
Til you scuffle yourself right in 
All your style 
And all your grace 
Won 't keep youngblood 
from takin ' your place 
You put your right cheek out 
You put your left cheek in 
And you bear it with a grin 
You scuffle through the days 
You scuffle through the haze 
You're always in that scuffle phase 
You can call it prayer 
You can call it sin 
We all just scuff '/in 
for room at the Inn 
Ain't love or money 
Ain't milk or honey 

It's the way that you scuffle 
that feels so funny 
Whether rich or poor 
We all want some more 
We all be knocking 
I on the Scuffle Door 
You can huff and puff 
You can strutt your stuff 
But you just can't seem 
to get enough 

1 You be s weatin ' and frettin ' 

Lovin ' and Shovin ' 
forgivin ' and forgettin ' 
all of the abovin ' 
you don t need no shoes 
you just need yo ' feet 
cause you come out yo ' momma 
doing the scuffle beat 
So come on along with us 
We gonna raise a fuss 
Boppin in back of the Scuffle bus 
All you guys and dolls 
Every one of y'all 
The Scuffle Ball is (a) free-for-all 
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Love Song 

R. Cuccia/ J. Magnie 
You are like a song 
Correct me if I'm wrong 

Tho way you pass through people 
go from person to person 
with little more exertion 
Than it takes to turn on a radio 
a little moon glow 
a picnic on death row 
Tho last eight bars are for tho warden 
who grants a pardon 
for all tho good times 
and forgiven crimes 
Of one more barroom song. 

You mado the charts 
with a bullet 

And the hook in your chorus 


You were quick to pull it 
quick as a knife 
and like a country mid-wife 
quick to come 
quick in everything you did 
quick to go 

you left me with the kid 
And you left your old coat 
In it was the last note 
Of One More Barroom Song 
So here / am in this ol' barroom tonight 
/ recognize faces / wouldn 't recognize 
in the light 

Everybody's got the heart disease 
Everybody's blood is thick and 
ripe as old cheese 
And lovers 

change hands like a cigarette 
and pass around the room 
at mouth level 
Here / am, the smiling devil 

staring into the face of a woman 
Like a saint 

Reading the works of God 
How odd? 

You didn 't look back 
You didn't care about my past 
and there was still a lot of drink 
left in your glass 
/ wanted to touch you so 
/ lit a cigarette 

You still hadn 't noticed me yet 
but that 's alright 
I'll talk about anything 

"Can't that woman sing?" 

"Hey, that's a beautiful ring'.' 

"You from here?" 

"Don't you hate the humidity?" 

All the while / could feel the water 
rising up around me. 

It was getting harder to see 
the wet faces of the barmaids 
the mermaids and the fishermen. 

The bar was like a hole in the ocean. 

/ felt like a sailor who couldn t swim. 

I remember thinking of a lot of little things: 
/ always leave a light on 
in the extra room. 

A friend of mine went crazy 
trying to find his wife. 

/ lost my driver's license and 
That was the last time 
I had my picture taken. 

/ was beginning to feel 
a bit forsaken. 

Then, just like a photograph coming dear 
/ saw you reappear. 

/ saw you see me. 

The music performed its alchemy 
Love glorifies reality 
Everywhere melody 
Everywhere harmony 
You were so cute 
Your voice rose like a flute 
As / rubbed your back 
like a blues piano 
/ felt like a swallow in Capistrano. 

The air was hung with tiny bells 
I was listening for your dreams 
/ knew you could tell. 

You said to me 

"Worship everything you see 
and more will appear." 

Finally your song 
Finally came dear 
/ heard the word 
being bom 
You are a vowel 
in the big bucket of the horn. 

You are the silk strings of com 
thumbing the wind. 

Your rainbow 
rubs its back on a cloud, 
you keep thinking out loud. 

You sound like a leaf 
under my pillow. 

You are the muscles of a tree. 

Your veins run the length of me, 
and the blood you cough 
Sounds like a light 
going on and off. 

The night is a panther 
you call pet, 
whining for a fight 
with the sun. 

You are the laughing one 
I hear when it gets too hot. 

You take a bath in children. 

You splash the face of the earth. 

Birds fly from your skin, 
from your moist mouth of music, 
from your nest of drums, 
your jumping jazzeyes 
your fingernail cries, 
your snake/egs. woman/ong. 
that hold me for a song. 

It 's a love song. Correct me 
if I'm wrong. 
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SOMEBODY’S TAKING YOUR P1ACE 
C ABLER: KETTH THOMSEN 
MUSIC BY: THE MERRIMAKERS 
RECORD : BOGAN #1204 

INTRO: BREAK: CLOSER: 

FOUR LTTTIE LADIES HROMENADE, ONCE AROUND THAT RING, 

COME ON HOME AND SWING, EVERYBODY SWING, 

JOIN HAND 0 AND MAKE A RING, CIRCLE LEFT AND THEN 
ALLEMANDE LEFT YOUR CORNER, YOU WEAVE AROUND THAT RING, 

WEAVE IT IN AND OUT YOU GO, UNTIL YOU MEET YOUR OWN, 

DO SO DO YOUR LADY, PROMENADE YOU GO 

YOU PROMENADE HER HOME, YOU SWING HER HIGH AND LOW 

FOR SOMEBODY'S TAKING YOUR PLACE. 

FIGURE: 

TWO AND FOUR RIGHT AND LEFT THRU, TURN THAT GAL AGAIN 

HEADS YOU HROMENADE, GO HALFWAY AROUND AND THEN 

YOU IEAD TO THE RIGHT AND CIRCLE FOUR, YOU BREAK AND MAKE A LINE 

NOW PASS THRU WITH A WHEEL & DEAL, CENTER FOUR SWING THRU 

GO TWO BY TWO AND THE, TURN THRU AND SWING 

SWING OLD CORNER GAL AND PROMENADE 

YOU PROMENADE THAT RING, TAKE A LADI HOME AGAIN 

FOR SOMEBODY 'G TAKING YOUR PTACE. 


"SAY SI SI" 


CAUSE: CHUCK BRYANT, 1314 KENROCK, SAN ANTONIO, TEXAS 78227 
MUSIC BT: THE SHANNONA IRES 
RECORD: BOGAN # 1224 

INTRO: BREAK: ENDING: 


WE IX JOIN HANDS CIRCLE GO WALKING AROUND THE RING 

LEFT A T, DEM ANDS THE CORNER, TIRN YOUR OWN WITH A RIGHT HAND ROUND 

GENTS STAR BY THE LEFT, TURN IT ONE TIME AROUND. 

STAR PROMENADE GO WALKING AROUND THAT TOWN. 

BACK RIGHT OUT MAKE A LITTLE RING CIRCLE LEFT AND THEN, 

GIRLS FOLD, STAR THRU, AND THEN PROMENADE, 

IN SPAIN THE SENORITA THEY SAY SI SI, 

THAT MEANS YES, YES TO ME. 

FIGURE : 


HEADS PROMENADE HALF WAY AROUND 

2 & 4 RIGHT AND LEFT THRU, TURN YOUR GIRL AND THEN 
SLIDE THRU, SQUARE THRU THREE-QUARTERS AND THEN, 

DO SI DO THAT CORNER ITS ONCE AROUND YOU GO. 

SWING THRU AND THEN BOYS TRADE, TURN THRU. 

LEFT ALLEMANDE THAT CORNER PROMENADE AROUND YOU DO 
COME ON AND HEAR MY PLEA, BABY SAY SI SI 
..'AT MEANS YES, YES TO ME. 


GLORY HALLELUJAH 


CALLER: KEITH THOMSEN, PORTSMOUTH, IOWA. 
MUSIC BY: BLUE STAB BAND 
RECCED: BOGAN #1228 

INTRO: BREAK: ENDING: 


FOUR LADIES IROMENADE, GO ONCE AROUND THE RING, 

THEN BOX THE GNAT AND GIVE YOUR GUY A SWING 

JOIN ALL OF THOSE HANDS, CIRCLE LEFT GO AROUND THAT RING, 

LEFT ALLEMANDE AND WEAVE THE RING, 

GLORY, GLORY, HALLELUJAH, 

DO SI DO AND HROMENADE, 

GLORY, GLORY, HALLELUJAH, 

AND WE'LL GO DANCING ON 



FIGURE: 


ONE AND THREE SQUARE THRU, FOUR HANDS AROUND YOU GO 

MEET THE SIDES AND DO THE DO SI DO 

BOYS SPIN CHAIN THRU DOWN THE LINE AND THEN 

GIRIS CIRCULATE TWO TIMES AROUND YOU DO 

NOW TURN THRU, LEFT ALLEMANDE, WALK BY YOUR OWN 

SWING THE RIGHT HAND LADY AND PROMENADE 

GLORY, GLORY, HALLELUJAH, 

AND WE'LL GO DANCING ON 

$AG: AND WE'LL KEEP DANCING ON. 


V-220 


RED 



CALLER: JERRY THOLE, WICHITA, KANSAS 
MUSIC BY: : THE SHANNONAIRES 
RECORD: BOGAN #1221 

INTRO : BREAK : END INC, : 

WALK AROUND THAT CORNER GIRL, SEE_SAW YOUR OWN 
JOIN HANDS AND CIRCLE LEFT YOU KNOW 

YOUR PARTNER CALIFORNIA WHIRL, BOYS RUN RIGHT AND THEN 
YOU ALLEMANDE YOUR CORNER GIRL AND WEAVE THE RING MY FRIELD 
I WANT SOME RED ROSES FOR A BLUE LADY, DO SI DO AND PROMENADE 
AND IF THEY DO THE TRICK, I'LL HURRY BACK AND PICK 
YOUR BEST WHITE ORCHIDS FOR HER WEDDING GOWN 

F IGURE: 

AIM, lATOfr; THAT CORNER GIRL, GO ALLEMANDE THAR 

GO FORWARD TOO AND MAKE A BACK UP STAR 

YOU ALIP TEE CLUTCH LEFT ALLEMANDE, TURN THRU AND THEN 

ALLEMANDE THAT CORNER GIRL AND WEAVE THE RING MY FRIEND 

I WANT SOME RED ROSES FOR A BLUE LADY, DO SI DO AND PROMENADE 

AND IF THEY DO THE TRICK, I'LL HURRY BACK AND PICK 

YOUR BEST WHITE ORCHIDS FOR HER WEDDING GOWN. 


ACROSS THE ALLEY BY THE ALAMO 


(THIS RECORD HAS BEEN SELECTED AS THE THEME SONG ECR THE TEXAS STATE 
FEDERATION DANCE TO BE HELD IN SAN ANTONIO IN JUNE, 1971). 

CALLER: CHUCK BRYANT, 1314 KENROCK, SAN ANTONIO, TEXAS 71227 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN #1229 

INTRO: BREAK: ENDING: 


FOUR LITTLE LADIES CHAIN I SAY, TURN THEM BY THE LEFT WHILE THEY’RE THAT WAY 

ROLL AWAY WITH A HALF SASHAY, CIRCLE TO THE LEFT YOU KNOW 

DO AN ALLEMANDE LEFT, GO ALLEMANDE THAR, GO RIGHT & LEFT AND MAKE A STAR 

MEN BACK INTO A RIGHT THAR, BACK ON DOWN THE LINE 

SLIP THE CLUTCH LEFT ALLEMANDE, DO A L ITT IE DO SI DO 

LEFT ALLEMANDE JUST ONCE AGAIN THEN PROMENADE YOUR OWN 

ACROSS THE ALLEY BY THE ALAMO, DOWN IN SAN ANTONIO 

THE DANCERS GREET YOU WITH A HI-DEE -HO, WHEN YOU GO WALKING BY. 

FIGURE: 


ONE AND THREE (TWO & FOUR) PROMENADE YOU DO, HALF WAY & WHEN YOUR THRU 

TWO AND FOUR (ONE & THREE) CROSS -TRAIL TO THE CORNER STAR THRU 

SWING THRU AND WHEN YOU DO, SPIN THE TOP AND WHEN YOU’RE THRU 

SAME TWO GO RIGHT AND LEFT THRU, TURN A LITTLE LADY THERE 

DIVE THRU, SQUARE THRU THREE QUARTERS ROUND THE LAND 

SWING THE CORNER LADY THERE THEN GO LEFT ALLEMANDE 

YOU PROMENADE BY THE ALAMO, DOWN IN SAN ANTONIO, 

THE DANCERS GREET YOU WITH HI-DEE -HO, WHEN YOU GO WALKING BY. 
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DON'T BUILD NO FENCE? 


CALLER: CHUCK BRYANT, 1314 KENROCK, SAN ANTONIO, TEXAS 78227 
MUSCIC BY: THE SHANNONAIKE3 
RECORD: BOGAN 1222 

INTRO: BREAK: ENDING: 


FOUR LAD IE? CHAIN THREE QUARTER? ROUND 
YOU TURN THIS GIRL CIRCLE IEFT GO ROUND 
YOU ROLL AWAY CIRCLE LEFT AND THEN 
LEFT ALLEMANDE THEN YOU WEAVE THE RING 
DON’T BUILD NO FENCES FOR ME 
WHY DO SI DO THEN YOU TROMENADE 
TOO MANY PLACES THAT I HAVEN'T SEEN 
DON’T BUILD NO FENCES FOR ME 

FIGURE: 


WHY DON’T THE HEADS SQUARE THRU FOUR HANTS 

AND WITH THAT CORNER SWING THRU MY FRIEND 

THO?E BOYS RUN WHEEL AND DEAL AND THEN 

STAR THRU AMD SQUARE THRU THREE QUARTERS MY FRIEND 

SWING WITH THAT CORNER MAID 

LEFT ALLEMANDE THEN YOU PROMENADE 

TOO MANY PLACES THAT I HAVEN'T SEEN 

DON’T BUILD NO FENCES FOR ME 


SWEETHEARTS OR STRANGERS 

CALLER: GLENN ZENO, EAST BARRINGTON, N.H. 

MUSIC BY: THE SHANNONAIRES 
RECORD : # 1223 BOGAN 

INTRO: BREAK: ENDING: 

FOUR LITTLE LADIES PROMEANDE, GO ONCE AROUND AND SWING 
EVERYBODYS GOING TO SWING, (JOIN HANDS) 

CIRCLE TO THE LEFT NOW, LEFT ALLEMANDE THEN 
COME BACK AND WEAVE THAT OLE RING 

* SINCE YOU WENT AWAY, YOU SAID YOU WOULDN'T STAY 
WHEN YOU MEET DO A DO SI DO AND PROMENADE THAT WAY 
SWEETHEARTS OR STRANGERS TT MAKES NO DIFFERENCE NOW 
I'LL LEAVE IT UP TO YOU. 

FIGURE; 

ALL FOUR LADIES CHAIN NOW, THREE QUARTERS ROUND YOU GO 
HEADS (SIDES) PROMENADE HALF WAY 
COME DOWN THE MIDDLE AND STAR THRU, THEN DO THE RIGHT AND LEFT THRU 
PASS THRU AND THEN SQUARE THRU (THREE HANDS) 

YOU GO LEFT ALLEMANDE, DO SI DO YOUR OWN 
THAT CORNER LADY SWING, PROMENADE GO ROUND TO HOME 
SWEETHEARTS OR STRANGERS IT MAKES NO DIFFERENCE NOW 
I’LL LEAVE IT UP TO YOU. 

* BY ALL THE STARS ABOVE YOU, WE CAN'T GO ON THIS WAY. 

* I GUESS I'LL ALWAYS LOVE YOU, NO MATTER WHAT THEY SAY. 




DON'T WANT TO BE ALONE 
C ALTER: CAL LAMBERT, HOUSTON, TEXAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN # 1212 

INTRO: BREAK: ENDING: 


WELL JOIN UP HANDS CIRCLE TO THE LEFT AROUND THAT RING 
MOVE ALL THE WAY AROUND, UNTIL YOU GET BACK HOME AGAIN 
LEFT ALLEMANDE THAT CORNER GIRL, THEN GO FORWARD TWO 
GO RIGHT AND LEFT YOU TURN BACK ONE AND BOX THE GNAT YOU DO 
SAME GIRL YOU DO SI DO, CORNERS ALL LEFT ALLEMNDE 
COME BACK AND SWING YOUR OWN, THEN PROMENADE THAT LAND 
GO TWO BY TWO AROUND UNTIL YOU GET BACK HOME 
SWING HER AND SAY, YOU DON'T WANT TO BE ALONE.. 


FIGURE: 


AIL FOUR LADIES CHAIN THREE QUARTERS AROUND I SAY 

THOSE HEADS SQUARE THRU GO FULL AROUND THAT WAY 

COUNT FOUR HANDS AROUND THEN SWING THRU YOU KNOW 

BOYS RUN AND COUPLES CIRCULATE AROUND YOU GO 

WHEEL AND DEAL AND FACE THOSE TWO AND PASS THRU AND SWING 

SWING THAT CORNER GIRL, THEN PROMENADE THAT RING 

GO TWO BY TWO AROUND UNTIL YOU GET BACK HOME 

SWING HER AND SAY, YOU DON'T WANT TO BE ALONE... 


JUANITA JONES 


CALLER: BILLY DITTEMORE, ST. JOSEPH, MISSOURI 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN #1215 

INTRO: AND ENDING: 

JOIN HANDS CIRCLE TO THE LEFT WITH JUANITA 
WAY DOWN IN JUAREZ MEXICO 

ALLEMANDE YOUR CORNER, THEN DO SI DO YOUR OWN 

ONCE AROUND THEN WEAVE THE RING YOU GO 

ALL OF THE BOYS DOWN IN JUAREZ 

YOU DO SI DO AND YOU PROMENADE HER HOME 

CAUSE THEY DON'T KNOW THAT JUANITA GARCIA 

IS REALLY JUANITA JONES 

FIGURE: 


NOW THOSE HEADS YOU PROMENADE AND YOU GO JUST HALFWAY 

DO A RIGHT AND LEFT THRU, TURN THE GIRL 

YOU SLIDE THRU, SQUARE THRU THREE QUARTERS 

THEN YOU'LL DO SI DO AROUND THE CORNER GIRL 

SWING THRU WITH THIS MAID, THE GIRLS TURN BACK, BOYS TRADE 

PROMENADE GARCIA BACK HOME 

BUT THEY DON'T REALLY KNOW WHEN THEY SWING WITH GARCIA 
THERE SWINGING JUANITA JONES 

MIDDLE BREAK 

(CIRCLE TO THE LEFT) WELL ONE DAY SOUTH OF THE BORDER 
THAT OUTLAW HE RODE INTO TOWN 
ALLEMANDE YOUR CORNER, THEN DO SI DO YOUR OWN 
THEN THOSE MEN STAR LEFT ONCE AROUND 

TURN THRU WITH THE PARTNER, THEN THE CORNER LADY ALLEMANDE 

PREMENADE JUANITA BACK HOME 

CAUSE THEY DON'T KNOW THAT JUANITA GARCIA 

IS REALLY JUANITA JONES. 


HUM DIDDLE DEE 


CAITa: ALEBLEN, WICHITA FALIB, TEXAS 
MUSIC BY: THE SHAHNONAIRES 
RECORD: BOGAN #1219 

INTRO: BREAK: ENDING: 


WALK ALL AROUND YOUR CORNER, BOW DOWN TO YOUR PARTNER 

FOUR LITTLE LADIES CHAIN ACROSS THAT RING 

YOU TURN AND CIRCLE LEFT, YOU CIRCLE TO THE LEFT 

ROLL AWAY WITH A HALF SASHAY, CIRCLE LEFT IN THE SAME OLD WAY 

ALLEMANDE IEFT WITH YOUR CORNER (PASS YOUR PARTNER) 

SWING THAT RIGHT HAND GIRL AROUND (PROMENADE) 

YOU PROMENADE HER HOME AND SWING HER FOR YOUR OWN 

SINGING ECM DIDDLE DIDDLE DEE, HUM DIDDLE DIDDLE DEE AYE 



FIGURE 


W 


ALLEMANDE LEFT YOUR CORNER, DO SI DO YOUR PARTNER 
TEOSE MEN STAR BY THE LEFT, GO ROUND THE TOW 
STAR PROMENADE YOUR OW AND TAKE HER RIGHT ALONG 

GIRLS TURN BACK AND GO THE OTHER WAY, MEET YOUR HONEY AND TURN THRU 
ALLEMANDE LEFT WITH YOUR CORNER (PASS YOUR PARTNER) 

SWING THAT RIGHT HAND GIRL AROUND (PROMENADE) 

PROMENADE HER. HOME AND SWING HER EOR YOUR OW 

SINGING HUM DIDDLE DIDDLE DEE, HUM DIDDLE DIDDLE DEE 3YE 

TAG : 

LUi-rDIDDLE DIDDLE DEE HUM DIDDLE DIDDLE DEE AYE 


SNOWFLAKE 


CALLER: JIM HORN, DALLAS, TEXAS 
MUSIC BY: THE SUGAR LAND BRASS 
RECORD: BOGAN #1209 

INTRO: BREAK: ENDING: 


FOUR LITTLE LADIES CHAIN GO CROSS THE RING 

JOIN HANDS CIRCLE LEFT GO WALKING AROUND 

THE LADIES ROLL HALF SASHAY CIRCLE LEFT & THEN 

LADIES ROLL HALF SASHAY CIRCLE LEFT AGAIN 

ALLEMANDE LEFT YOUR CORNER DO SA DO YOUR OWN 

THEN ALLEMANDE YOUR CORNER EROMENADE YOUR OWN 

HEY, HEY, HEY, SNOWFLAKE, YOU ERETTY LITTLE SNOWFLAKE 

WON'T YOU SUING AND WHIRL TEE WHOLE NIGHT LONG WITH ME 


F IGURE : 


ONE AND THREE EROMENADE HALF AROUND THE RING 
LEAD TO THE RIGHT CIRCLE UP FOUR 

NOW MAKE A LINE FOR ME, WALK EIGHT TO THE MIDDLE THEN COME ON BACK 

NOW ROLL A HALF SASHAY, PASS THRU U TURN BACK 

CIRCLE TO THE LEFT AND THEN, ALLEMANDE LEFT YOUR CORNER 

DO SA DO YOUR OWN , SWING YOUR CORNER LADY AND EROMENADE HER HOME 

HEY, HEY, HEY, SNOWFLAKE, YOU ERETTY LITTLE SNOWFLAKE 

I'M WARM AS A FIRE WITH A BURNING DESIRE FOR YOU 


WISHING WELL 


CALLER: BILL WHSON 

MUSIC BY: THE SUGARLAND BRASS 

RECORD: ROCKIN A # 1338 

INTRO: BREAK: ENDING: 


WALK ALL AROUND THAT CORNER, SEE SAW AROUND YOUR PARTNER 
FOUR LITTLE LADIES PROMENADE GO ONCE AROUND THAT RING 
HOME YOU GO WITH A DO SI DO, WITH THE CORNER STAR THRU 
JOIN HANDS CIRCLE TO THE LEFT AROUND THE RING WILL DO 
WHIRLAWAY RIGHT & LEFT GRAND UNTIL YOU MEET YOUR MAID 
DOCEY AROUND YOUR PARTNER & THEN YOU PROMENADE 
PROMENADE GO FULL AROUND UNTIL YOU GET BACK HOME & THEN 
SWING THAT SWEET GAL DOWN BY THE WISHING WELL. 


FIGURE: 


ONE & THREE YOU DO SI DO ALL THE WAY AROUND & THEN 

SWING THRU WITHOUT A STOP SPIN THE TOP & THEN 

PASS THRU & SPLIT TWO AROUND ONE YOUR GONNA GO 

INTO THE MIDDIE MAKE A RIGHT HAND STAR & TO THE CORNER GO 

ALLEMANBE LEFT THAT CORNER GIRL & YOU WALK RIG HT BY YOUR OWN 

SWING & WHIRL THE RIGHT HAND GIRL & PROMENADE HER HOME 

PROMENADE GO RULL AROUND UNTIL YOU GET BACK HOME & THEN 

SWING THAT SWEET GAL DOWN BY THE WISHING WELL. 


SWINGING AROUND 


CALLER: MAL MINSHALL, 1316 QUINCE ST., SIDNEY, NEBRASKA 69162 
MUSIC BY: THE TEXANS 
RECORD: ROCKING "A" #1346 

INTRO: BREAK: ENDING: 



FOUR LADIES CHAIN ACROSS FOR ME 

CHAIN THE LADIES RIGHT ON HOME YOU SEE 

THEN JOIN UP HANDS AND CIRCLE LEFT, YOU CIRCLE ROUND THAT RING 
LEFT ALLEMANDE THAT CORNER, AND WEAVE THE RING YOU'LL SING 
OH: I'M DANCING THIS FLOOR OVER YOU 
DO SI DO THIS GIRL AND PROMENADE 

WELL PROMENADE THAT RING, YOU’LL TAKE HER HOME AND SWING 
SWINGING AROUND IS GOOD FOR YOU 

FIGURE: 


HEADS (SIDES) CROSS TRAIL AND AROUND JUST ONE YOU GO 

LINES OF FOUR DANCE UP TO THE MIDDLE AND BACK 

NOW PASS THRU AND PARTNER THADE, CIRCLE LEFT OLD FRIEND 

LEFT ALLEMANDE THAT CORNER, NOW WEAVE THE RING YOU SING 

WELL, WERE DANCING THIS FLOOR OVER YOU 

DO SI DO THIS GIRL AND PROMENAHE 

WELL PROMENADE THAT RING, YOU'LL TAKE HER HOME AND SWING 
SWINGING AROUND IS GOOD FOR YOU 


’DEED I DO 



CALLER: J.P. JETT, PANAMA CITY, FLORIDA 
MUSIC BY: THE SHANNONAIRES 
RECORD: ROCKIN "A" #1347 


INTRO; BREAK ENDING: 

ALLEMANDE THE CORNER ONE, TURN THRU WITH THE PARTNER SON 
MEN STAR LEFT AND TURN IT ROUND THAT LAND 

STAR PROMENADE WITH THE ONE YOU KNOW, TAKE A LITTLE WALK, AROUND YOU GO 
LADIES BACKTRACK ONCE AND THEN (PARTNER RIGHT) 

ALLEMANDE THAT CORNER AND GRAND OLD RIGHT AND LEFT 
HAND OVER HAND AROUND YOU GO, MEET A LADY PROMENO 
DO I LOVE YOU, OH MY, DO I, HONEY, 'DEED I DO. 

FIGURE: 

ALL 4 LADIES CHAIN ACROSS TURN THE GIRL DON'T GET LOST 
SIDE (HEAD) TWO LADIES CHAIN ACROSS THAT RING 
FORWARD UP AND BACK WITH YOU, STAR THRU, PASS THRU 
DO SI DO AND MAKE THAT OCEAN WAVE (BALANCE) 

SWING THRU ACROSS THE LINE & BOX A GNAT FOR ME 
PULL BY AND SWING THE CORNER PROMENADE AND SING, 

DO I LOVE YOU, OH MY, DO I, HONEY, 'DEED I DO. 

TAG : HONEY, DEED, DEED, DEED I DO. 


GRENN 
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LAURA 

OPENER, MIDDLE BREAK, CLOSER 

Walk all around your corner and you see saw round your taw 
Pass your corner by and swing the next 
Join all of your hands and circle left again 
Allemande left your corner forward three 
You turn thru to the corner left allemande 
Come home a do sa do and promenade 
You took an awful chance to be with another man 
*Laura, He can buy you things I can’t afford 

*Laura, Why’d you go and leave me all alone 

FIGURE 

One and three a 1/2 sq. thru and circle four you know 
Head gents break to a line of four you go 
Pass on thru a frontier twirl. Ladies chain across the world 
Send ’em back a dixie style to an ocean wave you know 
Boys trade left allemande, come home a do sa do 
Go back and swing the corner maid around 
Promenade around the ring, all the way back home again 
*Laura, I’m so sad and lonely since you’re gone 

*Laura, Please come back and be my very own 


9-192 
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WONDERFUL TIME 
(EVIL COMPANIONS) 

by Earl Johnston 


Intro- Break- Ending 

Allemande left that corner. Do-si-do around your own 

The men star left and travel just one time around 

When you’re home you box the gnat and now the ladies star 

A left hand in Girls get home you Do-si-do 

Walk all the way around them and you go left allemande 

Come home and swing your lady and you Promenade the land 

Well, i fell in with Evii Companions, My darling 

But I had a Wonderful Time 


Figure - (Twice for heads; Twice for sides) 

Four ladies want to chain. You turn the girls and then 
The heads Square Thru four hands around the land 
When you get to the corner you do-si-do the corner 
— f — Do a Right and Left thru turn the girl and then 
You dive thru. Square thru three hands around the ring 
Swing the corner lady , Promenade her right back home 
Well I Fell in With Evil Companions My Darling 
But I had a Wonderful Time 


GRENN 
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EVERY LITTLE ROSE BUD 

by Earl Johnston 

Intro; Break 

Four ladies chain. Turn them with the left hand round 
Walk all around the corner. See saw your own and now 
Allemande left and allemande thar, go right and left and star 
Four men in the middle, put the right hand in and roll that 
allemande thar 

You shoot the star, grand right and left you go 
Now when you meet your lady, promenade along 
You promenade this lady, go walking two by two 
Cause every little rosebud reminds me of you 
Figure: 

One and three lead to the right, circle round the track 

Ring them out and make a line, go up, to the middle and back 

Right and left thru, turn them on around, star thru you know 

Do sa do in front of you and then swing thru 

Boys trade, turn thru and you go left allemande 

Walk by one, swing the next around and round and then 

Promenade this lady, go walking two by two 

Cause every little rose bud reminds me of you. 
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WINCHESTER CATHEDRAL 

by 

Earl Johnston 


P.O. Box 223 Vernon, Conn. 06Q86 


Intro — Break - Ending 

4 ladies you chain now 
Chain those ladies back home 
Join your hands, circle left now 

Left allemade right now, weave the ring around you go 
Weave it in and out, go round 
Do-Sa-Do with your own 
Promenade home 

Winchester Cathedral you keep letting me down. 


F i gu re: 

1 and 3 you Promenade, go half way round 
Then right and left thru, turn them around 
Star thru and Pass thru and do a Do-Sa-Do 
Right and left thru, turn them now 
Dive thru and Pass thru 
Swing the corner girl around 
Promenade home 

Winchester Cathedral, you keep letting me down. 


GRENN 
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“THAT OLD GANG O^F MINE” 

% — 

by Singin’ Sam Mitchell 


12116 


INTRO, BREAK, ENDING: 

Alem. left in the Alamo style, balance up and back 
Swing thru, forward two, and then box the gnat 
Pull her by, left alem., and then go alem, thar 
Right and left, the men swing in, make a back-up star 
Come on now, shoot that star, grand right and left I sing 
When you meet your lady fair, you promenade the ring 
Gee, I would give the world to see that old gang of mine 


FIGURE (twice for heads, twice for sides): 

All four ladies chain, and couples 1 & 3 (2 & 4) 
Promenade her halfway round you go 
Lead to the right, circle up four, make a line you see 
Up to the middle and back, slide thru, and 8 chain 3 
Pull 3 ladies by, and the fourth little lady swing 
Alem. left new corner, come back, promenade and sing 
Gee, I would give the world to see that old gang of mine 


I 




r\ 
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By Dick.Leger 


25198 


Intro., Break, Ending.. 




Alemande left with an alemande thar, go forward two my friend 
Go right and left and the men hang on, make a back up star and then 
Shoot that star a full turn around, with the corner box the knat 
Same little lady, dos sa dos, then weave the ring like that — sing 
Obla dee, obla dah, life goes on — hey — 

Dos sa dos, and promenade her home 
Obla dee, obla dah, life goes on — hey — 

Take that lady home and don’t you roam... 


Figure.. 

Heads square thru four hands, in de market place 
When you meet your corner lady swing 
Join your hands and circle, all around de place 
Then you alemande left new corner, weave the ring 

Obla dee, obla dah, life goes on hey 

Dos sa dos, and promenade her home 
Obla dee, obla dah, life goes on — hey — 

Take that lady home and don’t you roam... 


LOUISIANA SATURDAY NIGHT 


CALLER: JOHNNY CREEL 
MUSIC BY: THE SOUTHERNERS 
RECORD: LORE #1092 

OPENER: BREAK: CLOSER: 


JOIN HANDS AND CIRCLE LEFT, YOU CIRCLE ROUND THAT RING, 
ALLEMANDE LEFT THAT CORNER, COME BACK ONE AND SWING, 

FOUR LITTLE LADIES PROMENADE, IT’S ONCE AROUND THAT TOWN, 
STAR THRU AND PROMENADE KEEP GOING DON’T SLOW DOWN 
ONE AND THREE WHEEL AROUND, RIGHT AND LEFT THRU AND THEN, 
CROSS TRAIL, LEFT ALLEMANDE, COME BACK AND PROMENADE, 
PROMENADE YOUR BAYOU BABY, SWING AND HUG HER TIGHT 
SWING HER DOWN IN LOUISIANA ON A SATURDAY NIGHT. 


FIGURE: 


HEAD GENTS AND THE CORNER GIRL GO UP TO THE MIDDLE AND BACK, 
SQUARE THRU FOUR HANDS AROUND, FOUR HANDS AROUND THAT T TRACK 
SPLIT TWO MAKE A LINE ITS UP AND BACK YOU GO. 

BEND THE LINE AND SQUARE THRU THREE QUARTERS ROUND YOU KNOW 
ROUND OFF, LEFT ALLEMANDE THEN DO-SI-DO YOUR OWN, 

SWING THAT CORNER GIRL AROUND AND PROMENADE HER HOME 
PROMENADE YOUR BAYOU BABY, SWING AND HUG HER TIGHT 
SWING HER DOWN IN LOUISIANA ON A SATURDAY NIGHT. 


ROUND OFF (DESCRIPTION) 

FROM TWO PARALLEL FACING-OUT LINES OF FOUR, EACH DANCER TURNS TO FACE 
THE NEAREST END OF THE LINE AND, IN SINGLE FILE, THOSE NOW IN FRONT 
LEAD THE OTHERS IN A 180 DEGREE TURN BACK INTO THE SET TO END IN 
DOUBLE PASS THRU POSITION. 


THOSE WERE THE RAYS 


CALLER: HAROLD EAITSCH, LEIGH A NEBRASKA 
MUSIC BY: THE ROAK AND SOUL SOCIETY 
RECORD: LORE #1106 

L; 7R0 : BREAK : ENDING : 

•OIN HANDS AND CIRCLE LEFT, YOU CIRCLE ROUND THE SET 

left allemande and weave around the ring 

HOSE DAYS SHOULD NEVER END, SO TAKE THIS GIRL MY FRIEND 
AND SWING AT HOME, OH YES THOSE WERE THE DAYS (YOU'RE HOME, DON'T PROMENADE) 


FI LPE: 

HEAD TWO COUPLES PROMENADE THREE QUARTERS 
SHE TWO COUPLES DO THE RIGHT AND LEFT THRU 
S i INO THRU AND WBSN YOU MEET YOU TURN THRU 
SWING THE CORNER LADY ROUND YOU DO 

LETT ALLEMANDE MY FRIEND WE’LL DO THE RIGHT AND LEFT GRAND 
WI T' SING AND DANCE FOREVER AND A DAY 
I vOLLIYLE THE GIRL YOU CHOOSE WE'D LOVE AND NEVER LOSE 
THOSE WERE THE DAYS, OH YES THOSE WERE THE DAYS. 


FLYING SOUTH 


CALLER: JOHNNY CREEL, 3905 BAUVAIS ST., METAIRIE, LA. 70001 
MUSIC BY: THE SUGARLAND BRASS 
RECORD: LORE #1104 

OPENER . B REAK. CLOSER: 

Join hands and circle left around that ring now 
Reverse back single file around that town 

Girls backtrack around that town turn your partner right hand round 
Left allemande than weave the ring awhile 
Go in and out and when you meet your partner 
Do sa do and then you promenade 

There’s a little part of that Southland in my heart 
Way down south is where I want to be. 

FIGURE: 


> 7^77 



One and three lead to the right and circle 
Heads break out and make a line go up and back 
Pass thru wheel and deal center two swing thru 
Turn thru then you go left allemande 
Do sa do your partner swing your corner 
Swing that corner girl and promenade 
My heart is on the loose I'm like the Old Wild Goose 
I’ll catch the next plane I see flying South. 


WHEN I'M WITH MY BABY 


CALLER: : DON WHITAKER; 220 E. 45 PLACE; TULSA; OKLA. 74105 
MUSIC BY: ROY ORVIS & TULSA HOEDOWNERS 
RECORD: LORE #1105 


INTRO: BREAK: & ENDING: 


WALK ON AROUND THAT CORNER; SEE SAW AROUND THE ONE YOU KNOW 

JOIN HANDS; CIRCLE TO THE LEFT NOW 

REVERSE AND- TRAIL SINGLE FILE 

LET’S GO WALKING AROUND A WHILE 

GENTS STEP IN; STAR BY THE RIGHT NOW 

ALLEMANPE LEFT TEfcT CORNER GIRL, WEAVE, GO AROUND THE SQUARE 
WIND IN AND OUT, MEET THAT GIRL, DO SI DO AND PROMENADE ONCE MORE 
I DON’T CARE IF THE SUN DON’T SHINE, I GET MY LIVING IN THE EVEIING TIME 
WHEN I'M WITH MY BABY. 


FIGURE: 


HEAD TWO LADIES CHAIN TO THE RIGHT, TURN THAT GIRL AROUND TONIGHT 

SIDES DO SI DO NOW, SQUARE THRU FOUR HANDS YOU DO 

COUNT FOUR HANDS AROUND WE'LL DO 

DO SI DO MAKE AN OCEAN WAVE NOW 

SWING THRU, GIRLS TRADE, BOYS TRADE 

SWING AND SWING THIS GIRL AROUND AND AROUND 

PROMENADE, WALK AROUND I SING 

I DON’T CARE IF THE SUN DON'T SHINE , DON'T SHINE 
I DO MY DANCING IN THE EVENING TIME, WHEN I'M WITH MY BABY 


y-21} 


THERE’S BETTER THINGS IN LIFE 


CALLER : GEORGE KEITH, LOUIS VILLE, KENTUCKY 
MUSIC BY: THE SHANNONA IRES 
RECORD: LORE #1108 

INTRO: BREAK: ENDING: 

JOIN HANDS CIRCLE LEFT, GO WALKING TALKIN ROUND NOW 
ROLL A HALF SASHAY, CIRCLE LEFT 

WELL YOU ROLL A HALF SASHAY CIRCLE LEFT YOUR ON YOUR WAY NOW 
ALLEMANDE LEFT THEN DO THE ALLEMANDE THAR, RIGHT AND LEFT, 

HEY, THE MEN BACK UP IN A RIGHT HAND STAR NOW 
SHOOT THAT STAR DO SI DO, PROMENADE, (LONG PROMENADE) 

NOW SON THERE’S BETTER THINGS IN LIFE THAN GOLD AND SILVER 
OH YEA, THERE'S BETTER THINGS IN LIFE. 

FIGURE: 

ONE AND THREE YOU LEAD TO THE RIGHT YOU CIRCLE TO A LINE 
WITHOUT A STOP A RIGHT AND LEFT THRU WILL DO, TURN THE GIRL 
SLIDE THRU, SQUARE THRU FIVE HANDS 
FIVE HANDS SWING ON THE CORNER SUE 

WHY DON’T YOU ALLEMANDE THE CORNER, COME HOME DO SI DO 
KEEP THIS LADY THEN YOU'LL PROMENADE 

LET ME TELL YOU SON, THERE’S BETTER THINGS IN LIFE THAN GOLD AND SILVER 
OH YEA, THERE’S BETTER THINGS IN LIFE. 


OLD MONTEREY 


CALLER: EMANUEL DUMING 
MUSIC BY: THE SHANNONA3KES 
RECORD: LORE #1110 

INTRO: BREAK: ENDING: 


SIDES FACE GRAND SQUARE: IT HAPPENED BT MONTEREY A LONG TIME AGO 
IT HAPPENED IN MONTEREY B! OLD MEXICO, (REVERSE) 

OH THE MOON AND THE STARS AND A CERTAIN LITTLE MAID 

I LOST MY HEART, NELL THE FOUR LITTLE LADIES CHAIN 

NELL YOU CHAIN THOSE GIRLS ON OVER AND YOU CHAIN EM BACK AGAIN 

TAKE THIS LADY PROMENADE AROUND THE RING MY FRIEND 

YOUR INDISCRETE HEART, LONGS FOR TEE SNEETHEART 

THAT YOU FOUND IN OLD MONTEREY. 

FIGURE: 

NELL THE HEAD TNO COUPLES PROMENADE, ABOUT HALF NAY YOU GO 

RIGET AND LEFT THRU, LETS TURN EM SO 

SQUARE THRU FOUR HANDS, FOUR HANDS AND THEN 

SPLIT THAT PAIR GO ROUND ONE, COME BTO THE MIDDLE MY FRIEND 

MAKE THAT RIGHT HAND STAR AND TURN IT GO ONCE AROUND 

SUING THE CORNER LADY THERE AND PROMENADE THAT NAY 

TOUR INDISCRETE HEART, LONGS FOR THE SNEETHEART 

HAT YOU LEFT IN OLD MONTEREY. 


DON’T FORGET THE FLOWERS 


CALLER: JOHNNY CREEL, 3905 BAUVAIS ST., NEW ORLEANS, LA. 
MUSIC BY: THE SHANNONAIRES 
RECORD: LORE #1107 

INTRO: BREAK: ENDING: 


JOIN HANDS AND CIRCLE TO THE LEFT AROUND YOU GO 
ALLEMANDE LEFT THAT CORNER, COME HOME AND DO SA DO 
MEN STAR LEFT IN THE MIDDIE, GO ONCE AROUND THAT WAY 
PUT AN ARM AROUND YOUR PARTNER, STAR PROMENADE 
GENTS BACK OUT A FULL TURN, FOUR LADIES CHAIN 
TURN THOSE LADIES BY THE LEFT AND CHAIN THEM HOME AGAIN 
PROMENADE THIS LADY, GO HOME AND SWING AND SWAY 
DON’T FORGET TO SMELL THE FLOWERS, ALONG THE WAY. 

FIGURE: 


ONE AND THREE PROMENADE HALF WAY ROUND THAT RING 

DOWN THAT MIDDLE GO RIGHT AND LEFT THRU, TURN YOUR GIRL AND THEN 

STAR THRU AND SQUARE THRU, THREE QUARTERS ROUND YOU GO 

DO SI DO THAT CORNER GIRL FULL AROUND YOU KNOW 

SWING THRU AND THE BOYS TRADE SWING THAT CORNER MAID 

ALLEMANDE LEFT NEW CORNER GOME BACK AND PROMENADE 

PROMENADE THIS LADY, GO HOME AND SWING AND SWAY 

DON’T FORGET TO SMELL THE FLOWERS ALONG THE WAY. 


HEAVEN SMS HEL LO 

C ALIEN: JOHNNY CREEL, 3905 BAUVAIS FT, METAIRIE, LOO IF IAEA 
MUSIC BY: THE SHANNONA3RES 
RECORD: LORE #1100 

INTRO: BREAK: ENDING: 


FOUR LADIES CHAIN ACROSS TURN ’EM LEFT NOW 
JOIN HANDS AND CIRCLE LEFT GO ROUND THAT RING 
FOUR LADIES ROLLAWAY YOU CIRCLE LEFT AROUND 
FOUR LADIES ROLLAWAY THEN WEAVE THAT RING 
WIEN MY ‘DAY IS THROUGH I HURRY HOME TO YOU 
DO SA DO THEN YOU PROMENADE 
HEAVEN SAYS HELLO EVERY MORNING 
WHEN THE SUN COMES :UP TO SPEND THE DAY WITH YOU 

FIGURE: 


HEAD COUPLES PROMENADE THREE QUARTERS ROUND GO 

TWO AND FOUR GO RIGHT AND LEFT THRU TURN YOUR GIRL 

PASS THRU AND CIRCLE FOUR THREE QUARTERS ROUND NOW 

RIGHT AND LEFT THRU TURN YOUR GIRL , THEN CROSS TRAIL 

ALLEMANDE LEFT YOUR CORNER GIRL, COMB BACK AND DO SA DO 

SWING YOUR CORNER GIRL AND PROMENADE 

HEAVEN SAYS HELLO EVERY MORNING 

WHEN THE SUN COMES UP TO SPEND THE DAY WITH YOU. 


THAT’S A NO NO 


C ALIEN: JOHNNY CREEL, NEW ORLEANS, LA. 
MUSIC BY: THE SHANNONAIRES 
RECORD: LORE #1115 

INTRO: BREAK: ENDING: 


JOIN UP HANDS AND MAKE A RING, CIRCLE LEFT AROUND THAT RING 

LEFT ALLEMANDE COME BACK HOME AND DO SI DO, GO 

MEN STAR RIGHT INSIDE THAT TOWN, TURN THAT STAR GO ONCE AROUND 

LEFT ALLEMANDE THEN WEAVE AROUND THAT RING, GO 

YOU KNOW A NO NO MEANS BABY SHOULDN’T TOUCH 

DO SI DO AND PROMENADE THAT GIRL YOU LOVE SO MUCH 

PROMENADE AROUND THAT RING TAKE HER HOME DON’T YOU SWING 

CAUSE I’VE TOLD YOU MANY TIMES THAT'S A NO NO, 

FIGURE: 


ONE AND THREE SQUARE THRU FOUR HANDS AROUND YOU DO 

FACE THOSE SIDES AND DO A DO SI DO, GO 

SWING THRU TWO BY TWO, BOYS RUN RIGHT YOU DO 

WHEEL AND DEAL GO RIGHT AND LEFT THRU AND TURN YOUR GIRL 

DIVE THRU SQUARE THRU THREE QUARTERS ROUND 

SWING THAT CORNER GIRL THEN YOU PROMENADE THAT TOWN 

PROMENADE THAT RING TAKE HER HOME DON'T YOU SWING 

CAUSE I’VE TOLD YOU MANY TIMES THAT ’T A NO NO. 


BUNDLE OF LOVE 


CALLER: MARSHALL FLIPPO, ABILENE, TEXAS 
MUSIC BY: TEE TEXANS 
RECORD: BLUE STAR ^1835 

INTRO : BREAK : ENDING : 


DO SI ROUND THAT CORNER GIRL STAR THRU NOW WITH YOUR OWN 
CIRCLE TO THE RIGHT DIE AT H STARS ABOVE 

NOW ROLIAWAY LEFT ALLEMANDE, AND WEAVE THE RING AROUND THE LAND 
WEAVE THAT RING WITH YOUR LOVE 

WHY MEET YOUR GIRL AND DO SI DO, TO THE CORNER LEFT ALLEMANDE 
TEEN CODE ON BACK AND SWING AND WHIRL AND PROMENADE THAT LAND 
PROMENADE GO ROUND THE RING, TAKE THAT LADY BACK HOME AND SWING 
SWING TEAT BUNDLE OF LOVE. 


FIGURE: 


BEAD COUPLES LEFT HAND STAR ONCE AROUND BUT NOT TOO FAR 
SPLIT THAT CORNER PAIR AND MAKE A LINE 

GO FORWARD UP BACK WITH THIS GIRL, THEN STAR THRU CALIFORNIA TWIRL 
THEN MAKE A LEFT HAND STAR ONE MORE TIME 

GISTS TURN AROUND AND THEN YOU SWING, KEEP HER FOR YOUR OWN 
IE T ALLEMANDE COME BACK AND PROMENADE HOME 

PROMENADE GO ROUND THAT RING TAKE THAT LADY EACK HOME AND SWING 
SWING THAT BUNDLE OF LOVE. 


BABY WON'T YOU PLEASE COME HOME 


CALLER : JEKRY HELT, 
MUSIC BY: THE TEXANS 
RECOED: BLUE STAR #1823 

INTRO: BREAK: ENDING: 


WALK ALL AROUND YOUR CORNER, TURN YOUR PARTNER LEFT 
LADIES RIGHT HAND STAR GO ONCE AROUND THE SET 
WHEN YOU MEET YOUR PARTNER, SEE SAW ROUND YOUR TAW 
ALLEMANDE YOUR CORNER, LETS WEAVE AROUND THE HALL 
YOU WEAVE EM IN YOU WEAVE EM OUT 
TURN PARTNER RIGHT, ROLL PROMENADE TONGIHT 
YOU PROMENADE THE RING, DON’T YOU LET HER ROAM 
OH BABY WON’T YOU PLEASE COME HOME 


FIGURE: 


HEADS CROSS TRAIL GO ROUND JUST TWO 

MEET HER AT HOME STR THRU 

HEADS GO FORWARD DO SI DO, GO BACK TO BACK 

MAKE A RIGHT HAND STAR ONCE INSIDE THE TRACK (FIND YOUR CORNER) 

LEFT ALLEMANDE YOUR CORNER TURN YOUR PARTNER RIGHT 

TURN YOUR CORNER LEFT ROLL PROMENADE TONIGHT 

YOU PROMENADE THE RING DON’T YOU LET HER ROAM 

OH RABY WON’T YOU PLEASE COME HOME 


WISH ME A RAINBOW 


CALLER : ANDY ANDRUS 

MUSIC BY: THE SUGARLAND BRASS 

RECORD: BIDE STAR # 1808 

BREAK: 

FOUR LADIES CHAIN NOW AND THEN YOU ROLL AWAY, 

JOIN HANDS AND CIRCLE LERI AROUND THE RING THAT WAY, 
ALLEMANDE LEFT THAT CORNER AND DO AN ALLEMANDE THAR, 

GO FORWARD TWO THE MEN BACK UP AND MAKE A RIGHT HAND STAR, 
SLIP THE CLUTCH, LEFT ALLEMAINDE A GRAND RIGHT AND LEFT, 
AND WHEN YOU MEET THAT LADY PROMENADE, 

ALL MY TOMORROWS DEPEND ON YOUR LOVE, 

SO WISH ME A RAINBOW ABOVE 

FIGURE: 


HEAD TWO GO FORWARD , COME BACK THEN SQUARE THRU 
FOUR HANDS AROUND THERE AND DO A RIGHT AND LEFT THRU, 

TURN THE GIRL AND STAR THRU, PASS THRU WHEEL AND DEAL, 

A DOUBLE PASS ON THRU, THE FIRST GO LEFT, THE NEXT GO RIGHT, 
SLIDE THRU, LEFT ALLEMANDE, THEN DO SA DO YOUR MAID 
SWING THE CORNER LADY, PROMENADE, 

WISH ME A RAINBOW AND WISH ME A STAR, 

ALL THIS YOU CAN GIVE ME WHERE EVER YOU ARE 

SWEET DREAMS FOR MY PILLOW, THAT ONLY YOU CAN GIVE, 

SO WISH ME A RAINBOW AS LONG AS I LIVE 


EVEN THO 

CALLER : JIM BROWER 

MUSIC BY: THE SUGARLAND BRASS 

RECORD: BLUE STAR #1796 

INTRO: BREAK: ENDING: 


ALLEMANDE LEFT EHE LADIES STAR, THE GENTLEMEN RROMENADE 

ALLEMANDE LEFT THE GENTLEMEN STAR, THE LADIES PROMENADE 

ALLEMANDE LEFT THE CORNER, TURN A RIGHT HAND ROUND YOU OWN 

DO AN ALLEMANDE LEFT, GRAND OLD RIGHT AND LEFT AROUND YOU ROAM 

HAND OVER HAND AND WHEN YOU MEET YOUR LADY FAIR 

DO SI DO AND THEN YOU PROMENADE 

EVEN THO YOU TOOK THE SUNSHINE FROM THE SKY 

EVEN THO I SIT AND WHNDER IF I’M WISE 

FIGURE: 


ONE AND THREE YOU SQUARE THRU, AND COUNT EM FOUR YOU KNOW 

COUNT EM FOUR THEN DO THE RIGHT AND LEFT THRU 

YOU DIVE THRU, AND STAR THRU AND PASS THRU (ROUND ONE) 

INTO THE MIDDLE DO A RIGHT AND LEFT THRU, A FULL TURN AND THEN 

LEFT ALLEMANDE AND THEN YOUR PARTNER DO SI DO 

SWING THE CORNER GIRL AND PROMENADE 

EVEN THO YOU TOOK THE SUNSHINE FROM THE SKY 

EVEN THO I SIT AND WONDER IF I'M WISE. 


WHEN MT BLUE MOON TURNS TO GOLD 
CALLER: MARSHALL FLIPPO & JIM BPOWEE 
MUSIC: SUGAELAND BRASS 
RECORD: BLUE STAR # 1799 

INTRO: BREAK: ENDING: 

JOIN YOUR HANDS, NOW CIRCLE ROUND THE HALL 

WALK ALL AROUND THAT CORNER, SEE SAW ROUND THE TAW 

GENTS STAR RIGHT GO ONCE AROUND THAT LAND 

LEFT ALLEMAND GO WEAVIN' ROUND THE LAND 

NOW WHEN MI BLUE MOON TURNS TO GOLD AGAIN 

DO SA DO AND PROMENADE MY FRIEND 

NOW HER HEART WILL NEVER SEEM SO COLD 

WHEN ONCE AGAIN MY BLUE MOON TURNS TO GOLD 

FIGURE : 

WELL, NOW THOSE HEADS WILL PROMENADE HALFWAY 
SIDE TWO COUPLES DO SA DO AROUND I SAY 
HALF SQUARE THRU AND OVER THERE YOU SWING 
LEFT ALLEMANDE GO WEAVIN’ ROUND THE RING 
WHEN MY BLUE MOON TURNS TO GOLD AGAIN 
DO SA DO AND PROMENADE MY FRIEND 
NOW HER HEART WILL NEVER SEEM SO COLD 
WHEN ONCE AGAIN MY BLUE MOON TURNS TO GOLD. 


OLD PHONOGRAPH RECORDS 


CALLER: MARSHALL FLIPPO 
MUSIC BY: THE SUGAR LAND BRASS 
RECORD: BLUE STAR # 1807 

INTRO: BREAK: ENDING: 


ALLEMANDE LEFT THE CORNER, DO SI DO THE PARTNER 

THEN JOIN UP HANDS AND CIRCLE ROUND THE RING 

AND NOW THOSE GENTS STAR RIGHT, GO ROUND THE CORNER JANE 

LEFT ALEEMANDE GO WEAVING ROUND AGAIN 

I WANT TO PLAY THEM OVER AND OVER, AND I LIKE TO HEAR THEM SAY 
YOU DO SI DO THAT LITTLE GIRL, THEN PROMENADE THAT WAY 
I WANT SOME OLD RECORDS, SOME OLD SQUARE DANCE RECORDS 
LIKE THE ONES WE USED TO PLAY SO LONG AGO. 


FIGURE: 


THREE QUARTER CHAIN THE LADIES, NOW TURN EM LEFT AND MAYBE 
HEADS PROMENADE THREEQUARTERS ROUND YOU GO 
AND NOW THOSE SIDE TWO GO RIGHT AND LEFT THRU 

TURN THE GIRL AND PASS THRU, THEN DO SI DO TO AN OCEAN WAVE YOU GO 
YOU'LL BALANCE, NOW SWING THRU, AND MEET A NEW GIRL AND SWING 
YOU SWING AND WHIRL AND PROMENADE, GO WALKIN ROUND THE RING 
I WANT SOME OLD RECORDS, SOME OLD SQUARE DANCE RECORDS 
LIKE THE ONES WE USED TO PLAY SO LONG AGO. 


THAT’S WHERE MY BABY USED TO BE 


CALLER : MARSHALL FLIPPO, ABILENE, TEXAS 
MUSIC BY: THE SUGAR LAND BRASS 
RECORD: BLUE STAR #1820 

INTRO: BREAK: ENDING: 


NOW ALL FOUR GENTS WILL PROMENADE GO ONCE AROUND THAT RING 
BOX THE GNAT AND GIVE THAT GAL A SWING 

WELL YOU JOIN YOUR HANDS AND CIRCLE TO THE LEFT AROUND THAT FLOOR 
LEFT ALLEMANDE THEN WEAVE THE RING ONCE MORE. 

THAT’S WHERE MY BABY USED TO BE 

DO SI DO AND PROMENADE" 

SHE’LL GO AWAY AND LEAVE ME WITH A MEMORY 
THAT’S WHERE MY BABY USED TO BE. 

FIGURE: 


NOW ALL FOUR LADIES CHAIN THREE QUARTERS ROUND THAT FLOOR 
HEADS LEAD RIGHT AND CIRCLE FOUR 

YOU’LL MAKE A LINE GO FORWARD THEN COME ON BACK YOU KNOW 
STAR THRU, THEN DO A DO SI DO 

SWING THRU AND WHEN YOUR THRU, SWING THRU AGAIN 
BALANCE FORWARD UP AND BACK AGAIN, BOYS RUN 
YOU’LL PROMENADE THAT LADY SHE’S JUST A MEMORY 
THAT’S WHERE MY BABY USED TO BA 


HAP P Y 

CALLER: KEN BOILER, 3311 EAST 25th, DES MOINES, IOWA 
MUSIC BY: TEE SUGAR LAND BRASS 
RECORD: BLUE STAR #1820 

a. 

INTRO: BREAK: ENDING: 


JOIN HANDS CIRCLE TO THE LENT AROUND YOU GO 

ALLEMANDE THE CORNER, WEAVE THE RING YOU KNOW 

MOVE IN AND OUT AROUND, MEET THE PARTNER B OX THE GNAT 

WELL THE FOUR LITTLE LADIES PROMENADE, GIT ONCE AROUND THE TRACK 

I'M HAPPY, HAPPY, DO SI DO YOUR MAID 

ALLEMANDE LEFT THAT CORNER GIRL COME BACK AND PROMENADE 

I’M HAPPY, HAPPY, H-A-P-P-Y, YOUR GONNA HUG UP TIGHT SWING HER RIGHT 

GONNA MAKE YOU THE HAPPY GUY. 


FIGURE: 


WELL THE HEAD TWO COUPLES PROMENADE GO HALF AROUND THAT FLOOR 
LEAD TO THE RIGHT CIRCLE , YOUR GONNA MAKE THAT LINE OF FOUR 
GO UP TO THE MIDDLE AND COME ON BACK, CROSS TRAIL THRU 
LEFT ALLEMANDE THE CORNER GIRL, GRAND RIGHT AND LEFT WITH YOU 
I’M HAPPY, HAPPY, WALK RIGHT BY YOUR MAID 

GONNA SWING AND WHIRL THE RIGHT HAND GIRL AND ALL WILL PROMENADE 
I’M HAPPY, HAPPY, H-A-P-P-Y, YOUR GONNA HUG UP TIGHT SQUEEZE HER RIGHT 
GONNA MAKE YOU THE HAPPY GUY 


ZT TAKES PEOPLE LIKE YOU 


CALLER : AL BRUNDAGE 
RECORD: BLUE STAR #1864 
MUSIC BY: THE SHANNONALRES 

INTRO : BREAK: ENDING: 


WALK AROUND THAT CORNER - SEE SAW YOUR OWN 

BOYS STAR RIGHT - ONCE AROUND YOU ROAM 

GET YOUR ARM AROUND YOUR MAID - STAR PROMENADE 

GO WALKIN’ ROUND THE LAND - GIRLS ROLL BACK, LEFT ALLEMANDE 

GRAND RIGHT AND LEFT FOR A WHS2E 

YOU CAN BRIGHTEN EACH DAY WITH A SMILE - PROMENADE 

WHEREVER YOU GO - I WANT YOU TO KNOW 

IT TAKES PEOPLE LIKE YOU - TO MAKE PEOPLE LIKE ME. 


FIGURE: 

HEADS STAR THRU - THEN ROLL A HALF SASHAY 

BOX THE GNAT AND PULL HER BY - AND DO SI DO I SAY 

ONCE AROUND AND THEN - SWING THROUGH MY FRIEND 

BOYS RUN AND COUPLES DO A HINGE AND TRADE AND THEN 

CENTERS PASS THRU - CORNER SWING 

LEFT ALLEMANDE COME HOME AND PROMENADE 

FROM THE GREAT ROCKY MOUNTAINS - TO THE SHORES OF THE SEA 
TT TAKES PEOPLE LIKE YOU TO MAKE PEOPLE LIKE ME. 


0 +LHR .JFILL - IN PATTER: 

FROM THE SANDS OF THE DESERT - TO THE TALL OAK TREE. OR 
T T TAKES PEOPLE LIKE YOU TO MAKE PEOPLE LIKE ME. 

FROM THE SNOWS OF ALASKA DOWN TO SUNNY TENNESSEE 
IT TAKES PEOPLE LIKE YOU TO MAKE PEOPLE LIKE ME. 

NOTE : HINGE AND TRADE 

STARTS LIKE A WHEEL AND DEAL BUT AS THE TWO CTTUPLES MEET IN THE 
CENTER OF THE SQUARE, THE MEN HOOK LEFT FOREARMS AND DO A 
CENTER TRADE" BY ROTATING AS A COUPLE TO THE OTHER COUPLES POSITION. 
THEN THEY LET GO AND FACE THE CENTER. MEANWHILE, THE OUTSIDE COUPLES 
WHEEL TO FACE THE CENTER BUT STAY ON THE OUTSIDE, MOVEMENT ENDS IN 
EIGHT CHAIN THRU POSIT TON. 


MORNING OF MY MIND 


CALLER : BOB FISK, CHINO, CALIF. 
MUSIC BY: THE SHANNONAIRES 
RECORD: BLUE STAR #1866 

INTRO : BREAK : ENDING: 


CIRCLE LEFT AROUND THAT RING 

LEFT ALLEMANDE, A DO SI DO NOW 

MEN STAR RIGHT AND TURN IT ROUND 

LEFT ALLEMANDE AND WEAVE THAT RING 

LIKE A DREAM I CAN'T REMEMBER 

DO SI DO AND FROMENADE, I KNOW THAT IT WAS NICE 

I KNOW THAT IT WAS SWEET, I CAN’T FORGET YOUR FACE .. 
IN THE MORNING OF MY MIND 

FIGURE: 


ONE AND THREE (TWO AND FOUR) SQUARE THRU 

MAKE A RIGHT HAND STAR NOW 

HEADS (SIDES) STAR LEFT AND TURN IT ROUND 

TO YOUR CORNER SWING THRU 

BOYS TRADE AND NOW YOU TURN THRU 

LEFT ALLEMANDE THEN PROMENADE, I KNOW THAT IT WAS NICE 
I KNOW THAT IT WAS SWEET, I CAN’T FORGET YOUR FACE... 
IN THE MORNING OF MY MIND 


JUST YOU ANT ME 


CALLER: AL "TEX” BRIWNLEE, FONTANA PAM, NO. CAROLINA 
MUSIC: THE SHANNONAIRES 
RECORD : BLUE STAR #1045 

I NIRO: BREAK: END INC: 

JOIN HANDS MAKE THAT RING CIRCLE ROUND THE LAND 
OIRCIE UFU WITH A RING-A-DING DING TILL YOU'RE HOME AGAIN 
DO AN ALLEMANDE LEFT WITH TEE CORNER, DO SI DO YOUR OWN 
GENTS STAR LEFT NOW AROUND YOU ROAM 

TURN A RIGHT HAND ROUND Y&UR PARTNER AND GO LEFT ALLEMANDE 
DO SI DO AROUND YOUR OWN, PROMENADE TEE LAND 
I LOVE TO STROLL WITH YOU OVER HILLS AND BY THE SEA 
LOVE WAS - - MEANT FOR JUST YOU AND ME 


FIGURE: 


(SIDE) HEAD TWO LADIES CHAIN TO THE RIGHT, TURN THAT LADY FAIR 
(SIDES) ONE AND THREE PROMENADE HALE WAY ROUND THE SQUARE 
(STAR THRU) THEN SLIDE THRU - PASS THRU - SLIDE THRU AND THEN 
SWING THRU - TURN THRU - LEFT ALLEMANDE 
DO A DO SI DO AROUND YOUR OWN, NEW CORNER GIRL YOU SWING 
SWING THAT LADY ROUND AND THEN YOU PROMENADE THAT RING 
I LOVE TO STROLL WITH YOU OVER HILLS AND BY THE SEA 
LOVE WAS MEANT FOR JUST YOU AND ME 


COUNTRY BOY 


CALLER: AL "TEX” BROWNLEE 

music: sy: the shannonaires 

RECORD: BLUE STAR #1849 
INTRO; BREAK: ENDING: 

FOUR LITTLE LADIES CHAIN NOW, TURN ’EM LEFT AROUND 

CHAIN THOSE LADIES RIGHT ON HOME AGAIN 

JOIN HANDS AND MAKE A RING NOW, CIRCLE LEFT AROUND 

LIFT ALLEMANDE AND WEAVE AROUND THE RING 

THEY ALL TRIED TO WIN HER, STEAL HER HEART AWAY 

NO SI DO AND HROMENADE AROUND 

THEY TOOK HER AWAY FROM ME FOR JUST A LITTLE WHILE 
BUT I’M THE BOY WHO TOOK HER DOWN THE ISLE 

FIG URE: 

ONE AND THREE (SIDES) PROMENADE HALF WAY ROUND THE RING 
DOWN THE MIDDLE A RIGHT AND LEFT THRU YOU KNOW 
ROLL AWAY HALF SASHAY GO UP AND BACK AGAIN 
STAR THRU AND DO A DO SI DO 
*SQUABE THRU THREE QUARTERS , FULL THE NEXT ONE BY 
SWING THE CORNER GIRL AND PROMENADE 

RARRY GAVE HER FANCY CLOTHES AND LOTS OF PRETTY THINGS 
BUT I’M THE BOY WHO GAVE THE WEDDING RING 

* SQUARE THE BARGE THREE QUARTERS, FIND THE CORNER GIRL 


LOUISIANA SWING 


M ->5 


CALLER: MARSHALL FLIPPO, ABILENE, TEXAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: BLUE STAR #1868 

INTRO : BREAK: ENDING: 


HEY JOE, SWING YOUR OWN, ROUND AND ROUND YOUR GONNA GO 
ALLEMANDE LEFT, A GRAND OLE RIGHT AND LEFT 

MEET YOUR LADY MIGHTY SWEET, YOU ALL TURN BACK TO THE BAYOU BEAT 
GRAND RIGHT EIGHT THE OTHER WAY BACK HOME 

NOW MEET THAT LADY DOWN THE LINE, BOX THE GNAT YOU'RE GOING FINE 

SWING THAT IADY, GO ROUND AND ROUND 

PROMENADE GO TWO BY TWO, PROMENADE TO THE BIG MAMOU 

THAT'S WHERE THEY DO THE LOUISIANA SWING. 

FIGURE: 


ONE & THREE UP AND BACK, CROSS TRAIL ACROSS THAT TRACK 
GO AROUND JUST ONE, FOUR IN LINE YOU STAND 

FORWARD EIGHT AND EIGHT FALL BACK, BOX THE GNAT ACROSS THE TRACK 
ALL JOIN HANDS AND CIRCLE ROUND THE LAND 

ALLEMANDE LEFT THE CORNER GIRL, DO A DO SI DO, WALK AROUND YOUR OWN 
SWING THE CORNER ROUND AND ROUND 

PROMENADE GO TWO BY TWO, PROMENADE TO THE BIG MAMOU 
TO IT'S WHERE THEY DO LOUISIANA SWING. 

BREAK & F IGURE BY MIKE MICHELE. PHOENIX. ARIZONA. 


TOODLE DEE DOODLE DEE DOO 


CALLER: MARSHALL FLIPPO, ABILENE, TEXAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: BLUE STAR #1851 

INTRO: BREAK: ENDING: 


JOIN HANDS CIRCLE TO THE LEFT GO WALKIN ROUND THAT RING 
THOSE GENTS STAR BY THE RIGHT, GO ROUND TO THE CORNER JANE 
DO AN ALLEMANDE WITH THE CORNER, COME BACK AND BOX THE GNAT 
YOU FULL HER BY LEFT ALLEMANDE,' GRAND RIGHT AND LEFT THAT TRACK 
TOODLE DEE DOODLE DEE DOO 

WELL ITS GOODBY AND FAREWELL TO YOU, PROMENADE 
YOU USED TO DO THE BUZZ IN, BUT NOW I'M THE BEE 
SO TOODLE DEE DOODLE DEE DEE. 

FIGURE: 


NOW THE HEAD TWO COUPLES PROMENADE THREE QUARTERS ROUND THE SQUARE 

TWO AND FOUR DO A RIGHT AND LEFT THRU, TURN TEAT LADY THERE 

YOU PASS THRU THEN DO SI DO ONCE AROUND MY FRIEND 

YOU SWING THRU, THEN TURN THRU AND GO LEFT ALLEMANDE 

COME BACK AND DO SI DO WITH YOUR MAID 

SWING THAT CORNER GAL AND THEN PROMENADE 

WELL I FOUND MYSELF A PADDLE AND A BRAND NEW CANOE 

SO TOODLE DEE DOODLE DEE DOO. 


ONE CUP OF HAPPINESS 


9-liJ 


CALLER: BOP FISK, CHINO, CALIF. 
MUSIC BY: THE SHANNON A IKES 
EEC OFF: BLUE STAB #1860 

INTRO: BREAK: ENDING: 


ALLEMANDE LEFT TEAT CORNER , TURN YOUR FARTNER PY THE RIGHT 
MEN STAR LEFT AND TURN IT NOW, GO ONCE AROUND TONIGHT 
TURN THRU AT HOME, AND YOU GO LEFT ALLEMANDE 
DO SI DO YOUR PARTNER , SIPES FACE GRAND SQUARE 
OH GIVE ME ^NE CUP OF HAPPINESS AND ONE PIECE OF MIND 
I'LL TAKE THE BIGGEST SLICE OF LIFE THAT YOU CAN FIND 
I THINK TEATS ALL I’M GONNA NEED TO LEAVE THE BLUES BEHIND 
ONE CUP OF HAPPINESS AND ONE PIECE OF MIND. 


FIGURE: 


ONE AND THREE YOU PROMENADE THREE QUARTERS ROUND YOU GO 

HEY, TWO AND FOIE GO RIGHT AND LEFT THRU TURN THE GIRL YOU KNOW 

PASS THRU AND SWING THRU, FOUR LADIES CIRCULATE 

WHEN THE GIRL? GET THERE, THE BOYS RUN RIGHT AND PEND THE LINE I SAY 

YOUR GONNA SLIDE THRU AND SQUARE THRU, THREE QUARTERS ROUND THAT LAND 

LEFT ALLEMANDE THAT CORNER FORME NADE AND THEN 

OH THIS I? ALL I'M GONNA NEED TO LEAVE THE BLUES BEHIND 

ONE CUP OF HAPPINESS AND ONE PIECE OF MIND. 


NAUGHTY ANGELINE 


CALLER: AL "TEX" EROWNLEE 
MUSIC BY: THE SHANNONAIRES 
RECPRD" BLUE STAR #1855 



INTRO: BREAK: ENDING: 


JOIN UP HANDS AND CIRCLE, CIRCLE ROUND THE RING 
WALK AROUND THE CORNER, TURN PARTNER LEFT HAND SWING 
GIRLS STAR BY THE RIGHT NOW, THREE QUARTERS ROUND YOU GO 
LEFT ALLEMANDE WITH THE CORNER, WEAVE THE RING YOU KNOW 
TOO MANY RINGS ON A FINGER, NAUGHTY ANGELINE 
DO SI DO YOUR PARTNER, PROMENADE THAT LINE 

YOU TAKE A HEART AND THEN YOU BREAK IT, WHY CAN'T YOU BE MINE 
CAUSE, IN YOUR HEART YOUR’E A GOOD LITTLE GIRL, NAUGHTY ANGELINE. 

FIGURE: 


HEAD (SIDE) TWO COUPLES STAR THRU, PASS THRU AND CIRCLE FOUR 

HEAD GENTS (SIDE) MAKE A LINE NOW, GO UP AND BACK ONCE MORE 

PASS THRU CALIFORNIA TWIRL, TWO LADIES CHAIN AND THEN 

SEND 'EM BACK DIXIE STYLE MAKE AN OCEAN WAVE MY FRIEND 

BOYS TRADE LEFT ALLEMANDE, DO SI DO YOUR OWN 

SWING THAN CORNER LADY, PROMENADE HER HOME 

YOU TAKE A HEART THEN YOU BREAK IT, WHY CAN'T YOU BE MINE 

CAUSE IN YOUR HEART YOU'RE A GOOD LITTLE GIRL, NAUGHTY ANGELINE. 


HIGH HOPES 

CALLER: DICK BAYER, FENTON, MICHIGAN 
MUSIC BY: THE SHANNONAIRES 
RECORD: BLUE STAR #1852 

INTRO : BREAK: ENDING: 

JOIN UP HANDS AND MAKE THAT RING, CIRCLE LEFT LIKE EVERYTHING 
ALLEMANDE LEFT ON THE CORNER GIRL, DO A DO SA DO 
ALL FOUR MEN STAR BY THE LEFT, GO WALKING ROUND THAT BIG OLD SET 
TURN THRU, LEFT ALLEMANDE, THEN YOU WEAVE THAT RING 
CAUSE HE’S GOT HIGH HOPES, HE’S GOT HIGH HOPES 
PROMENADE THAT GAL IN THE SKY HOPES 

A PROBLEMS LIKE A TOY BALLOON, THEY’LL BE BURST IN SOON 
THERE JUST BOUND TOGO POP, SWING, THERE GOES ANOTHER PROBLEM ’'KERPLOP" 




FIGURE: 


BEAD TWO COUPLES PROMENADE, HALF WAY ROUND THERE WITH YOUR MAID 

DOWN THE MIDDLE DO A DO SA DO, MAKE AN OCEAN WAVE 

SWING THRU, TO TWO BY TWO, BOX THE GNAT WHEN YOU GET THRU 

SLIDE THRU, PASS THRU, THEN YOU CIRCLE UP FOUR 

YOUR GONNA MAKE A LITTLE LINE, GO UP TO THE MIDDLE AND BACK 

STAR THRU, SQUARE THRU, THEREE QUARTERS ROUND THE TRACK 

YOUR GONNA SWING THE CORNER GIRL, PROMENADE THE WORLD 

TAKE THE LADY RIGHT HOME, THERE GOES ANOTHER PROBLEM "KERPLOP" 


LONG ROCKY EOAD 

CALLER: MARSHALL FLIPPO 
MUSIC BY: THE SHANNONAIRES 
RECORD: BLUE STAR 1861 


INTRO : BREAK: ENDING: 

NOW FOUR LITTLE LADIES PROMENADE GO WALKING ROUND THE RING 
THEN BOX THE GNAT AND GIVE THAT GAL A SWING 
PROMENADE AROUND THAT FLOOR, HALFWAY AND THEN NO MORE 
DO AN ALLEMANDE WITH THE CORNER YOU GO WEKVIN ROUND AGAIN 
BE FAITHFUL LITTLE DARLING THATS WHAT I USED TO SAY 
DO A DO SI DO WITH THE PARTNER THEN PROMENADE THAT WAY 
THERES A LONG ROCKY ROAD THAT HAS NO TURNING 
AND I'LL TRAVEL ALONE FOR I'M LOST WITHOUT YOU 


FIGURE: 


NOW TEE HEAD TWO COUPLES PROMENADE ABOUT HALF WAY ROUND THE RING 
GO DOWN THE MIDDLE AND DO THE RIGHT AND LEFT THRU 
SQUARE THRU FOUR HANDS YOU KNOW, FOUR HANDS AROUND YOU GO 
THEN DO SI DO WITH THE CORNER GIRL, ITS ONCE AROUND YOU GO 
DO A RIGHT AND LEFT THRU TURN THIS GIRL, SWING THRU AND THEN 
THOSE LADIES TRADE SWINGTHIS MAID, PROMENADE MY FRIEND 
THERES A LONG ROCKY ROAD THAT HAS NO TURNING 
AND I'JJ, TRAVEL ATONE FOR I’M LOST WITHOUT YOU 


V- 


rT ''T AT }i p] t-t-tt-. p r '.^ 

CA&LFR: MARSHALL FLIP'°0, ABILENE } TEXA° 
m BY: THE SHANNONA IRES 
^ECOBD : BLUE STAR #1848 

INTRO: BREAK ; " ENDING: 

NOV? ALL FOUR LADIE C CHAIN ACROSS, YOU TURN EM LEFT NOW DON'T GET LOST 
AND ROLLAWAY AND CIRCLE ROUND THE RING 

POUR LADIES ROLLAWAY YOU KNOW, THEN CIRCLE LEFT AND AROUND YOU GO 
LEFT ALLEMANDE GO WEAVIN ROUND AND TEEN 

THERE WERE GIRLS THAT I'D REMANDED WITH, GIRLS THAT I HAD DANGER WITH 
DO SI DO THEN PROMENADE THAT HALL 

THERE WERE GIRLS I'D KISSED AND LIED TO, SOKE I COULDN'T THOUGH I TRIED 
THE NAME OF THE GAME IS LOVE AND I PLAYED IT WITH THEM ALL. 

FIGURE: 

NOW THE HEAD TWO COUPLES PROMENADE, HALFWAY NOW WTEH.'TtUR MAID 

GO DOWN THE MIDDLE A RIGHT AND LEFT THRU AND THEN 

SWING THRU AND WHEN YOU DO, YOU SPIN THE TOP, NOW WHEN YOUR THRU 

YOU PASS THRU, GO RIGET AND LEFT THRU AGAIN 

SWING THRU AND WHEN YOUR THRU, SWING THRU AGAIN 

3073 RUN TO THE RIGHT AND PROMENADE THAT HALL 

T?E WERE GIRLS THAT I HAD COURTED, GIRLS WHOSE MARRIAGE TLANS I THWARTED 
TBE' NAME OF THE GAME IS LOVE AND I PLAYED IT WITH TEEM ALL. 


GOME NAMES IF YOU WISH TO USE THEM: 

1. RONNIE, CONNIE, SUSAN AND LUCINDY, OLGA, MAUDE, IMOGENE AND MINDY 

2. BETTY , PATTI, CARMEL AND JUANITA, DORA, CORA, GRACE AND ROSALPTA 

5. JANET, JF ANNIE, INGAMAR AND BESSIE, FLORENCE, FANNY, SHIRLEY, JFAN & TF3 

4. MI JPFFN, OORRtne, MARGTTAR ITS AND HATTIE, ROTTIE, LOTTIE, LINDA SUE & SAD 

5. MARY, MARTHA, JANET AND JOSTE, HANNA, ANNA, SALLY, BETH AND ROSIE 


TO THINK YOU’VE CHOSEN ME 


9-537 


CALLER: MARSHALL FLIPPO, ABILENE, TEXAS 
MUSIC BY: : THE, SHANNONAIRES 
RECORD: BLUE STAR #1857 

FIGURE: 


THE HEAD TWO COUPLES PROMENADE HALF WAY AROUND 
COME DOWN THE MIDDLE AND DO A DO SI DO 
SQUARE THRU AND COUNT TO FOUR, FOUR HANDS AROUND 
AND DO SI DO THE OUTSIDE TWO YOU KNOW (OCEAN WAVE) 

A DOUBLE SWING THRU ALONG THE LINE NOW 
WHEN YOURE THRU GO RIGHT AND LEFT THRU', DE/E THRU 
YOU SUBSTITUTE AND NOW YOU STAR THRU 
SQUARE THRU FOUR HANDS AROUND WILL DO 

WHY DON’T YOU SWING THAT CORNER GIRL AND DO A LEFT ALLEMANDE 

THEN DO SI DO AND PROMENADE HER HOME 

AND AS THE YEARS GO BY MY LOVE FOR YOU WILL GROW 

TO THINK YOU’VE CHOSEN ME TO BE YOUR OWN. 


MENTAL JOURNE Y 

CALLER: KEN BONER: Des MOINES, IOWA 
MUSIC BY: THE SHANTTONAIRES 
RECORD: BLUE STAR #1836 

INTRO: BREAK: ENDING: 


ALLEMANDE LEFT YOBR CORNER, GRAND OLD RIGHT AND LEFT AROUND 
UNTIL YOU MEET YOUR PARTNER THERE, SPIN THE TOP 

TURN HALF BY THE RIGHT, THE GIRLS STAR LEFT THREE QUARTERS ROUND THE TOWN 

BOYS MOVE UP, SLIDE THRU WITH YOUR PARTNER THERE 

CIRCLE TO THE LEFT, ALLEMANDE THE CORNER LADY 

WHY DON'T YOU DO SI DO THIS GIRL AND PROMENADE 

PROMENADE THAT RING RIGHT ON BACK AROUND I SING 

WHILE I TAKE AMENTAL JOURNEY THROUGH .OUR LOVE- 

FIGURE; 


HEAD LADIES CHAIN AND YOU TURN THAT GIRL I SAY 
ROLIAWAY GO UP AND BACK 

AND THEN YOU STAR THRU, A DO SI DO, GET ONCE AROUND THAT GIRL 
SWING THRU AND BOX THE GNAT 

WELL YOUR GONNA FULL ON BY SWING THE CORNER LADY 
LEFT ALLEMANDE COME BACK AND PROMENADE 
DON’T BE ALARMED CAUSE I MEAN YOU NO HARM 
I'M JUST DANCING WITH A MEMORY ON MY MIND 


TELL MAUDE I SLIPPED 


CALLER: MARSHALL FLIPPO, ABILENE, TEXAS 
MUSIC BY: THE S HANNONA IRES 
RECORD: BLUE STAR J -1833 

INTRO: BREAK: ENDING: 


WELL NOW THOSE GENTS STAR RIGHT, GO ONCE AROUND 

TURN PARTNER LEFT LIKE -AN ALLEMANDE THAR 

THOSE GENTS BACK IN AROUND THAT LAND 

YOU SLIP THE CLUTCH LEFT ALLEMANDE, NOW WEAVE THE RING 

SHE MADE IT KNOWN THAT SHE WOULD BREAK MY WILL 

YOU DO SI DO, YOU PROMENADE THAT JILL 

TELL MAUDE I SLIPPED AND FELL, JUST LIKE SHE SAID I WOULD 
BUT TELL HER SHE CAN’T HOLD ME DOWN 

F IGURE : 

WELL NOW THE HEADS HALF SQUARE THRU 

SWING THRU THE OUTSIDE TWO, & WHEN YOU DO, SriN THE TOP FOR ME 
GO RIGHT AND LEFT THRU, -AND THEN 

CROSS TRAIL BACK AND SKIP ONE LADY, LEFT ALLEMANDE 
YOU’LL DO SI DO, YOUR CORNER LADY SWING 
YOU SWING THAT GAL, YOU PROMENADE THAT RING 

TELL MAUDE I SLIPPED AND FELL, LOTS OF LITTLE CUTS AND BRUISES 
TELL HER SHE CAN'T HOLD ME DOWN 


/ y- 



EVERYBODY’S GOT TROUBLES 


CALLER : JOHN JOHNSTON 
MUSIC BY: TEE SHANNONA3RES 
RECORD: BLUE STAR #1850 

INTRO: BREAK: ENDING: 

JOIN THOSE HANDS AND CIRCLE TO THE LEFT GO ROUND THE RING 
LEFT ALLEMANDE THAT CORNER, TURN PARTNER RIGHT HAND SWING 
GENTS STAR LEFT AND TURN IT ONE TIME AROUND MY FRIEND 
SAME LITTLE GAL DO SI DO AND WEAVE AROUND THAT LAND 
SINGING, EVERYBODY’S GOT TROUBLES, SEEMS I GOT THEM ALL 
DO SI DO YOUR PARTNER, PROMENADE AROUND THAT HALL 
EVERYBODY’S GOT TROUBLES, ON THIS YOU MUST AGREE 
FOR WHEN THE SUN SHINES DOWN ON YOU, IT ALWAYS RAINS ON ME . 

FIGURE: 


ONE AND THREE WILL PROMENADE HALF WAY AROUND THAT RING 

COME DOWN THE MIDDLE WITH A RIGHT AND LEFT THRU, TURN THAT PRETTY JANE 

STAR THRU AND SQUARE THRU, THREE QUARTERS ROUND YOU GO 

DO SI DO YOUR CORNER ITS FULL AROUND YOU KNOW 

SWING THRU BOYS TRADE, AND BOX THE GNAT FOR ME 

YOU SWING THAT SAME LITTLE I.ADY, PROMENADE AROUND THAT RING 

EVERYBODY’S GOT TROUBLES ON THIS YOU MUST AGREE 

FOR WHEN THE SUN SHINES DOWN ON YOU IT ALWAYS RAINS ON ME. 


C ALTER: BOB FISK 

MUSIC BY: THE SHANNONAIRES 

RECORD: BLUE STAR 1862 


INTRO : BREAK: ENDING: 


FLOWER OF LOVE 


0 


(CIRCLE LEFT) 

WELL IT AIN’T GONNA BE AS LONG NOW AS IT HAS BEEN 
*SOME WHERE THE FLOWER OF LOVE IS A WATT IN TO BLOOM 
IEFT ALLEMANDE THE CORNER DO A DO SA DO NOW 
MEN STAR LEFT AROUND THE RING YOU DO 
TURN THRU AT HOME NOW, LEFT ALLEMANDE 
DO SA DO AND THEN YOU’LL FROMENADE HER 
SOMEONE IS WAITING. . .TRUE LOVE TO GIVE 
JUST OVER ON THE OTHER SIDE 

FIGURE: 

WELL NOW THE HEADS (SIDES) SQUARE THRU AND COUNT TO FOUR NOW 
WITH THE CORNER LADY SLIDE THRU 

RIGHT AND LEFT THRU TURN THIS GIRL WHY DON'T YOU CROSS TRAIL 

LEFT ALLEMANDE THEN WEAVE THE RING YOU DO 

SUNSHINE AND LAUGHTER, OVER THE HILL 

DO SA DO AND THEN YOU'LL FROMENADE HER 

SOMEONE IS WAITING, TRUE LOVE TO GIVE 

JUST OVER ON THE OTHER SIDE 

TAG: JUST OVER ON THE OTHER SIDE 
* I GOTTA FEET. IN ' THAT ME AND LOVE ARE IN TUNE 


ALMOST PERSUADED 


CALLER : LARRY F AUGHT 

MUSIC BY: THE SUGAR LAUD BRASS 

RECORD: BLUE STAR '#1800 

INTRO: BREAK: ENDING: 


JOIN YOUR HANDS AND YOU CIRC IE THE RING 00 
WALK ALL AROUND THE CORNER, SEE SAW YOUR OWN 
FOUR MEN STAR RIGHT, GO ONCE AROUND TONIGHT 
YOUR CORNERS ALLEMANDE AND WEAVE THE RING 
AND I WAS ALMOST PERSUADED - 
DO SA DO AND SWING WITH YOUR GIRL 
PROM-O-NADE, GO WALKIN WITH YOUR MAID 
TAKE THE LADY RIGHT ON HOME AND THEN 

FIGURE: 


NOW THE HEAD LADIES TO THE RIGHT YOU CHAIN THERE 
AND THE HEADS GO FORWARD UP AND BACK (STAR THRU) 
PASS THRU GO RIGHT AND LEFT THRU AND TURN I SAY 
SWING THRU AND ROCK AN OCEAN WAVE 
GIRIfi TRADE, BOYS TRADE, AND TURN THRU 
LEFT ALLEMANDE COME ON BAOK AND PROMENADE 

ALMOST PERSUADED 

BUT LC5VIN YOU MADE ME GO HOME. 


UNDER THE SUN 

CALLER: DICK BAYER, 9099 PARSHALLV IDLE RD, FENTON, MICHIGAN 
MUSIC BY: THE SHANNONALRES 
RECORD: BLUE STAR #1875 

INTRO: BREAK: ENDING: 


FOUR LADIES CHAIN, YOU TURN YOUR GIRL AND ROLL AWAY, CIRCLE TO THE LEFT 

GO WALKING ROUND THAT RING AND ALL FOUR LADIES ROLL AWAY 

YOU CIRCLE LEFT AND THEN YOU ALLEMANDE LEFT ON THE CORNER, WEAVE THE PING 

OH HOW I LOVE YOU, YES I LOVE YOU 

DO SA DO AND THEN YOU PROMENADE HER HOME 

OH HOW I LOVE YOU, YES I LOVE YOU, I LOVE YOU UNDER THE SUN. 


FIGURE: 


HEADS SQUARE THRU, FOUR HANDS AROUND YOU GO, AND GET TO THE CORNER DO SA DO 
ONE TIME AROUND AND THEN, STAR THRU AND A RIGHT AND LEFT THRU, TURN YJUR GIR 
AND THEN THOSE LADIES LEAD DO A DIXIE STYLE TO AN OCEAN WAVE 
WELL NOW THOSE GIRLS CIRCULATE, BOYS TRADE, ALLEMANDE LEFT 
AND A GRAND OLD RIGHT AND LEFT, UNTIL YOU MEET YOUR GAL 

YOU PROMENADE HER, GO WALKING ROUND THE RING, PROMENADE HER UNDER THE SUN 


SADIE THE CLEANING LADY 


BY: ED FRA IDE NBUR G , G279 finch lane, Flint Michigan, 4S506 
MUSIC BY: THE SHANNONAIRES 
RECORD : SWINGING SQUARES 2345 

RYRO. M IDDLE B R EAK, CLOSED: 

HEAD COUPLES BOW AND SWING, PROMENADE THE OUTSIDE RING 

HALF WAY AROUND THE SIDES (heads) A RIGET AND LEFT THRU I SING 

JOIN HANDS AND CIRCLE LEFT, GO WALKING ROUND THE SET 

AILEYANDE LEFT THE CORKER, TURN A RIGHT HAND AROUND YOUR PET 

FJN STAR LEFT ONCE AROUND MEET OLD SADIE 

DO SO DO AND PROMENADE THIS LADY 

CAN’T AFFORD TO GET BORED DEAR OLD SADIE 

LOCKS AS THOUGH YOU’LL ALWAYS BE A CLEANING LADY. 

FCOT;REj_ 

RAIDS (sides) GO UP TO THE MIDDLE AND BACK 

SQUARE THROUGH GO ROUT'D THAT TRACK 

COUNT FOUR HANDS AROUND AND THEN YOU SWING THRU 

TT a; BOYS TRADE AND THEN TURN THROUGH LEFT ALLEMANIE 

CC : BACK AND DO SA DO AND WEAVE AROUND TEE LAND 

SC " Aj YOUR FLOORS, DO YOUR CHORES, DEAR OLD SADIE 

A: n W:;YN you meet YOU do SA do this LADY 

PRC PELADE HOME AND YOU SWING WITH OLD SADIE 

LC 'YD AS THOUGH SHE’LL ALWAYS BE A CLEANING LADY. 


TAG : LOOKS LIKE SADIES GONNA BE A CLEANING LADY. 


OEPN FOR BUSINESS 


CALLER : CAL BRAZIER, NICOLLET, MINN 
MUSIC BY: THE SUGAR LAND BRASS 
RECORD: SWINGING SQUARE ,42343 

INTRO: & BREAK: 

DO SA DO THE CORNER, SEE SAW ROUND YOUR OWN 

MEN STAR RIGHT IN THE MIDDLE OF THE RING, ALL THE WAY AROUND YOU ROAM 
ALISMANDE LEFT THE CORNER, TURN YOUR PARTNER BY THE RIGHT 
MAKE A WRONG WAY THAR AND THE MEN BACK DOWN THE LINE 

NOW SHOOT THAT STAR DO AN ALLEMANDE LEFT AND A GRAND OLF RIGHT AND LEFT 
WEEN YOU MEET YOUR LADY PROMENADE HER 
PROMENADE YOUR LADY GO WALKING THRU THE PARK 
I’M OPEN FOR BUSINESS AS USUAL IN MY HEART 


FIGURE: 

WELL THE HEAD TWO GENTS AND THE CORNER, GO INTO THE MIDDLE AND BACK 

SQUARE THRU IN THE MIDDLE, COUNT FOUR HANDS THERE JACK 

NOW SPLIT TWO MAKE A LINE OF FOUR GO UP TO THE MIDDLE AND BACK 

STAR THRU AND SQUARE THRU THREE QUARTERS 

ALLEMANDE LEFT YOUR CORNER AND DO SA DO YOUR OWN 

SWING THE CORNER GIRL AND PROMENADE HER 

PROMENADE THIS LADY, SHE'S YOUR NEW SWEETHEART 

I'M OPEN FOR BUSINESS AS USUAL IN MY HEART 

TAG ENDING: 

ALLEMANDE LEFT THE CORNER, DO SA DO YOUR OWN 

MEN STAR LEFT IN THE MIDDLE, ALL THE WAY ROUND YOU ROAM 

DO SA DO YOUR PARTNER, ALLEMANDE LEFT WITH THE OLD LEFT HAND 

BOW DOWN LOW TO YOUR PARTNER, THERE YOU STAND. 


INTO EACH LIFE SOME RAIN MUST FALL 


CALLER: JOHNNY REAGAN 
MUSIC BY: THE SWINGSTERS 
RECORD: SWINGING SQUARE # 2336 

INTRO: BREAK; ENDING 

JOIN HANDS AND CIRCLE, CIRCLE TO THE LEFT YOU $NOW • v, 

ALL THE WAY AROUND THE RING YOU GO 

ALLEMANDE LEFT THAT CORNER GIRL, YOUR OWN YOU DO SA DO 

THOSE GENTS STAR BY THE LEFT , TURN TT ONE TBffi YOU KNOW 

MEET YOUR PARTNER, TURN THRU, THOSE CORNERS ALLEMMDE 

COME BACK ONE AND SWING, PROMENADE GO AROUND THAT LAND 

INTO EACH LIFE SOME RAIN MUST FALL, TOO MUGjS HAS FALLEN IN MINE. 

FIGURE : 

HEAD TWO COUPLES FROMENASE HALFWAY ROUND I SAY 
TWO & FOUR ROLL A HALF SASHAY 
HEAD LADIES CHAIN, TURN THOSE GIRLS AND THEN 
JOIN HANDS AND CIRCLE, YOU CIRLCE LEFT AGAIN, 

FOUR MEN CROSS TRAIL AROUND ONE AND THEN 

COME DOWN THE MIDDLE AND PASS THRU THEN SWING THAT CORNER JANE HX)MENADE 

INTO EACH LIFE SOMF, RAIN MUST FATJj, TOO MUCH HAS FALLEN IN MINE. 


WEERE DID THE GOCD TIMES GO? 


CALLER : JOHNNY REAGAN 
RECORD: SWINGING SQUARE # 2339 
MUSIC BY: THE SUGAR LAND BRASS 

BFRO: BREAK: ENDING : 


HEAD TT70 LADIES CHAIN TO THE RIGHT & THEN 
MEN HEAD LADIES CHAIN STRAIGHT ACROSS AGAIN 
HEADS CROSS TRAIL, GO AROUND JUST TWO 
MAKE LINES OE FOUR, GO UP & BACK WITH YOU 
PASS THRU- ENTS TRADE, CENTERS TURN BACK 
LIFT AJ.IEMANLE , PROMENADE THAT TRACK 
IRCAIAAITS THIS LADY & ASK HER SO 
WIRDE BIS THE GOOD TIMES GO? 


FOUR. LADIES CHAIN 3/4 AND THEN 

HEADS PROMENADE 3/4 AGAIN 

SHFS TURN THRU AROUND ONE TO A LINE 

GO FORWARD & BACK, YOU’RE DOING JUST FINE 

PASS THRU WHEEL & DEAL, THOSE CENTERS SQUARE THRU 

3/4 /ROUND & SWING A GIRL THATS NEW 

YOU PROMENADE & ASK HER SON 

WHERE HAVE TEE GOOD TIMES GONE? 


SPANISH TWO -PTE P SQUARE 

CALLER : CAL BRAZ PER , NICOLLET , MINN . 

MUSIC BY: THE SHANNONAIRES 
RECORD: SWINGING SQUARE #2347 

INTRO: BREAK: ENDING; 

ALLEMANDE LEFT YOUR CORNER, COME ON BACK AND DO SI DO 

MEN STAR LEFT IN THE MIDDLE, ONE TIME AROUND YOU KNOW 

PICK UP YOUR PARTNER WITH AN ARM AROUND, STAR PROMENADE YOU GO 

GIRLS TURN BACK AND GO TWO TIMES AROUND 

DO SI DO WHEN YOU MEET YOUR MAN, DO A LEFT ALLEMANDE 

COME ON BACK & PROMENADE FOR ME 

WITH OUT A WORRY OR A CARE, A ROSE SHE GAVE ME IROM HER HAIR 
AND WISPERED SWEET SENIOR SI, SI. 

FIGURE: 

FOUR LITTLE LADIES CHAIN 3/4 AROUND THE RING 

JOIN YOUR HANDS & CIRCLE TO THE LEFT YOU KNOW 

DO AN ALLEMANDE LEFT ON THE CORNER, TURN YOUR PARTNER RIGHT 1 

MAKE A WRONG WAY THAR AND THE MEN BACK DOWN THE LINE 

SHOOT THAT STAR, THE GIRLS STAR LEFT ACROSS, TURN TEE OPPOSITE RIGHT 

ALLEMANDE LEFT COME BACK AND PROMENADE 

PROMENADE, DON'T BE SLOW, TAKE A LITTLE WALK WITH OLD PONCHO 
WHILE THE BAND PLAYED SPANISH TWO-STEP SOFT AND LOW. 


O'.'jLY A FOOL KEEPS PAGING ON 


CALLER: KEN FINNERTY, HOUSTON, TEXAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: SWINGING SQUARE #2344 

INTRO: BREAK: ENDING: 

DOCEY ROUND THAT CORNER GIRL, NOW SEE SAW ROUND YOUR TAW 
JOIN UP HANDS CIRCLE TO THE LEFT A ROUND THAT HALL 
YOU CIRCLE TO THE LEFT AROUND AND THEN LEFT ALLEMANDE 
WEAVE THE RING, IT’S IN AND OUT UNTIL YOU MEET AGAIN 
ONLY A FOOL KEEPS HANGING ON ON ON. . . . 

DO SI DO AND PROMENADE 

YOU BROKE MY HEART ADMIT, NOW YOU REALY DID IT 
ONLY A FEOL KEEPS HANGING ON 


FIGURE: 


ONE AND THREE PROMENADE HALF WAY ROUND THE SQUARE 

DOWN THE MIDDLE RIGHT AND LEFT THRU AND TURN THAT LADY FAIR 

DO SI DO, BACK TO BACK, MAKE AN OCEAN WAVE AND THEN 

SLIDE THRU, AND SQUARE THRU THREE QUARTERS ROUND YOU GO 

ALLEMANDE THAT CORNER GIRL, NOW DO SI YOUR MAID 

SWING THAT CORNER GIRL AND THEN YOU PROMENADE 

YOU BROKE MY HEART ADMIT IT, NOW YOU REALY DID IT 

ONLY A FOOL KEEPS HANGING ON 




IT'S A SMALL WORLD 


CALLER : BILL SAUNDERS 
RECORD: SWINGING SQUARE -/'• 2342 
MUSIC BY: THE SHANNONAIRES 

INTRO: BREAK: E NDING : 

WELL YOU DOCEY THE CORNER GIRL AND SEE SAW YOUR TAW 
JOIN UR ALL OF YOUR HANDS, AND YOU CIRCLE THE HALL 
DO A LEFT ALLEMANDE, BOW AND WEAVE THAT OIE LAND 

IT’S A SMALL WORLD ANYHOW ; 

DO A DO SI DO, TO THE CORNER YOU GO 

DO AN ALIEMANBE LEFT, PROMENADE WITH YOUR PET 

THERE’S. SO MUCH THAT WE SHARE, THAT IT’S TIME WE’RE AWARE 

IT’S A SMALL WORLD AFTER ALL 

F IGURE: 

ONE AND THREE UP AND BACK, DO THE FULL SQUARE THRU 
1 BOUT FOUR HANDS AROUND TO THE OUTSIDE WO 
DO SI DO ONE AROUND, DO AN EIGHT CHAIN THRU 

it’s, A SMALL WORLD ANYHOW 

THERE IS JUST ONE MOON AND ONI*: GOLDEN SUN 

WITH THE CORNER YOU SWJCNQ , PROMENADE EVERYONE 

THOUGH THE MOUNTAINS DIVIDE, AND THE OCEANS ARE WIDE" 

IT’S A SMALL AFTER ALL 


ALL I DO IS DREAM OF YOU 


CALLER: JOHNNY REAGAN 
MUSIC: THE SWINGSTERS 
RECORD: SWINGING SQUARE #2334 


OPENER: MIDDLE BREAK: CLOSER: 


WELL 1 & 3 YUU PROMENADE 3/4 AROUND 

THOSE SIDE TWO LADIES CHAIN STRAIGHT ACROSS THAT TOWN 

NOW 2 & 4 GO RIGHT & LEFT THRU WITH A FULL TURN TO THE OUTSIDE TWO 

STAR THRU & SQUARE THRU 3/4 THAT’S ALL YOU DO 

THEN ALLEMANDE LEFT - A GRAND OLD RIGHT & LEFT YOU GO 

WELL, WHEN YOU MEET YOUR PARTNERS, PROMENADE HER HOME 

YOU PROMENADE THIS LADY TRUE, TAKE HER RIGHT ON HOME WITH YOU 

FOR ALL SHE DOES THE WHOLE NIGHT THRU IS DREAM OF YOU. 

FIGURE: 


HEAD TV/O LADIES CHAIN TO THE RIGHT, YOU'RE DOING FINE 

HEADS TURN THRU THEN SEPARATE AROUND ONE MAKE A LINE 

GO FORWARD EIGHT & BACK YOU REEL, PASS THRU , THEN WHEEL & DEAL 

DO A DOUBLE PASS THRU THEN A CLOVER LEAF YOU DO 

CENTER FOUR SQUARE ON THRU 3/4 AROUND 

YOU SWING THAT RIGHT HAND LADY, PROMENADE THAT TOWN 

YOU PROMENADE THIS LADY FAIR, TAKE HER WALKING AROUND THAT SQUARE 

CAUSE ALL I DO THE WHOLE NIGHT THRU ID DREAM OF YOU 


ALTERNATE FIGURE: 

HEAD TWO LADIES CHAIN TO THE RIGHT, YOU’RE DOING FINE 
HEADS SQTJERE THRU 3/4 AROUND ONE TO A LINE 
GO FORWARD EIGHT AND BACK YOU REEL 
PASS THRU THEN WHEEL & DEAL 

DO A DOUBLE PASS THRU THEN A CLOVER LEAF YOU DO 
CENTER FOUR SQUARE THRU 3/4 AROUND 
YOU SWING THAT RIGHT HAND LADY PROMENADE THAT TOWN 
FOR ALL I DO THE WHOLE NIGHT THRU IS DREAM OF YOU 


I LEFT MY HEART IN SAN FRANCISCO 


9 -i 1 7 


CALLER: JERRY THOLE, WICHITA, KANSAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN #1226 

INTRO: BREAK: ENDING : 


ALLEMANBE YOUR CORNER, ALAMO STYLE, BALANCE IN AND OUT 
SWING THROUGH AND BALANCE THERE 
SWING THROUGH, TURN THROUGH AND THEN 
LEFT ALLEMANDE AND WEAVE THE RING 

I LEFT MY HEART IN SAN FRANCISCO, DO SI DO AND RROMENADE 
I’LL COME HOME TO YOU SAN FRANCISCO 
YOUR GOLDEN SUN WILL SHINE ON ME. 

FIGURE: 


HEAD COUPLES SQUARE THROUGH, FOUR HANDS AROUND THERE 
DO SI DO THAT CORNER GIRL 

SWING THROUGH, SPIN THE TOP AND THEN, GO RIGHT AND LEFT THROUGH 
AND TURN YOUR GIRL 

SQUARE THROUGH THREE QUARTERS ROUND, SWING THAT CORNER 
SWING YOUR GIRL AND PROMENADE 

I’LL COME BACK TO YOU SAN FRANCISCO, YOUR GOLDEN SUN WILL SHINE ON ME. 




"ADIEU” 


CALLER: GLENN ZENO 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN #1225 

INTRO: BREAK: ENDING: 


COME ON AND JOIN HANDS CIRCLE TO THE LEFT, WALKING ROUND THE RING YOU GO 

LEFT ALLEMANDE THAT CORNER, COME ON BACK DO A DO SI DO 

THE MEN STAR LEFT IT’S ONCE AROUND AND THEN 

TURN YOUR PARTNER BY THE RIGHT, LEFT ALLEMANDE AGAIN 

WELL NOW YOU WEAVE THAT OLE RING, IN AND OUT AROUND YOU GO 

WHEN YOU MEET YOUR LADIES, DO A DO SI DO AND EROMENO 

AS YOU GO AROUND AND TELL HER ADIEU 

IT’S BEEN SO NICE TO DANCE WITH YOU. 

FIGURE; 

NOW THE HEAD TWO LADIES CHAIN, TURN THAT GIRL AND THEN 

IT'S ONE AND THREE (2 & 4) STAR THRU, PASS THRU DO A DO SI DO 

GO ONCE AROUND AND THEN, SWING THRU MY FRIEND 

MAKE A WAVE AND BALANCE , TURN THRU AND THEN 

ALLEMANDE LEFT THAT CORNER, COME ON BACK DO A DO SI DO 

THAT CORNER LADY SWING, PROMENADE GO ROUND THE RING 

AS YOU GO AROUND TELL HER ADIEU 

IT’S BEEN SO NICE TO DANCE WITH YOU. 


BONAPART'S RECTBEAT 


CALLER: ALLEN STEWART, RT. 2, SCOTT, KANSAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN # 1217 


INTRO: BREAK: ENDING: 


Well those four ladies chain three quarters round the ring go 
Join hands circle to the left around that ring 

Nov reverse "back in single file, the girls roll in make a right hand star 
To the same man left allemande, then weave around that ring 
Well its in and out around until you meet that girl 
Do si do, then you promenade that world 

So you take her in your arms and tell her of her many charms 
And swing her while the fiddlers play. The Bonapart's Retreat. 

FIGURE: 


This time those four ladies promenade, go once inside the ring now 
Git hack swing that man, go round and round 

Do an allemande left with the corner girl, come hack a do sa do 
Promenade that iady keep walking round the ring 

One and three wheel around, right and left thru with the two you found 
Well cross trail back swing that corner lady round 
Promenade that ring, walk a lady hack home I sing 
Right back go round the ring to The Bonapart’s Retreat. 


9-m 
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12112 

DEAR WORLD 
by Earl Johnston 


INTRO - BREAK - ENDING 

Allemande that corner, Dosi your own; 

Join your hands circle left around you roam; 

Left allemande and then you weave the ring; 

Weave in and out around until you meet again; 

You turn her by the right Girls Promenade inside; 

One time around you come on home swing and then; 

You promenade her go walkin’ round the room; 
and be a Dear World and get well soon; 

Tag on Ending; 

Be a Dear World, Be a Dear World, Be a Dear World and get well soon, 

FIGURE - Twice for heads ; Twice for sides; 

The head two couples Square Thru, Four hands around you go; 

Now with the corner do-ci-do around you know; 

Swing thru, Boys Trade and then; 

Box the Gnat change hands left allemande; 

Do-ci your honey that corner lady swing; 

Swing that lady. Promenade the ring; 

*We’ll bring you roses and get you back in tune; 

So be a Dear World and get well soon; 

*Alternate Line — We want you dancing tomorrow afternoon, so be a 
Dear World and get well soon. 




GRENN 
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12118 

PUTTIN’ ON THE STYLE 
by Ron Schneider 


OPENER, MIDDLE BREAK, CLOSER 

Allemande left on the corner turn your partner right hand around 

Men star left in the middle of the ring, one time around 

Star promenade your lady, you go walking around that ring 

You all back out a full turn around circle left I sing 

Circle to the left go walking, you do a left allemande and then 

Grand old right and left and when you meet again 

Promenade your lady you go walking around a while 

Take her on home and swing her, you’re puttin’ on the style 


FIGURE (twice for heads, twice for sides): 

Head two couples lead to the right, circle round that track 

Break right out to a line of four go up to the middle and back 

Pass thru you wheel and deal centers pass thru 

Do sa do go all the way round swing thru you do 

You turn thru to the corner and you go left allemande 

Walk right by your own and swing the next around 

Promenade this lady you take her home and smile 

Take her on home go round the ring, you’re puttin’ on the style 


GRENN 

P. 0. BOX 216 
BATH, OHIO 4421 0 

12090 

“EVERYBODY LOVES SOMEBODY SOMETIME” 
by Ron Schneider 

Figure goes through four times. 

Join your hands and circle round that ring now 

Everybody loves somebody somehow 

Walk around your corner, come home a dopaso 

Corner right yourpartner left you know (go a I le mande tha r) 
Men back in you got a right hand star now 
Shoot that star next girl you box the gnat (pull her by) 
Allemande left your corner come back a do sa do 
Promenade keep walking round you go 
One and three you wheel around and star thru do sa do 
Make an ocean wave you know, swing thru 
Rock it up and back all eight circulate star thru California twirl 
A line of four go forward up and back 
Pass thru wheel and deal centers square thru 
3/4 round the corner lady swing 
**Promenade her home around the ring you do 
*l’ve searched for a girl like you. 

*Alternate tag lines: I could love a girl like you 

I’ve wanted a girl just like you. 


**Promenade her home around the ring somehow 
Everybody loves somebody now. 
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12097 


“TONIGHT CARMEN” 


by Ron Schneider 


OPENER, BREAK, CLOSER 

ALL FOUR LADIES CHAIN STRAIGHT ACROSS THAT ’OL RING 
SIDE LADIES CHAIN BACK HOME TURN HER TWICE 
TURN TWICE AND THEN SIDE LADIES CHAIN TO THE RIGHT 
HEADS ROLLAWAY GO UP AND BACK 
STAR THRU, SPLIT TWO, ROUND ONE MAKE A LINE 
(ALL) PASS THRU, U TURN BACK CIRCLE 8 
CIRCLE GO ROUND WHEN YOU’RE HOME ALLEMANDE 
SWING CARMEN TONIGHT. 


FIGURE 

HEADS — YOU — DO A RIGHT AND LEFT THRU 
ROLLAWAY STAR THRU ACROSS FROM YOU 
SQ. THRU THE OUTSIDE TWO, WHEN YOU’RE THRU BEND THE LINE 
SLIDE THRU, CIRCLE 1/2 AROUND 
DIVE THRU, SUBSTITUTE, SQ. THRU IN THE MIDDLE 
3/4 ROUND THE CORNER LADY SWING 
PROMENADE HER HOME, ALL THE WAY ROUND YOU KNOW 
TONIGHT CARMEN’S COMING BACK HOME. 


SEQ. OPENER, FIG. HEADS TWICE, BREAK, FIG. SIDES TWICE, CLOSER. 


FOUR WALL: 


CALLER: PAT GRYMES, HOUSTON, TEXAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: BOGAN #1218 

INTRO : BREAK: ENDING: 

FOUR LADIES CHAIN ACROSS TURN EM LEFT AND TEEN 
CHAIN THE LADIES RIGHT ON HOME AGAIN 
JOIN HANDS CIRCLE TO THE LEFT AROUND YOU GO 
LEFT ALLEMANDE GO WEAVING ROUND THAT RING 
GO IN AND OUT AROUND UNTIL YOU MEET YOUR OWN 
DO SI DO, PROMENADE 
FOUR WALLS TO DANCE IN 
FOUR WALLS FOR FUN 


FIGURE: 


ONE AND THREE SQUARE THRU FOUR HANDS AROUND WILL DO 

FACE THE SIDES AND MAKE A RIGHT SAND STAR 

HEADS STAR LEFT IN THE MIDDLE ONCE AROUND 

CAME TWO GO RIGHT AND LEFT THRU AND THEN 

DIVE THRU SQUARE THRU THREE HANDS AROUND AND SWING 

SWING THE CORNER, PROMENADE 

FOUR WALLS TO DANCE IN 

FOUR WALTS FOR FUN. 


TOP 


25185 


-4 

BELLES OF SOUTHERN BELL 


By Jim Stewart 
R.R. 2, East Alton, III. 


OPENER, MIDDLE BREAK, ENDING 

Four ladies promenade, go twice around inside. 
Swinging those skirts and rolling those pretty eyes, 
Do-sa-do and then left allemande, 

Partner right and do the right and left grand. 
Watching the Belles of Southern Bell go by, do-sa-do 
Left allemande and promenade her home, 

Their high heels clicking make me start kicking 
My heels up to the sky, 

Watching the Belles of Southern Bell go by, 


FIGURE 

Heads (sides) go up and back, square thru four hands around, 
To the outside two and do the right and left thru, 

Dive thru, square thru 3/4 round. 

Left allemande and do a do-sa- do. 

Swing that corner girl, and go left allemande, 

Promenade your lady round the ring. 

Standing on the corner every day. 

Watching the Belles of Southern Bell go by. 


TAG ENDING. 

Watching the Belles of Southern Bell go by. 


TOP 


25136 


"MOONLIGHT SAVING" 

By JIM CARGILL 
181 MERCER AVE., 
SEWELL, N.J. 08080 


FIGURE: 

One and three promanade half way around the ring. 
Square thru four hands and hear me sing. 

Do sa do the outside two on your heel and toe. 

Double swing thru four hands across you go. 

Boys trade, girls trade, do a right and left thru. 

Swing the girl you’re facing and then promanade. 
Promanade her home, don’t let them roam, its moonlight 
saving time. 


BREAK: 

Why don’t you allamande the corner? 

Double the daisy chain. 

Four hands around the ring you go. 

Turn back two with a right and left hand swing. 
Double the daisy chain, four hands around again. 
Turn back two with a right and left allamande. 
Come back one and do sa do. 

Same girl you swing and whirl, then promanade her. 
Get back home and get set to go. 


SEQUENCE: 

Figure heads, break, figure sides, break, figure heads, 
break, figure sides. 


TAG: 

Dance eight to the middle and back with you, 
Bow to the partner, corners too, 

Thats all. 


TOP 


25143 


“NOBODY” 
by Ben Baldwin, Jr. 


INTRO., BREAK, ENDING 

/> 

All four ladies chain across, turn the gut'll say 
Join hands. Circle left, go walking round that way 
Girls step in, the men sashay*, circle left you know 
Girls step in, the men sashay, left allemande you go 
Grand ole right and left now, hand over hand you know 
When you meet that pretty girl, you do a do-sa-do 
Left allemande the corner, then promenade the ring 
Go back home around the set, but NOBODY swings (Cause) 

FIGURE 

You all emande left, allemande thar, go right and left and star 

Men back up in the middle. You’ve got a right hand star 

Shoot the star and Box the gnat, same girl a do-sa-do 

It’s back to back, then look her in the eye, walk on by you know 

Swing that corner lady, then go left allemande 

You’re gonna weave the ring, all around the land 

When you meet this pretty little girl, promenade the ring 

Take her right back home around the set, but NOBODY swings (Cause 

Tag: Bow to your partner, corners all, NOBODY, thats all 

Sequence: Intro, Fig. twice. Break, Fig. twice. Ending 


*Girls take one step into center, men move left past one girl, 
then girls back out. 


TOP 

P. 0. BOX 216 
BATH, OHIO 44210 

25200 

ROUND AND ROUND 
By Dick Leger 

Figure (Four times through) 

(Form a) ' ■*.. 

Ring * * and circle, left around * 

All the way around until you get back home (When you’re) 

Home * * your corner, dos sa dos * 

See saw, go walking round your own, * * (Four ladies) 

Chain, across the ring you go, ** with a brand new 
Corner lady dos sa dos, ** (Left hand your) 

Own twice around, two times, like an alemande thar * 

Gents wheel in and make the star, but not too far (Shoot the) 

Star, (check in) and weave that old ring * 

In and out until you meet that brand new lady fair 
Dos sa dos * * and promenade her home * 

If there’s time you’re going to swing * * (Form a) Etc... 

* Denotes important silent beats... 

Denotes emphasis... 


TOP 


25135 


“WAIT TILL THE SUN SHINES” 

by JIM CARGILL 
181 MERCER AVE,, 
SEWELL, N. J. 08080 


Introduction — Break — Closer: 

Four ladies chain, roll promanade them, 

Keep walking don’t slow down. 

Go round the ring. 

Gents roll back a left face whirl, 

Promanade a brand new girl. 

Keep walking, don’t slow down 
Keep on going around the town. 

One and three wheel around, 

Do a right and left thru, then cross trail thru. 
Swing the girl you meet and promanade. 

(Sing) Wait till the sun shines Nellie by and by. 


FIGURE: 

1 & 3 (2 & 4) go forward and back 
Do a right and left thru. 

Now pass thru, California twirl. 

Roll a half sashay, slide thru. 

Right and left thru, turn the girl around then 
Dive thru, pass thru. 

Right and left thru the outside two. 
Crosstrail thru, U turn back. 

Swing the corner lady. 

Left allamande new corner. 

Come back and promanade. 

Wait till the sun shines Nellie by and by. 

SEQUENCE: 

Introduction, F igure (twice) 

Break, Figure (twice). Closer 


TOP 


25184 


RED RIVER VALLEY 

by 

Chip Hendrickson, 26 Rock Ridge Road, Newtown, Conn. 06470 


INTRO, MIDDLE BREAK, ENDING: 

Join eight hands, circle left ’way down the valley 
Move along, now the Men Star Right around 
To the Corner Allemande, Then go forward Two 
Right and a Left, Now Turn Back Four 
Count ’em off and you pull by the Fourth one 
Swing the Next, and then you promenade 
But remem ber the Red River Valley 
And the girl that has loved you so true 


FIGURE: (Twice for heads, twice for sides) 

Now the Head Ladies Chain and you turn ’em 
(Heads) Square Thru and go four hands around 
Swing Thru the outside two, and then the boys will run 
Bend the line, go forward Eight and Back 
Star thru. Pass Thru, and Swing the Corner 
Left Allemande, come back and promenade 
*For they say you are taking the sunshine 
That brightens our pathway awhile 


^ALTERNATE SINGING LINES 

Oh, think of the fond heart you’re breaking 
And the grief you are causing me 

TAG AT END: 


Now bow to your own 


25156 


“FARTHER OH DOWN THE ROAD” 


Written and Called By: Deuce Williams 
Intro — Break — Ending 

Wa Ik all around your Corner — Come home a Do-paso 

That’s Partner left, your Corner right — Turn Partner left you know, 

Make an Allemande Thar, the Men sweep in — Back on down the line 
Shoot that star, go all the way ’round — To a wrong way Grand in time. 
Farther On Down The Road — Meet that gal with a Do-si-do 
To the Right Hand Lady, swing her once — And Promenade you know, 

I want a new dance (town) every night — Grass that ain’t been mowed 
Til the day I’m dead, I’m gonna look ahead — Farther On Down The Road! 


F igure: 

Join up hands and circle left - Walkin’ around the square 

Now Heads (Sides) lead right and circle four - Make a line right there. 

Go Right and Left Thru, don’t ya stop - Roll a Half Sashay 
Star Thru with a Frontier Whirl - Now Swing Thru I say. 

Boys Trade and Box the Gnat - Square on thru you do 

Three hands (quarters) around and swing that Corner - Promenade her, too, 
I like a new town every night - Grass that ain’t been mowed 
To the day I’m dead, I’ll look ahead - Farther On Down The Road! 

Tag: I said, Farther On Down The Road! 

Sequence: Intro - Figure twice for Heads - Break - Figure twice for 
Sides - Ending 


Note: When dancers are thru with this one, ask them what they didn’t do. 

How many noticed there is not a single Left Allemande in this pattern 


JUST PRETEND 

CALLER: HENRY HAYES, HOUSTON, TEXAS 
MUSIC BY: THE TEXANS 
RECORD: MUSTANG #121 

I NTRO: BREAK: ENDING : 

FOUR LADIES CHAIN, THREE QUARTERS ROUND THAT RING 
TURN THE GIRLS, THEN PROMENADE 

PROMENADE, DON’T SLOW DOWN, ONE AND THREE WHEEL AROUND 
RIGHT AND LEFT THRU, AND ROLL A HALF SASHAY 

HALF SQUARE THRU, DON’T JUST STAND, WALK ON INTO A RIGHT AND LEFT GRAND 
HAND OVER HAND, GO ROUND THAT OLD RING 
PROMENADE THE RING, GET ON HOME AGAIN 
SWING THE LADY ROUND AND JUST PRETEND . 


FIGURE: 

CUE AND THREE RIGHT AND LEFT THRU, AND TURN THE ONE YOU KNOW 
STAR THRU AND TEEN PASS THRU 

SWING THRU THE OUTSIDE TWO, BOYS RUN, HERE ’S WHAT YOU'LL DO 

WHEEL AND DEAL AND DO A RIGHT AND LEFT THRU 

DIVE THRU, SQUARE THRU, THREE QUARTERS ROUND YOU GO 

SWING THE ^CORNER LADY, PROMENADE 

PROMENADE THAT RING, AND GET ON HOME AGAIN 

SWING THE LADY ROUND AND JUST PRETEND 




"PALOMA BLANCA" 


By Ernie Kinney, P.O. Box 177, Cantua Creek Ca 93608 
Record: HI-HAT 457, Flip called by Ernie Kinney. 

Opener, Middle Break, Closer. Prlat * d u u * 8 * A - 

(Circle Left) *When The Sun Shines , On The Mountain 
*And The Night Is On The Run . . 

Left Allemande Then Do Sa Do Her . . 

Men Star Left Inside You Run . . 

Turn Thru Then . . Go Left Allemande 
Do Sa Do Swing and Promenade . . 

Dawn of Paloma Blanca No One can Take This Beauty Away 

Figure. (Twice for heads & twice for sides). 

Heads (Sides) Square Thru Four Hands Around Now 
Do Sa Do, Make a Wave And Then . . 

Scoot Back . . Girls Circulate . . 

Boys Trade, Cross Fold And Turn Thru . . 

Left Allemande, Come Back A Do Sa Do 
Corner You Swing And Promenade 
Dawn of Paloma Blanca, No One Can Take This Beauty away 

Alternate Figure, 

Heads (Sides) Right & Left Thru - Then You Square Thru 
Sides (Heads) Face Grand Square You Do 
Heads (Sides) Separate, Come Down The Middle Then 
Cross Trail Thru, Your Corner Swing . . 

Left Allemande New Corner, Come Back a Do Sa Do 
Left Allemande And Then You Promenade . , 

Dawn of Paloma Blanca, No One can Take Your Beauty away 

♦It's a New day, it's a new way, I can fly up to the sun 

*1 can feel the morning sunlight, I can smell the new mown 




MGR # 2078 "HOW SWEET IT IS" RELEASE DATE 

OCTOBER 1970 

WRITTEN AND AL & NELL EBLEN 

CALLED BY: 4627 SIERRA MADRE PRODUCED BY: 

WICHITA FALLS, TEXAS RALPH MAXHIMER 


OPENER, BREAK & ENDING 

FOUR LADIES CHAIN, GO STRAIGHT ACROSS THE RING GO 

YOU ROLL AWAY AND CIRCLE ROUND THE RING 

YOU ROLL AWAY AND CIRCLE ROUND THE RING G0 o . 

LEFT ALLEMANDE AND WEAVE AROUND THE RING 
GO IN AND OUT UNTIL YOU MEET YOUR LADIE.... 

DOSADOo .AND PROMENADE. 

HOW SWEET IT IS, TO PROMENADE YOU DARLING 
HOW SWEET IT IS, TO SWING A GIRL LIKE YOU.... 

FIGURE : 

HEAD (SIDE) TWO COUP LE S . . FORWARD UP, SLIDE THRU AND PASS THRU 
SASHAY THRU.. THE OUTSIDE TWO, NOW WHEEL AND DEAL YOU DO 
DIVE THRU AND PASS THRU, SWING THRU THE OUTSIDE TWO 
EOYS TRADE AND SWING THAT CORNER DO.. 

LEFT ALLEMANDE A NEW CORNER AND WEAVE AROUND THAT RING 
ITS IN AND OUT AROUND, THEN PROMENADE 
HOW SWEET IT IS, TO PROMENADE YOU DARLING 
HOW SWEET IT IS, TO SWING A GIRL LIKE YOU 

TAG: HOW SWEET IT IS, TO SWING AND WHIRL WITH YOU. 


SEQUENCE : OPENER, FIGURE TWICE, BREAK, FIGURE TWICE, ENDING, TAG 

(printed in U.S.A.) 


"LOOKING AT THE WORLD" 


MacGregor #2054 - Flip 

Music by: Frank Messina & the Mavericks 

Written & Called by: Allen Tipton, 5414 Lynndell Rd., Knoxville, Tenn. 37918 

Opener, Middle Break, Closer : 

1 JOIN UP HANDS AND MAKE A RING, CIRCLE LEFT AROUND AND THEN 

2 ALL FOUR LADIES CHAIN ACROSS THE RING 

3 TURN AND CHAIN 'EM BACK AGAIN, TURN THE GIRL AROUND AND THEN 

4 - LEFT ALLEMANDE AND WEAVE THE RING 

5 OH - I'M - LOOKING AT THE WORLD THRU A WINDSHIELD 

6 DO-SA-DO, AND PROMENADE TONIGHT 

7 I GOT A CUTE LITTLE THING I'M WANTIN' TO SEE IN NASHVILLE 

8 I'M DOWN AROUND DALLAS, ROLLIN' ON SOUTH TONIGHT 

Figure : 

9 HEAD (side) TWO COUPLES PASS THRU, SEPARATE 'ROUND ONE YA DO 

10 IN THE MIDDLE PASS THRU, CIRCLE FOUR AND MAKE A LINE 

11 WITHOUT A STOP, RIGHT & LEFT THRU, - TURN THE GIRL AND THEN 

12 SLIDE-THRU, AND DO A DO-SA-DO 

13 WELL - NOW - DOUBLE SWING THRU, DOWN THE LINE NOW 

14 MEN TRADE, SWING, AND PROMENADE (that's right) 

15 'GOT A CUTE LITTLE THING I'M DYIN' TO SEE IN NASHVILLE 

16 I'M DOWN AROUND DALLAS, ROLLIN' ON SOUTH TONIGHT 

Sequence : Opener; fig twice (heads) ; break; fig twice (sides) ; closer. 

Note: On the "Closer", you may wish to assume the dancers will go 

ahead and do the dance action of line 6, and substitute the 
following for lines 5 thru 8: 

Oh I'm looking at the world thru a windshield 
Watching it fly by me on the right 

I've got a cute little thing I'm wantin' to see in Nashville 
Down around Dallas and rollin' on South tonight 


APPALACHIAN BIG CIRCLE DANCE 
(United States) 


Source : Jerry Duke 

Meter: 2/4 

Record: AMAN-201 

Formation: Large circle, man on partners Lft. 

Chorus 

7 walks starting on L and circling Lft. Touch Rt. on ct. 8. 

7 walks circling back to the Rt. starting on R. Touch L on 
ct. 8. Ladies take 4 steps to center and 4 step3 back to 
place as the gentlement clap 8 times. Ladies clap in place, 
men move 4 steps center and 4 back to place. 

Step I 

All take 8 chasse (slip) steps to Lft. and back to place with 

8 to the Rt. Turn to partners, hold both ha»ds , take 8 slip 
steps Rt. and 8 back Lft. 

Chorus 


Same . 


Step II Ladies 'Round Gentlemen Down 

With partner in promenade position or with inside hands simoly 
held take 16 walks LOD. Man then drops to one knee as Lady 
takes 8 walks to travel COT around him. Lady then drops to 
one knee and man rises to walk 0 steps COT around partner. 


Chorus 


Step III Petit Circle 


For this figure and the next two, it is important to have 
two couples who know that they will work together. This may 
be decided before the dance begins by "counting off," to the 
Rt., 1-2-1-2 around the circle. 


Birdie in the Cage 

Couple #1 turns back to couple #2 with man #1 letting go of 
his L hand and retaining his R with partner. The two couples 
form a small circle with 8 walks to the Lft. and 8 walks 
back Rt. Lady #1 jumps to the center while people around 
her rejoin hands and do 8 slip steps Lft. and 8 slip steps 
Rt. Lady #1 may clap or do any little stamping step she 
may like. Then she goes back beside Man #1 for chorus. 


V-» 1U i. uu 


Large circlo reforms with Man 111 loading his group of 4 out 
to the left on the first 0 walks. 

Step IV Peok-A-Bco 

Small circles aro achieved as in Step III. Q circle Lft. 
and back to Rt. Couple til then takes 4 steps to travel just 
under arched hands of couple U2 (no hands are let go) . 

Couple 111 then drops back to place with 4 steps. Couple 112 
now takes 4 steps to travel under arch formed by couple HI 
and 4 stops back. 

Chorus 


Into the big circle with 111 man loading out. 


S tep V Buffalo Loop 

Petit circle is formed with 8 steps Lft. and Rt. Arch formed 
by couple #2, now they break their own inside hands and travel 
behind the couple and back to place. Man #1 will be traveling 
behind Lady #2 and Lady #1 behind Man #2 and both retain that 
hand, although not partners. Couple H2 takes 4 steps in place 

and then 4 steps to turn toward each other and under their own 
joined hands. 


Repeat with couple #2 diving through. 
Chorus 


Step VI Grand Right and Left 

Simply partners turn to face one another and shake R hands 
for a grand R and L. This goes to end of music and should 
actually take four steps per hand. Grand R s L - Shake 
partners R hand in own. All Men should be facing CCW, all 
Ladies CW , walk past and take next persons L hand walk past 
to U hand etc. 




YOU CAN'T STOP ME 
CALLER : "FLIP" PHILIP BAU3CH 
MUSIC BY: SHORTY AVERY & THE SWINGSTERS 
RECORD: KEENO #2340 

FIGURE: 


FOUR LADIES CHAIN THREE QUARTER ROUND & TURN HER 
CHAIN THAT NEW LITTLE LADY CROSS THE FLOOR 
HEAD TWO COUPLES PROMENADE GO HALF AROUND IN TIME 
LEAD TO THE RIGHT AND CIRCLE TO A LINE 

NOW PASS THRU AND BEND THE LINE AND PASS THRU, BEND THE LINE 
STAR THRU AND SWING SOMEBODY NEW - PROMENADE 
OH YOU CAN DROP ME BUT YOU CAN'T STOP ME 
FROM LOVING YOU I DREAM OF YOU EVERY NIGHT. 

MIDDLE BREAK: ENDING: 


OH YOU CAN JOIN HANDS AND CIRCLE LEFT, AS MUCH AS I WANT YOU TO 
LEFT ALLEMANDE COME BACK A DO SA DO 
MEN STAR LEFT IN THE MIDDLE OF TOWN 

THEN TAKE YOUR GIRL AN ARM AROUND, STAR PROMENADE AROUND THE RING YOU GO 
MEN BACK OUT FULL TURN AROUND, CIRCLE UP EIGHT WHEN YOU COME DOWN 
LEFT ALLEMANDE COME BACK AND PROMENADE 
OH YOU CAN DROP ME BUT YOU CAN'T STOP ME 
FROM LOVING YOU I DREAM OF YOU EVERY NIGHT. 

TAG: I'M LOVING YOU I DREAM OF YOU EVERY NIGHT. 


" BLUB OF THE NIGHT " 

CALLER: BOB AUGUSTIN, NEW ORLEANS, LA. 

MUSIC BY: THE SHANNUNAIRES 
RECORD: LORE #1109 



0 RENER . MIDDLE. AND ENDING: 

JOIN YOUR HANDS MAKE A RING, CIRCLE TO THE LEET GO ROUND THE HALL 
WALK ALL AROUND YOUR CORNER GIRL, SEE SAW YOUR DOLL 

MEN STAR BY THE RIGHT, GO FULL AROUND THE RING 

LEFT ALLEMANDE AND WEA'VE AROUND THE RING. . • * • • 

IE ONLY I COUTH) SEE HER, WHEN YOU MEET .DO SI DO. . . . VRROMENADE 
AND WHERE THE BLUE OE THE NIGHT MEETS THE .GOLD OF .THE .DAY 

SOMEONE WATTS FOR ME 

F IGURE: • • 

FIRST AND THIRD LEAD TO THE RIGHT CIRCLE UP FOUR AND MAKE A LINE 
GO FORWARD EIGHT AND COME ON BACK WITH YOU 

PASS ON THRU AND WHEEL AND DEAL, INSIDE FOUR DO SI DO, ONCE AROUND 

SWING THRU YOU DO, TURN THRU ALLEMANDE LEET YOUR CORNER WALK RIGHT BY YOU OWN 

SWING THE NEXT LITTLE GIRL AND PROMENADE 

AND WHERE THE BLUE OF' THE NIGHT MEETS THE GOLD OF THE DAY 

SOMEONE WAITS FOR ME 


NF W WA Y TO _LTVE 

CALLAO : BOB UGUSTTN, *1 ORLEANS , LOUTS IAN, 

MUSIC BY: THE SHANNON IRES 
RECORD: LOBE '1101 

T ]TROj_ BREAK: ENDING: 

HEAD LADIES CHAIN ACROSS TRR RTTVfG NOW 

FOUR LADIES CRAIN A GRANO CRAIN FOUR AND TURN TIE GIRLS 
AND NOW TUN NEW SIDE LADIES CHAIN AND rr URN THF LADY 
TBFN JOIN YOUR N NOS AND CIRCLE LEFT 
DO AN ALLEMANDE LEFT, DO SI YOUR PARTNER 
LEFT ALLEMA T 1DE COME BACK ONE ND IROMENADE 
I'M GONNA GO WHERE MY PAST CAN’T FIND ME 
I’M GONNA FIND a NEW WAY TO LIVE 

FIGURE: 

AND NOW THOSE FOUR LADIES CHAIN THREE QUARTERS ROUND THEN 

THE HEADS GO RIGHT AND CIRCLE FOUR 

YOU MAKE A LINE GO FORWARD IP AND B ACK GO 

STAR THRU YOU DO SI DO 

GO RIGHT AND LEE^ THRU AND SWING THE CORNER 
YOU SWING THAT GAL AROUND AND PROMENADE FOR ME 
I’M GROWING TIRED OF HAVING YOU FORSAKE ME 
I’M GONNA FIND A NEW WAY TO LIVE 



THE AUCTIONEER (RAISED) 

CALLER: MARSHALL FLIPPO 
MUSIC BY: THE SEANNONAIRES 
RECORD: BLUE STAR # 1825 

INTRO: BREAK: ENDING: 

NOW COIN UP HANDS AND MAKE A RING THEN CIRCLE TO THE LEFT LIKE EVERYTHING 
THEN REVERSE TRAIL ALONG IN SINGLE FILE 

TEE GIRLS STEF OUT AND TAKE A BACK TRACK, AND TURN EM WITH A RIGHT WHEN YOU GET BACK 
LEFT ALLEMANDE AND WEAVE THE RING AWHILE 

NOW PRETTY SCON HE BEGAN TO SEE, HOW THE AUCTIONEER TALKED RAPIDLY 
DO SI DO THEN PROMENADE FROM HERE 

HE SAID OH MY ITS DO OR DIE, I’VE GOT TO LEARN TEAT AUCTION CRY 
GOTTA MAKE MY MARK AND BE AN AUCTIONEER 

FIGURE: 

NOW ONE AND THREE HALF SQUARE THRU, THEN DO SI DO THAT OUTSIDE TWO 
GO ONCE AROUND AND MAKE A RIGHT HAND STAR 

THE HEADS STAR LEFT INSIDE THE TOWN, GOTTA TURN TEAT STAR GO ONCE AROUND 
TO THE SAME OLD TWO THEN DO THE RIGHT AND LEFT THRU 

NOW DIVE THRU, AND PASS THRU, AND SWING THRU AND THEN THOSE BOYS TRADE AND 

PROMENADE THAT JANE 

*TWENTY FIVE DOLLAR BID, NOW THIRTY DOLLAR THIRTY, WILL YOU GIVE ME THIRTY 
MAKE IT THIRTY BID IN FORM OF THIRTY DOLLAR WILL YOU GIVE ME THIRTY 
WLO’LL MAKE A THIRTY DOLLAR BED. 


* INCREASE BID BY FIVE DOLLARS EACH TIME THROUGH 


RAINBOW GIRL 


CALLER: MARSHALL FLIPPO, ABILENE , TEXAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: BLUE STAR #1867 

INTRO: BREAK: ENDING: 


LEFT ALLEMANDE GRAND RIGHT AND LEFT YOU GO 
AND WHEN YOU MEET YOU’LL DO A DO SI DO 
PROMENADE THAT LADY HOME FROM THERE 

TAKE THAT LADY RIGHT BACK HOME & SIDES FACE, GRAND SQUARE 
RAINBOW GIRL, YOU CHASED THE DARK CLOUDS OUT OF MY WORLD 
MY SKIES TURNED TO EIXJE WHEN I FOUND YOU, 

MY LITTLE RAINBOW GIRL. 

FIGURE: 


THE HEADS PROMENADE 3/4 ROUND, THE SIDES DO SI DO ONE TIME AROUND 
SWING THRU AND THEN YOU'LL BOX THE GNAT 
SQUARE THRU 3 HANDS AROUND THAT TRACK 

LEFT ALLEMAl'IDE THEN WALK RIGHT BY YOUR OWN (SWING THE NEXT ) 

SWING WITH THAT GIRL, PROMENADE HER TO HOME 
MY SKIES TURNED TO BLUE WHEN I FOUND YOU 
MY LITTLE RAINBOW GIRL. 

ALTERNATE BR EAK: 

''SIDES FACE GRAND SQUARE) 

TIE WORLD'S GOTTA WAY OF LOOKING BAD 

WHEN YOU'VE LOST THE ONLY LOVE YOU'VE EVER HAD 

REVERSE - AND I GUESS MINE WOULD STILL BE LOOKING WRONG 

IF YOU HADN'T COME ALONG. 

FOUR LADIES CHAIN ACROSS THAT OLD WORLD (CHAIN EM BACK) 

YOU TURN EM LEFT PROMENADE WITH THAT GIRL 

MY SKIES TURNED TO BLUE WHEN I FOUND YOU, MY LITTLE RAINBOW GIRL. 
OR 

(SIDES FACE GRAND SQUARE) 

LIFE TO ME WAS JUST AN EMPTY GLASS 

TAINTED WITH A FLAVOR FROM THE PAST 

YOU CAME ALONG AND TOOK IT FROM MY HAND 

AND FILLED IT UP WITH SOMETHING GRAND 

FOUR LADIES CHAIN ACROSS THAT OLD WORLD (CHAIN EM BACK) 

YOU TURN EM LEFT PROMENADE WITH THAT GIRL 

MY SKIES TURNED TO BTJTE WHEN T FOUND YOU, MY LITTLE RAINBOW GIRL. 


/ J 


TOP 

P. 0. BOX 216 
BATH, OHIO 44210 

25189 

" ABOUT DIXIE ** 

t? ' 

*• b/Ralph Kinnane 
Birmingham, Alabama 

Opener, Break, Closer: 

Join hands circle South down to Dixie, 

Allemande left and with your partner box the gnat. 

Girls star left around that ring, once around and hear me sing, 
Dosado and go to the comer , left allemande. 

Weave the ring in and out around to Dixie, 

When you meet Magnolia promenade. 

Promenade back home once more, walk along that Swanee shore, 
You’re in Dixieland where you belong. 

Figure: 

One and Three (Two and Four) square thru, go three-quarters, 
"U” turn back. Star thru, circle four. 

Half way ’round and a quarter more, Back up two lines of four. 
Those ladies chain you do, turn her, square thru. 

Count four hands all the way around to Dixie, 

Pass your own, corner swing, promanade. 

Promenade go two by two, take her back home you do, 

Back to Dixie land where you belong. 





25140 

ACE IN THE HOLE 

Ralph Kinnane 
Birmingham, Alabama 

OPENER, BREAK, CLOSER: 

Allemande left then go Back home Dosado, 

Now swing your corner ’round and ’round. 

Gents star left ’round the set Same girl you just left, 

Dosado then promenade — — 

Four couples backtrack. Promenade the wrong way back. 

Girls backtrack, same man, left allemande. 

Come back one and promenade, go walking with this maid, 
Promenade that Ace in the hole. 


Figure: 

Four ladies chain I say. Just the Heads (Sides) Rollaway, 

Circle to the left around that ring, 

(*)Four men go, up to the middle and back. Square thru around that track. 
Go all the way around and then you swing. 

Swing and whirl this maid, circle left don’t be afraid, 

Rollaway and dosado the next one that you meet, 

> *: 

Allemande left your corner, come back promenade, 

•r 

Promenade that ace in the hole. 


(*)Alternate here with four girls forward and back every other time. 


TOP 


25159 


BOSTON JAIL 

BY: HERB KEYS 
P.O. BOX 63 
SWARTHMORE, PENNA. 

INTRO, BREAK, ENDING: 

Allemande left your corner, turn a right hand round your own 
Men star left in the middle, its once around you roam 
Gonna turn your partner by the right, corner box the flea 
Pull her by, do a right and left grand, around the ring for me 
When you meet this pretty little girl, gonna Do Sa Do this maid 
Allemande left, come on back, now promenade 
Wino’s, skid row Joes, some on vagrancy 

They’ve got all kinds in the Boston Jail, Soon they’ll have me. 


FIGURE: 

1 & 3 Gonna promenade, halfway round you go 

Lead to the right and circle up four, make a line you know 

Dance up and back, do a right and left thru, turn this girl and then 

Pass thru and bend the line, dance up and back again 

Star thru, pass thru, swing that corner maid 

Allemande left, come on back, now promenade 

Wino’s, Skid Row Joes, Some on vagrancy 

They’ve got all kinds in the Boston Jail, Soon they’ll have me. 


25171 


TOP 


SUMMER COLORS 
by Wally Schu Itz 

INTR O., BREAK & ENDING 

4 ladies chain across the town 

And turn that pretty girl around 

Now heads star thru, calif, twirl & do sa do 

Go once around and then just those ends circulate 

Box the gnat, join hands and circle left with your date 

I love those summer colors, rosy red & daisy yellow 

A I lemande your corner, come back and promenade your fellow 

I don’t need rainbows or blue skies above 

Cause you color my summer with your love. 

FIGURE 

Now just the (hds-sds) square thru 
4 hands around the ring you go 

Then do sa do, go once around this girl you know 

Then swing thru, when you do, swing thru again 

Balance up & back and do a right & left thru 

Your corner swing & whirl 

Left allemande new corner girl 

Come back & promenade her 

Take her walking round the world 

I don’t need rainbows or blue skies above 

Cause you color my summer with your love. 

TAG: 

Oh, you color my summer with your love. 


TOP 


25137 


IDEAS 

Chip Hendrickson, Old Sib Rd., Ridgefield, Conn. 06877 
INTRO, BREAK, ENDING 

Allemande left the corner and you weave the ring 
“I Get Ideas, I Get Ideas” 

Meet your partner box the gnat and then you weave on back 

The wrong way around until you meet again 

You box the gnat now, and then you do-sa-do 

All the way around, left allemande and then 

Come back and promenade her, I know 

Long way back home, you take that lady along with you 

FIGURE 

The head two couples square thru 3/4’s 

Then promenade 3/4’s more 

Side two couples star thru and square thru 

Four hands around until you meet the head two 

Circle four hands round now, exactly once around 

And then left allemande, and walk on by just one 

Oh promenade the next one, you know 

Long way back home, you take that lady along with you 

SEQUENCE: Intro, Fig: Heads, sides, break. 

Fig: Sides, Heads, Ending, Tag 


TAG: And say thank you to your own! 


TOP 


25157 


“SHE’S GONE GONE GONE” 

by Reath Blickenderfer 


BREAK: 

Four ladies chain, gonna turn a little Jane 
Roll away a half sashay, and circle left 
Allemande left, go allemande thar, right and left, 
th e men back in and got a star 
Shoot that star, turn thru, come back one and swing 
Swing your honey, go round and round, and promenade that ring 
She’ s gone gone gone, she’s gone gone gone 
I bid her my last farewell 


FIGURE: 

Heads (sides) square thru, four hands you go 
When you get to the corner do a do-si-do (make an ocean wave) 
Rock up and back, all eight circulate, with a right and left thru 
(turn a little gal) 

Then dive thru, substitute, pass thru, swing the corner lady 
round you go 

Allemande left new corner, then promenade you know 
She’s gone gone gone, she’s gone gone gone 


SEQUENCE: 


Break, heads twice, break, sides twice, break 


TOP 

P. 0. BOX 216 
BATH, OHIO 44210 


“GONNA CHANGE EVERYTHING” 
by George Peterson 


Opener, middle break, ending 

Join hands — circle left a little while 
Reverse now — you walk along — go single file 
Girls back track - turn thru when you get back 
Left allemande — then weave the ring 
When I dream — I’ll dream of someone new 
Do sa do and then — she’ll promenade with you 
Everything I see — reminds me of you 
Everything holds a memory of you 


Figure: 2 times heads, 2 times sides 

Head (side) ladies chain — go cross the ring 
Whirlaway and now — go up and back again 
Side thru and then — swing thru my friend 
Turn thru — left allemande 

Do sa do your partner — the corner lady swing 
Allemande new corner — promenade the ring 
Gonna change everything — reminds me of you 
Everything that holds a memory of you 


Extra tag lines, or fill-in 

The decoratin man will rearrange things 
Everything holds a memory of you 

Everything I see — reminds me you were here 
Everything holds a memory of you 


TOP 



25132 


TWEEDLE DEE 

as called by Dick Leger 


Figure: 

Join your hands and circle left . . . 

Allemande left, let’s do that grand old right and left, 

Jimminy cricket, jimminy jack, when you meet your partner, box the gnat. 
Grand right and left, go the other way back . . . 

Next time you meet your honey, swing . . . 

Just the men star left around that ring, . . 

You take her along with the arm around . . . 

It’s a star promenade, you’re going down, down, down, down, 

Ladies, back track, go twice around . . . 

Second time you meet him, turn by the right hand half way around. 

Now back by the left, go all the way around. 

Take your corner and promenade down, 

Tweedle dee, deedle dee dum . . . 


Ending: 

Join your hands and circle left . . . 

Allemande left, let’s do that grand old right and left, 

Jimminy cricket, jimminy jack, when you meet your partner, box the gnat. 
Grand right and left, go the other way back . . . 

Next time you meet your honey, swing . . . 

Just the girls star left around that ring, . . 

You take him along with the arm around, 

It’s a star promenade, you’re going down, down, down, down. 

Men, back track, go twice around . . . 

Second time you meet her, turn her by the right, go all the way around. 
Find the corner, left allemande, come back one and promenade, man, 
Tweedle dee dee, deedle dee dum, deedle dee dum, deedle dee dum. 


Sequence: 

Figure four times 
Ending 


TOP 


25142 

“KWALIGA” 


INTRO - BREAK - ENDING 

4 little indian maidens promonade while the tomtoms play. 

Do sa do Kwaliga, swing until the break of day. 

Circle left about half way then you’ll hear me sing. 

Alemande the corner, then you weave around the ring. 

(It’s) Poor old Kwaliga, has no gun or bow. 

Swing and promonade him. He never hunts the buffalo. 

Is it any wonder, that his cheeks are tan. 

He buys makeup from a local Avon man. 

Tag: 

He’s Kwaliga, that old square dancin’ man! 

Sen- Intro, Fig twice Hds. Break Fiq twice Sds. Ending: — Tag. 
(Figure) 

Side (head) couples promonade about half way you do. 

Head (Side) two couples do sa do, then do a half square thru. 
Splh two, round one, make a line, ratk forward back and then. 
Pass thru, the centers arch, and hbw the ends turn in. 

Square thru, about 3/4’s. The corners alemande; ' 

Do sa do Kwaliga, swing the corners promonade. 

*ls it any wonder, that his feet are sore, 

From a doin’ that war dance on the square dance floor. 

*Alternate Patter: 

1 — Is it any wonder that his back is bowed, 

’ol Kwaliga has a heart of solid gold. 

2 - Is it any wonder that his feet are sore. 

He danced 14 nites and he’s cornin’ back for more! 


TOP 


25169 


“BARE NECESSITIES” 

By “Happy” Harry Pearcey 
East Providence 
Rhode Island 


INTRO: BREAK: ENDING: 

You allemande left, with the corner girl 
Do an allemande wee 
Go right and left, and then turn back 
Go back about three 

Go right - left - right, turn back one tonight 

Like an allemande thar, the men back in 

You’ve got a right hand star 

Well now you — shoot that star 

Grand right and left, around that big ole’ ring 

When you meet your lady, take her hand and promenade 

To the bare necessities, the simple bare necessities 

When your home, she’ll twirl around for you 

FIGURE: 

Now one and three, you promenade 
Go half way round the track 
Then whirl a half sashay 
Go forward up and back 

Pass thru — seperate, round just one you go 

Into the middle and, star thru, frontier whirl, you know 

And then you, allemande that corner girl, do-si-do, go round your own 

You’ll swing that corner lady round, then promenade 

To the bare necessities, the simple bare necessities 

Twirl your girl, and good things will come to you 

INTRO: 

FIGURE: (TWICE FOR HEADS) 

SEQUENCE BREAK: 

FIGURE: (TWICE FOR SIDES) 

ENDING: 


CRYING 


9-ZV% 


CALLER: ROGER HOPPER, HOUSTON, TEXAS 
MUSIC BY: THE SHANNONAIRES 
RECORD: ROCKING "A" # 1345 

I NTRO: PJKSAK: ENDING: 

WALK AROUND YOUR CORNER, SEE SAW YOUR OWN 
JOIN ALL YOUR HANDS AND CIRCLE LEFT 

YOU ALLEMANDE LEFT WITH THE CORNER, THEN GO ALLEMANPE THAR 

GO RIGHT AND LEFT THE MEN BACK UP YOU MAKE A RIGHT HAND STAR 

SHOOT THE STAR FULL AROUND, PULL YOUR CORNER BY 

LEFT ALLEMANDE COME BACK PROMENADE 

YOUR CRYING ON MY SHOULDER FOR SOMEBODY ELSE 

WHILE MY HEART IS CRYING FOR YOU 


FIGURE: 


NOW one AND THREE GO UP AND BACK, ROLL A HALF SASHAY 

star thru and circle four hands around 

head gents break and make a line, move up to the middle and back 

STAR THRU a DO SI DO, FULL AROUND LIKE THAT 
WELL SWING THRU GO TWO BY TWO, TURN THRU AND THEN 
LEFT ALLEMANDE, PROMENADE 

YOUR CRYING OIT MY SHOULDER FOR SOMEBODY ELSE 
WHILE MY HEART IS CRYING FOR YOU 



The Marlboro Story 

BY L. E. DONEGAN, JR., Division Vice President and General Manager 
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© 1987 

Atlantic Records 


1. FIRST MOVEMENT: LARGHISSIMO (8:00) 

2. SECOND MOVEMENT: ANDANTE (7:52) 

All compositions by Yusef Lateef 
Published by Alnur Music Publishing, BMI 

ST-A-87641 1-SP 





1. THIRD MOVEMENT: MODERATO (10:04) 

2. FOURTH MOVEMENT: PRESTO (6:57) 



© 1987 

Atlantic Records 


All compositions by Yusef Lateef 
Published by Alnur Music Publishing, BMI 

ST-A-87641 2-SP 






POSITIVE VIBES 
Vera A ver 


STEREO 
33 1/3 RPM 



HD-6621 
SIDE A 


The Merciful One 

(Brody) 

Copyright Controlled 

Body and Soul 

(Green, Heyman, Sauer, Eyton) 
Warner Bros. Music (ASCAP) 

Rogi 

(Williams) 

ABC/Dunhill 


4:56 


4:36 


4:56 


©01977 


POSITIVE VIBES 
Vera A ver 


STEREO 
33 1/3 RPM 
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HD-6621 
SIDE B 


Con Alma 

(G i! lepsie) 

Dizio Music Corp. 

Arkie 

(Brody) 

Copyright ControMed 



7:26 


7:28 


©01977 



SAMPLE COPY 
NOT FOR SALE 




V 


'c 


1. SHILOH 
David Newman 

2. WE’RE A WINNER 
Curtis Mayfield 

3. CHILDREN OF ABRAHAM 
William Fischer 

4. HEADSTART 
David Newman 


^ C O*n ! A ' 13073 PR) 

0/ WG CORP., 1841 0 









ATLANTIC 


THE MANY FACETS OF DAVID NEWMAN 


SAMPLE COPY 
NOT FOR SALE 




TWO 




1. CHAINED 'NQ MORE 
David Newman 

2. THE FUNKY WAY TO TREAT SOMEBODY 
Calvin Arnold 

3. SYLVIA 

Wonder -Moy- Cosby 

4. THAT’S ALL 

Bob Haymes-Alan Brandt 


' 4 > 


7 C 




(A-13074 PR) 


C0, °'«Q CORP., 18« 
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EW MTHOPHON 


HIGH FIDELITY 


THE DRUM SUITE 

1 — First Movement: DANCERS ON DRUMS 

(Ernie Wilkins) * 

2 — Second Movement: BRISTLING . 
(Manny Albam) 

Hi rd Movement: CHANT OF THE WITCH DOC* 
v (Manny Albam) 



MANNY ALBAM ERNIE WILKINS 
And Their Orchestra 





m 





NEW ORTHOPHQNK 


THE DRUM SUITE 

Aovetrienf: SKINNING 
(Ms&ny Albam) 

fifth Movement: CYM8 

(Ernie Wilkins) * 

»,ixth Movement: THE OCTO 
(Ernie Wilkins) 


THE VAIVE 


MANNY ALBAM - ERNIE WILKINS 
*\ And Their Orchestra 

Jr 

JC* 


c7?/„ 


'Ada* 


n ? i & 

2J H o< K 

CORPORA ' 1 





AR 3001-1 
0 ©1989 



33V3 RPM 



CALVIN BROOKS 



A SMOOTH FLIGHT 


@©1989 


AR 3001-2 



33V3 RPM 


Calvin Brooks 


1. I DIDN’T KNOW WHAT TIME IT WAS 7:45 

(Rogers & Hammersteln)BMI 

2. CAUGHT UP IN THE RAPTURE 5:00 

(G. Glynn, kG. Quander)BMI 

3. ICEMAN GERVIN 5:50 

(C. Brooks)BMI 


BBB PRODUCTIONS 
P.O. BOX 42212 
ROMULUS, MI 
48242 




Ku-38 

STEREO 


IDRIS MUHAMMAD 

BOOGIE TO THE TOP 


Side 1 

(98798 A) 

© ® 1978, Creed 
Taylor, Inc. 


1. BOOGIE TO THE TOP 11:00 

Tony Sarafino/David Matthews 
Song of Nirvana/Char-Liz Music/BMI 

2. BREAD 5:33 

Tony Sarafino/David Matthews 
Song of Nirvana/Char-Liz Music/BMI 

Unauthorized duplication is a 
violation of applicable laws. 


‘Unauthorized duplication is a 
violation of applicable laws.’ 





IDRIS MUHAMMAD 

BOOGIE TO THE TOP 


KU-38 

STEREO 


Side 2 

(98798 B) 

© ® 1978, Creed 
Taylor, Inc. 


1. ONE WITH A STAR 7:54 

Tony Sarafino/David Matthews 
Song of Nirvana/Char-Liz Music/BMI 

2. STICK IT IN YOUR FACE 5:23 

Tony Sarafino/David Matthews 
Song of Nirvana/Char-Liz Music/BMI 

3. S-E-X 5:00 

David Matthews/Ralph Colucci 
Char-Liz Music, Inc./BMI 

Unauthorized duplication is a 
violation of applicable laws. 


‘Unauthorized duplication is a 
violation of applicable laws.’ 







BRO 


IN MOTION 
IEATH BROS. + BRASS Cl 


JC 35816 
STEREO 


SIDl 
AL 35816 

© 1979 CBS Inc. 


1. FEELIN’ DEALIN’ 6:04 


2. THE VOICE OF THE SAXOPHONE (From Afro 
American Suite of Evolution) 4:20 

3. PROJECT “S” 6:42 

Heath-^^^^Slfld 


■ 


f-.iAv 







am 




JC 35816 
STEREO 


MOTION 

+ 






-W*.' 



SIDE 2 
BL 35816 

® 1979 CBS Inc. 


1. MOVE TO THE GROOVE 6:45 
-P. Heath- 

2. PASSION FLOWER 5:26 
- -B: Strayhorn- 

A TIME AND A PLACE 
(THERE’S) 7:21 
Heath- 
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© 1973 
ATLANTIC 


1. QUADRANT 4 (4:30) 

2. a. SEARCHING FOR THE RIGHT DOOR 

(Total time: 6:33) 
b. SPECTRUM 

3. a. ANXIETY (Total time: 4:45) 
b. TAURIAN MATADOR 

All selections written by William E. Cobham Jr 


PLAZA, M.Y.N.Y 



® 1973 
ATLANTIC 


1. STRATUS (9:50) 

2. a. TO THE WOMEN IN MY L+f^E 

(Total time: 4:00) ^ 

b. LE LIS 

3. a. SNOOPY'S SEARCH (Total time: 7:39) 
b. RED BARON 

All selections written by William E. Cobham 


(ST- A- 7 32896 PR) 


PLAZA. NY., N.Y. 
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WEATHER REPORT 

MYSTERIOUS TRAVELLER 


KC 32494 
STEREO 


SIDE 1 

AL 32494 

® 1974 CBS, Inc 


NUBIAN SUNDANCE 10:40 
-J. Zawinul- 

AMERICAN TANGO 3:42 
-J. Zawinul - M. Vitous- 
CUCUMBER SLUMBER 8:22 
-J. Zawinul - A. Johnson- 







REPORT 

TRAVELLE 


WEATHER 

MYSTERIOUS 


SIDE 2 

BL 32494 

<g> 1974 CBS, Inc 


1. MYSTERIOUS TRAVELLER 7:18 

-W. Shorter- 

2. BLACKTHORN ROSE 5:02 

-W. Shorter- 

3. SCARLET WOMAN 5:47 

-A. Johnson - W. Shorter - 
J. Zawinul- 

4. JUNGLE BOOK 7:20 

-J. Zawinul- 








LsJ Lr-HV+JO 


THE WEARY 

King Fleming Trio 


1. DEARLY BELOVED 
Kern/Mercer: T. B. Harms, ASCAP 

2. WEARY TRAVELER 
Fleming: Arc Music Corp., BMI 

3. SNOW BOUND 

Faith/Kehner: Pickwick Music, ASCAP 

4. TAKING A CHANCE ON LOVE 
Duke/Fetter/Latouche: Miller Music, ASCAP 

Diip-405a 


#14311 
XCTV- 
1 07090 




King Fleming Trio 

1. GREEN LEAVES OF SUMMER 

Tiomkin/Webster: Leo Feist, Inc., ASCAP 


#14312 

XCTV- 

107091 


2. I REMEMBER YOU 

Schertzinger/Mercer: Paramount Music, ASCAP 

3. RIFF A PLENTY 

Fleming: Arc Music Corp., BMI 

4. WALK SOFTLY 

Fleming: Arc Music Corp., BMI 

5. ONE O'CLOCK JUMP 
Basie: Leo Feist, Inc., ASCAP 

6. DARN IT 

Fleming: Arc Music Corp., BMI 

4 DJ LP-40531 * X. 




X AN At)U 


XANADU 3001 

SILVER SERIES 




ALK 

SAM MOST 








SIDE ONE 

STEREO 




® 1979 Xanadu 
Records Ltd. 


1. KIM 5:38 

Parker (Criterion) ASCAP 

2. SOMETHING SWEET AND TENDER 5:3f 

Most (Ju- Bop) ASCAP 

3. SOUND OFF 5:52 

Most (Ju- Bop) ASCAP 


Produced and Directed by: 
DON SCHLITTEN 


Re 


cords Inc.. Los W 



IDE TWO 

STEREO 

® 1979 Xanadu 
Records Ltd. 


1. LOVE SEASON 5:05 

Most (Ju- Bop) ASCAP 

2. WHEN YOU WISH UPON A STAR 4:42 

Washington -Harline (Bourne) ASCAP 

3. SAMBA TO REMEMBER YOU BY 5:54 

Most (Ju- Bop) ASCAP 


w 


Produced and Directed by: 
DON SCHUTTEN 


Re 


c ords,lnc., Los A> n S 
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Promotion Copy 
Not For $?le 


.<? 


a 


'b 


v 


■N 


Impulse 


TM 


a 


BRASS 

BRASS 


FEVER 

FEVER 




SIDE A 
COMPATIBLE 
STEREO / QUADRAPHONIC 


ASD-9308 

(ASD-9308-A) 


1. LADY MARMALADE (B. Crewe K. Nolan) Stone Diamond 
Music Corp. & TanrtyBoy Music (BMI) / Jobete Music Co. 

& Kenny Nolan Pub. (ASCAP) 5:58 

2. DJINGI (B. Branynon) Nia Music (A$CAP) 6:51 

3. SUNSHINE SUPERMAN (Donovan) Peer Int’l. Corp. (BMI) 6:28 


PRODUCED BY ESMOND EDWARDS 
Arranged & Conducted by Wade Marcus 
® 1975, ABC Records, Inc. 



SIDE B 
COMPATIBLE 
STEREO / QUADRAPHONIC 


1. BACK AT THE CHICKEN SHACK (J. Smith) Edmy Music (BMI) 7:26 

2. BACH BONE (Based on J. S. Bach's Tocata and Fugue in D Minor 
Arranged & adapted by Wade Marcus & Esmond Edwards) 

ABC / Dunhill Music, Inc. (BMI) 7:40 


PRODUCED BY ESMOND EDWARDS 
Arranged & Conducted by Wade Marcus 
® 1975, ABC Records. Inc. 
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PROMOTION NOT FOR SALE 

THE RETURN OF THE 5,000 LB. MAN 

RAHSAAN ROLAND KIRK 

Produced by Joel Dorn and Rahsaan Roland Kirk 

> L tl. a 


for The Masked Announcer 


SIDE I 

Playing T ime 


1. THEME FOR THE EULIPIONS 9:22 

(Music by Rahsaan Roland Kirk and words by 
Betty Neals) Rdkir Music - BMI 
2- SWEET GEORGIA BROWN 5:07 

(Ben Bernie Kenneth Casey/Maceo Pinkard) 
Warner Bros. Music - ASCAP 
3. I’LL BE SEEING YOU 
(Irving Kahal & Sammy 

»i# wSSESbA a SifiK S » ' ■ 


Williamson Music, Inc. - ASCAP 

0 1 976 Warner Bros. 
Records Inc. 


**>0 Warner Blvd.,^ ur 


atn er Bros. Records \nc. * 



PROMOTION NOT FOR SALE 

THE RETURN OF THE 5,000 LB. MAN 

RAHSAAN ROLAND KIRK 

Produced by Joel Dorn and Rahsaan Roland Kirk 
for The Masked Announcer 


1. LOVING YOU (Minnie Ripperton & Richard Rudo 
Dickiebird Music & Pub. - BMI 

2. GOODBYE PORK PIE HAT 6:17 

(Charles Mingus, words by Rahsaan Roland Kirk) 
Jazz Workshop, Inc./Rokir Music - BMI 

3. THERE WILL NEVER BE ANOTHER YOU 5:08 

(Harry Warren & Mac Gordon) 

Morley Music Co., Inc. - ASCAP 

4. GIANT STEPS 6:11 

(Music by John Coltrane, words by Betty Neals) 

. Jowcol Music, Inc./Rokir Music - BMI 


®1 976 Warner Bros 
Records Inc. 


Warner Blvd 



SERGIO MENDES & BRASIL '77 

iMusicn 

WHERE IS THE LOVE (3:12) 

(Ralph MacDonald - William Salter) 

PUT A LITTLE LOVE AWAY (3:15) 

(Dennis Lambert - Brian Potter) 

DON’T LET ME BE LONELY TONIGHT 
(James Taylor) 

KILLING ME SOFTLY WITH HIS 

(Norman Gimbel - Charles Fox) 

LOVE MUSIC (3:06) 

(Dennis Lambert - Brian Potter) 

Production and Sound 
by Bones Howe 

,w s/on of Columbia 



Bell 1119 

(1119 SB BW) 



SIDE 2 I 
33 ft R.P.M. 


® 




<s>. 




SERGIO MENDES & BRASIL '77 

“LOVE MUSIC 1 ’ 

1. YOU CAN’T DRESS UP A BROKEN HEART (2:56) 
(Dennis Lambert - Brian Potter) 

2. HEY LOOK AT THE SUN (Angelo) (3:59) 

3. WALK THE WAY YOU TALK (3:29) 

(Burt Bacharach • Hal David) 

4 . I WON’T LAST A DAY WITHOUT YOU (4:32) 
(Roger Nichols - Paul Williams) 

5. I CAN SEE CLEARLY NOW (Johnny Nash) (2:26) 


% 


C Q 


Production and Sound 
t ) y Bones Howe 






c\®- 


^4 


0, Wsion of Columbia 




V" 


A* 



and his 
Orchestra 


1. SKIN DEEP 

2. CAXTON HALL SWING 

3. PHALANGES 

4. FOR EUROPEANS ONLY 

5 . COPASETIC 


(Under the personal supervision of Norman Granz) 


CORP 





and his 
Orchestra 


1. FASCINATIN' RHYTHM 

2. PERCUSSION ISTIC ALLY SPEAKING 

3. ALL GOD'S CHILLUN GOT RHYTHM 

4 . LORIS 

5. A PEARL FOR LOUIE 


(Under the personal supervision of Norman Granz) 


CORP 



Side A Stereo 


TPL1-1080-A 


Genealogy 


Perigeo 

1 Genealogia (Tomrri 


2 Polaris 
(Biriaco) 5:00 

3 Torre del Lago 
(Tommaso) 3:06 

4 Via Beato Angelico 
(Tommaso) 4:55 


TM(s)® RCA CORP.-MADE IN U.S.A 
® 1974 RCA RECORDS 




0 







TPL1-1080-B 


4:55 


SideB 


Genealogia 

Perigeo 

1 (In) Vino Veritas (Tom 


2 Monti Pallidi 
(D' Andrea) 3:31 

3 Grandi spazi 
(Fasoli) 3:36 

4 Old Vienna 
(D'Andrea) 3:22 

5 Sidney's Call (Sidney-Tommaso) 


TM(s)<S) RCA CORP.-MADE IN U.S.A. 
® 1974 RCA RECORDS 






Stereo 

WHH-6280 


Side One 
Time: 18:43 


BRIDGES 
Gregg Russell 


DREAM ON 
IT'S OVER NOW 
SOUTHERN LADIES 
PUPPETS 
ATLANTA LADY 


Produced by Gregg Russel 
Assisted by David Wingo 
Songs by Gregg Russell 
C 1979 



6<§gg Ri|s$ell 


BURNING BRIDGES 
I STILL REMEMBER YOU 
THE SINGER'S WIFE 
LITTLE EAGLE 


Produced by Gregg Russel 
Assisted by David Wingo 
Songs by Gregg Russell 
C 1979 


THE CHORDS 


Side 1 
Stereo 



31781 


1. JESUS, THE MAN OF CALVARY (2:20) 

2. WHERE WOULD YOU BE (2:35) 

3. HAVE YOU HEARD (2:30) 

4. HAVE YOU EVER THANKED 

THE LORD (2:00) 



5. GOSPEL SHIP (3:05) 

% 


Xos OF r,tE 




Side 2 
Stereo 



31782 


1. WELCOME JESUS (2:30) 

2. BECAUSE HE LIVES (3:20) 

3. BRIDGE OVER TROUBLED WATERS (4:20) 

4. HE TOUCHED ME (2:35) 

* 5. ONE DAY LATE (3:05) «, 


S- 


c ' 1 


STu °lOS of RITE RtC ° 




THE NOW GENERATION 
LET IT BE 



RECORD NO. 

4816 

Side 1 

(MA4816-A) 


UP THE LADDER TO THE ROOF 

(V. Dimirco) Jobete Music BMI 

INSTANT KARMA 

(Lennon) Maclen Music BMI 

LET IT BE 

(Lennon-McCartney) Maclen Music BMI 

THE RAPPER 

(D. lerace) Sixwus Revival-Kama Sutra BMI 

KENTUCKY RAIN 

(Rabbitt-Heard) Presley-SPR BMI 

CELEBRATE 

Sp g , (Gordon-Bonner) Chardon BMI 

A * R[f(U>ne U1 ,u 




THE NOW GENERATION 





. 

■i 


RECORD NO. 

4816 

Side 2 

(MA 481 6-B) 


LOVEQROWS . ' 

(Mason-Macauiay) iarfbary BMI 


ABC 

(The Corporation) Jobete Music BMI 


MRS. ROBINSON 

(Simon-Garfunkel-Haler) Charing Cross BMI 

PEOPLE GOT TO BE FREE 

((Cavaliere-Brigati) Slacsar BMI 

GREEN GRASS 

(Greenway-Cook) Mills Music 



SUN AIN'T GONNA SHINE 

(Crewe-Gaudic) Saturday . , ^ 

* 0*0$ . HASH'iVVVv ■ 


Omni Records 



Omni Records 



Executive Producer: 

A. Duncan 

Produced by: 

H. Covington-Ty 

ro For Aubrey Duncan Productions 

<£> 



P 


AD-927 

SIDEB 

33.3 RPM 


I'm The One For You 

(D. Brown, K. Jones, K. Hampton, G. Burgess) 


club version (6:36) 


£V 
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SHE AND I 

Gap Mangione 

i. Love’s Theme 4® 

[Berry White) January Music Corp. (BMI) 

rhis Masljinlllle 

.eon Russell) Skyhill Pubj glnc. (BM 

end Miiineoii 


OVe 5:40 


4. mho 1 no mod van n pougie 2:55 

(Gap Mangione) Gap Mangione Music (ASCAP) 

A Little Bliffife Never Hurt Anybody 

(Gap Mangione) Gap Mangione Music (ASCAP) 


SP-3407/Stereo (SP-3413) 

Executive Producer: Chuck Mangione 

Produced by Gap Mangione 
A Sagoma/DGM Inc. Production 

® 1974 Sagoma Records/DGM Inc. 



In My Yellow Camper Bus 

(Gap Mangione) Gap Mangione Music (ASCAP) 

Samba De Ojebheo mW 


d I 3:56 
one Music ( 


(Gap Mangione) Gap Mangi 


U5CII I O DC 4:50 
(Duke Ellington-Ted Persons) Tempo Music Inc. (ASCAP) 

5. Love Jr A.M. 5:20 

(Gap Mangione) Gap Mangione Music (ASCAP) 

SP-3407/Stereo (SP-3414) 

Executive Producer: Chuck Mangione 
Produced by Gap Mangione 
A Sagoma/DGM Inc. Production 
® 1974 Sagoma Records/DGM Inc. 
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BETTE MIDLER 
THIGHS AND WHISPERS 
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1. BIG NOISE FROM WINNETKA (6:56) 

Rodin - Crosby - Haggart - Bauduc 

Additional lyrics by Bette Midler & Marc Shaiman 

2. MILLWORKER (4:06) 

James Taylor 

3. CRADLE DAYS (5:00) 

Aaron Neville -Tony Berg 

4. MY KNIGHT IN BLACK LEATHER (4:53) 

Jerry Ragovoy- Estelle Levitt ^ 

V 


® 1979 
Atlantic 


-a 


% 




ST- A- 794367- SP 


ch 


%> 


^5 


R °Ck 


Seller plaza. N.Y., NX 
























lATLAMTICl SD 16004 

BETTE MIDLER 
THIGHS AND WHISPERS 


■■ 
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1. HANG ON IN THERE BABY (0:07) 
Johnny Bristol 

2. HURRICANE (7:21) 

Bette Midler- Randy Kerber 

3. RAIN (3:41) 

Mac Rebennack 

4. MARRIED MEN (4:01) 

Dominic Bugatti - Frank Musker 


@1979 

Atlantic 






% 


ST- A- 79 4368- SP 


'^Co o*’ 

?Sf >Oc Kc 0% ^ 

Seller plaza, n y n.x © 












PROMOTION 


NOT 'nf 
FOR SALE 


Playing Time: 15:03 

FAT ALBERT ROTUNDA 

HERBIE HANCOCK 

Produced by Herbie Hancock 
Arranged and Conducted by Herbie Hancock 


1. 5:48 

WS 1834 1: lioo 

(S39619) 4. 4:05 


All selections 
pub I i shed by 
Hancock Mu s i c 
Company BMI 



PROMOTION 





NOT 

FOR SALE 


Playing Time: 18:38 

FAT ALBERT ROTUNDA 

HERBIE HANCOCK 

Produced by Herbie Hancock 
Arranged and Conducted by Herbie Hancock 


WS 1834 

(S39620) 


1. 4:11 

2. 6:27 

3. 4:25 



All selections 
pub I i shed by 
Hancoc k Mus i c 
Company BMI 




IN-1055 


SIDE 1 






CIRCLES OF DESTINY 

DENNIS MOORMAN 


IN-1055 



SIOE 2 


1. FOR THE PEACE WITHIN (7:07) 

2. CIRCLES OF DESTINY (4:19) 

3. “ME ’N.. ” (6:21) 



BRASS 

THE \ BRA 


IMPACT 

THE \ BRASS CHOIR 
conducted by Warren Kime 


RS 33-910 - Side I 

••<RS 33-910-A) 
Instrumental with Voices 


/ 


MAS QUE NADA (Pow, Pow, Pow) 

(J. Ben-L. Deane) (2:10) 

2. 'ELEANOR RIGBY (j. Lennon-P. McCartney) (2:2?) 

3. THE BREEZE AND I (A. Stillman-E. Lecuona) (2^42 

4. ONE NOTE SAMBA (Samba De Uma Nota So) 

(A. G, lobim-J. Hendricks-N. Mendonca) (2:04) 

5. MR. LUCKY (J. Livingston- 

R. Evans-hk^Mancini) (2:10) / 

6. BAUBLES, BANGLES & BEADS (From "Kismet") 

(R. Wright-G. Forrest) (2:17) 

Total Time Side I: 14:07 

**0. e ***• 
G/?4/Vo 4 WARD RECORD c0- 


// 



BRASS IMPACT 

th£ brass choir 

conducted by Warren Kime 


RS 33-910 -Side II 

(RS 33-91'0-B) i 
Instrumental with Voices 


IN THE STILL OF THE NIGHT (C. Porter) '(2:42) 
BRASILIA (j. Wechter) (2:14) 

3\ THE SWEETEST SOUNDS (From "No Strings") 

(R. Rodge/s) (2:33) 

4. WHAT NOW MY LOVE 
(C. Sigman-P. Delaroe-G. Becaud) (2:39T 

5. PRELUDE TO A KISS 
(I. Gordon-1. Mills-D. Ellington) J.2: 35) 

6. A FOGGY DAY Gershwin) (3:00) 

Total Time: Side II: 15:58 


/ 


/ 


6yGfi ANn r0 ^ J 

AWARD RECORD CO- 





KE 33561 
STEREO 


SIDE 1 

AL 33561 

® 1975 CBS Inc 


2. CRYSTALS 5:28 


5. MBIRA 3:51 


exus 


VARCA REG. PRINTED 






KE 33561 
STEREO 


1. LATIN TALA 2:45 

-P. Horn - Nexus- 

2. AFRICAN FUNERAL SONG 4:57 

-Traditional- 

3. EASTERN STAR 4:36 

-P. Horn - Nexus- 

4. DHARMA 6:08 -P. Horn - Nexus- 

5. CAPETOWN 2:58 

-P. Horn - Nexus- 


REG. PR'N t£D 






X\-X\v 

HHPl 


1. LONELY MELODY 
Me Laughl In/Arc & McLeughlln, BMI 
2. SECRET LOVE 
Webster & Fain/Remick, ASCAP 

3. GLOOMY SUNDAY 

Seres, . 


glsiil 

lilii 


Javor & Lewis/Chappell, ASCAP 
4. SATIN DOLL 
Ellington/Tempo, ASCAP 

5. JOHN R. 

& McLaughlin, BMI 


Ashby/Arc 


^CINO COP p 




1. LI'L DARLIN’ 

Hefti/Neal Hefti Music, ASCAP 

2. BOOZE 

■K Ashby/Arc & McLaughlin, BMI 

3. DJANGO 

Lewis/MJQ Music, BMI 

4. YOU STEPPED OUT OF A DREAM 

Lane & Washington/Robbins, ASCAP 

5. STRANGER IN PARADISE 

Wright & Forrest/Frank Music, ASCAP 

L PS-690 


DORO 


Wim 





^ r c ? OR T PUBL/c LlBl> ^ 


784*5 

(1) 


A Pr 


417 E. Broadway, Glendale, California 91205 


VERA BRASIL 


Monaural 


REV-24-A 


QUASE ILUSaO (1:47) 

(V. Brasil, DeRosa) 

NaO E POR FALAR (2:42) 

(V. Brasil, Vadim) 

DEPOIS DA CHUVA (1:31) 

(V, Brasil, Berto Filho) 

TEMA PARA RECORDACaO (2:57) 

(V. Brasil, Myriam) 

0 AZUL DO CEU (2:17) 

(V. Brasil, Myriam) 

PRA VOCE QUE NAO VEM (2:08) 

(V. Brasil, Maricene Costa) 








,_>v 




TION 




i 


A Product of Revelation Records 
i. Broadway, Glendale, California 91205 


VERA BRASIL 




1 


Monaural 


REV-24-B 

2 


SAMBA BOM (2:35) 

(V. Brasil) 

ERA UMA VEZ (2:27) 

(V. Brasil) 

RIMAS OE NINGUEM (2:14) 

(V. Brasil) 

MINHA FE, MEU AMOR (3:00) 
TEMA DO BONECO DE PALHA (3:00) 

(V. Brasil, Sivan) 









THE HORN MEETS “THE HORNET” 


. / 


r 




\ 


m 




1 


Al (He’s the King) Hirt, Trumpet 


i 1 


LSP 3716 



SIDE 1 


(TPRS-4195) 

GREEN HORNET THEME (from the Greenway-20th Century-Fox // 
TV Series “The Green Hornet”) 

2— THE HORNETS NEST (Al Frisch) . 

3-NIGHT RUMBLE (Curtis T. Thompson) // 

4— “GET SMART” THEME (from the NBC-TV Series) 

(I. Szathmary) / 

5-THEME FROM “RUN FOR YOUR LIFE” / 

(from the NBC-TV Series) (Pete Rugolo) 

6-BATMAN THEME (from “Batman” 

A Greenway Production in 
Association with 20th Century-Fox TV 
for ABC-TV) (Neal Hefti) 






/ 




EO OYNAG^ 
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THE HORN MEETS “THE HORNET 


King) Kirt, Trumpet 


LS IP 3716 | ‘ }; SIDE 2 

(TPRS-4196) 

1-THE KING KONG THEME 

(from the ABC-TV Series “King Kong") (J. Bass-M.taws) 

2— (THEME FROM) THE MONKEES 

(NBC-TV Series) (Boyce-Hart-Keller) 

3— TARZAN (Tarzan’s March) 

(from the NBC-TV Series “Tarzan”) (Sydney Lee) 

4-T.H.E. CAT (from the NBC-TV Prod.) (Lalo Schifrin) 

5— (THEME FROM) RUN BUDDY RUN X 

(from the CBS-TV Series) (Jerry Fielding) 




DAVID MC CALLUM 


r% ( ST-2743 

' <' (ST I 2748) 

!. 98.4 (BM 1-3:23) 

(G, Fischoff-T. Powers) 

% ! ’ M A BELIEVER (BMI.3:I9) 

( Neil Diamond) 

3. MELLOW YELLOW (DKfi-2:32) 
(Donovan Leitch) 

4. PENNY LANE (BM) 3:2S) 

(John Lennon Paul McCartney) 

5. 59TH STREET BRIDGE SONG 
{ B M I -2:24) (P. Simon) 

6. STRAWBERRY FIELDS FOREVER 
IBM 1-3:00) 

(John Lennon-Paul McCartney) 



O' IK ' 


1; CALIFORNIA DREAM IN* (BMr 2:29) 
(John Phillips) 

2. MERCY, MERCY, MERCY 
‘ IBM I -3:34} 

i.L ZjwJmfl'S. L**vy«V„ Levy) 

3. 0 j, (BMI 2:52) 

(H* B. Barnum) 

4, WHITE DAISIES (RMM:09) 

(David McCullum) 

5, OH MY! (BM 1-2:39) 

(David Axelrod) 


■mu 







MR! 356 
Side 1 


A RED LION 

PRODUCTION 

STEREO 




A RED LION 

PRODUCTION 
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‘ 

V tth W V 





$f&s - 

S' 1 : 



? : ■'■'■■■■ v .: ,-^v’ ,'■ 
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■ ' ' ■' ' .-BBm * • 

<FL Laws/W. Jeffrey; Fizz Music/At Home Music ASCAP f 

2, MOMMA i 4:20 ■ 

' (R; Bautista) Rhythm Pit Music BMi 

' 3. NEVER BE THE SAMS • 4:23- 
(R, Laws/R, Bautista/M. Cavanaugh) Fizz Music/ 

At Home Music ASQAP/Rhythm Planet Music/Miktm Music BMI 
4. TELL ME ’ SO THING GOOD • 4:50 
(G, R ;m-G?R ,>cbeie .Music Cc. ? Inc../ 

Black Be*; Music Co. ,100. ASCAP 

Produced by Wayne Henderson for At-Home Productions 
Exec thrive Producer: George Butler 
®19?5 United Artists Music And Records Group, inc. 

A!i Rights Reserved 


GlBM 




1. NOTHING TO LOSE • 4:54 
(R. Laws) 

2., TIDAL WAVE . 4:05 
(W. Jeffrey) 

*& WHY 00 VOU UMJGff AT * 3:55 
(W. Henderson) 

4. BUS’ HARY'S PLACE • 3:32 
(R. Laws) 

Published by Fizz Music /A? Home Music ASCaP 
■'Published by Four Knights Music BMi 
Produced e»y Wayne Henderson for At Home Productions 
E x -a r u t i v £* P r 6 d u c a r : G © o rg e 0 u 1 1 e • 

®1T?5 Uniiad ^ rt ats Music And Records Group, Inc. 

AT Flights Reserved 



3, deneral Pud son’s Entrance sso 

(Towner) Juniper Publishing Co. (ASCAP) 

4. Africanus Brasileiras Americana s 6 *o 

Kalagala Ebwembe 

Trad. Ugandan Amadinda Song (Arr. by P. Winter) Umpawaug Music (ASCAP) 

Asa Branca (White Wing) 

Gonzaga (Arr. by Oscar Castro-Neves) Editora Rio Musical 

SP-4653/Stereo (SP-5043) 


HIGH FIDELITY 


LONG PLAYING 

33-1 13 

HAVE TENOR 



SIDE I 


TENOR SAX, WILL BLOW 
KING CURTIS 


1. MIDNIGHT RAMBLE 

(Curtis Ousley) 

2. LINDA (Jack La wrence ) 

3. THE SHAKE ( Watts-Ousley) 

4. JAYWALK (Curtis Ousley) 

5. LIL BROTHER 

( Curtis-Ousley) 


(C-11607) 


33'/j RPM 



33-113 SIDE 2 

HAVE TENOR SAX, WILL BLOW 

KING CURTIS 

1. PETER GUNN (Henry Mancini) 

2. THE GROOVE (Curtis Ousley) 

3. SNAKE EYES (Curtis Ousley) 

4. CUBAN TWILIGHT 

(Mike Simpson) 

5. BIRTH OF THE BLUES 

( DeSylva- Brown- Henderson ) 

6. CHILI (Curtis Ousley) 

(C-11608) 


w 


CHARLES EARI 

EARLAND’S JAM 




FC 37573 

STEREO 


BIDE 1 
AL 37573 

© 1982 CBS Inc. 

1. THE ONLY ONE 4:05 -L. Blackmon- (ASCAP) ' 

2. GUILTY 4:27 -B. Gibbs - R. Gibbs - M. Gibbs- (BMI) 

3. LASER LIPS 4:02 -C. Earland - S. Kendrick- (BMI) 

4. NEVER KNEW LOVE LIKE THIS BEFORE 5:02 
-J. Mtume - R. Lucas- (BMI) 

5. MARCIA’S WALTZ (Preview) 1:03 ^ 

-T. C. Washington- 
(BMI) 
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ARLAN 


FC 37573 
STEREO 


SIDE 2 

BL 37573 

® 1982 CBS Inc. 

1. EARLAND’S JAM 5:30 -L. Blackmon - 
A. Lockett- (ASCAP)/(BMI) 

2. YOU BELONG TO ME 4:53 -M. McDonald - C. Simon- 

(ASCAP) 

3. MARCIA’S WALTZ 6:05 -T. C. Washington- (BMI) 

4. ANIMAL 3:46 -C. Earland - S. Kendrick- 

(BMI) 

5. MERCY 4:15 -C. Earland 
S. Kendrick- (BMI) 











SD 8141 


STEREO 



MANN 


TAMIKO JONES 
A MANN & A WOMAN 




1 


0 


ATLANTIC 



SIDE 


TA 



I ATLANTIC 


1. A MAN AND A WOMAN 
Lai-Barouh- Keller 

2. DAY TRIPPER 

John Lennon-Paul McCartney 

3. COME BACK TO ME 
Alan Jay Lerner-Burton Lane 

4. LITTLE BOAT 
Menescal-Poscoli-Kaye 

5. IT’S TIME THAT YOU 
SETTLED DOWN 

Ray Fox-Neil Sheppard 

6. A GOOD THING 

(IS HARD TO COME BY) 
Tamiko Jones 

(ST-A-671003) 









HERBIE MANN 






TAMIKO JONES 
A MANN Sc A WOMAN 


ATLANTIC 



1. 1-2-3 

Madara-White-Borisoff 

2. ONLY YESTERDAY 
Jimmy Wisnei* 

3. SUNNY 
Bobby Hebb 

4. HOW INSENSITIVE 
Jobim-de Moraes-Gimbel 

5. SIDEWINDER 
Lee Morgan 

(ST-A-67 1004) 





FUNKY REGGAE 




WILLIS JACKSON 


SIDE A 
STEREO 



TLP-5028 
(S LX -00897) 


1. LONELY BEDROOM (7:03) 

2. SKINS (7:05) 


% 

Ci 






* 




% 




O 




O 


//\/r 


^National recop° s ’ 




WILLIS JACKSON 


SIDE B 
STEREO 


' 


\ 


.\ 

! 

r~ 


TLP-5028 

(SLX-00898) 


1. REGGAE HOLIDAY (14:46) 



^^A/AT/ONAL RECOBOS. 



ROCKPHONICS 

"GET THE PICTURE" 


SIDE 1 




1802 

® 1 990 INCAS RECORDS 
CORPORATION 


INOAS 


INCAS RECORDS 


1. WILD SUN 3:52 

2. ALRIGHT BY ME 3:33 

3. TURNING US AROUND 4:46 

4. LOCK AND KEY 4:02 

5. LOST TIME 5:17 


©1989 ROCKPHONICS 



1802 

©1990 INCAS RECORDS 
CORPORATION 


INOAS 

INCAS RECORDS 


1. GET THE PICTURE? 2:57 

2. IT’S NO CRIME 4:38 

3. DIFFERENT FLAVOR 3:59 

4. THE RIGHT HAND 2:41 

5. MORE THAN ME 7:34 


©1989 ROCKPHONICS 



PAPER DRAGONS 

DIE TO PLEASE 


rpm 


812 A -l*J DKA/V 

HipiJioUr ZKc 

/\»jAJlKH,ATe tKE tJ££X> 
"H|£ O ^ T% £A/0 

foot H6 Twl^e 


PAPER DRAGONS 


DIE TO PLEASE 




45rpm 


SerJssLess tW^s-s 

yic.ron.es op 

Hold Hy 8 He*rr>i 
iMsrc>e m/ 

■pie To ?t eAse 



•t $ 
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SOUL TALK 

JOHNNY "HAMMOND" SMITH 

jr 


PRST 7681 


X. }' 


SIDE 1 




1. SOUL TALK 

Johnny “Hammond” Smith-Prestige Music-BM! 9:30 

2. ALL SOUL 

Curtis Lewis-ASCAP 5:39 
Produced By: Boh Porter 
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° 3 s > washi^ g ^°^ 
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SOUL TALK 

A 

JOHNNY "HAMMOND” SMITH 


I 

?»RST 7681 

Sr I 



SIDE 2 


■tl 

7 * 

, 

«/* 



1. UP TO DATE 

Johnny “Hammond” Smith-Prestige Musie-BMI 

2. PURDY DiRDY 

Wally Richard$on-BMI 6:05 


3. THIS GUY’S IN LOVE WITH YOU 



Bacharach/David-ASCAP 4:25 
Produced By: Bob Porter 

° s s - WASH1^ g%0 



V ' 
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v n\V>' v * ( ( >Lf 
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MAYNARD FERGUSON 

CONQUISTADOR 




PC 34457 
STEREO 


SIDE 1 

AL 34457 

© 1977 CBS Inc. 






1. GONNA FLY NOWfTHEME FROM “ROCKY”) 7:34 
-B. Conti - C. Conners - A. Robbins- 

2. MISTER MELLOW 6:33 

-J. Chattaway - M. Ferguson- 

3. THEME FROM STAR TREK 
4:30 -A. Courage - 
G. Roddenberry- 











AYNARD FERGUSON 

CONQUISTADOR 


PC 34457 
STEREO 


SIDE 2 

BL 34457 

® 1977 CBS Inc 


1. CONQUISTADOR 4:22 

-J. Chattaway - M. Ferguson 

2. SOAR LIKE AN EAGLE 6:27 

-B. James- 

3. THE FLY 6:17 -M. Ferguson 

J. Chattaway- 



SIDE A 
STEREO 


1 


TAK 7 

(TAK 7072 A 


Poetry Groi 




on Cuccia And The J 

1. Jazztown/Fast Food (R. Cuccia/J. Magnie) 4:15 
Almo Music Corp./Ertis Music (ASCAP) 
ts My Darlin New Orleans (R. Cuccia R. McLean/C. Neville^ 
is Music/Nevkat Music (ASCAP) 




id The Button? / Children of Creation 
(R. Cuccia/J. Magnie 4:15 
Music Corp./Ertis Music (ASCAP) 

Jo Secret, Anymore (R. Cuccia/R. Mi 
It is Music/Nevkat Music [P 

JOHNNY Pf 


V;v': 
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SIDE B 
STEREO 






TAK 70 

(TAK 7072 


n Cuccia And The Jazz Poetry Grou| 

spring Rondezvous/Splendid Company (R. Cuccia/J. Magnie) 9: 
Almo Music Corp./Ertis Music (ASCAP) 


■ ■ 

2. The Scuffle (R. Cuccia/R, McLean/J. Magnie) 6:10 
Almo Music Corp./Nevkat M usic/Ert is Music (ASCAP) 






3. Love Song (R. Cuccia/J. Magnie) 7:11 
Almo Music Corp./Ertis Music (ASCAP) 

Produced by JOHNNY PALAZZOTK 
& DENNY BRUCE 
Chrysalis Recr 


ms 


!'V. 


i, In< 











ONE 







4 ? 


/Cv 


*°INg 


TWO 


1. HAND BAGS AND GLAD RAGS (6:00) 

Michael D’Abo 

2. HULLO, BOLINAS (5:53) 

Steve Swallow 

3. GENERAL MOJO’S WELL LAID PLAN (3:37) 

Steve Swallow 

4. CHEGA DE SAUDADE (NO MORE BLUES) (4:40) 

Job im -Cavanaugh- Hendricks a 

_ *• 


(ST- A- 7 12348 PR) 


CORP., 75 ROCV.£ 


©1971 




SOMEBODY’S TAKING MY PLACE 

Tim© 3:35 - Tempo 132 - Key F 

Caller: KEITH THOMSEN 
^ Music By: 

THE MERRIfvt AKERS ^ 

GS -6522 , $ 
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Sir@n© Cali 
inspwuwfental 
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SOMEBOD v ’S TAKING MY PLACE 

Tim© 3:35 - Tempo 132 • Key F 

Music 8y: 

^ THE MERRIMAKERS 

GS-6523 ^ 
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CHUCK BRYANT 
Music By: 

E STAR BAND 

LH-6438 
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Music By: 

BLUE STAR BAND 

LH-6439 





BI.ST. 





{Y HALLELUJAH 

3:45 - Tempo 132 - Key G 

illVn KEITH THOMSEN 
f Musk By: 

BLUE STAR BAND 

LH-6762 - 






Singin 

Instrut 


GLORY HALLELUJAH SS 

Time 3:45 - Tempo 132 - Key G 

Music By: ^ 

THE BLUE STAR BAND 

LH-6763 ^ 



RED ROSES 

Time 3:37 - Tempo 130 - Key B FTat 

Caller: JERRY THOLE V 
Music By: 

THE SHANNONAIRES 

LH-5575 


.v.v.v 




JngSng Call 

stru mental 


RED ROSES 

Time 3:37 - Tempo 130 - Key B Flat 

Music By: 

THE SHANNONAIRES 

LH-5576 





Time 3:41 - Tempo 128 - Key E Fli 

Caller: CHUCK BRYANT 
Music By: 

THE SHANNONAIRES 

LH-6891 




c&afig 










Singing Call 
Instrumental 


ACROSS THE ALLEY 
FROM THE ALAMO 

Time 3:41 - Tempo 128 - Key E Flat 

Music By: 

THE SHANNONAIRES 

^ LH-6392 






BO- 


1222 


DON’T BUILD NO FENCES 

Time 3:39 - Tempo 132 - Key C 

Caller: CHUCK BRYANT 
Music By: 

THE SHANNONAIRES 

LH-5735 





Singin 

Instrur 


DON’T BUILD NO FENCES 

Time 3:39 - Tempo 132 - Key C 

Music By: 

THE SHANNONAIRES 

LH-5736 




SWEETHEARTS OR STR 

Tima 3:40 - Tempo 132 - Ke^ 

: Caller. GLENN ZENjfc 
Mu fie By; ^ 

. THE SHANNONAiF 

LH-6436 



Tim© 3:40 - Tempo 132 

Music By* 


LH-6437 


mmm 






DON’T WANT TO BE ALONE 

Time 3:42 - Tempo 128 - Key C 
Caller: CAL LAMBERT 


Music By: 

THE SHANNONAIRES 

LH-4226 





BO-1212-B 




Singing Cali 
Instrumental 

'S' 

<%f 

DON’T WANT TO BE &QNE 

Time 3:42 - Tempo 128 

Music By: ^ 

THE SHANNO/iAlfES 

LH-4227 'A- 






saaou^. * < 



JUNITA JONES 

Time 3:38 - Tempo 130 - Key C 

Caller: BILLY DITTEMORE 
Musk By: 

THE SHANNONAIRES 

LH-4709 









XsS 






Bisr 



JUNITA JONES 

Time 3:38 - Tempo 130 - Key G 

Music By; 

THE SHANNONAIRES 

LB-47' 1 0 









Singing 


Called 


HUM DIDDLE DEE 

Time 3:37 - Tempo 130 - Key C 

Caller: AL EBLEN 
Music By: 

THE SHANNON AIRES 

LH-5479 







1219 


6 


HUM DIDDLE DEE 

Time 3:37 - Tempo 130 - Key C 

Music By: 

THE SHANNONAIRES 

LHi-5480 





SlST 




Singing Cali 
Called 


SNOWFLAKES 

Time 3:46 - Tempo 128 - Key C 

Caller: JIM HORN 
Music By: 

THE SUGARLAND BRASS 

LH-3822 





BO-1 209-8 


Singing Call 
Instrumental 


40WFLAKES 

3:46 - Tempo 128 - Key 

si 


Music By: 

UGARLAND BRASS 

LH-3823 




SQUAHB DANCE 


f3^v 
'St. 

X 


SHiNG WELL 

►Her: BILL WILSON 

Mtfsie By: 

SUGARLAND BRASS 


Singing Call 
Called 
Key G 
Tempo 130, 




Ill It 


Slrfg^ t ;; 

Km# ® 
Tempo 130 


WISHING WELL 

Music By; 

THE SUGARLAND BRASS 





FUA 

- Called 

^ 672 !>>._. Key D 

v r 4 " Tempo 132 

y w (k '.'*; Time 3:40 

SWINGING AROUND 

Caller: MAL MIMSHALL 

Music By: ,-iv 

jj, THE TEXANS (<} J| 



Singing Cal) 
Instrumental 
Key D 
Tempo 132 
Time 3:40 


SWINGING AROUND 


THE TEXANS 





%!*K IIANI'R 


Singing Call 
Cal led 
Key B Flat 
Tempo 130 
Time 3:44 


1 347»A 

LH-6756 


DEED I DO 

CaHers J. P. JETT 
Musk By: 

SHANNONAIRES 




B Flat 
Jwfrumental 
empo 130 
me 3:44 J 


AfRES 


lawflwnBtWi*.,.., 



45 RPM 

12108 

(201,954) 


3 


Square Dance 

With Call 

Dance by 

Ron 

^ ■ • I 

>id er 

0647573 


LAURA 

caller - Ron Schneider 
Music - Al Russ Orchestra 



s /> 


r -•*> 


Square Drrrco 

Instrumental 

Dance by 

Ron 

Schneider 


c ■ , 

' %JLAURA 

Music - Al Russ Orchestra 




Square Dance 

With Call 

Dance By 

Earl Johnston 


45 RPM 

12120 

( 202 ,^ 


WONDERFUL TIME 

(Evil Companions) 

caiier: Earl Johnston 
SIC; Al Russ Orchestra 







Square Dance 

Instrumental 

Dance By 

Earl Johnston 


45 RPM 

12120 

(202,380) 


rchestra 


Music: Al 




45 RPM 

12106 

(201,907) 



With Call 

Dance by 

Earl Johnston 


EVERY ROSEBUD 

caiier Earl Johnston 
Music: Al Russ Orchestra 




Square Dance 

Instrumental 

Dance by 

Earl Johnston 


45 RPM 

12106 

(201,908) 


ROSEBUD 


Music: Al Russ Orchestra 



45 RPM 

12088 

(201,175) 


With Call 


Earl Johnston 


O WINCHESTER CATHEDRAL 

^ Music : Al Russ Orchestra 
^O/ ^ ^Caiier : Earl Johnston 




Square Dance 

(Instrumental 

Dance By 

Earl Johnston 


R CATHEDRAL 


jss Orchestra 




45 RPM 

12116 

(202,359) 



With Call 

Dance By 

S » • i 

ingin 

Sam Mitchell 


THAT OLD GANG OF MINE 

Caller: Singin' Sam Mitchell 

Music: Al Russ Orchestra 





45 RPM 

12116 

(202,360) 


Insfruieental 

Dance By 
Singin' 

Sam Mitchell 


THAT OLD GANG OF MINE 


Music: Al Russ Orchestra 


/ 





Dance By 

Dick Leger 


OBLAH-DI OBLAH-DA 

caiier: Dick Leger 
Music: Russal's Men 




Square Dance 

Instrumental 

Dance By . 


45 RPM 

25198 

(202,342) 


OBLAH-DI OBLAH-D 


Music: Russal's Men 


/ 


L-1Q92-A 


MERRBACH RECORD SERVICE 
Houston, Texas 


/ v 


) 

• • • 


■ 


■■ •■■■, * 




Singing Call 
Called 


















LOUISIANA SATURDAY NIGHT 




Time 3:55 - Tempo 132 - Key F 

Caller: JOHNNY CREEL 
Music By: 

THE MERR8MAKERS 

GS-6478 


A ! 


LORE 


MERRBAGH RECORD SERVICE 
Houston, Texas 




s 35 4 75 75 


■5Q 


L-1092-B 



/ 



I V 


\ 






• • 


Singing Call 
Instrumental 



. 


LOUISIANA SATURDAY NIGHT 

Time 3:55 - Tempo 132 - Key F 

Music By: 

THE MERRIMAKERS 

GS-6479 


-A 


O 


MERRBACH 


<TL 




o' 


(P 


1106-A 




\ 




Singing Call 
Called 



THOSE WERE THE DAYS 

Time 3:12 - Tempo 126 - Key B Flat 

Caller: HAROLD BAUSCH 
Music By: 

THE ROCK AND SOUL SOCIETY 

LH-5415 



LORE 


C 


\ 


MERRBACH RECORD SERVICE 
Houston, Texas 





/ 






. > 






\ 





\ 




& 


X . I 




Singing Call 
Instrumental 




THOSE WERE THE DAYS 

Time 3:12 - Tempo 126 - Key B Flat 

Music By: 

THE ROCK AND SOUL SOCIETY 




LH-5416 


L-11G4-A 


T 


MERRBACH RECORD SERVIC 
Houston, Texas 


/ A 


• > 


,<v ?V - V 







■ J ' . 


\ 

\ 

V 

\ 


• . • \ 







Singing Call 
Called 



FLYING SOUTH 

Time 3:38 - Tempo 132 - Key E Flat 

Caller: JOHNNY CREEL 
Music By: 

THE SUGARLAND BRASS 

LB-5042 


LORE 


MERRBACH RECORD SERVICE 
Houston, Texas 


L-1104-B 








>. •& 


- \ 


L\ 


Singing Call 
Instrumental 




/ 


FLYING SOUTH 

Time 3:38 - Tempo 1 132 - Key E Flat 

Music By: 

THE SUGARLAND BRASS 

LHi-5043 


i 



LORE 

MERRBACH RECORD SERVICE 
Houston, Texas 




WHEN I’M WITH MY BABY 

Time 3:53 - Key F 

Caller: DON WHITAKER 
Music By: 

ROY ORVIS 

& THE TULSA HOEDOWNERS 

LH-5277 





i Si w i 


LORE 


MERRBACH RECORD SERVICE 
Houston, Texas 




f mmb v 




L-1105-B 




V 


V 

■ 


WHEN I’M WITH MY B 

Time 3:53 - Key F 

Music By: 

ROY ORVIS 

& THE TULSA HOEDOWNERS 

LH-5278 


Singing Call 
instrumental 







Rl; 


MERRBACH RECORD SERVICE 
Houston, Texas 



THERE'S BETTER THINGS 

IN LIFE 

Time 3:39 - Key C - Tempo 132 

Caller: GEORGE KEITH 
Music By: 

THE SHANNONAIRES 

LH-5620 . m ' W 


LORE 


L- 1108 - 


MERRBACH RECORD SERVICE 
Houston, Texas 



1 


d 

\ 


\ 




\ 


\ 


\ 


X 




\ 








. 


-* 


> / 
/ 


Singing Call 
Instrumental 


THERE’S BETTER THINGS 

IN LIFE 

Time 3:39 - Key C - Tempo 132 

Music By: 

THE SHANNONAIRES 

LH-5621 


' v * 


LORE 

MERRBACH RECORD SERVICE 


Houston, Texas 



OLD MONTEREY 

Time 3:41 - Tempo 130 - Key G 

Caller: EMANUEL DUMING 
Music By: 

THE SHANNONAIRES 

LH .6.079 





MERRBACH RECORD SERVICE 
k Houston, Texas 


I Singing Call 
i Instrumental 


OLD MONTEREY 

Time 3:41 - Tempo 130 - Key G 


Music By: 

THE SHANNONAIRES 

LH-6080 








V 



LORE 


\ 


"V 


MERRBACH RECORD SERVICE 
Houston, Texas 


x 


V 







\ 


* ; 


L-1107-A 



\ 


A 


( 


Singing Call 
Called 


m 

* ; ■ / 


/ 


\ 


DON’T FORGET THE FLOWERS 

Time 3:39 - Key C - Tempo 132 

Caller: JOHNNY CREEL 

Music By: 

THE SHAN NON AIRES 


'A 






LH-5670 




MERRBACH RECORD SERVICE 
Houston, Texas x fll 


Singing Cali 
Instrumental 


DON’T FORGET THE FLOWERS 

Time 3:39 - Key C - Tempo 132 

Music By: 

THE SHANNON AIRES 

LH-5671 


LORI 



L-1100-A 


MERRBACH RECORD SERVICE 
Houston Texas 


. 



> ■ ;,v 



v 

\ 


Singing Call 
Called 



HEAVEN SAYS HELLO 

Time 3:41 - Tempo 130 - Key C 

Caller: JOHNNY CREEL 

Music By: 

THE SHANNONAIRES 

LH-4695 


\ ■ \ 






lore 


MERRBACH RECORD SERVICE 
Houston- Texas 




. \ . 



L-1 1 00-B 


x v 


; • V ; 








HEAVEN SAYS HELLO 

Time 3:41 - Tempo 130 - Key C 

Music By: 

THE SHANNONAIRES 

LB-4696 


Singing Call 
Instrumental 




t 

-• 


i 


r 


i 


(' t 


LORE 


MERRBACH RECORD SERVICE 
Houston, Texas 


o 






L-1115-A 



/ 


■ 




i /, 
I / 




«*> v 

■IK 

V 

\ 




\ 


\ 


C< 


X 


\ 


Singing Call 
Called 


t 


m 

/ 


/ 


•) / 
S 

/ 


/ 


\\ 


* 


rt. 


THAT’S A NO NO 

Time 3:40 - Key F - Tempo 130 

Caller: JOHNNY CREEL 

Music By: 

THE SHAN NON AIRES 

LH-6607 




LORE 


MERRBACH RECOf 
Houston, Te 






/ 




Singing Call 
Instrumental 




THAT’S A NO NO 

Time 3:40 - Key F - Tempo 130 

Music By: 

THE SHANNONAIRES 

LH-6608 






BILL CHEATH/^M^ n V 

Time 3:42 - Tempo JSS'^ey fi 
Music 8y: 

THE FONTANA RAMBLERS 

2b. 



B5-1 

S ' 


lime 4:04 - Tempo 134 - Key A 
Music By: 

E FONTANA RAMBLERS 


x&Vl 



BS-1835-A 

9k 


BUNDLE OF LOVE 

Time 3:35 - Tempo 130 - Key C 

Caller: MARSHALL FLiPPO 
Music Byt 

THE TEXANS 

LH-4727 


Merr 




BS-1835-B 


BUNDLE OF LOVE 

Time 3:35 - Tempo 130 - Key 

Music Sys 

THE TEXANS 

LKM728 


rmenl 




BABY WON’T YOU PLEASE COME HOME 

j Time 3:42 - Tempo 132 - Key E Flat q 

Caller: JERRY HELT &/ 

Music By: ,*.Cr/4 

THE TEXANS jM 

|kr>>v LH-3850 



BS-1823-B 


BABY WON’T 


PLEASE COME HOME 


Time 3:42 - Tempo 132 - Key E Fiat 
Music By: 

THE TEXANS 

LH-3851 





edown 

umentaf 


SALLY JOHNSON Hr 

Tima 3:37 - Tempo 130 - Key G 

Music By: 

ERNIE and THE HUNTERS <?•' 

y 

LH-3712 




ToT 



Hoedown 

Instrumental 


SNOWBIRD 

Time 3:39 - Tempo 132 - Key G 

Music By: ^ 

ERNIE and THE HUNTfi 

LH-3713 />• 





WISH ME A RAINBOW 

Tim© 3:53 - Tempo 126 - Key E Flat 

Caller: ANDY ANDRUS 
Music Bys 

THE SUGARLAND BRASS 

• GS-6504 


BS- 1808 -A 


Singing Call 
Called 



BS- 1808 -B 


H-32Z 


WISH ME A RAINBO 


Time 3:53 - Tempo 126 - Key E Fief 

Music By; 

THE SUGARLANB BRASS 

GS-65Q5 





EVEN THO 

Time 3:36 - Tempo 132 - Key G 
Music By: 

THE SUGARLAND BRASS 

GS-6453 



Singing Gail 
Called 


v-viv 


HEN MY BLUE MO 
TURNS TO GOLD 

Time 3:42 • Tempo 130 - Key F 

Callers: MARSHALL FLSPP© 
JIM BROWER 
Music By* 

feTHE SUGARLAND BRASS 

GS4464 Jr 



Time 3:42 - Tempo 130 - Key F 

Music By: 

THE SUGARLAND BRASS 



Singing 


OLD PHONOGRAPH RECORDS 

Time 3:35 - Tempo 132 - Key F 

Ciller: MARSHALL FLIPPO 

a ^ A) S 

V THE sugarland brass 

GS-65Q2 ^ 



T&vi 



OLD PHONOGRAPH RECORDS 

Time 3:35 - Tempo 132 - Key F 

Mmis By: 

THE SUGARIAND BRASS 

V,* GS-6503 


fa 

FT 

«Q 


LO 


VO 

LO 

/o. 


- 1807-8 


Singing- Call 
Instrufl 


x&Vi 




o 

5* ^THAT’S WHERE MY BABY 

USED TO BE 

Time 3:38 - Tempo 130 - Key E Flat 

Caller: MARSHALL FLIPPO 
Music By: 

THE SUGARLAND BRASS 

LH-3826 



THAT’S WHER 
USED 

Time 3:38 - Tempo 1 

Music By: 

THE SUGARLAND BRASS 

LH 3827 



HAPPY " 

Time 3:40 - Tempo 132 - Key v 

Caller: KEN BOWER 
Music By: 

THE SUGARLAND BRASS 

LH-3828 


V 




Singing Cafi 
instrumental 


lime 3:40 - Tempo 132 - Key G 

Music By: 

THE SUGARLAND BRASS 

LH-3829 


x&vi 



!T TAKES PEOPLE LIKE Y 

Time 3:46 - Tempo 130 - Key G f] 

Caller: AL BRUWDAGE 
Musk By: 

THE SHANNONAIRES 

? LH-6444 



Singing Call 
Instrumental & 


KES PEOPLE LIKE YOU 

3:46 - Tempo 130 - Key G 

MusfaL By: 

HE SHANnQNAIRES 

fis'yJL LH-6445 



ij&vi 



MORNING OF MY Mlf 

Time 3:40 - Tempo 128 - C 

Caller: BOB FISK ^ J 
Music By: 

THE SHANNONAIRES 

LH-6580 



Singing Cali 
instrumental P? 


MORNING OF MY MIND 

Time 3:40 - Tempo 128 - Key C 

Music By: 

THE SHANNONAIRES 

« LH-6581 


xj&yt 



JUST YOU AND ME 

Time 3:37 - Tempo 132 - Key C & D 

Caller: AL BROWNLEE 

Music By? 

THE SHANNONAIRES 

Xm LH-5279 




H'37& 

JUST YOU AND ME 

Time 3:37 - Tempo 132 - Key C & D 

Music By: 

THE SHANNONAIRES 

LH-5280 


BS-1845-B 




1-1849-A 


COUNTRY BOY 

Time 3:41 - Tempo 128 - Key E Flat 

Caller: AL BROWNLEE 
Music By: 

THE SHANNONAIRES 


LH-5463 





Singing Cal^* ' 
Instrumental Oil 


COUNTRY BOY 

Time 3:41 - Tempo 128 - Key E FI 

Music By: 

THE SHANNONAIRES 

LH-5464 


— ^7- - 








LOUISIANA SWING 


Time 3:42 - Tempo 130 - Key G 

Caller: MARSHALL FLIPPO 
Music By: 

THE SHANNONAIRES 

LH-6758 




i&Vi 




BS-1851-A 


TOOTLE DEE DOODLE DEE DOO 

Time 3:38 - Tempo 130 - Key G 

Caller: MARSHALL FLIPPO 
Music By: 

THE SHANNONAIRES 

LH-5581 


Singing Call 
Called 





TOOTLE DEE DOODLE DEE DOO 

Time 3:38 - Tempo 130 - Key G 

Music By- 

^ THE SHANNONAIRES 

fcTbv* LH-5582 v 



Singing Cali 
Called 


BS- 1860 -A 

KO 

Q- Z 


ONE CUP OF HAPPINESS 

Time 3:42 - Tempo 128 - Key C 

Caller: BOB FISK 
Music By: 

THE SHANNONAIRES 

' LH-6294 



Singing Call 
Instrumental 


ONE CUP OF HAPPINESS 

Time 3:42 - Tempo 128 - Key C + 

Music By: f 

THE SHANNONAIRES 

LH-6295 



BS-1855-A 


NAUGHTY ANGELINE 

Time 3:53 - Tempo 126 - Key F 

Caller: AL BROWNLEE 
Music By: 

THE SHANNONAIRES 

LH-6008 



LH-6009 


B 


1855 


v-J<Po 


NAUGHTY ANGELINE AfjST 

Time 3:53 - Tempo 126 - Key F 

Music By: 

THE SHANNONAIRES 


V 





BS-1 852-A 


u- 


Z 


CL 


HIGH HOPES 

Time 3:37 - Tempo 130 - Key E Flat 

Caller: DICK BAYER 
Music By: 

THE SHANNONAIRES 

LH-5729 


Singing Cali 
Called 




BS-1852-B 


Singing Call 
Instrumental 


HIGH HOPES 

Time 3:37 - Tempo 130 - Key E Flat 

Music By: 

THE SHANNONAIRES 

LH-5730 




BS- 1861 -A 


LONG ROCKY ROAD 

Time 3:42 - Tempo 130 - Key B Flat 

Caller: MARSHALL FLIPPO 
Music By: 

THE SHANNONAIRES 

LH-6387 





0 


n 


Singing Cat! 
Instrumental 


< /-3?o 

LONG ROCKY ROAD 

Time 3:42 - Tempo 130 - Key B Flat 

Music By: 

THE SHANNONAIRES 

LH-6388 


x&vi 




BS-1848-A 


THE NAME OF THE GAME 

Time 3:32 - Tempo 132 - Key B Flat ^ 

Caller: MARSHALL FLIPPO 
Music By: 

THE SHANNONAIRES 

LH-5394 


Singing Call 
Called 







BS-1848-B 


i-im 


i dr* 


t? 




^ 4 




NAME OF THE GAME 

3:32 - Tempo 132 - Key B Flat 

Music By: 

S E SHANNONAIRES 

LB-5395 


Oi 



BS-1 857-A m :!^Hv Singing Call 

Called Z 

A TO THINK YOU’VE CHOSEN IvfiT 

^(V Time 3:22 - Tempo 128 - Key G >C 

KO* Called: MARSHALL FL1PPO 

Music By: 

mKL& THE SHANNONAIRES JPjM 

L H-61 22 'jM . , 



TO THINK YOU’VE CHOSI 

Time 3:22 - Tempo 128 - Key G 

* Music By: 

g* THE SHANNONAIRES 

-mSL LH-6123 



MENTAL JOURNEY 

Time 3:41 - Tempo 130 - Key C 
Caller: KEN BOWER 

Music By: 

THE SHANNONAIRES 

LH-4764 



BS-1 836-B 


40<o 


X s 


MENTAL JOURNEY /Zg? 

Time 3:41 - Tempo 130 - Key jjk 

Music By: 

fHE SHANNON AIRES 


LH 


4765 



Singing Call 

Called 


hi, BS-t83$-A 


rELL MAUDE I SLIPPED 

Tima 3:39 - Tempo 130 - Key C 

Caller: MARSHALL FLIPPO 

Music By: 

^5 THE SHANNON AIRES . 

lh-4485 ^ ,^am 




TELL MAUDE I SUPPED 

Time 3:39 - Tempo 130 - Key C -&/M 

Music By: *X)' r /^k 

„ THE SHANNONAIRES 

S'*?* LB-4486 


Vierr 



Singing Call 

^e&Rld 


EVERYBODY’S GOI'TROU 

Time 3:40 - TepTOO i3Q^S<ey C 

Caller: JOHtf ^JOHNSTON 
Music 

v THE SHANNONAIRES 

LPr«s LH-5583 




BS-1850-B 


y-'idz? 


EVERYBODY’S GOT TROUBLES 

Time 3:40 - Tempo 130 - Key G 

Music By: 

THE SHANNON AIRES 

LH-5584 


Singing Cali 
Instrumental 









1862 


A 


BS 


FLOWER OF LOVE 

Time 3:39 - Tempo 128 - Key C 

Caller: BOB FISK 
Music By: 

THE SHANNONAIRES 

LH-6389 



Singing Call 
Instrumental £> 


BS-1 862 -B 


FLOWER OF LOVE 

Time 3:39 - Tempo 128 - Key C 

Music By: 

THE SHANNON AIRES 

LH-6390 • 



BS- 1800 -A 


ALMOST PERSUADED 

Time 3:45 - Tempo 128 - Key E 

Caller: LARRY FAUGHT 
Music By: 

THE SUGARLAND BRASS 

GS-6472 

it -k 



BS-1800-B 


ALMOST PERSUADED 

Time 3:45 - Tempo 128 - Key E 

Music By: 

THE SUGARLAND BRASS 

GS-6473 




UNDER THE 

Time 3:39 - Tempo 130 - K/^sF 


Caller: DICK BAYER^ fi 
Music By: . 

THE SHANNO^AIRiS 


« A 



^0 

ig<te Call 

fcamental 


UNDER THE SW 

Time 3:39 - Tempo 130 - Key F 

Music By: 

THE SHANNONAIRES 

LH-7268 


SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston, Texas 


SS-2345-A 

LH-4939 


/ 

/ J 
/ ii 


■ - 


. ' ■ 


i - ' 

\ ■ \ 






■■■■ IV 





Called 
Key F 
Tempo 130 
Time 3:42 


\ ^ I 


SADIE THE CLEANING LADY 

Caller: ED FRAIDENBURG 
Music By: 

THE SHANNONAIRES 


SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston, Texas 



SS-2345-B 

LH-4940 




• i \ , ' "• 

. 



: " ; \ 

i-.-T-. v— 




■ ! 


\ 


J 


L7h r 


.53 




Instrumental 
Key F. 
Tempo 130 
Time 3:42 


SADIE THE CLEANING LADY 

Music By: 

THE SHANNONAIRES 



Produced By 
errbach Record Service 
Houston, Texas 


‘ 


- 2343 ' 

LB-4491 


\ 




• • . '."I-"' 


* ’ 'Wi- ■ X 

i ' - 

r ■ ' ■ 


■ 

• . 


, '■ ; ■ , • 

.. i ■ 

. ' /;• =-< • ' ' 


. » 


; * 

■ \ . * * ' - • • 


Singing Cali 
Called' 
Key B Flat 
Tempo 132 
Time 3:25 


Nicollet, Minn 

Music By: 




WINGING SQUARE 


Is- 


0/ 


Merrbach Record Service 






/S, 


(J 


SS-2343-B 

LH-4492 




■ 

■ i 


Singing Call 
i nstrumentai 
Key B Flat 
Fempo 132 
Time 3:25 


a; ' • 


















OPEN FOR BUSINESS 

Music By: 







SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston/Texas 

. 7 . 




:i5.:NA 

LH'7275 


• : 


Singing Cali 
Called 
Key E Flat 
Tempo 128 
Time 3:43 


i . • * • ' 




POCKET FULL OF DREAMS 

Caller: GENE PEARSON 
Music By: 

THE BLUE STAR BAND 


J 



Singing Call 
Instrumental 
Key E Flat 
Tempo 128 
Time 3:43 


5rd Service 


>xas 


/ .■ S ,*S>; 


LHi-7276 






POCKET FULL OF DREAMS 

Music By: 

THE BLUE STAR BAND 


\ v 


Produced By 

Merrbach Record Service 
Houston, Texas 









' • 

c . ■' 


v 

. 



ft ■ 

I , 




t 


V-" ' 




INTO EACH 
SOME RAIN Ml 


Caller: JOHNNY REAGAN 


THE SWINGSTERS 





, Produced By 
Merrbach Record Service 

Houston, Texas 


INTO EACH LIFE 
SOME RAIN MUST FALL 

Music By : 

THE SWINGSTERS 



V 


SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston, Texas 


u- 

, 'f 



SS-2339-A 

LH-3651 






\ iS mMs 

. ■■ H HI 

• w- 






a 


\ 

\ 

Called 

i 

• 

i 

/ 

/ i 

Key E Flat 
Tempo 130 

Time 3:3B 

! 

! 


WHERE DOES THE GOOD 

TIMES GO 

Caller: JOHNNY REAGAN 

Music By: 

THE SUGARLAND BRASS 


I 



If 

130 


SS-2339-B 

LH-3652 


me 3:38 


WHERE DOES THE GOOD 

TIMES GO 

Music By: 

THE SUGARLAND BRASS 


SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston, Texas 



SS-2347 A 

LH-54'13 , 


Produced By 

Merrbach Record Service 
Houston, Texas 


'• i V-*: 



\ 



Singing CaH 
Cal led- 
Key B Flat 
Tempo 132 
Time 3:37 






SPANISH TWO STEP SQUARE 

Caller: CAL PRAZIER 
P’jsic E" 

THE SHANNONAIRES 




Produced By 

Merrbach Record Service 
Houston— Texas 


Singing Call 
Instrumental 
Key B Flat 
Tempo 132 
Time 3:37 


SPANISH TWO STEP SQUARE 

Music By 

THE SHANNONAIRES 


) 


SWINGING SQUARE 

Produced By 

Merrbach Record Service 



\ 


V 

• | 

I 

ONLY A FOOL 
KEEPS HANGING ON 

Caller: KEN FINNERTY 

Hr 

Music By: 

; 

■ 


SWINGING SQUARE 

Produced By 

Merrbach Record Service 



Houston, Texas 


Instrumental 
Key C 
Tempo 130 
Time 3:36 


Music By 



< IT'S A SMALL WORLD 

Caller: BILL SAUNDERS 
Music By: 

THE SHANNONAIRES 


£* RECORD SER V 





IT'S A SMALL WORLD 

Music By: 

THE SHANNONAIRES 

* b *ch record 


SS-2342-B 

LH-4259 
Time 3:36 


Singing Call 
Instrumental 
Key G 
Tempo 130 








With Colls 


J fitm 

-t ■ 


Square Dane© 


PADDLIN' MADELIN' HOME 

Called by ROBBY ROBERTSON 
Music by 

' - THE SUNDOWNERS BAND * 
O „ ASCAP ' % * 

* o , 4437- A « ' 

* f c o * 




Square Dance 


With Calls 


/ f s 


DOWN ON THE FARM 

Called by ROBBY R0BERT50N 
Music by 

THE SUNDOWNERS BAND 

PD . i 


4437-B 


— 














mi 


m 

mm 


mm 






BO-1^ 




4s ^ 


y-229 


Singing Call 
Called 


FT MY HEART 
N FRANCISCO 


- Tempo 120 - Key G 

Caller: JERRY THOLE 

Musk By: 

THE SHANNONAIRES 

LH-6654 





Singing Cali 
Instrumental 


jt-r 

I LEFT MY HEART 
IN SAN FRANCIS 

Time 3:55 - Tempo 

Music 

THE SHANNO 




BO-1225-A 

y> 

W 

Is & 

ADIEU 

Q Qlime 3:37 - Tempo 130 - Key F 

Caller: GLENN ZENO 
^ Music By: 

’ THE SHANNONAIRES 

LH-6538 




BO 


1225 


ADiEU 

Time 3:37 - Tempo 130 

Music By: 

THE SHANNONAf^ES 

LH-6539 




£isr 



Singing Cali 

Called 


‘6'<SOMAPARTS RETREAT 


3:52 - Tempo 122 - Key B Flat 
Caller: .ALLEN STEWART 

SAiflfflindfetd* iAm** 

THE SHANNONAIRES 

LH-5038 





BONAPARTS RETREAT 

Time 3r52 • Tempo 122 - Key B Fiat 

Music fty: 

THE SHANNONAiRES 

LH-5032 






SAMPLER) 


From The LP "WHEN I DIE" BDS 5046 


/4-tt 


SP 11 

(SP IT B) 
NOT FOR SALE 


1. OH! SEE THE WHITE LIGHT 2:36 
(Smith/Kennedy) 

2. YOU AIN'T LOOKIN' IN THE RIGHT PLACE BABY 3:47 
(Kennedy/Smith /Marco) 

All Selections published by Modo Music BMI 
Produced by Mort Ross & 

Doug Riley 


SAMPLER) 


From The LP "WHEN I DIE" BDS 5046 


(SP 11 A) 
NOT FOR SALE 


BUDDAH 

RECORDS 


1. DEAR OLD DADDY BILL 2:51 
(Kennedy /Smith/Marco) 

2. MEMORIES OF A BROKEN PROMISE 2:27 
(Brooks) 

All Selections published by Mode Music BMI 
Produced by Mort Ross & 

Doug Riley 




Produced By 
Merrbach Record Servi 
Houston, Texas 


SS-2334-A 

GS-6450 


Called 
Key B Flat 
Tempo 132 


ALL I DO IS DREAM OF YOU 


Caller: JOHNNY REAGAN 
Music By: 

THE SWINGSTERS 







SWINGING SQUARE 

Produced By 

Merrbach Record Service 
Houston, Texas 




k 












v 

\ 


SS-2334-B 

GS -6-451 


V 




\ 






Instrumental 
Key B Flat 

Tempo 132 
Time 3:45 




ALL I DO IS DREAM OF YOU 

Music By: 

THE SWINGSTERS 



45 RPM 

12112 

(202,133) 



With Call 

Dance By 

Earl Johnston 



DEAR WORLD 

caller: Earl Johnston 
Music: Al Russ Orchestra 




/ 



Square Dance 

Instrumental 

Dance By J 

Earl Johnston J 


DEAR WORLD 


Music: Al Russ Orchestra 



PUTTIN' ON. THE STY 

caiier: Ron Schneider 
Music: Al Russ Orchestra 


45 RPM 
12118 
(202,411) 


Square Dance 

With Call 

Dance By 

Ron Schneider 



Square Dance 

Instrumental 


PUTTIN' ON THE 


Music: Al Russ Orchestra 



Square Dance 

With Call 

Dance By 

Ron 

Schneider 


45 RPM 

12090 

1*01,211) 


DY LOVES SOMEBODY 


Caller - Ron Schneider 


Music - Al Russ Orchestra 



Square Dance 

Instrumental 

Dance By 

Ron 

Schneider 


45 RPM 

12090 


Y LOVES SOMEBODY 


EVER 


Music - Al Russ Orchestra 




TONIGHT CARMEN 

caiier - Ron Schneider 
Music - Al Russ Orchestra 


45 RPM 

12097 

(201,509) 


With Call 

Dance by 

Ron 

Schneider 




45 RPM 

1209 & 

(201,5. 


Square Dance 

Instrumental 

Dance by 

Ron 

Schneider 


</>%ONIGHT CARMEN 

%■<?> 

- Al Russ Orchestra 



Singing C; 

Cal'e< 


FOUR WALLS 

Time 3:40 - Tempo 130 - Key C< 

Caller: PAT GRYMES 
Music By: 

THE SHANNONAIRES 

LH-5409 





.V 


ass 


S' 


1 

( Xv* 

V' •£, four walls 

Time 3:40 - Tempo 130 - Key C 

Music By: 

THE SHANNONAIRES 

LH-5410' 


Singing Call 
Instrumental 


9 - 25 # 



Square Dance 

With Call 

Dance By 

Jim Stewart 


BELLES OF SOUTHERN BELL 

caller - Jim Stewart 
Russal's Men 


Music 



Square Dance 

Instrumental 

Dance By 

Jim Stewart 


BELLES OF SOUTHERN BELL 


Music - Russal's Men 





'4 


45 RPM 

25136 

(201,045) 



Square Dance 

With Call 

Dance By 

Jim Cargill 


MOONLIGHT SAVING 

Caller - Jim Cargill 
Music - Russal s Men 


rr 



Square Dance 

Instrumental 

Dance By 

Jim Cargill 


MOONLIGHT SAVING 


Music - Russal s Men 





Square Dance 

With Call 

Dance By 

Ben 

Baldwin Jr 


Caller - Ben Baldwin Jr 


Music - Russal's Men 



Square Dance 

Instrumental 

Dance By 

Ben 
Baldwin Jr. 




45 RPM 


Dick Leger 


'fftbUND AND ROUND 

caiier: Dick Leger 

Music: Russal's Men 







4 - 3*7 



ROUND AND ROUN 


Music: Russal's Men 




45 R V.A 

25194 

(202,280) 






M 


Music: 



Square Dance 

Instrumental 


(hoedown) 

Russal s Men 



45 RPM 

25194 

(202,281) 


Square Dance 

Instrumental 


TANK TRAIN 

(hoedown) 

Music: Russai's Men 



45 RPM 

25135 

(201,043) 




Square Dance 

With Call 

Dance By 

Jim Cargill 


U 


WAIT TILL THE SUN SHINES 

caller - Jim Cargill 
Music - Russal s Men 




45 RPM 

25184 

(202,018) 



RED RIVER VALLEY 

caller: Chip Hendrickson 
Music: Russal's Men 



Square Dance 1 

Instrumental ' 

Dance by 

Chip 

Hendrickson 


45 RPM 

25184 

(202,019) 


Music: Russal's Men 



' 



FURTHER ON DOWN THE ROAD 

caiier - Deuce Williams 
Music: Russal's Men 


Square Dance 

With Call 

Dance by 

Deuce 

Williams 


45 RPM 

25156 

(201,478) 



Square Dance 

Instrumental 

Dance by 

Deuce 

Williams 


FURTHER ON DOWN THE ROAD 

Music: Russal's Men 

DEMONS IrtAl.Oft COPY a 

k. NOT TO SE SOLD. 



121 -A 

LH-4489 
Cal led 
Key C 
Tempo 130 
Time 3:31 


JUST PRETEND 

Caller: HENRY HAVE 


THE TEXA 




0.0 -JUST PRETEND 

^ Music By: 

> THE TEXANS 



0g m nn i um mii i fj ir iii ria nn i r nir r n iT~) T fiif 'r r“^ r — 
jUlHUmfiTIlMI Il»lim ITT ~TYHTTI ^ - 

457-A 

Released 

1-76 


Mirn witfMfTiiiTri i nf n n'i ri fif MTrnranirtrn -mnmr — 




SQUARE DANCE 
RECORDS 


Square Dance 





“PALOMA BLANCA” 


'o 


c s, 


Music Played By 

DEL KACHER 

6y ^RNIE 








■' .• .M., •- ^•S'v-41-w ttfefcrftfttXM'l . IMAUUMM 


/ 

i >i rtiMa.tffc.;fc»*a«fc^ CWki. vAIf'f.vMLV .v 


'-■wm r • ~ ~ ‘ -.:a v.c:v.v. 


457-B 


Square Dance 


WITH 

CALLS 


Released 
T -76 


“PALOMA BLANCA” 


Called By 

ERNIE KINNEY 

43 * £ RN\E 





t 


m 


M 


a 


' > 



207 8- A 

^ Miiene Music 
1 ASCAP 


\ 


% 

% 

m 


■ 



f 


n ^ \ 


j^uiodo 






n 


HOW SWEET IT IS 

(F. Rose-2. Turner) 

Called By 

AL and NELL EBLEN 

FRANK MESSINA & 

THE MAVERICKS 


// 


"IT'S A SIN 
With Call 



V 






Aifen-e Musk 
ASCAP 


Times 3:54 


"HOW SWEET IT IS" 

(F, Rose-Z. Turiw) 


Produced by: Ralph Maxhimer 

FRANK MESSINA & 
THE MAVERICKS 



I 




^,03 000 U 




/ . 







& 


\ 

MS? ■ \ 

v 


5RPM 

2054-A 

Passkey Music 
BMI 

Time: 3:47 




f 

Sguare Dance 
With Calls 


LOOKING AT THE WORLD 

(J. Chesnut & M. Koyer) 
Key/Tempo: F Major/128 MM 
Called by 

. ALLEN TIPTON 

MUSIC BY FRANK MESSINA 
& THE MAVERICKS 





Sguare Dance 
Instrumental 


LOOKING AT THE WORLD 

(J. Chesnut & M. Hoyer) 
Key/Tempo: F Major/128 MM 

. MUSIC BY FRANK MESSINA 
& THE MAVERICKS 




r 


RPM 

2054-B 

Passkey Music 
BMI 

Time: 3:47 


L. 



Round Dance 


BLUE PACIFIC WALTZ 

(Over The Waves) 

(j rr h^Qf r^ # 

V* SCHROEDER’S PLAYBOYS st 


8208 A 






7811 NE PRESCOTT ST 
PORTLAND OREG 97218 


THE WALTZ YOU SAVED FOR ME 

a Orchestra: 

\v SCHROEDER’S PLAYBOYS Jy . 


8208 B 








1 . BLANCHET WALTZ (2:2 

2. OLD TIME POLKA (2:36 

- ; r ■■ r : • * _ ~ ‘a- ••-. ..j. - 

(CAJUN) 

Arranged by: ANDREW KING 

AMAN FOLK ENSEMBLE 

Artistic Directors: 

LEONA WOOD - ANTHONY SHAY 





Merrbacli Reco 
Houston 8, 


Keeno 

2340-A 

Musicians 
Shorty Avery 
Leon Schulz 
Richard Williamson 
Bill Stoural 




<y 

Singing Call 
Called 
GS-6480 




V- 


s. 


YOU CAN’T STOP ME 


Caller: Philip Bausch 

Music By: 

SHORTY AVERY 

AND THE SWINGSTERS 



Keeno 

2340-3 

Musicians 
Shorty Avery 
Leon Schulz 
Richard Williamson 
Bill Stourai 


'Kemaf 


Merrbach Record Service 

Houston 8, Texas 




Singing Call 
Instrumental 
GS-6481 


YOU CAN’T 


t O\<x 

E 




Music By: \ 

SHORTY AVERY 

AND THE SWINGSTERS 



MERRBACH RECORD SERVICE 
Houston, Texas 



; 





\ 


- 


Singing Call 
Called 



Caller: BOB AUGUSTIN 

Music By: 1 

THE SHANNONAIRES 

LH-6006 






a 



MERRBACH RECORD SERVICE 
^ Houston, Texas 


L-1 1 09-B 


i 


Singing Call 
Install mental 


THE BLUE OF THE NIGHT 


Time 3:44 - Tempo 128 * Key F 

Music By: 

THE SHANNONAIRES 


LH-6007 




V 


• V 
.. * < 


r- > 


' 



LORE 


v / 


* k k . 


MERRBACH RECORD SERVICE 
Houston, Texas 


L- 1101 -A 


./V 18 





v\ ‘ 





Singing Call 
Called 


v ' , • 


NEW WAY TO LIVE 

Time 3:38 - Tempo 130 - Key C 

Caller: BOB AUGUSTIN 
Music By: 

THE SHANNONAIRES 

LB-4831 


* * 


I 



MERRBACH RECORD SERVICE 
Houston, Texas 


L-t 101-8 




NEW WAY TO LIVE 

Time 3:38 - Tempo 130 - Key C 

Music By: 

THE SHANNONAIRES 

LH-4832 


I 

7 



THE AUCTIONEER 

Time 3:42 - Tempo 130 - Key A Flat 

Caller: MARSHALL FL1PP0 
Music By: 

THE SHANNONAIRES 

LH-3975 



Singing Call 
Instrumental 


E AUCTIONEER 

*2 - Tempo 130 - Key A Flat 

Music By: 

}3tANNONAIRES 

W LH-3976 


r 


I 

A 0 

1 

» V# 

i 






Singing Gail 
Called 


rgKIMBOW GIRL • 

'in^Sd&jTX^ m P° 128 - Key B Flat 

Ca, jfiv MARSHALL FLiPPO 

Music By: 

THE SHANNON AIRES 

LH-6594 



Singing Call ^ 
Instrumental 


RAINBOW GIRL 

me 3:39 - Tempo 128 - Key B Fla 

Music By: 

THE SHANNONAIRES 

LH-6595 



Square Dance 

With Call 

Dance By 

Ralph Kinnane 


45 RPM 

25189 

4 

(202,151) 


ABOUT DIXIE 

caller: Ralph Kinnane 
Music: Russal's Men 


Ml* 


45 RPM 

25189 

(202,152) 



BOUT DIXIE 


^ Music: Russal's Men 


Square Dance 


Instrumental 

Dance By 


Ralph Kinnane 





Square Dance 

With Call 

Dance By 

Ralph 

Kinnane 


caller - Ralph Kinnane 
Music - Russal's Men 



'<$> 



Square Dance 

Instrumental 

Dance By 

Ralph 

Kinnane 


ACE IN THE HOLE^^T 

Music - Russal's 







re Dance 


BOSTON JAIL 

caiier - Herb Keys 
Music - Russal's Men 


45 RPM 

25159 

(201,497) 




BOSTON JAIL 

Music - Russal's Men 


Dance by 

Herb Keys 







Square Dance 


45 RPM 

25171 

(201,674) 


Danc&tBy 


SUMMER COLOI$ 

Wally Schult; 

Music - Russal s Men 


Caller 



SUMMER COLORS 


Music - Russal's Men 




IDEAS 


Square Dance 

With Call 

Dance By 

Chip 

Hendrickson 


Caller - Chip Hendrickson 


Music - Russal s Men 





45 RPM 

25137 

(201,074) 


t-iSZ 


IDEAS 


Square Dance 

Instrumental 

Dance By 

Hen 




Music - Russal's Men 



Square Dance 

With Call 

Dzr.ce by 

Reath 

Blickenderfer 


GONE GONE GONE 

Reath Blickenderfer 
Russal's Men ^ 


Music 




Square Dance 

Instrumental 

Dance by 

Reath 

Blickenderfer 


SHE'S GONE GONE GONE 


Music • Russal s Men 



45 RPM 

25201 

(202,353) 



Square Dance 

With Call 

Dance By 

George Peterson 


GONNA CHANGE EVERYTHING 

Caller: George Peterson 
Music: Russal's Men 





V-3PP 



Peterson 


1 $ .53 

GONNA CHANGE EVERYTHING 

Music: Russal's Men 




caiier: Dick Leger 
Music: Russai's Men 



Square Dance 

Instrumental 


TWEEDLE DEE 


Music: Russal's Men 



Square Dance 


45 RPM 

25142 

(201,222) 


Dance By 


KWALIGA 


>caiier-Ray Bohn 
Music- Russal's Men 


Square Dance 


45 RPM 

25142 

(201,223) 

rds 



Instrumental 

Dance By 

Ray Bohn 


KWALIGA 


Music- Russal's Men 




Square Dance 

With Call 

Dance By 

Happy Harry 
Pearcey 


45 RPM 

25169 

(201,663) 


BARE NECESSITIES 

caiier - Happy Harry Pearcey 

Russal's Men 


Music 



Square Dance 1 

Instrumental 

Dance By 

Happy Harry 


45 RPM 

25169 

(201,664) 


vftBARE NECESSITIES 


Music - Russal's Men 



SQUARE DANCE 


Singing Call 
Cal led 
K ey G 
Tempo 132 
Time 3:39 


CRYING 

Caller: ROGER HOPPER 

Music By: 

THE SHANNONAIRES 



||; AIIK l»4^ 


<T 

n x ■ 




Singing Call 
Instrumental 
Key G 
Tempo 132 
Time 3:39 


1345-B 

ACA-5944 


CRYING 


Music By: 

SHANNONAIRES 


THE 




<g 1988 
CAPAC 

WRC3-5740 



© 1988 
CAPAC 

WRC3-5740 


TIME: 4:15 


PEE-WEE 

Lynn Tait 


&Y KARL M^LL' 


THE MARLBORO STORY 

By 

L. E. DONEGAN, JR., 

Division Vice President & General Manager 


Side 1 long 33^ 



AXM-73791-RPL 





Computer 

Systems 



AXM-73792-RPL 


(Continued) 


ItCil 

Computer 

Systems 



VOA 4025 

VO-0242 SP 
Publ . , Cotillion 
Music, Kilynn 
Music, BMI 
Time: 2:35 
October. 1969 

PLUG SIDE 



Produced by: A Free Sound 
Record Production 
Taken From Album VOS-6009, 
Rev. Maceo Woods And The 
Christian Tabernacle Baptist 
Church Choir In Concert’ 

\ » 

^ol£MOMC 



3411 

STEREO 

J — 341 1 —A 

Vocal 
Time 3:20 
Produced by: 
Frederick Knight— 
Steve Alaimo 
Two Knight Music 
(BMI) 

®© 1977 

© T.K. Productions, Inc. 
Juana 
Records 



Profound % 
JFrrdrrtrk Knigljt 

Dist . by T.K. Productions 
495 a E. 10th Ct., 
Hialeah, Fla. 33010 


& 




STAYING POWER 

(Frederick Knight) 

FREDERICK KNIGHT 








r *«- 545 Sefifirm** * 



Vocal 
Time 3:30 
Produced by: 
Frederick Knight 
Steve Alaimo 
Two Knight Music 
(BMI) 


©© 1977 

T.K. Productions, Inc 

(j^y Juana 
Records 



WRAPPED IN YOUR LOVE 

(Frederick Knight) 

FREDERICK KNIGHT 






VOLUNTEER MUSIC 
SMI 

45-212 


(45-$ MW 69406) 


A Hi-Fi Recording 

I'M GLAD TO KNOW 

(M. WILLIAMS) 

MARION WILLIAMS 


' ' \. 


/ 


/ 



> 


• * *■ 


TZoooooodo 


45 

R. P. 


CROSSROADS MUSIC 
BMt 

45-2 1 2 



V 

• /, 



: . 


• * 

• , : . . 

1 


• > ■ 


<45 SMW 69410; 




A Hs-Fl Recording 

CALLING FOR ME 

(A. A. SMITH! 

MARION WILLIAMS 





non Wlllfi 





■H 

— 


(1009-B) 






<g> 1974 Nashboro 


:.C- C s;Kfy 


x-V;' v 


(Sullivan Pugh) 


;«x>§§s§§S 
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• ■ 



r$§ 
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.:qj 
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^ .1 

71 
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RECORD NO 
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«fV] 
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r 


®r 


■■■Bi mSBR 
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\ IS"®, RECORDS 

lix-ii/ J 

,, p^t*- a n » — j / -jfc I 






I 

/ 




■"■■v j 



•<rai 


. 


I COMPATIBLE 

/ 

RECORD NO. 

156 

45 R.P.M. 

■ 

\ ‘ *' 

Spearmint Music 
Corporation 

\ ■ ' ; : 

(C-6556) 


V/ 


V 

\ 




\ 


v 


BE YOURSELF 

(Bobby Russell) 

THE JALOPY FIVE 


nVi ct. 


LOS INDIOS TABAJARAS 

wi th 0 rch estra 


47-9094 

Mori ey Mus., Co. 
Inc., ASCAP 

TPKM-5352 

2:25 


NOT FOR SALE 

Producer: 
Herman Diaz, Jr 0 


SENTIMENTAL JOURNEY 


( Green- Brown-Homer) 


/ 


**G 


' S T* 


• RADIO C 






0 * 


o' 





vVi CT 


LOS INDIOS TABAJARAS 


with Orchestra and Chorus 


47-9094 



TAMLA 


T 54216F A 

©1972 
Stein & Van 
Stock, Inc. 

(ASCAP) & 
Black Bull 
Music, Inc. 

(ASCAP) 
61110-S 


T ime: 3:29 

PROMOTIONAL 

NOT FOR SALE 


STEREO 

Produced by 
Stevie Wonder 
for Taurus 
Productions Inc 

Arranged by 
Stevie Wonder 

Assoc. Prod. & 
Eng. R. Margouleff 
& M. Cecil 


“SUPERWOMAN (WHERE WERE YOU 
WHEN I NEEDED YOU)” 

(S. Wonder) 

In Album “Music Of My Mind” T 314L 

STEVIE WONDER 

©1972 Motown Record Corp. 


SHININGLIGHTS 

RECORDS 

MORE FAITH 

iShkley Miller) 


PRODUCER: 
Lee J. Skinner 
ARRANGED BY: 
Shirley Miller 
PUBLISHED BY: 
Miller Music, Nise 
Productions,! nc. 


RECORDED AT: 
Society Hill 
Sound, Inc. 
TIME 
3:1 1 

MASTER NO. 
SM 8675 


SHIRLETTES 
Lead Singer: Shirley Miller 



SHININGLIGHTS 
RECORDS 

JESUS LOVES ME 


(Public Domain) 


PRODUCERS 
Lee J. Skinner 
ARRANGED BY: 
Shirlettes 
PUBLISHED BY: 
Miller Music,Nise 
Productions,! nc. 




RECORDED AT 

Society Hill 
Sound, Inc. 
TIME 
4:07 

MASTER NO. 
SM 8675 


SHIRLETTES 






SIDE 1 
PRO 2952 


SELECTION 
FROM THE NEW 
CAPITOL ALBUM 
‘‘SOMETHING 

something' 

LATIN” BY 
JUNE CHRISTY 


HE TOUCHED ME" 


(Ira Levin-Milton Schafer) 

From the Broadway Musical "Drat! The Cat!" 
Edwin H. Morris & Co., Inc./ASCAP /2:30 
Orchestra conducted by Ernie Freeman 
Produced by Bill Miller 


RPM 

Promotional 

Sir 


RECORDS 

PROMOTIONAL 
ONLY - NOT 
FOR SALE TO 
THE PUBLIC 


* eeo »o». , NC 


A* . 





SIDE 2 
PRO 2953 


SELECTION 
FROM THE NEW 
CAPITOL ALBUM 
‘‘SOMETHING 
BROADWAY, 
SOMETHING 
LATIN” BY 
JUNE CHRISTY 

T-2410 



GIMME SOME" 


(Lee Adams-Charles Strouse) 

From the Broadway Production "Golden Boy" 
Edwin H. Morris & Co., Inc./ASCAP /2:Q5 
Orchestra conducted by Ernie Freeman 
Produced by Bill Miller 




RPM 

Promotional 

Single 








rrrrrf, 


•to, U-S. f Al. 0(1. 


RECORDS 

PROMOTIONAL 
ONLY - NOT 
FOR SALE TO 
THE PUBLIC 




'.V 




A 1 

• A 

c- 

M/ fO t A>* • 

* C °»0*. INC. U. »•*•*•**' 





NITED 

RTISTS 


PECO 


UA 914 

ZTSP 104585 
Time: 2:30 


United Artists 
Music Co., Inc. 
ASCAP 

Arranged by 
Alan Lorber & 
Will Bronson 


PROMOTION COPY 


NOT FOR SALE 


LEROY HOLMES' CHORUS AND ORCHESTRA 

HERE I AM 

(From the Charles K. Feldman Production 

“What's New Pussycat?" 

(B. Bacharach • H. David) A * 

^ w o ^ 

it* 

* '9. N Y • MAO^ 


NITED 

RTISTS 

RECORDS 


UA 914 

ZTSP 104586 
Time: 2:48 


4 Si 
Sales 'Comjfthy 
BMI 

Arranged by 
Leroy Holmes 
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Time: 3:37 
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Records 


PRODUCED BY 
RICHARD PERRY 


POINTER SISTERS 
ESTAN TIMIDO 


Tom Snow/ Cynthia Weil) 

From the album 

“Special Things” 
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PETER THOMAS 
SOUND ORCHESTRA 


international 
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Time: 2:58 
United Artists 
Music Co., Inc. 
(ASCAP) 
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\ "THEME FROM ELVIRA MADIGAN" 

°* Andante Movement From Mozart Piano 
Concerto No. 21 in C. Major, K 467 

(P. Thomas) 

) ^Produced by Polydor, Germany ^ 
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Time: 2:50 
Francis, Day 
& Hunter, Inc. 
(ASCAP) 
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(L. Reed - B. Mason) 
Produced by Polydor, Germany 




cor ds 



REPRISE RECORDS 



HOT FOR SALE 




Produced by 
Edward G. Brown 



Intro: :1 1 
Arranged by 
H.B. Barnum 


WHAT DO I NEED TO BE ME 

(Bobby Arvon) 

E.H. Morris & Co., Inc. 

ASCAP 

S/ 0\ OF WARNER BROS- 
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Big Stick 
Music (BMI) 

Time: 3:35 


GIVIN’ IT ALL 

(P. Beckett) 


From the Casablanca LP 
‘ROOM WITH A VI EW” NBLP 7217 
®1980 Casablanca Record 
&FilmWorks, Inc. 


d F " m ^orks. Inc., 8255 Suns** 
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NB 2295 

(NB 2295 BS) 

Big Stick 
Music (BMI) 
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TIP OF THE ICEBERG 

(P. Beckett) 

From the Casablanca LP 
"ROOM WITH A VI EW” NBLP 7217 
% b/ ®1980 Casablanca Record 
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1674 Broadway 
lew York, N. Y 


SANDRA GRIMES 


aditional 
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Produced by: 
Brand Star Production 






1674 Broadway 
New York, N. Y 




SANDRA CRIMES 




HIGH FIDELITY 45 RPM 


Eastwick Mus. Co. 
Sk yscra per 

BMI 

Time: 2:10 


YE YOU 

(Sandra Crimes) 

Produced by: 
Brand Star Production 
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1674 BROADWAY 
New York, N. Y. 10019 

THE SONS OF DAVID 

Of Brooklyn, N. Y. 


S-162-i 
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Enrlca Music, Inc. 
BMI 

Time: 2:46 
©1975 
Lead singer 
John Allen 


(J. Allen) 

A/R by Teddy McRae 
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1674 BROADWAY 
New York, N. Y. 10019 

THE SONS OF DAVID 

Of Brooklyn, N. Y. 
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GOD WILL PROVIDE 

(C. Cooke) ggflH 
A/R by Teddy McRae 


Enrica Music, fne. 
BMI 

Time: 2:47 
01975 
Lead singer 
Charles Cooke 
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